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More than 400 cats and dogs of all sizes, ages and breeds. All pets are microchipped,  

spayed or neutered, vaccinated and ready to go home today!

Together, we can Save Them All.®

Best Friends Pet Adoption Center
15321 Brand Blvd., Mission Hills, 91345
818-643-3989 | Open daily, noon to 8 pm

bestfriendsla.org

$25 cat and dog adoptions through October 21

Fall in 
Love
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Sunday, October 18, 2015   9am–5pm

Roll into LA CHINATOWN  
for great music, food and craft beers!

More info at chinatownla.com and ciclavia.org     
TWITTER: @LAChinatown    Facebook.com/LosAngelesChinatown

E
S
T. 2009  LOS ANGEL

E
S

 during CicLAvia for great food, drinks and music!

Music curated by Buzzbands.LA featuring 
Fay Wrays, Rainbow Jackson, Warships, E

S
T. 2009  LOS ANGEL

E
S

ATOWN during CicLAvia for great food, drinks and music!

ctober 7th, 10am-3pm
Music starting at 12pm 
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EAT & DRINK...19 
Suzanne Goin and Caroline Styne’s A.O.C. is 
representative of everything great about the mash-up 
of California cuisine and European influence. 
BY BESHA RODELL.

GO LA...29 
A Skid Row arts festival, the day Marty McFly went to 
the future, Elvis Costello and Terry Gilliam discussing 
their memoirs and other great experiences in L.A. this 
week.

CULTURE...35 
In CULTURE, JONATHAN TOLLIVER goes into the 
basement of Machine Project for some unusual, 
potentially Halloween-related classes. In ART PICKS, 
art gets small and never-before-seen Lee Mullican 
works go on display. In STAGE, KATIE BUENNEKE 
reviews the revived musical Carrie, plus a fresh take 
on Orson Welles’ infamous The War of the Worlds and a 
sexist cheerleader musical, We Are the Tigers.

FILM...40 
AMY NICHOLSON reviews the latest from Guillermo 
del Toro, Crimson Peak, and from Steven Spielberg, 
Bridge of Spies, as well as the festival hit Room, plus 
Hou Hsiao-hsien’s The Assassin, Peter Sarsgaard in The 
Experimenter and other films OPENING THIS WEEK, and 
rare screenings of iconic films in YOUR WEEKLY MOVIE 
TO-DO LIST.

MUSIC...48 
Carson Daly tells ART TAVANA why he decided to 
turn his late-night show Last Call into a showcase 
for L.A.-based indie musicians, and JEFF WEISS 
explains why Meg Myers may be the next biggest 
(and saddest) star in pop music. Plus: HENRY 
ROLLINS: THE COLUMN!, LINA IN L.A., listings for 
ROCK & POP, JAZZ & CLASSICAL AND MORE. 

ADVERTISING 
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EDUCATION/EMPLOYMENT...70 
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ICONTENTS ⁄⁄
A HOLLYWOOD 
REVENGE 
FANTASY ... 11
In his film El Landlord, he 
murders his tenants. Now he’s in 
jail for knifing one.
BY HILLEL ARON.

45



LA
 W

EEK
LY

  //  O
ctob

er 16
 - 2

2
, 2

0
15

  //  w
w

w
.law

eekly.com
7

|  
|



w
w

w
.la

w
ee

kl
y.

co
m

  
//

  O
ct

ob
er

 1
6

 - 
2

2
, 2

0
15

  /
/ 

 L
A

 W
EE

K
LY

8 

|  
|

SPECIAL PENDEJO EDITION

DEAR MEXICAN: I teach U.S. citizenship 
classes in both Spanish and English. 
Recently, some of my students corrected 
others in Spanish about race terms. How 
do I help my students talk about race 
progressively, so they don’t sound like 
racist grandmas?

—Denver, but Works in Littleton

DEAR GABACHA: Tough, ain’t it? A jefe 
once told me that German was such a 
direct language that the word for “meat” 
literally translated as “fl esh,” and that’s 
how it is when Mexicans speak race 
in America. “African-American” does 
translate as afroamericano in Mexican 
Spanish, but most Mexicans think that’s 
PC silliness and a mouthful. Instead, the 
best you can hope for is negro, which 
literally translates as “black” but means 
“Negro.” Similarly, “Asian-American” 
translates as asiático-americano, but 
most Mexicans go for chino — a Chi-
nese. And I’m saying the polite terms; 
I can only imagine what your students 
cracked during class. My advice: Teach 
them that race is a social construct, 
hyphens shouldn’t exist, and everyone 
in this country is an American — except 
that pendejo Donald Trump, of course.

DEAR MEXICAN: In your appearance on 
radio show On the Media, you said you 
think that white America will never ac-
cept Mexicans and Mexican-Americans 
as anything besides an “other.” I’ve heard 
other people argue that, like other immi-
grant groups who were initially consid-
ered “other,” such as Italians and Irish, 
Mexican-Americans will one day become 
assimilated into “mainstream” American 
society. What leads you to disagree? 

—Media Pundit

DEAR GABACHO: You wrote this back in 
2006, just after I appeared on the NPR 
show (sorry not sorry for just getting to 
your pregunta: The queue for this co-
lumna is longer than the pedestrian line at 
the U.S.-Mexico border). I should’ve added 
during my appearance that Mexicans are 
always assimilating into American soci-
ety; it’s just that American society won’t 
accept it. I was proven right, regardless: 
It’s now 2015, and Republican candidates 
are babbling about anchor babies, mass 
deportations and border walls. Meanwhile, 
us Mexis keep assimilating and are get-
ting ready to vote pendejos away next year 
and side with Deez Nutz!
 
DEAR MEXICAN: Is it true that Mexican 
use human excrement to ferment pulque?

—Mucho Grande Pendejo

DEAR GABACHO: Nope. Is it true that gaba-
chos would still drink it if it was? Damn 
straight! 

¡Ask A 
Mexican!

by Gustavo Arellano
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T H E  B R O A D
CE N T E R  T H E AT R E  GR OU P
CO L B U R N  S CHOO L
GR A N D  PA R K
L A  CE N T R A L  L IB R A R Y
L A  M A S T E R  CHOR A L E
L A  OP E R A
L O S  A N GE L E S  P HIL H A R M ONIC
M OC A
T H E  M U S IC  CE N T E R

A H M A N S O N  T H E AT R E

D O R O T H Y  C H A N D L E R  PAV I L IO N

M A R K  TA P E R  F O R U M

WA LT  D I S N E Y  C O N C E R T  H A L L

R E DC AT

SAT  /  OC T  24 T H   
10 A M T O  5PM
FR E E 
LA’s home for world-class arts and culture turns 
inside out with open rehearsals, architecture 
tours, museum exhibitions, performances, food 
and drink, and kids’ film screenings. Grab the 
whole crew to take a peek behind-the-scenes for 
the ultimate Los Angeles field trip.

More info: 213-972-8500
grandavearts.tumblr.com

BE THE CHANGE

EDUCATION

SOUTHERN CALIFORNIA
AND MULTIPLE CITY  
LOCATIONS NATIONWIDE

A NONPROFIT  
INSTITUTION

PARTOF.THECHANGE.CO
888-852-1419
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hen he saw the blood 
spread across Clayton’s 
white T-shirt, Andre 
Bauth was instantly 
struck sober. He dropped 
the kitchen knife and 
dragged his roommate, 

Clayton Haymes, into the dining room. 
He called out to his housemates: “Please, 

call 911! Please call 911!” 
Then he fl ed.
He drove for hours, he would later say, 

through Nevada and Arizona, into Texas. He 
ditched his once-sparkling 2015 blue Ford 
Mustang convertible in El Paso and crossed 
the U.S. border on foot to Juarez, Mexico, 
where he spent the night. The next day, on 
Sept. 9, he saw a doctor and a dentist for what 
he said were injuries he sustained fi ghting 
with Haymes. Bauth made it to Mexico City 
in 28 hours on three buses.

By then, news of his deed had broken.
“Tonight, the search is on for an Emmy-

winning producer and actor accused of stab-
bing another actor,” Pat Harvey dramatically 
announced on the CBS 11 p.m. news, three 
nights after the stabbing.

The disarmingly handsome Haymes, a 
dead ringer for actor Michael Pitt, had sur-
vived, and he explained to CBS, through 
sobs, that the attack was set off  when Bauth 
boasted he would win fi ve Oscars. 

Haymes had laughed and then, he claimed, 
Bauth fl ew into a rage. He alleged that Bauth 
stabbed him with a kitchen knife, two inches 
to the left of his heart, puncturing his lung 
and nearly killing him.

“I was terrified for my life,” a tearful 
Haymes told CBS. “I just don’t understand 
why he would want to do this to me.” 

Bauth surrendered to the American Em-
bassy in Mexico City less than a month 
ago, on Sept. 17, the day after he spoke with 
L.A. Weekly. He was fl own to Los Angeles, 
charged with attempted murder and booked 
into Los Angeles County Men’s Central Jail. 
Bail was set at $550,000. 

“I wanted always to be famous, but not fa-
mous like this,” Bauth said. “I won an Emmy 
three months ago and nobody talks about it. 
But I make one mistake —I guess that’s how 
Hollywood works.”

Hours after the CBS report, The Holly-
wood Reporter posted a story headlined 
“Police Hunt for Emmy-Winning Producer 
Accused in Studio City Stabbing.” The Los 
Angeles Times followed suit: “Emmy-win-
ning producer wanted for allegedly stabbing 
roommate over Oscars joke.” 

The headlines could’ve been written by 
Bauth himself.

The 36-year-old Colombian-born Bauth 
had indeed won an Emmy, albeit a Daytime 
Emmy,  and reportedly only because he’d al-
lowed a web series to use his home in Laurel 
Canyon as a location. He was given a pro-
ducer credit in lieu of payment.

His primary source of income lately had 
come from running a company called the 
Artist Advantage Group Academy,  essen-
tially a chain of boarding homes, each of 
which housed up to 34 aspiring actors, writ-
ers, musicians and artists, all new arrivals to 
Los Angeles. 

Bauth’s business was initially a success, so 
much so that he and his business partners 
expanded from one house to six. But as the 
long, hot summer of 2015 wore on, 

A  HOLLYWOOD 
REVENGE
FANTASY

IN HIS FILM 
EL LANDLORD, 

HE MURDERS 
HIS TENANTS. 

THEN LIFE 
MIMICKED ART

BY HILLEL ARON

 ( 12 »
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the Academy became an albatross 
of maintenance problems and tenant dis-
content. 

In an attempt to channel these tensions 
into his art, Bauth produced and starred in 
a fi lm, El Landlord, a semiautobiographical 
tale about, yes, a landlord, who becomes fed 
up with his tenants — and starts murder-
ing them.

The stabbing, therefore, had a sort of hall-
of-mirrors quality to it, of life imitating art 
imitating life. Many of the fi lm’s cast and 
crew were certain the news reports were 
some kind of practical joke or publicity stunt.

Bauth himself wondered if the bloody 
incident might be somehow spun in his ad-
vantage. While on the lam, he found time to 
send an email to his representatives.

“I guess all of you already know about the 
unfortunate situation I am passing by,” he 
wrote. “Finally the Media present my self 
as the Emmy Winner and talk about my life 
and career. Because of something negative 
is on my curriculum. So sad to see the reality 

of Fame and what the Hollywood industry 
is looking for.”

The email, which was forwarded to the 
Weekly, went on to solicit advice: “I am fa-
mous now due to this incident. So any pro-
fessional ideas are welcome here.” 

His agent, a rather bewildered Theo Cae-
sar  of 90210 Talent  (located not in Beverly 
Hills but in Encino), wrote back: “I under-
stand how you feel about the buzz that is 
currently surrounding you and the fact that 
others in our industry have also had turbu-
lent pasts. The diff erence that I see is people 
like Robert Downey Jr. and Mickey Rourke 
were already internationally known celebri-
ties when their unfortunate circumstances 
were brought to the light.” 

Caesar urged Bauth to turn himself in and 
fi nd a good lawyer.

But Bauth wasn’t the only one seeking a 
silver lining in the “unfortunate incident.” 

Hours after the CBS segment, Haymes, 
convalescing at his parents’ house in Ari-
zona, texted talent manager Peter Santana:  

“Do you think I can fi nd new theatrical rep 

with this or does this video not help me?”
He later added: “There’s over 1,100 articles 

about this its in the United Kingdom and 
Germany I would love to turn this negative 
painful time into something positive and to 
smile about.”

In 2006, Andre Bauth (his real surname 
is Bautista) fl ew to Miami with $13 in his 
pocket. His fi rst night there, he slept on the 
beach. He didn’t speak a word of English.

He’d acted in a few soap operas in Colom-
bia, and did a few commercials in Miami. 

“But my focus is really to make great fi lms,” 
he told the Weekly, speaking over the phone 
from Mexico City. “Since I can remember, it 
is my deepest dream to get an Oscar.”

In 2007, he moved to Los Angeles with 
around $200 in his pocket and checked into 
the Banana Bungalow,  a hostel on Holly-
wood Boulevard. Without credit or a cash 
deposit, he eventually found a two-bedroom 
apartment in Whitley Heights with a friend 
he met at the Banana Bungalow, aspiring 
Mexican actor Andres de la Fuente.  They 
shared one room and rented the second one 
to four other guys from the hostel. 

“After that,” Bauth said, “I saw a business 
opportunity there.”

Bauth and de la Fuente then rented a large 
house in North Hollywood and sublet the 
other rooms to 13 people. Later Bauth went 
on his own, renting a house in West Hol-
lywood and in 2011 a much larger house 
(accommodating 40 to 50 tenants) near 
Highland and Franklin with a new business 
partner, producer Albert Rivera.

“The demand was there,” Rivera says. 

“Hollywood is so expensive nowadays. It’s 
way better than a hostel.”

Their partnership didn’t last. “Andre, he’s a 
nice guy,” Rivera recalls. “Easygoing. I would 
say the only bad thing, he has this Napoleon 
— what do you call that? Complex. Instead 
of earning respect, he just wants people to 
give it to him right away.”

People who know Bauth have seen, over 
the years, contrasting sides of his person-
ality. 

“He has a kind heart,” de la Fuente says. 
“He sends money to his family all the time, 

helps his friends out. But he also had tenden-
cies of blowing up.”

Confl icts with his tenants, even then, con-
sumed Bauth’s life. 

“This business of renting rooms is a curse,” 
Bauth said. “The people, to save one month 
of rent, they called Immigration — twice! 
They hit me, attacked me. One of them, a 
drug dealer, was going to send fi ve guys 
after me.”

In 2012, Bauth handed over control of the 
Highland house to Rivera and started fresh, 
this time with a new business model. “I think 
of an idea — to have the people, but more fo-
cused,” Bauth said. “I wanted the actors and 
the artists, who are in transition, arriving in 
town to make their dream happen.” 

Bauth hired acting coaches to teach twice-
weekly classes at his boardinghouses and 
dubbed the enterprise the Artist Advantage 
Group Academy. He got Peter Santana to 
run a management company to represent 
the standout performers. 

The fi rst such house was on Laurel Can-
yon, where Bauth lived and later allegedly 

stabbed Haymes. 
A cream-colored modern contemporary 

with a swimming pool in the back, it was 
marketed to Academy members as the 
Stanislavsky House. When that house fi lled, 
Bauth rented out the “Shakespeare House” 
and the “Nakano House,” named after Jack 
Nakano, a youth-theater guru who died in 
2009. Then came the Chaplin House and 
James Dean House. 

Sierra Renfro was 19 when she moved 
to L.A. on Valentine’s Day of 2015. She’d 
saved for two years, working at a Chipo-
tle in San Diego. She saw an ad for Artist 
Advantage Group Academy on the website 
EasyRoomate.com, which promised — for 
an initial fee of $275 and a monthly fee of 
$550 per shared room — acting classes, free 
headshots and discounts at local businesses. 

With the housing-aff ordability crisis in full 
bloom, rents were prohibitive for people like 
Renfro. The Academy seemed like a bargain. 

Her parents helped move her into the 
Chaplin House, a Victorian built in 1917, on 
Grace Avenue just north of Franklin, mere 
blocks from the Hollywood Walk of Fame. 
It had six bedrooms, two of which had been 
illegally converted from a basement and a 
closet, all crammed with bunk beds. Of its 
three bathrooms, one had been converted 
illegally from a closet. Thirty-four people 
lived there, as many as six to a room (that 
part, perhaps oddly, was legal, according to 
the City of L.A. Department of Housing, and 
“boardinghouses” don’t require permits in 
California). 

It was like a coed frat house but with a 
few classes.

“I was like, ‘This is perfect!’�” Renfro says. 
“I didn’t want to move to L.A. and not know 
anybody and live by myself. You want to be 
around people to make projects and network 
and stuff .”

Many of her housemates, too, felt they’d 
stumbled onto something special. Michael 
Eric Ross was in his mid-50s when he drove 
to L.A. — “a classic attempt to jump-start 
one’s life,” he says. His options were to sleep 
in his car or move into Chaplin.

“I came down to pursue screenwriting,” he 
says. “Other folks were doing acting, direct-
ing. A couple were into modeling. People 
were pursuing a lot of creative endeavors. 
It was really refreshing. Folks were excited 
about the possibilities.”

Geoff rey Lichtman,  another aspiring ac-
tor, as well as a DJ, managed some houses 
for Bauth and was an investor in Chaplin 
House, which fi lled to capacity soon after 
opening in December 2014.

“For four or fi ve months, people were re-
ally happy,” Lichtman says. “It was like this 
crazy utopia.

“Then stuff  started to get weird.”

While Bauth’s business was booming, his 
career was fl oundering. The only role of any 
real signifi cance he’d landed, in 2014, was a 
small part on The Bridge,  an FX  show set 
on the El Paso–Juarez  border. And he got 
that producer credit on the web series The 
Bay  after it shot in his home free of charge.

“He was never on set, except when we were 
shooting at his house,” says series creator 
Gregori J. Martin.  “He never complained. 
He stayed out of the way.”

When The Bay was nominated for a Day-
time Emmy for “Outstanding New 

PATRICK T. FALLON/REUTERS/NEWSCOM

Producer Andre Bauth arrives at 
the 42nd annual Daytime Emmy 
Awards in Burbank in April.

Actor Clayton Haymes came to L.A. from 
Phoenix and was taken under the wing of 
Bauth, who allegedly stabbed him.

“EL LANDLORD’S GOING TO 
THE TOP OF THE PILE.” 

—DIRECTOR NICHOLAS NATHANIEL
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www.svdpla.org

St. Vincent de Paul Thrift Stores
Los Angeles
210 North Avenue 21
Los Angeles, CA 90031
9:30am - 6pm (Mon-Sat)
9am - 5pm (Sun)

Long Beach
2750 East Pacific Coast Hwy
Long Beach, CA 90804
9:30am - 6pm (Mon-Sat)
9am - 5:30pm (Sun)

For FREE truck pick up call 
(800) 974-3571

Receive a tax deduction due to our 501 (c)(3)

Donate tax-deductible clothes, furniture, 
appliances and cars to the Society of St. 
Vincent de Paul and provide for the needy.

W W W . A C A P U L C O R E S T A U R A N T S . C O M

WEDNESDAY, OCTOBER 21ST

* O F F E R  V A L I D  O N L Y  O N  W E D N E S D A Y ,  O C T O B E R  2 1 ,  2 0 1 5 .  I N  T H E  D I N I N G  R O O M  A N D  C A N T I N A .
M U S T  B E  2 1  Y E A R S  O F  A G E  W I T H  V A L I D  I D E N T I F I C A T I O N  T O  P U R C H A S E  A L C O H O L .

A L L  D AY  I N  T H E  D I N I N G  R O O M  A N D  C A N T I N A !

$2margS
signature or fruit

featuring
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Approaches — Drama Series,” 
 Bauth’s name initially wasn’t included. He 
called Martin and asked to be added. Martin 
reluctantly agreed. In April, Bauth attended 
the ceremony and returned home with a gold 
statue. 

It was, at least in his mind, a crucial step 
toward achieving his dream. 

“He said, ‘I’m gonna win at least six Os-
cars,’�” says Felix Nwokeabia,  a friend of 
Bauth’s who lived in the Laurel Canyon 
house for a few months. “�‘I’m gonna win, 
I’m gonna win, I’m gonna win.’ He said that 
all the time. I don’t think there was a week 
that went by where he didn’t say that.”

But Bauth’s confi dence was tinged with 
spite. 

“It is well known, if you can’t drop the ac-
cent, you can’t make a name for yourself,” 
Nwokeabia says. “That weighed on him. He 
walked around with a chip on his shoulder.”

Bauth began pestering Santana to get him 
an agent.

“He believed that he deserved to be with 

big agencies like CAA and APA,” Santana 
says. “He started telling me, ‘You need to fi nd 
me an agent and tell them I am an Emmy 
winner.’ I just [thought], ‘Oh my God, when 
is this guy gonna get a clue?’�”

Bauth’s self-regard extended to the Acade-
my, which he saw as not just boardinghouses 
but a mini-studio and talent incubator. He 
rented an offi  ce in the pricey Century Plaza 
Towers, which, according to Sanders, sat 
mostly vacant. And he bought 55 acres of 
land in his hometown of Bucaramanga,  Co-
lombia, with the dream of building a movie 
studio there. 

Other expenditures were more conspicu-
ous. Bauth bought a Mercedes and, later, 
a new 2015 Ford Mustang convertible, for 
which Lichtman co-signed, an action he 
would later regret — the car is presumably 
sitting in an impound lot in El Paso, or pos-
sibly Mexico.

Seeing Bauth in a Mercedes or new Mus-
tang didn’t exactly endear him to his 100 or 
so increasingly unhappy tenants. 

“It’s already hard in L.A., everything’s ex-
pensive,” says Bobby Jones, a 26-year-old 
musician from Stockton living at the Chap-
lin House. “So for me to be giving all I have 

to someone who’s taking it and buying new 
cars and the newest watch phones, and for 
me to be struggling, it hurt.”

The discounts at local businesses never 
materialized, save for a deal at an L.A. Fit-
ness gym. Professional headshots were 
taken infrequently, and some felt they were 
low quality. 

The classes, though enjoyable, were seen 
by many as remedial, little more than work-
shops, with no lesson plan or curriculum. 

“We weren’t really learning anything 
new through these people,” Renfro says. “It 

was kind of the same stuff  I learned in high 
school.”

Tenants say the crowded houses were fall-
ing into disrepair. 

“The stove was broken for two weeks at 
Shakespeare,” Lichtman says. “People were 
paying late, and [Bauth] would say, ‘They 
didn’t pay. I don’t give a shit!’ I was like, 
‘That’s not how you do business, man.’�”

“There would be one thing after another 
that would break down,” says Travis Fear, a 
friend of Lichtman’s who helped manage the 
houses. “Andre would say, ‘No, we don’t have 
the money.’ But it was obvious that there was 
money coming in, from the books.”

But the fi nal straw was the email. 
Sent anonymously on July 31, 2015, to 

106 members of Bauth’s Academy under 
the subject line “TO CATCH A PREDATOR,” 
the email, obtained by the Weekly, accused 
Bauth of sexual assault.

“Upon our meeting he insisted I ‘party’ 
with him, and when I fi nally obliged him af-
ter multiple texts which started out friendly 
enough, he proceeded to take my kindness 
for weakness and spike my drinks with date 
rape drugs,” the email alleged. “I woke up 
in the middle of the night in a random bed 

in the garage, with his head between my 
legs and my pants down. When he noticed 
I was conscious he quickly rolled over and 
pretended like he was asleep.”

The Weekly did not have a chance to ask 
Bauth about the sexual assault allegations 
before he was taken into custody, and his 
lawyer, Andy Miri,  has declined to make him 
available to respond. 

Others, including Lichtman, Fear and Ren-
fro, say Bauth denied the accusations rather 
fl ippantly. Renfro says, “Andre was making 
rape jokes and stuff .”

For several people, the email rang true. 
“It was too graphic,” Fear says. “Of course 
[Bauth] denied it.”

Lichtman tells the Weekly, “He defi nitely 
did try to come on to me, sexually. When 
he would get drunk, it would be like a really 
horny guy pushing himself onto a drunk girl. 
He liked to drink heavily, to party. He tried 
to go after straight boys a lot.”

Alex Blumental, born in Latvia, was 18 
when he moved into the Chaplin House — 
“like everyone else, to pursue acting,” he 
says.

Bauth, who liked to pick out people from 
the Academy who he thought had  “poten-
tial,” took an immediate interest in the strik-
ing Blumental, texting him, asking him to go 
to the movies, off ering to buy him drinks.

“He would tell me, ‘I’m so happy when 
you’re around,’�” Blumental says. “I was really 
uncomfortable with it.” He says he resisted 
Bauth’s interest in him. 

The same anonymous email that alleged 
sexual misconduct also urged the tenants 
to stop paying rent to Bauth’s Academy: “If 
you can not aff ord to move out, don’t fret, it 
would take months for an offi  cial eviction 
to go through even if the place was legit.”

“Close to 60 people stopped paying,” Fear 
says. “We went and talked to them. Some of 
them came around. Most didn’t.”

The Chaplin House went into a full-scale 
revolt, with every tenant refusing to pay rent. 
When Bauth tried to evict them, he discov-
ered that California law makes that a slow 
and costly process. 

“My dad is a lawyer in Colombia,” Bauth 
said. “When I told my dad the law, he said, 
‘That’s impossible, that a country is in the 
fi rst world, that that law exists.’ My dad said, 
‘Cut the water and power.’ I said, ‘I cannot, 
that’s a felony.’ It’s crazy. I have a house, I’m 
paying $4,000 rent, plus utilities, and they 
are living for free.”

The other houses, too, were in varying de-
grees of disarray, according to some who live 
there. Chris Davis, a resident of the Shake-
speare House, says that so many residents 
moved out after the email that the managers 
let things go. 

“The last few months have been a hellish 
experience,” Davis says. “Someone stole the 

rent for our current payment. No one knows 
what happened. … There’s sewage problems. 
There’s bedbugs. I had a knife pulled on me. 
A guy choked me. Once the creative energy 
died, it became like Lord of the Flies.”

Th e timing of the anonymous email couldn’t 
have been worse for Bauth, who was about to 
begin shooting his pet project, El Landlord.

The story centers on a landlord/struggling 
screenwriter named Luis Ramirez, played 
by Bauth. Tormented by his tenants, nearly 
all of whom are comically lazy, greedy and 
racist, Ramirez begins killing them — fi rst 
by accident, then in self-defense, fi nally with 
malice. 

The killings unlock Ramirez’s writer’s 
block, and he begins to type away. Toward 
the finale, one of the tenants discovers 
Ramirez’s typewriter and reads the script 
about a landlord who murders his tenants. 
Wheels within wheels, indeed.

Most of the script is, according to Bauth, 
based on his experiences. There’s even a cop 
— Detective Biag — obsessed with tracking 
down Ramirez. Bauth said that’s the name 
of a real West Hollywood detective who ar-
rested Bauth years ago. (The offi  cer 

PHOTO BY TED SOQUI PHOTO BY TED SOQUI

Tenants like musician Bobby Jones, at 
the huge Chaplin House, lived frugally 
while landlord Bauth lived it up.

Chris Davis 
says he 
watched as 
Shakespeare 
House, where 
he lives, turned 
into Lord of the 
Flies.

 “THIS BUSINESS OF 
RENTING ROOMS IS A 

CURSE.” — ANDRE BAUTH, THE LANDLORD
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CELEBRATING 
10 YEARS OF 
TASTINESS

Join Los Angeles magazine 
at their 10th annual epicurean 
extravaganza featuring 
celebrity chefs, top L.A. 
restaurants, and wine and 
spirits tastings
 

Sunday, October 18
2-5 pm
 
Venue and Host Partner 

Saddlerock Ranch, Malibu

TICKETS ON SALE NOW
LAmag.com/TheFoodEvent
Must be 21 or older to attend



w
w

w
.la

w
ee

kl
y.

co
m

  
//

  O
ct

ob
er

 1
6

 - 
2

2
, 2

0
15

  /
/ 

 L
A

 W
EE

K
LY

16 

|  
|

UCLA IRB#12-000949.  This UCLA research study is being conducted by the UCLA Department of Family Medicine (PI: Keith Heinzerling MD).  Funded by the National Institute on Drug Abuse. 

We all have secrets...  

...Is Meth yours? 

Would you like to stop or reduce your Meth use?    
A UCLA meth clinical trial may be able to help. UCLA is 
conducting a clinical trial to find out if an anti-
inflammatory medication can help patients to stop or 
reduce their meth use, and improve mental functioning, 
by reducing toxic brain inflammation caused by meth. 
Counseling, study medication, and compensation are 
included in this 18-week outpatient clinical trial.    
Interested in learning more?  

If you are 18 years or older, using crystal meth, and looking to stop, call our research 
clinic in Hollywood  (866) 449-UCLA or visit www.uclacbam.org/meth  

UCLA Meth Clinical Trial 

310-825-7301
or uclaobgynresearch@mednet.ucla.edu

UCLA
researchers
seek 18-35 year
old, Caucasian
Non-Hispanic 
women with
irregular menstrual 
periods (<21 or >35 
days apart) and 
excessive  body hair 
on lip, chin, chest, and/
or abdomen; 
BMI 18.5-25; not using 
hormones. Participants 
receive free extensive 
medical testing and 
may earn up to $840.  

Please contact
Apostle Clinical Trials

(562) 437-4780
1040 Elm Avenue Suite 309
Long Beach, CA 90813

Concerned about Schizophrenia?
If so, Apostle Clinical Trials is currently enrolling volunteers
for a clinical research study using an investigational
product that may help reduce symptoms.

Qualifi ed participants may receive:
- Study-related medical exams and
  study medication at no cost
- Compensation for time and travel
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L.A.’s Most Celebrated & Friendly Staff

VIDEOS & MORE INFORMATION AT OUBEAUTY.COM

NO SURGERY • NO NEEDLES • NO DOWNTIME
FREEZE THE FAT AWAYFREEZE THE FAT AWAY

NEW  FALL
PACKAGE

PROMOTION
FREE
CONSULTATION

$195
Maybe the best chemical peel

you’ll ever have

$350 
+ FREE  AFTER-CARE  KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM 
FEE

OCTOBER SPECIALS
Lightsheer™ 

Hair
Removal

60% OFF
UNTIL 10/31/15

The Industry Gold Standard for
Laser Hair Removal

LA’S MOST CELEBRATED & FRIENDLY INJECTORS

*Manufacturers Estimation.
**Loyalty points on next Botox,

Juvederm treatment or Latisse, while supplies last.

2 MONTH BOTTLE* $145

1 MONTH BOTTLE* $89
PLUS $18 LOYALTY POINTS**

NEW 
BIGGER 

SIZE!

NAMED BEST MEDISPA
7 YEARS IN A ROW

2009-2015

Look
Sexier

...because you can!

*REFLECTS $50 OFF INSTANT REBATE  •  VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

ULTRA XC (1.0 cc) $345* 
ULTRA+ XC (1.0 cc) $369*
VOLUMA XC (1.0 cc)  $695* 

&
PURCHASE 20+ UNITS OF BOTOX AT $8.95 PER UNIT & GET 1 SYRINGE OF JUVEDERM XC AT

THE BIG DUET EVENT!
October 15th - October 21st, 2015

“1.5 cc Jumbo 
Syringe”

$395$650 
Reg.

“THE LONG LASTING 
FILLER AT A GREAT 

VALUE” 

1.0 cc syringe

THE NEW FILLER 
MADE FOR LIPS$395

INTRODUCTORY OFFER

1.0 cc Syringe
$335

1.0 cc Syringe
$320

     $50 INSTANT REBATE for RESTYLANE/PERLANE PLUS EARN

$20
RESTYLANE 

BUCKS!

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

To  AdverT ise  in
CliniCAl TriAls
CAll 310.574.7303
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did not return the Weekly’s calls.)

“Basically, everything in the movie hap-
pened — except the killings,” Bauth told the 
Weekly.

To fl esh out his own story and write the 
screenplay, he hired Luis de la Fuente, broth-
er of Andres, his friend from the Banana 
Bungalow. 

“At times, he would refer to the script as an 
exorcism for him, to get rid of all the negativ-
ity in his past,” Luis de la Fuente says. “He 
said he wanted to throw it in their face. Kind 
of like a revenge fi lm. Like, ‘I’m gonna be suc-
cessful, despite everything they told me.’�”

The fi lm was shot over the summer at the 
James Dean and Stanislavsky houses. Many 
cast and crew were former and current Acad-
emy tenants, including its director, Nicholas 
Nathaniel,  and a 23-year-old from Phoenix, 
Clayton Haymes. 

Haymes plays Delten, a young tenant who, 
two-thirds into the fi lm, out of nowhere, tells 
his housemates that Ramirez raped him. The 
veracity of the claim is left ambiguous. 

After moving to L.A. in July, Haymes 

rented a shared room at the Nakano House. 
Upon meeting Haymes, Bauth immedi-

ately off ered to move the young actor into his 
own, less cramped house on Laurel Canyon 
Boulevard.

“He told me he saw a bright future in me, 
with acting,” Haymes says. “He wanted to 
help my career. I just got to L.A. It was re-
freshing. He gave me a role in the movie. I 
was excited.”

For Haymes, this meant living in Bauth’s 
own room rent-free. They slept in separate 
twin beds. Bauth often paid for Haymes’ food 
and drinks and even let Haymes drive his 
Mercedes. Both men say the relationship 
was platonic. 

“I love him as a brother,” Bauth said. “I 
honestly help a lot of my roommates.”

Lichtman says it was more complicated 
than that.

“Andre would say, ‘I’m in love with him,’�” 
Lichtman says. “I do feel that Clayton genu-
inely did not want to be in a gay relationship. 
He’s not gay. Like most actors in this town, 
he needed someone to take care of him and 
support him, emotionally and fi nancially.”

On the night of Monday, Sept. 7, Bauth and 
Haymes went out with a Colombian couple, 
actress Bibiana Navas  and her boyfriend, 
Ivan Aldana.  At Boa,  a Sunset Strip steak-
house, Bauth said he split the $700 bill with 
Aldana. Then they walked over to the Den, 
where Bauth said he had four or fi ve Long 
Island ice teas. 

Haymes met a girl there and invited her 
and her friend to the Laurel Canyon house, 
where the four started drinking a bottle of 
vodka. 

“I did say I was going to get fi ve Oscars,” 
said Bauth, who claims he was very drunk 
by then. “That is my goal. And he knew it 
before. He knew that I am working very hard 

to win fi ve Oscars — three as an actor, two as 
a producer. That is my goal.”

When Haymes laughed, Bauth said, he 
thought Haymes was showing off  for the 
girl. Bauth then became visibly agitated. 
After the girl and her friend left, Bauth said 
he asked, “Why do you laugh about that? 
What’s funny about that?”

Bauth said the argument turned physically 
violent: “He started smashing my head. I 
don’t know, to be honest, who took the knife 
fi rst. All I know is I have a cut in my right 
hand and two cuts in my left arm.”

Haymes’ story is a bit diff erent. He tells 
the Weekly:

“We were talking about the industry, our 
careers. We were telling him how he should 
change his accent to get more work. He said, 
‘I like my accent, I’m not changing my ac-
cent. It’s who I am.’

“He said, ‘I’m gonna win fi ve Oscars.’ Then 
he went and grabbed his Emmy. We all kind 
of laughed a little bit, and that’s when he got 
upset. He looked at me and said, ‘Why are 
you laughing? You’ll be homeless tomorrow 

if I want you to.’ We were bickering back and 
forth. That’s when he got the kitchen knife.”

Days later, Bauth Facebook messaged the 
director of El Landlord, urging him to do 
“everything in his power” to fi nish the fi lm.

“It’s sad, the situation,” Nathaniel says. 
“But the publicity, it’s definitely gonna 
help.” He adds: “I have so many other proj-
ects. … I guess at this point, El Landlord’s 
gonna have to go to the top of the pile.”

By then, Bauth had taken down the Artist 
Advantage Group Academy’s website and 
Facebook page, and someone had emptied 
the company’s bank account. Lichtman al-
leges it was Bauth; Bauth said it was another 
employee. Whoever it was, they got only 
about $2,600, according to Lichtman.

On Sept. 22, the 17 tenants still living in 
the Chaplin House sued Bauth, Lichtman 
and the LLC that owns the house, alleg-
ing substandard conditions including rats, 
cockroaches and mold. 

“These 17 individuals came here to fol-
low their dream,” said their attorney, 
Eric Castelblanco, at a press conference 
in the Chaplin House living room. “They 
answered an ad that painted a beautiful 
picture. … What they got, in actuality, was 
slum conditions. … This was not a school, 
per se. It was a fraud.”

Lichtman says of the lawsuit, “You get a 
whole bunch of uneducated people who are 
dramatic as is and hated Andre, and this is 
their way of saying ‘Fuck you’ to the man.”

The day before Bauth surrendered, dur-
ing his phone interview with the Weekly 
from Mexico, he tried to pinpoint how it 
had all gone so wrong. 

He chalked it up to his role as the landlord. 
“I do regret, deeply, in my soul, renting 

rooms in L.A.,” Bauth said. “It was the worst 
decision I made in my life.”

“CAN I FIND A REP WITH 
THIS, OR DOES THIS 

(STABBING) NOT HELP ME?” 
—VICTIM CLAYTON HAYMES
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Wake Up Happy
Book Signing

Saturday, October 24th, 2PM
189 Grove Drive
Los Angeles (323) 525-0270

Michael Strahan will sign Wake Up Happy only. 
No other books or memorabilia, please.

Get more info and get to know your favorite writers at  BN.COM/events
All events subject to change, so please contact the store to confirm.

T:5.23 in

exchange tomorrow
buy * sell*trade

exchange tomorrow
buy * sell*trade

Bu� aloExchange.com

SHERMAN OAKS:  
14621 Ventura Blvd. • 818-783-3420
L.A.:  131 N. La Brea Av. • 323-938-8604
SANTA MONICA:  2449 Main St. • 310-314-7300
LONG BEACH:  4608 E. 2nd St. • 562-433-1991
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OPEN 7 DAYS / 24 HRS
FREE Valet Parking Service
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CALIFORNIA COMFORT
A.O.C. represents L.A. as no other restaurant does

BY BESHA RODELL 

Once, in New Jersey, 
a chef threw a dead 
fi sh at me. I was 
on a day trip to the 
Jersey Shore, and my 
boyfriend and I had 
saved our pennies to 

go to the fanciest restaurant in the beach 
town we were visiting, money we didn’t 
really have. I ordered a fi sh dish that was 
utterly inedible. It came in a broth so bitter 
it made my mouth curl, topped with raw 
hunks of endive even more bitter. It was 
my own fault, I reasoned, ordering endive 

in July. 
I can 

count on two 
fi ngers the 
instances I’ve 
sent back a 
dish in my 
life, and this 
was one of 
them. I was 
working as a 
server at the 

time, and I knew how controversial this 
would be to the waitress and the kitchen. 
I apologized profusely, told them I was 
happy to pay for the dish but that I didn’t 
think I could eat it. I was hungry. I hoped 
they might let me order something else. 

I could see the terror on the waitress’s 
face as she headed back to the kitchen. 
Almost immediately, the chef appeared 
at our table with a red fl ustered face and a 
dangerous smile. “I hear you didn’t like the 

fi sh,” he said through gleaming teeth. 
I tried to explain what I hadn’t liked 

about the dish. He went back into the 
kitchen and returned with a raw fi sh, which 
he slammed on the table while screaming 
obscenities and ranting about the perfect 
freshness of his product. 

How could we salvage our evening? “Can 
we go to Blue Ribbon?” I whimpered about 
halfway home to Brooklyn. My boyfriend 
nodded, and an ease came over us, not a 
balm exactly but an understanding that it 
would be all right.

I haven’t been back in years, but at the 
time Blue Ribbon was a place you could 
get a great bottle of pink Champagne and 
a bowl of matzoh ball soup and a seafood 
tower and the best grilled cheese sand-
wich ever. It was this amazing collision of 
comfort and luxury. We all need that in our 
lives, the kind of restaurant we can count 
on, that middle ground between familiar-
ity and opulence or the combination of the 
two, the place you fall back on as if it were a 
downy pillow, where you’ll be assured that 
they’ll be nice to you and feed you well. 

It took me a long time to fi nd that place 
in Los Angeles. I found restaurants that 
excited me, and places that off er steady joy 
in a variety of fl avors. But when I want that 
sense of easy extravagance, something that 
soothes even as it impresses, I go to A.O.C.

I didn’t feel this way about A.O.C. on fi rst 
pass. In fact, three years ago, when the 
restaurant moved from its original home 
up the street to a new building, I visited 
and decided not to review it, saying to my 
editor, “I don’t have anything new to say.” 
It wasn’t that the food wasn’t good — great, 

in fact — or that the room wasn’t gorgeous 
or that the new cocktail program wasn’t 
exciting. It was just that it seemed like so 
much else I’d experienced in Los Angeles. 
I understood that owners Suzanne Goin 
and Caroline Styne were trailblazers, and 
part of why I’d written so much about this 
type of restaurant was because chefs and 
restaurateurs strived to emulate what Goin 
and Styne had created. But still. How many 
new observations could I possibly make 
about market-driven small plates? Was this 
really that much better?

A few years later, the answer is clear: Yes, 
A.O.C. is much better, and not just thanks 
to its status as an originator of the style. 

Though Goin and Styne’s restaurant 
Lucques, which opened in 1998, was the 
original showcase of their brand of wine-
focused California-/French-inspired fi ne 
dining, A.O.C. is more representative of 
everything great about the mash-up of 
local cuisine and European infl uence. This 
was apparent in its original location, which 
opened in 2002, and it’s even more appar-
ent in its new spot, which is an utter dream 
of a restaurant: a cozy dining room with 
circular corner booths; arched doorways 
with French doors opening onto the patio; 
the leafy, bricked-in magic of the patio, 
anchored by a candle-festooned fi replace, 
adorned with trees and vines, and punctu-
ated by the sounds of revelry from the 
private dining room above. The warmth 
and beauty of the space make this a fi ne 
candidate for the restaurant that might 
best soothe and pamper you. The feeling is 
of stepping into an enchanted space where 
everything might be taken care of. The 

warm glow of hospitality is palpable. 
But the good vibes are also the result of 

the food, the wine and the cocktails. The 
original A.O.C. didn’t have a liquor license, 
but at this incarnation cocktails became 
an important component, and barman 
Christiaan Rollich quickly made A.O.C. a 
destination for drinks lovers. He makes all 
his own tinctures and such, and can craft 
drink based on absinthe and chartreuse 
and shake it with lime, pistachio and egg 
whites into something creamy and light, 
or reimagine a rum-heavy tiki drink as 
something elegant and grown-up.

This attention to quality should come as 
no surprise, given Styne’s fantastic wine 
lists at A.O.C. and at her other restaurants. 
At A.O.C., France and California in particu-
lar are given loving attention, and there are 
bottles that qualify as great bargains. 

As I’ve mentioned, a plethora of restau-
rants adhere to the small-plates concept, 
but at A.O.C. you are forced to take it 
seriously. There are really no traditional 
entree-sized plates here, just tons of small 
plates and a handful of platters. In this 
way, the restaurant seems to achieve bet-
ter what everyone is trying to do — that 
is, have the food be truly communal. It’s 
a great place for a romantic meal, but 
perhaps its calling is as a venue for a larger 
celebration, when you can order half the 
menu and pass the plates around. 

What should you eat? You can barely 
go wrong. I adore spreading the table with 
meats and cheeses and the farmer’s plate, a 
jumble of roasted veggies and bitter greens 
and chickpea puree and burrata and hunks 
of grilled bread. A.O.C. is great at provid-
ing what is basically a glorious picnic at 
the table. Add to this one of the focaccias, 
topped perhaps with fi g, prosciutto, Taleg-
gio, walnuts and saba, and you’ve got a full 
meal made entirely of nibbles. 

There are beautiful international infl u-
ences in many of the small plates, such 
as the devilishly black arroz negro, the 
slightly fi rm rice punctuated with soft 
squid and lush saff ron aioli. A curl of lamb 
merguez comes over white bean puree and 
perfectly sweet/bitter roasted peppers. 

If you have enough people to dive into 
the platters, I can’t recommend highly 
enough the ode to Zuni roast chicken. It’s 
cut into hunks and served with torn, olive 
oil–soaked bread and green olives, and 
it’s so comforting and delicious that I fi nd 
myself craving it weekly. But you would do 
just as well to get the grilled whole fi sh with 
coconut rice, or the giant pork chop with 
cornbread-chorizo stuffi  ng and plums. 

Over mid-afternoon drinks at the 
quiet bar, or nibbles at happy hour along 
the high communal table, over sunny 
brunches on the patio and wonderful din-
ners in those booths or under the trees, 
A.O.C. has become the spot I turn to when 
I need to be comforted and pampered. 
And it will likely be the place I’ll retreat 
to, hoping to restore my faith in humanity 
and restaurants, if anyone ever throws a 
fi sh at me again.

A.O.C. |  8700 W. Third St., Beverly Grove
   (310) 859-9859 | aocwinebar.com | Mon.,

 11:30 a.m.-10 p.m.; Tue.-Fri., 11:30 a.m.-11 p.m.; 
Sat., 10 a.m.-11 p.m.; Sun., 10 a.m.-10 p.m. | Plates, 

$10-$54 | Full bar | Valet parking

 | Eats // Fork Lift // 

PHOTO BY ANNE FISHBEIN

Arroz negro, squid and saffron aioli

CRITIC’S RATING
★★★★
Zero = Poor
★ = Fair
★ ★ = Good
★ ★ ★ = Very Good
★ ★ ★ ★ = Excellent
★ ★ ★ ★ ★ = World-Class



w
w

w
.la

w
ee

kl
y.

co
m

  
//

  O
ct

ob
er

 1
6

 - 
2

2
, 2

0
15

  /
/ 

 L
A

 W
EE

K
LY

20 

|  
|

10 Great 
Tacos 
on the 
Westside
YES, THERE ARE DECENT TACOS 
WEST OF THE 405

No one is saying that 
tacos on the Westside 
rival those on the East-
side. That’s just silly. 
But there is a claim to 
be made that the state 
of the taco west of the 

405 is improving tremendously. Perhaps 
the dish that most defi nes L.A., the taco 
keeps extrapolating in ways that refl ect 
diversity and cater to adventurous eating.

Some anthropologists believe early 
iterations of the taco were fi lled with small 
fi sh and live insects. Nowadays, tacos run 
the gamut from plain old ground beef to 
Baja-style fi sh to lengua, cabeza and so 
much more. From the street-side taquerias 
of South L.A. to the Mexican restaurants 
across the rest of the county, the breadth of 
varieties is astonishing (we even created 
a food festival dedicated to the thing). The 
Westside — more known for sit-down eat-
eries than taco trucks — is doing its best to 
keep up with the taco tsunami, with some 
great new restaurants opening and some 
old-school joints that are still keepin’ on.
10. Loteria Grill

A lot of diff erent food options makes 
Loteria Grill, on the Third Street Prom-
enade in Santa Monica, a good option for 
almost everyone. The vegetarian tacos are 
just as delicious as the carne ones (which 
include an excellent cochinita pibil). The 
four meatless choices — potato, cactus, 
mushroom and zucchini — provide so 
much fl avor and have so much substance 
you won’t feel like you’re missing out. The 
papa con rajas (potato) comes pureed and 
creamy with roasted poblano peppers, 
salsa verde crudo, onions, cilantro and 

queso fresco. You could easily remove the 
cheese and make any of the veggie tacos 
vegan. 1251 Third Street Promenade, Santa 
Monica; (310) 393-2700, loteriagrill.com.
9. Tito’s Tacos

There may be no taco more polarizing in 
L.A. than Tito’s, the long-standing gringo-
taco shop (just barely east of the 405) that 
has become almost an institution for its 
deep-fried crispy shells stuff ed with beef, 
lettuce and yellow cheese. Some people 
say it’s all hype, but they just don’t get it. 
When you’re in the mood for a certain kind 
of Americanized crunchy/cheesy/ground 
beef taco, Tito’s hits the spot. With Tito’s 
packed to the gills with customers every 
day, you have to wonder: Can all those 
people be wrong? 11222 Washington Place, 
Culver City; (310) 391-5780, titostacos.com.
8. Tacos Punta Cabras

Unassuming in all ways, Tacos Punta 
Cabras is situated in a stretch of Santa 
Monica that is a relative food wasteland, 
loaded instead with medical buildings, hos-
pitals and an elementary school. Embrac-
ing the Baja California style, this small joint 
— which was opened in 2013 by longtime 
L.A. chefs Daniel Snukal and Josh Gil — fo-
cuses on seafood and hand-picked, organic 
produce. They serve four kinds of tacos: 
fi sh, shrimp, scallop and tofu. The protein 
is crunchily fried with a mound of fresh 
veggies on top (radish and cabbage slaw), 
doused in lime vinaigrette and adorned 
with house-made crème. It’s also BYOB, so 
pick up beer from down the street and pre-
tend you’re on vacation south of the border. 
2311 Santa Monica Blvd., Santa Monica; 
(310) 917-2244, tacospuntacabras.com.
7. Mercado

Co-owners Jesse Gomez and chef Jose 
Acevedo are a match made in cielo. Mer-
cado’s highly calibrated mix of authentic 
Mexican food and fresh, seasonal ingredi-
ents manages to taste familiar yet entirely 
new. The most original of the bunch is the 
shrimp taco, with a thin slice of jicama 
standing in for the tortilla. The dos gringas 
(named for the choice of fl our tortilla) also 
bursts with fl avor from the spit-roasted 
pastor and avocado salsa. Top them with 
the house salsa, redolent of roasted garlic, 
and don’t forget to order a blood orange 
or cucumber margarita. 1416 Fourth St., 
Santa Monica; (310) 526-7121, mercadores-
taurant.com/santa-monica.
6. Tacoteca

Crickets in Santa Monica? Open since 

 | Eats // 
 | Squid Ink // 

Taco sampler at 
Sonoritas Prime Tacos

MAKE A NIGHT OF IT AND STAY AT
ONE OF THESE BURBANK HOTELS:

COAST ANABELLE HOTEL

COURTYARD BY MARRIOTT
LOS ANGELES/BURBANK AIRPORT

HOLIDAY INN
BURBANK MEDIA CENTER

HOTEL AMARANO BURBANK

LOS ANGELES MARRIOTT
BURBANK AIRPORT HOTEL

SAFARI INN

SPRINGHILL SUITES
LOS ANGELES BURBANK/

DOWNTOWN
TO BOOK YOUR RESERVATION
GO TO VISITBURBANK.COM 

THIS WEEKEND!



Fridays & Saturdays  (21+)
6 - 11 p.m.

OktoberfestAtFairplex.com • 909.623.3111

FRIDAYS & SATURDAYS

OCTOBER 
9-10, 16-17, 23-24

FAIRPLEX 
1101 W. MCKINLEY AVE. 
POMONA, CA 91768

• Great food & beer  
• Live Oom Pah Pah Band 
• Awesome tribute bands 

• Contests and prizes!

at Fairplexat Fairplexat Fairplexat Fairplex

ADMISSION ONLY $5!
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22 items

MINIMUM TWO PERSONS
Black Angus Beef Brisket, Choice Beef Short Rib (marinated or unmarinated),
BBQ Beef (Bulgogi), Canadian Fresh Pork Belly (Choose Thin or Thick Sliced),

Pork Shoulder, Beef Tongue, BBQ Pork, BBQ Chicken, BBQ Squid, Beef Abomasum,
Beef Honeycomb, Hot dogs, Small Octopus, Kimchi Pancake, Rice Cake,

Steamed Egg, Bean Paste Soup, Mushrooms
You Can Choose Kimchi, Fried Rice or Steamed Rice

ALL YOU CAN EAT Menu 22 itemsALL YOU CAN EAT Menu 22 items
Lunch/$19.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$21.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2199
+Tax Dinner$19 99

+Tax Lunch

4524 Saugus Ave.
Sherman Oaks
818-990-2583

bluedogbeertavern.com

TO GO
AVAILABLE

BEST HAPPY
HOUR IN THE

VALLEY
M-F from 3PM-6PM

“BIG PARTY
IN A LITTLE
HOUSE”

OPEN ‘TIL 1 AM
FRI-SAT

Award-Winning 
Burgers &

Salads & Great 
Craft Beers!

2-for-1
WEEKEND

BREAKFAST:
9:00am to 12:30pm
For the month of October

Buy 1 entree, get the second
of equal or lesser value

FREE!

OPEN ‘TIL 11 PM SUN & MON 
‘TIL MIDNIGHT TUES-THURS OCTOBER 20

TUESDAY
BREWSDAY

JUSTICE: DEMAND IT
justicevodka.com

DINE-IN / DELIVERY / CATERING / PICK-UP
OPEN 11am to 4am 

Now delivering wine and beer with your online orders
(order must be placed through our website)

123 E. 9TH ST.  LOS ANGELES, CA 90015

213-488-4999

Delivering

Downtown!

69 N Raymond Ave    
Pasadena, CA 91103

enquire@meatdistrictco.com
www.meatdistrictco.com

RIBS BURGERS BEER
Grass Fed Beef | Free Range Chicken 

FREE 
valet 
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the end of 2014, Tacoteca is intent on 
bringing indigenous Mexican fl avors to 
the somewhat staid city by the sea. The ta-
cos feel slightly dangerous. They’re packed 
with tons of fl avors, spices and unique 
combinations that make you want to down 
another mezcal cocktail (try the Spanish 
Style with grapefruit and rosemary). The 
grilled octopus taco, with serrano chile-
peanut sauce and micro cilantro, will wake 
up your mouth and do a little dance on 
your tongue. Equally delicious is the lamb 
barbacoa with onion and mint-garlic salsa. 
2460 Wilshire Blvd., Santa Monica; (310) 
828-2115, tacoteca.com.
5. Border Grill

The fi rst of the nouveau Mexican res-
taurants to hit the Westside, Border Grill 
opened in Santa Monica 25 years ago and 
is still one of the best. Chefs and co-own-
ers Mary Sue Miliken and Susan Feniger 
pay close attention to the complexity of 
Mexican food — and the food is as good as 
ever. The happy hour is an especially good 
value (at least for these parts), with tacos 
for $3.50. There are eight kinds to choose 
from, including a few veggie options. With 
$5 margaritas, the wise choice is to go 
early and stay late. 1445 Fourth St., Santa 
Monica; (310) 451-1665, bordergrill.com.
4. La Isla Bonita

While not quite possessing the street 
chic of L.A.’s more popular taco trucks, La 
Isla Bonita’s mobile restaurant still exudes 
plenty of authenticity. Parked on the cor-
ner of Rose and Fourth in Venice — a block 
that is gentrifying at an alarming rate 
— the truck owned by Antonio Gonzalez 
frequently sports a line down the sidewalk. 
The eight kinds of tacos reveal Gonzalez’s 
keen sensitivity to balance and ingredients 
— and will only set you back $2 a pop. The 
al pastor is tricked out with tender white 
beans, a side of caramelized onions and 
perfect crispy-tender pork. Eat it standing 
up and pretend Venice isn’t being trans-
formed into a town accessible only to the 1 
percent. Corner of Rose Avenue and Fourth 
Street, Venice; (310) 663-6603.
3. Taqueria Chihuahua

Buche, lengua, cabeza. Off al afi cionados 
can rejoice in Taqueria Chihuahua’s taco 
selection. At this small counter-service 
eatery, options include meats, fi sh, chicken 
or potato and come simply dressed with 
chopped onions, cilantro and an especially 
good variety of salsas. The double shell 
can split each taco into two for a remark-
able 79 cents each. Get the combination of 
three tacos, rice and beans for $6.75, and 
then norteño-style them with guacamole, 
sour cream, jack and cheddar cheese for 
another $1.40. You won’t leave hungry, es-
pecially if you indulge in carne asada fries. 
505 Washington Blvd., Marina del Rey; 
(310) 827-8775, taqueriachihuahua.com.
2. La Playita

A line of men in tool belts, weightlifting 
belts, neon road-worker vests and paint-
ers’ whites usually spells good eating. La 
Playita serves up tacos of all stripes to the 
Westside’s working class day and night. 
Shrimp, fi sh, carnitas, al pastor, cabeza, 
buche, chicharrones, pollo, carnitas and 
veggie tacos all make an appearance on 
the cash-only menu. In addition to tacos, 
this little stand off ers seafood cocktails and 
tostadas with abalone, crab and octopus. 
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For 25 cents you can add salsa, and the 
two jugs on each table — one of ketchup 
and one of Tapatìo — let you control the 
amount of fl avor and heat. 3306 Lincoln 
Blvd., Santa Monica.
1. Sonoritas Prime Tacos

Trendy enough to serve an organic baby 
kale salad yet autentico enough to off er a 
mean carne asada taco, Sonoritas Prime 
Tacos is part of the foodie mecca that is Lit-
tle Osaka on Sawtelle. The concept focuses 
on dishes from Sonora, the Mexican state 
that borders Baja, Arizona and New Mexico 
and is known as the country’s meat capital. 
The focal point of the eatery is a charcoal 
grill that cooks meats such as fi let mignon 
and rib-eye and adds a hint of smoke to the 
house-made salsas. Homemade tortillas 
and other examples of attention to detail 
(guajillo vinaigrette, chimichurri) make 
this recently opened cafe a welcome addi-
tion to the Westside. 2004 Sawtelle Blvd., 
Sawtelle; sonoritas.com. —Angela Matano

S T R E E T  F O O D

My Hunt for Indonesian 
Street Food Martabak in L.A.
J. Kenji López-Alt, who runs the Food Lab 
blog at Serious Eats, occasionally sheds 
light on some questionable concoctions. 
He once wrote a piece recommending 
deep-frying quesadillas stuff ed with 
deli turkey meat and Brussels sprouts. 
In general, though, his taste refl ects a 
careful consideration of food. He may like 
turkey-Brussels sprout quesadillas, but he 
also wrote that Chengdu Taste is the best 
Sichuan restaurant in America.

López-Alt once wrote a piece in which he 
refl ects on a trip to Indonesia. He admits 
that “he wasn’t a huge fan of the food in 
Java,” describing Indonesian street food 
in general as unfresh, the meat dishes too 
dry and most dishes too sweet or lacking 
quality ingredients. In my experience, 
Indonesia, especially Indonesian Borneo, 
can off er some life-altering food experi-
ences — perfectly stretched Hokkien 
noodles, remarkable versions of laksa, 
amazingly fresh seafood in even the grimi-
est street stalls — even if fi nding it requires 
a more dogged pursuit than in, say, China 
or Vietnam, where one can stumble upon 
transformative fl avors blindfolded. 

López-Alt identifi es Indonesia’s most 
consistently redeeming street food as 
martabak, a stuff ed, layered roti dish that 
can contain savory items such as eggs 
and green onions or sweeter options 
like chocolate or even Nutella. These 
street stalls exist throughout Indonesia, 
Malaysia and much of the rest of Asia and 
the Middle East. And you can fi nd a very 
similar Burmese dish, kima platha, at Daw 
Yee Myanmar Cafe in Monterey Park.

My memories of martabak are fairly 
positive. Grabbing a martabak with 
Nutella in Indonesia — for a few cents, no 
less — is much like buying a crepe off  the 
street in Paris. It’s hard to dislike, though I 
question whether it should be crowned the 
king of Indonesia’s frequently awesome 
street food. I had forgotten about it until I 
read López-Alt’s piece, so my fi rst instinct 
was to search for it in L.A. and reconsider it.

My search led to me, unsurprisingly, 
to West Covina’s Martabak Café, which 
serves not the martabak that López-Alt 
and I are familiar with but rather Indone-
sia’s and Malaysia’s martabak manis (also 
known as apam balik). In the literal sense, 
it’s a pancake, in that it’s a cake griddle-
cooked in a pan. The martabak manis at 
Martabak Cafe is sold only as a whole cake 
rather than by the slice, and it runs about 
$15 depending on the fi llings, which range 
from Nutella to durian.

The interior texture and look is like a 
sponge cake, and when combined with 
traditional fi llings — chocolate, nuts and 
cheese — it almost tastes like cheesecake. 

Whatever it is, martabak manis is not the 
stuff ed roti street snack that also goes by 
the name martabak in Indonesia. It is very 
much its own species of cake. If an Indone-
sian cake fi lled with chocolate and cheddar 
cheese doesn’t immediately intrigue you, 
know that it tastes better than it sounds.

I looked for one martabak and came up 
with another, but I’m perfectly content. The 
result of my search reminded me of the 
depth and complexity of Indonesian street 
food. —James Gordon

Martabak Cafe, 3666 S. Nogales St., 
West Covina; (626) 810-2606.

B E E R

State’s Beer Bike Bill Makes 
Cycle Pubs Street Legal
The year of the beer bike in America was 
2012. That’s a few years after Americans 
traveling in Europe spotted the 15-pas-
senger pedal-propelled pubs toting tour-
ists and revelers on bar-hopping tours 
and decided to bring the concept back 
home, manufacturing custom builds and 
doling out lesson plans on how to start 
your own profi table beer bike business.

That same year, L.A. County had three 
beer bike companies available for hire, 
giving daily and weekly two-hour crawls 
for birthday parties and corporate groups 
around beach-side bar districts. Only one, 
Beach Barcycle, is still operating.

Last week, Gov. Jerry Brown signed a 
bill that fi nally lays out a defi nition for 
these attention-grabbing contraptions, 
placing them under the umbrella of pedi-
cabs (meaning they can now legally oper-
ate on highways and roads) and setting 
minimum safety and operating require-
ments. Previously, beer bikes existed in a 
legal gray area, under conditions defi ned 
only by local governments.

“The quadricycle business is relatively 
new and small: There are probably less 
than a dozen of these types of vehicles 
operating in California,” says the offi  cial 
bill analysis. The bill’s author — Sen. 
Richard Pan, whose district includes the 
city of Sacramento, home of two beer bike 
companies — also noted that there are only 
four existing companies in California.

Maybe that number will increase now 
that the state has spelled out some guide-
lines for these things. Or maybe pub crawl-
ers have already reverted back to the party 
bus, where you can drink inside and don’t 
have to exert physical energy to move the 

BE THE LIFE
OF THE PARTY WITH 

ONE OF OUR
SPOOKY CAKES!

Vegan Options Available!

11511 West Pico Blvd., Los Angeles, CA 90064

Open Monday - Friday 7am -7pm • Saturday 8:30am - 6pm • Sunday 8:30am-1:30pm

Let Jamaica build one of her beautiful
and unique creations for your special event.

jamaicascakes.com • 310.478.1971

TheWildeThistle.com
(310) 730-6208 • 3456 Motor Ave

Corner of Palms

HAPPY HOUR
3pm-7pm • Every Day

$5 Draft Beers
$5 Daily Wines

NIGHTLY
LIVE EVENTS

A cafe and pub for artists,
writers, thinkers, and lovers.
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VENICE
10101 Venice Blvd. • Culver City
(310) 202-7003
FULL BAR • SUSHI BAR

LOS ANGELES
998 S. Robertson Blvd • Los Angeles
(310) 855-9380
FULL BAR • VALET PARKING

Dine in • Delivery • Take Out • Order online 
www.nataleethai.com

AUTHENTIC THAI FOOD

barragansrestaurants.com

Our Famous Cocido
Specially Selected 

Short Ribs

BURBANK & GLENDALE

EACH LOCATION • OPEN 11AM DAILY
www.ElCompadreRestaurant.com

@ELCOMPADRERESTAURANTELCOMPADRELA @ELCOMPADRE_DTLA

MONDAYS, THURSDAYS AND SUNDAYS ALL DAY

$3 PINTS BUDLIGHT/CORONA LIGHT
$5 SAUZA TEQUILA SHOTS
$7 HOUSE MARGARITAS

$30 BEER HELMETS

(SUNDAYS STARTING AT 9AM)

DOWNTOWN LOCATION ONLY

FOOTBALL GAMES SPECIALS 
(ONLY AT DOWNTOWN LA LOCATION)

HOLLYWOOD
7408 SUNSET BLVD.,

LOS ANGELES, CA 90046
PHONE. (323) 874-7924

ECHO PARK
1449 W. SUNSET BLVD.,

LOS ANGELES, CA 90026
PHONE. (213) 250-4505

2 BLOCKS FROM
DODGER STADIUM

NEWSEST LOCATION:
DOWNTOWN LA

1248 S. FIGUEROA ST. #101,
LOS ANGELES, CA 90015

PHONE. (213) 749-0025
ACROSS FROM STAPLES CENTER/ 

CONVENTION CENTER

HAPPY HOUR 4PM-8PM

Serving up the fi nest Caribbean cuisine
in the heart of historical Hancock Park

since 1991.

244 North Larchmont Blvd.
Los Angeles, CA (323) 467-3871

www.www.pradola.com

8811 Santa Monica Blvd., West Hollywood, CA  •  310-855-7501

w w w . f l a m i n g s a d d l e s . c o m

CONTACT ERIC RESTIVO
DIRECTOR OF EVENTS

323-308-5224
EricR@fl amingsaddles.com

� BOOK YOUR HOLIDAY PARTY AT �
FLAMING SADDLES SALOON!

Korean BBQ

(213) 674 7228
Monday-Sunday: 11:30a.m.-2:00a.m.

3377 Wilshire Blvd., Suite 105 • Los Angeles
www.jjukkujjukkubbq.com

PREMIUM All-You-Can-Eat

“Best Wine 
Shop That’s 

”Also a Bar
— LA WEEKLY

2305 Colorado Blvd.
Eagle Rock CA 90041

323-478-1985
www.cowineco.com

Weekly Tasting Events
Available for Private Events

Yelp Rated Best Tri Tip in LA! 
$3 PBR on draft 

6331 Woodley Avenue • Van Nuys 91406
818.778.6530 • www.TheLakeHouseLA.com

#TheLakeHouseLA

20% OFF ANY 2 SANDWICHES
OR PLATES

DINE IN ONLY
EXPIRES DECEMBER 29, 2015
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vehicle to the next location. Because while 
the bill is a step in the right direction, it 
leaves the most important issue — wheth-
er or not you can drink on board — up to 
individual municipalities. —Sarah Bennett

A S I A N  F O O D

Find Classic Burmese 
Dishes at Rangoon Kitchen
When Rangoon Kitchen opened at a new 
location, it was a welcome return for one 
of the few restaurants in the area that 
serves Burmese cuisine. The relocation 
comes with something new: a weekend 
lunch and dinner buff et, with a com-
prehensive selection of one of the most 
fascinating cuisines around.

If you think you aren’t familiar with 
the food from the country now known as 
Myanmar, you’ll be surprised how much 
of it you do know. With Thailand, India, 
China and Laos as neighbors, Burmese 
food incorporates elements you’ll rec-
ognize from those cuisines to create a 
unique yet recognizable blend of tastes 
and fl avors. Dishes often combine sour, 
salty and sweet fl avors into what could be 
called the ultimate fusion.

Replacing Tokyo Lobby, a San Gabriel 
sushi spot fondly remembered by long-
time SGV residents, Rangoon Kitchen 
also was known as Fuji West, with a few 
Burmese items alongside the Japanese 
and sushi menus. In August 2014, a full 
Burmese menu was adopted, along with a 
name change to Rangoon Kitchen.

We were ready to tell you about the 
restaurant — then it closed just two months 
after opening, with a note posted on the 
door that it would reopen at a new location. 
The months dragged on until, fi nally, word 
came that it had opened in West Covina. 

With 17 to 22 items on weekends we 
visited, this is a buff et that can only be de-
scribed as overarching. The choices can 
include coconut curry chicken noodle 
soup, ohn no khao swè, which is similar 
to the popular Northern Thai dish khao 
soi — with good reason, as it is considered 
to have predated and infl uenced the Thai 
dish. You might also fi nd Myanmar’s 
national dish, mohinga, a catfi sh and rice 
vermicelli chowder. Other selections 
might include Night Market Noodles, 
chicken curry or a biryani. Then there’s 
Burmese-style tofu, golden yellow and 
made from garbanzo beans instead of 
soy beans. Salads (thokes) are another 
Burmese staple, and the weekend buf-
fet features a panoply of them: tofu, 
rice noodle (kauk swe thoke), pork ear, 
shrimp, tomato, mohinga.

If you’re not into buff ets, you can order 
à la carte, which is how to get two signa-
ture Burmese items: tea leaf salad (laphet 
thoke) and ginger salad.

Since our last visit, we’ve discov-
ered the weekday buff et has been discon-
tinued and the menu scaled back. This 
leads us to suggest trying out the buff et 
as soon as possible. —Jim Thurman

Rangoon Kitchen, 510 S. Glendora Ave., 
West Covina; (626) 699-1142, rangoon 
kitchenwestcovina.com.

207 Ord St • (213) 620-0461
Old Chinatown • littlejewel.la

“BEST  PO’ BOYS”
-LA Weekly Best of  LA 2015

The delicious, refreshing 
THC soda.

drinksprig.com
Available at SoCal dispensaries.

@drinksprig

8535 SunSet Blvd. • WeSt HollyWood, CA 90069 • 310-289-0030

Roppong
Asian Tapas Bar & Sushi

8535 Sunset Blvd. West Hollywood, CA 90069       t. 310.289.0030

50% OFF SUSHI
DURING LUNCH AND HAPPY HOUR • MON- SAt 5:30 - 9PM

Sp iCy tunA
riCe BurgerSASH imi

415 S. Central Ave., Glendale, CA 91204
818-241-2400

R 101
Authentic Tonkotsu & Tan Tan Ramen

Win a digital copy
of disney’s classic

“aladdin!”

laweekly.com/free/Aladdin
©Disney 2015

Now 
available 
on Digital 
HD and 
Blu-ray™ 
Combo 
Pack!

Buy any entry and receive one side dish 
or Hug Roll for free. Must Present this ad.
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Sips
Cappy Soren� no of Hatchet Hall

Mikki Kristola of The Varnish 
Robin Chopra of Corazon Y Miel
Karen Grill of Sassafras Saloon

Ryan Wainwright of Terrine
Darwin Manahan of Osso/Cli� ’s Edge
Ben Sco�  of Alexander’s Steakhouse

Avery Underhill of Butchers & Barbers
Chris� aan Rollich of the Lucques Group

Josh Goldman of the Soigné Group
Mike Lay of Broken Spanish & B.S. Taqueria

Addam Reagan of Sonny’s Hideaway 
Gabriella Mlynarczyk of Birch and The Loving Cup

Jesus Gomez of 1886 Bar 
Edwin Osegueda of Faith and Flower

Adam Nystrom of E.P. + L.P.
Eric Shani of The Pikey

Ma�  Wise of The Roger Room
Ivan Pacheco of Ledlow 

Feisser Stone of Hinoki & the Bird

Tickets on sale now!

Get yours at laweekly.com/sipsandsweetsDecember 12, 2015  •  8pm-11pm

Magic B
ox@The REEF  • 1933 S. Broadway, Los Angeles,

 CA 90007

A portion of this year’s proceed
s benefi t

Coco Kislinger of Coco Bakes LA
Shannon Swindle of Craft L.A.

Clemence Gosset of The Gourmandise School of Sweets and Savories
Mariah Swan of bld Restaurant and ICDC

Beth Kellerhals of Ledlow
Luis Ayala of Broken Spanish
Paige Russell of Hatchet Hall

Elizabeth Belkind of Cake Monkey Bakery
Megan Po� ho�  of WP24 by Wolfgang Puck

Sherry Yard of Helm’s Bakery
Courtney Reed of Belcampo Meat Co.

Zenai Leal of Salt’s Cure
Monica May of Nickel Diner
McConnell’s Fine Ice Creams
Tyler Malek of Salt & Straw

Sasha Crescen� ni and Dawn Martel of Bakeology 
Jessica Mortaro�   and Zach Cox of Carmela Ice Cream 

Frederic and Fabienne Soulies of Pitchoun! Bakery 
Brooke Williamson, Nick Roberts and Kris� n Feuer of Playa Provisions 

Nancy Hytone-Leb, Michael Leb & Bob Michero of Choctal
Carlos Enriquez of Superba Food + Bread

Sweets
EAT. DRINK. SHOP.

P R E S E N T S

presen
ted by
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Learn more at startpacificoaks.com

Plant the seeds of social justice, respect for diversity, and  
individualism in the classroom. Master new approaches  
in curriculum and development theories at Pacific Oaks’ 
SCHOOL OF HUMAN DEVELOPMENT 
AND SCHOOL OF EDUCATION.

TO GROW IN  
UNEXPECTED WAYS

YOUR  
MOMENT

Syd Mead (BS 59), Future Concourse (third panel of triptych, detail), 2000, gouache on 
illustration board, 20 x 30 in. Created for the Pebble Beach Concours d’Elegance.

For more information:
artcenter.edu/carclassic
carclassic@artcenter.edu
626 396-2304

SUNDAY, OCTOBER 25
ARTCENTER COLLEGE OF DESIGN
PASADENA, CALIFORNIA

TICKETS ON SALE NOW
ENTER CODE LAW10 FOR 10% DISCOUNT 
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fri 10/16
D A N C E

You’ll Go for Butoh
During the 1984 Olympic Arts Festival, 
Sankai Juku  introduced L.A. audiences to 
Japanese butoh  in a breathtaking debut 
that sent suspended, white-powdered 
fi gures into a dangling descent down the 
face of the Music Center’s Dorothy Chan-
dler Pavilion. In the intervening decades, 
the company, led by Ushio Amagatsu, 
 gained international acclaim for its ab-
sorbing performances. In its welcome re-
turn, the Japanese characters for “birth” 
and “earth” are combined in the title of 
Umusuna — Memories Before History.  UCLA, 
Royce Hall, 340 Royce Drive, Westwood; 
Fri.-Sat., Oct. 16-17, 8 p.m.; $29-$89. (310) 
825-2101, cap.ucla.edu. —Ann Haskins

M U LT I M E D I A

Making Noise
Samita Sinha’s  sonic performance Cipher 
 reimagines the concept of raga,  the 
Hindustani  vocal tradition of creating a 
mood through music, incorporating jazz 
and electronic infl uences into her ancient 
sounds. Sinha accomplishes this immer-
sion of feeling through the sound of her 
voice and two boxes: an electronic tabla  
(a drum) and a tanpura  (a drone — a kind 
of instrument, not the thing that fl ies). 
The songs in Cipher combine Persian, Ar-
abic and Sanskrit words to create a verbal 
code, which Sinha invites listeners to de-
cipher. The meditative experience of pay-
ing close attention to her “body-sound,” 
which combines physical movement with 
vocal expression, will transport listeners 
to a world where language is both mean-
ingless and all-encompassing. REDCAT, 
631 W. Second St., downtown; Fri.-Sat., 
Oct. 16-17, 8:30 p.m.; $25. (213) 237-2800, 
redcat.org. —Sascha Bos 

sat 10/17
F E S T I V A L S

Artists Are Here, Too
The Los Angeles Poverty Department 
(LAPD) maintains a database of Skid 
Row artists more than 500 individuals 

strong, and their creativity will be on 
display at the annual Festival for All Skid 
Row Artists. Now in its sixth year, the 
event showcases the diverse talents of 
this under appreciated and underserved 
community, from visual art to music and 
everything in between. Performances 
by Vijay Gupta’s Street Symphony and 
the Colburn School Choir, plus hands-on 
workshops, round out an event focused 
on building community and dispelling 
prejudice. With “gentrifi cation” the 
buzzword on everyone’s lips, it’s impor-
tant to see exactly who’s getting pushed 
out to make room for downtown’s new, 
wealthier set. Gladys Park, Sixth Street 
at Gladys Avenue, downtown; Sat.-Sun., 
Oct. 17-18, 1-5 p.m.; free. (213) 413-1077, 
lapovertydept.org. —Sascha Bos

A Social Experiment
Miranda July,  a performance artist, fi lm-
maker and author (2015’s best-selling 
The First Bad Man), now off ers her latest 
stage work, New Society. The piece is 
cagily touted as a theatrical experiment 

in collaboration that mingles fi ction and 
real life to concoct a fanciful look at time, 
love, fear and loathing among a roomful 
of strangers trapped together for two 
hours — but beyond that, the ever-quixot-
ic July is loath to reveal further deets, as 
that might spoil the potentially explosive 
surprises such a scenario suggests. Bring 
hankies, perhaps. UCLA Freud Playhouse, 
405 Hilgard Ave., Westwood; Sat., Oct. 17, 
8 p.m.; Sun., Oct. 18, 4 p.m.; $29-$49. (310) 
825-2101, cap.ucla.edu. —John Payne

sun 10/18
H I S T O R Y

Masks in Multimedia
After a successful summer at the Seattle 
Art Museum, “Disguise: Masks & Global 
African Art”  comes to Westwood. This 
interactive, multimedia exhibit features 
traditional African masks, 3-D modeling 
software, neon lights and bizarre GoPro 

footage that may lead you to question 
your own sense of self. Featuring instal-
lations by 12 contemporary African and 
African-descended artists, “Disguise” re-
fl ects on costumes, rituals and the other 
ways in which we project a multitude 
of identities. The exhibit leads viewers 
on a disconcerting tour through a fi eld 
of masked deer, a colorful meditation 
session and the busy streets of Lagos, 
Nigeria. Fowler Museum, 308. Charles E. 
Young Drive North, UCLA, Westwood; 
Sun., Oct. 18, noon-5 p.m.; free. Exhibition 
continues through March 13. (310) 825-
4361, fowler.ucla.edu. —Sascha Bos 

mon 10/19
B O O K S

How They Did It
As part of L.A. Central Library’s ALOUD 
lecture series, Los Angeles Times colum-
nist Patt Morrison  moderates a discussion 

P. 29 SAT
AN ARTS FESTIVAL CELEBRATING 
SKID ROW’S TALENT 

P. 29 MON
TERRY GILLIAM IS NOT DEAD, 
AND HE’LL PROVE IT 

P. 32 WED
BACK TO THE FUTURE DAY, 
WITH BEER 

P. 32 THU
TEACHING THE ART 
OF STORYTELLING 

IGO»LA ⁄⁄ Week of 

OCT. 
16-22

The Invisible Man by Zina Saro-Wiwa, 
part of Disguise: Masks & Global 
African Art at the Fowler: See Sunday.



with Roberta Kaplan  and Lillian Faderman. 
 In her new book, Th en Comes Marriage: 
United States v. Windsor and the Defeat of 
DOMA,  which is also the name of the event, 
New York attorney Kaplan gives her ac-
count of how she fought the United States 
v. Windsor case, which brought down 
the Defense of Marriage Act (DOMA) in 
2013. Kaplan describes her relationship 
with Edith Windsor, who fi led the lawsuit 
after the death of her wife in 2009, as well 
as her own life as a gay woman. Activist 
and scholar of lesbian history Faderman’s 
book, The Gay Revolution: The Story of the 
Struggle,  chronicles the history of the mod-
ern LGBTQ  movement, from the 1950s to 
the AIDS epidemic in the ’80s to the recent 
fi ght for marriage equality. Los Angeles 
Central Library, Mark Taper Auditorium, 
630 W. Fifth St., downtown; Mon., Oct. 19, 
7:15 p.m.; free, reservation required. (213) 
228-7500, lfl a.org.—Siran Babayan

B O O K S  A N D  F I L M

Time Bandit
Contrary to Variety, which posted an 
obituary last month erroneously announc-
ing his death,  Terry Gilliam  is alive, and will 
be discussing his new, appropriately titled 
book, Gilliamesque: A Pre-Posthumous 
Memoir,  as part of Live Talks Los Angeles. 
The director and Monty Python member 
even joked about the gaff e in a tweet: “I 
apologize for being dead, especially to 
those who have already bought tickets to 
the upcoming talks.” Fans will no doubt 
delight in hearing Gilliam share from his 

autobiography, in which he looks back 
on his life, from his childhood in Minne-
sota and growing up in L.A. to joining the 
legendary British comedy troupe, the only 
American among Oxford and Cambridge 
graduates. Gilliam also goes behind the 
scenes on the making of his fi lms. The 
book includes family photos and Gilliam’s 
biggest contribution to Python — his ani-
mations. Alex Theatre, 216 N. Brand Blvd., 
Glendale; Mon., Oct. 19, 8 p.m.; $25.50, $53 
& $113 (top two prices include book). live 
talksla.org. —Siran Babayan

tue 10/20
B O O K S  A N D  F A S H I O N

A Clothes Study
Even though fashion sometimes seems 
like a fl eeting art form, the tenacity and 
perspicacity it takes to present that art is a 
constant for couture majordomo Joe Zee , 
who talks tonight about his new memoir, 
Th at’s What Fashion Is: Lessons and Stories 
From My Nonstop, Mostly Glamorous Life in 
Style.  He’s been a stylist and creative di-
rector at Elle magazine, and he’s co-host-
ing the new ABC gabfest FABLife with 
Tyra Banks. Zee will clue you in on the 
realities behind the sartorial sorcery of 
the fashion world, even as he reveals the 
devotion that keeps him there. Book Soup, 
8818 Sunset Blvd., West Hollywood; Tue., 
Oct. 20, 7 p.m.; free, book is $29.99. (310) 
659-3110, booksoup.com. —David Cotner

www.facebook.com/ObjetsDArtAndSpirit @objetsartspirit #rockinrow

HOLIDAY HOURS: October through December
Monday - Saturday 10:30 AM - 9 PM

Sunday 10:30 AM - 5 PM

thewisewomanofhollywood pinterest.com/objetdartspirit

“Best Sorcerer’s Shop in LA” - LA Weekly
“BEST CRYSTAL BALLS” - LA Weekly

Paris Masquerade
Costume Party

LE COMTE DE PARIS ENTERTAINMENT 
PRESENTS THE 3RD ANNUAL

HALLOWEEN NIGHT!

TICKETS AVAILABLE AT WWW.PARISMASQUERADE.COM

FEATURING
FRENCHIE DAVIS
OF AMERICAN IDOL

& THE VOICE

LIFE & STYLE

L

Promotions Newsle� er

Exclusive Los Angeles lifestyle and
fashion news, events and off ers that only 
LA Weekly readers have access to.

Sign up now at laweekly.com/newsle� ers



Get your tickets at KnottsScaryFarm.com
Not recommended for children under 13.

Día de los Muertos
Events are FREE and open to all! 
www.oldpasadena.org

Day of the Dead Tour of Altars
Friday, October 30–Sunday, November 1

• Download a map for a self-guided tour
• Share photos on Instagram tagged 

#OldPas for a chance to win $50

Day of the Dead Fiesta
Sunday, November 1, 1:00–4:00pm ~ Mercantile Place

• Day of the Dead Face Painting
• Fun, Hands-on Kids’ Crafts
• Traditional Mexican Altar
• Aztec Fire Dancers Performance 
• Free Popsicles to First 200 Guests

21-52.indd   31 10/14/15   11:34 AM
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wed 10/21
B O O K S  A N D  M U S I C

Elvis Will Be in the Building 
Elvis Costello  was one of the many people 
credited with the famous line “Writ-
ing about music is like dancing about 
architecture.” His thoughts about writing 
about music memoirs are unclear, so fi nd 
out what he really thinks when you see 
him in conversation with Chris Connelly 
about his new book, Unfaithful Music and 
Disappearing Ink. He covers everything 
from changing his name from Declan 
MacManus   to his big hit singles to life 
as a widely celebrated musician and oc-
casionally celebrated husband and father. 
Wilshire Ebell Theater, 4401 W. Eighth St., 
Koreatown; Wed., Oct. 21, 8 p.m.; $40.32 
(includes a copy of the book). (323) 939-
1128, booksoup.com. —David Cotner

F I L M  A N D  B E E R

It’s Your Kids, Marty!
Remember when Michael J. Fox showed 
up from the past at Smog City Brewing? 
Of course not — it hasn’t happened yet. 
On the exact day that Marty McFly  fi rst 
arrived in The Future in Back to the Future 
Part II,  Smog City celebrates by screen-
ing the entire trilogy and serving up its 
fi rst Triple IPA,  named “1.21 Gigawatts”  in 
honor of Doc Brown.  Although our present 
(thankfully) looks pretty diff erent from 
director Robert Zemeckis’  1989 vision, 
Smog City has promised a hoverboard at 
tonight’s event. If that’s not The Future, 
we don’t know what is. (Also look around 
for other BTTF Day events, including the 
artist collective Mothership’s multimedia 
experience Bring Back the Future at Au-
tomata in Chinatown, part of the Live Arts 
Exchange festival.) Smog City Brewing, 
1901 Del Amo Blvd., Ste. B, Torrance; Wed., 
Oct. 21, 4-9 p.m.; free. (310) 320-7664, smog 
city brewing.com. —Sascha Bos

B O O K S

The Books Come Out at Night
Back for a third year, Lit Crawl L.A. 
promises “literary mayhem” at dozens of 
restaurants, theaters, galleries, bars and 
other venues in the NoHo Arts District. 
Following an opening program at the 
Laemmle NoHo 7, more than 200 authors 
and artists are scheduled to appear, in-
cluding Concrete Blonde singer Johnette 

Napolitano,  Los Angeles Times contribut-
ing editor and former L.A. Weekly writer 
Erin Aubry Kaplan,  Los Angeles Times 
book critic David Ulin,  NPR commenta-
tor S. Pearl Sharp,  Emmy-winning actress 
Barbara Keegan  and many others. The 
evening also packs in performances and 
additional readings, such as “Zombies 
vs. Vampires,” an “All-Female Literary 
Smackdown,” comics, poetry, LGBTQ 
stories and more. Laemmle’s NoHo 7, 
5240 Lankershim Blvd., North Hollywood; 
Wed., Oct. 21, 6 p.m.-mid.; free. (818) 762-
4600, litcrawl.org. —Siran Babayan

thu 10/22
T H E A T E R

Scary and Solo
John Fleck  brings his one-man gothic 
horror show Blacktop Highway  to RED-
CAT for one weekend only, celebrating 
Halloween with video projections and 
Freudian theory. The performance, which 
premiered at REDCAT’s New Original 
Works Festival, makes use of Fleck’s 
unique vocal style to completely immerse 
viewers in his wacky world. Expect explo-
rations of taxidermy, cinema and the id, 
ego and superego — all from one guy on a 
small stage. One-man shows have gotten 
a bad rap, but L.A.-based Fleck is a master 
of the form. REDCAT, 631 W. Second St., 
downtown; Thu.-Sat., Oct. 22-24, 8:30 p.m.; 
Sun., Oct. 25, 7 p.m.; $20-$25. (213) 237-
2800, redcat.org. —Sascha Bos

C O M E D Y

Funny Story
You don’t have to be a natural-born per-
former to be onstage. Since 2007, Margot 
Leitman,  Los Angeles actress, comedian, 
TV writer and founder of UCB’s storytell-
ing program, has been teaching amateurs 
how to recount the good, the bad and the 
ugly moments of their lives in front of an 
audience. Her new book, Long Story Short: 
Th e Only Storytelling Guide You’ll Ever Need, 
 lays out the basics of the art form, from get-
ting over stage fright to memorization to 
the rules of storytelling — i.e., “Storytelling 
is not stand-up comedy.” Leitman’s come-
dian friends  Dave Ross, Vanessa Marshall, 
June Diane Raphael and Dan Curry will 
help launch her book and share their own 
stories. UCB Franklin, 5919 Franklin Ave., 
Hollywood; Thu., Oct. 22, 7 p.m.; $5. franklin.
ucbtheatre.com. —Siran Babayan

Sankai Juku: See Friday.

PHOTO BY LAURENT PHILIPPE

Substance Abuse Counseling
Specializing in the entertainment industry

Outpatient-Weekend Schedule Available
Adults/Youth

www.stagesofchange.org

(310) 944-4795

Stages of Change
Counseling Center

BEVERLY HILLS

SMILES
DENTAL GROUP

• Cosmetic Dentistry 
• Veneers • Sleep Apnea
• TMJ Pain Management

• Botox and Juvederm Filler

Se Habla Español

DENTAL IMPLANT

310-623-3330

SENIOR CITIZEN
DISCOUNT AVAILABLE

FREE WHITENING
with any paid treatment

FREE EXAM
with any paid treatment

www.dentalimplant90210.com
DENTAL IMPLANT

BIANNUAL BEAD BAZAAR

The Great Bead, Jewelry & Wearable Art Show
in Culver City, on LA’s Westside

Bring this ad & receive a free tote bag

www.beadsocietyla.org

THE BEAD SOCIETY
BIANNUAL BEAD BAZAAR

SUNDAY, OCTOBER 25, 2015   
The Great Bead, Jewelry & Wearable Art Show

in Culver City, on LA’s Westside
Vintage and Contemporary Beads & Collectables

Wearable Art & Hand Made Jewelry
Free Jewelry Making demonstrations

Silent Auction
Hourly door prizes

Culver City Veterans Memorial Auditorium
4117 Overland Ave. (@ Culver Blvd.)

Culver City, CA 90230
Admission: $5        Free parking in lot
Bring this ad & receive a free tote bag

www.beadsocietyla.org
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Peek into the Future....
Psychic/Metaphysical Healing Fair
 October 17th, 11 a.m. to 6:30 p.m.

818-985-2010   
TheGreenManStore.com
5712 Lankershim Blvd.

 North Hollywood CA 91601
(5 minute walk north 

from NoHo Metro Red Line)

A premier nudist club in Corona!

•	 Pet	Park
•	 Six	Tennis	Courts
•	 Two	Pools	&	Spa
•	 Hiking	Trails

Glen Eden
Nudist 
  ResoRt

55 minutes or less from LA!

*Membership Club

25999 Glen Eden Rd. Corona, CA
(800) 843   -6833 •	GlenEden.com

Pickleball 

Courts

 20% Membership Discount for Active Military!

AsiAn MAssAge spA T h e  p l A c e  T o  p e r f e c T 
Y o u r  D AY

full Body Massage $50/hr in a luxurious spa setting!
foot Massage $25/hr

$10 off full BoDY MAssAge with ad

• Deep Tissue 
• sweDish Massage 
• acupressure 
• shiaTsu 
• hoT sTone (no additional charge)

open 7 Days • (818) 956-0888
125 w. Los Feliz rd, glendale 91204

www.classicFamilyspa.com

1639 11th St., Suite 256,
Santa Monica, CA 90404

P: 310.392.3055  F:310.392.5889

INJURED?
Auto, Motorcycle, Truck, Bus, Bicycle, Workplace, Slip & Fall, Animal Attacks, Faulty Products and Wrongful Death

No Recovery, No Fee. 

WWW.LEMLELAW.COM

Enter for your chance to 
win a four night cruise 

for two adults to the 
Bahamas or Mexico! 

Enter to win at: www.laweekly.com/free/Cruise

WIN AN
LA WEEKLY
VACATION
CRUISE!

Are you ready to get out of 
town for a few days and relax?



w
w

w
.la

w
ee

kl
y.

co
m

  
//

  O
ct

ob
er

 1
6

 - 
2

2
, 2

0
15

  /
/ 

 L
A

 W
EE

K
LY

34 

|  
|



LA
 W

EEK
LY

  //  O
ctob

er 16
 - 2

2
, 2

0
15

  //  w
w

w
.law

eekly.com
35

|  
|RADICAL 

TEACHING IN 
ECHO PARK

Sew a unisex jumpsuit, learn to gesture, 
create a festering wound, explode a pumpkin

BY JONATHAN TOLLIVER

Choosing a Halloween 
costume isn’t fun. 
Hand-wringing, poring 
over pop culture, pick-
ing something race-
appropriate — only to 
be outdone by someone 

wearing a Netfl ix T-shirt and arriving 
with a bag of ice. Who has the time? 

Simple solution: Wear a non–gender-
specifi c, multiuse jumpsuit. Then, when 
the holiday is over, keep wearing it. Maybe 
get an extra for laundry day. 

That’s the idea behind a workshop held 
last weekend at Mystery Theater. The 
cozy, Victorian-inspired basement in the 
bowels of Machine Project, an unassum-
ing Echo Park storefront creative space on 
North Alvarado Street, also hosts off -kilter 
events and shows. In this class, students 
learned to sew a tailormade unisex jump-
suit to wear instead of their usual clothes.

Maura Brewer, a video artist and 
instructor at USC’s Roski School of Art 
and Design, and Abigail Glaum-Lathbury, 
a professor who teaches pattern-making 
and design at the School of the Art Insti-
tute of Chicago, co-founded the Rational 
Dress Society, which is promoting the 
monochromatic garb as a means of reject-
ing the troubling gender and class issues 
of the fashion industry. 

“Only 8 percent of women have an 
hourglass fi gure, but most women’s cloth-
ing is made that way,” Glaum-Lathbury 
said at the start of the fi lled-to-the-gills 
class on Saturday.

“It’s not your body. Your clothes don’t 
fi t.”

The Society has taught its sewing class 
and philosophy in New York and Europe. 
In the days leading up to its course in Echo 
Park, hand-lettered posters appeared 
touting an opportunity to “reject choice” 
on Oct. 9 from 7 to 9 p.m. and exhorting 
people to “please bring one or more hated 
garments to discard in the Rational Dress 
Society symbolic trash can!”

A couple of women at Saturday’s 
workshop worried that their jumpsuits 
wouldn’t accommodate their bodies: “I’m 
part of Team Small Chest,” one student 
interjected. 

The jumpsuits are sized using gender-

neutral terminology. Glaum-Lathbury 
stressed that the fashion industry’s 
approach of assigning a number to a gar-
ment is arbitrary. “Size 27 doesn’t mean 
anything,” she told the workshop. “It’s 
completely made up.”

The students plunged into their work. 
When things fi nally wound down, Ma-
chine Project facilities coordinator Lucas 
Wrench had to politely remind everyone 
their time was almost up. “You’ve been 
here almost 4½ hours; I don’t know if 
you’re hungry,” he trailed off  jokingly. 

A day earlier, a crowd had turned out 
for the Rational Dress Society’s pop-up 
shop in a gallery space in Chinatown, 
where a 50-foot-tall window was covered 
in a gigantic font: EMBRACE RATIONAL 
DRESS.

It was almost a mini Halloween party, 
with cold PBR, people decked out in 
adventurous gear and nervous small 
talk. A “jumpsuit playlist” pumped from 
laptop speakers, with “Solidarity Forever” 
setting the tone. 

“Just as we reject the mini-mansion in 
favor of the city, refuse the automobile in 
favor of the train, Jumpsuit off ers a way to 
forgo the insular logic of self-expression 
in favor of forming communal bonds,” 
Brewer said in prepared remarks, referring 
to the group’s website, Jumpsu.it.   

That class isn’t the only Halloween-
functional jumpoff  off ered this month at 
Mystery Theater. 

With $55 and a few hours’ time, students 
can learn to make prosthetic blisters and 
festering open wounds that they can either 
fl aunt on Oct. 31 or, per the class website, 
wear “immediately for style and fl air.” 

On Halloween Eve there’s an explod-
ing pumpkin–carving workshop, which 
is exactly what it sounds like. (It’s held at 
an open, outdoor locale for cleanup, and 
perhaps safety, purposes.) 

Mystery Theater, where most of the 
Machine Project classes are held, is not 
all that easy to fi nd. Machine Project’s 
storefront windows often are covered over 
from the inside with paper, which makes it 
look closed — another community stalwart 
shuttered by rising rents.

Not so. Typically, there are at least a 
couple events, shows or classes per week 
going on inside. Arguably, the classes con-
stitute the weirdest collection of courses 

regularly held in Southern California. 
This month, aside from the Rational 

Dress Society course, and upcoming 
classes on how to make oozing boils and 
the best way to carve and explode pump-
kins, Mystery Theater hosts a course 
taught by Martine Sims on “gesturing,” 
which oddly fi ts into the Halloween tradi-
tion of taking on a persona.

Sims explains in her online class 
notes that she has been studying a set of 
gestures fi rst defi ned and researched in 
1644 by John Bulwer, the brilliant English 
physician who wrote fi ve works on the 
body and communication — and was the 
fi rst Englishman to propose educating 
deaf people. 

Sims is charging $10 to teach what she 
has learned about “similarities and dif-
ferences between real movements — and 
movements made for camera.” 

She’s been poring over YouTube and 
GIFs to understand how people accumu-
late and control, or fail to control, their 
own movements. 

If that’s too much awkward self-knowl-
edge for you, there’s also pure entertain-
ment on off er in the Mystery Theater, 
which regularly undergoes months-long 
transformations. 

Right now, the space looks like a dark 
and dank imagining of Pee-wee’s Play-
house. 

That’s because it’s hosting “Return to 
Foreverhouse,” an immersive mystery-
cum-fantasy where up to six paying guests 
enter a malleable space to solve a puzzle 
using props and cryptic clues, at times 
wandering in darkness. 

Cellphones (safety lines) aren’t allowed. 
“I love art, and I love theater, but I’m 

most interested in what happens when 
art kind of jams up against theater,” says 
Mark Allen, Machine Project founder and 
a Pomona College art professor. 

Allen talks enthusiastically about some 
of the more adventurous off erings in the 
Echo Park space over the years — “we did 
an opera for dogs” — and says they try to 
off er classes that can’t be found anywhere 
else. 

About half the people who patronize 
Machine Project’s classes and shows, Al-

len says, are artists; the other half are just 
“open-minded people.” 

With Halloween damn near here, the 
audience could expand to revelers who 
are either bored by typical holiday fare — 
pumpkin patches, anyone? — or want to 
avoid the Monster Energy drink crowd at 
haunted houses and other too-hardcore 
haunts.

Machine Project’s uncategorizable 
educational agenda has inspired tendrils 
of creativity well beyond Echo Park. Ja-
son Brown, an offb  eat multimedia artist 
and curator of curious artifacts who ran 
programs at Machine Project, now helps 
run Betalevel, an incredibly-hard-to-fi nd 
basement art space in Chinatown. 

The struggle to fi nd Betalevel, whose 
pursuits are sometimes more abstruse 
than those of the Echo Park space, is part 
of the experience, says Brown, who just 
authored a notable chapter on forgot-
ten battleground sites in L.A. titled “The 
Fortifi cations and Catacombs of the 
Conquests of Los Angeles” for the just-
published, highly readable LAtitudes: An 
Angeleno’s Atlas (Heyday). 

“Things that are underneath and 
between other things really fascinate me,” 
explains Brown, an instructional tech-
nologist at Pomona College whose online 
résumés variously describe him as an am-
bient noisemaker, janitor in a basement in 
Chinatown and constellation manipulator.

Which brings us back to the Rational 
Dress Society. 

Most of what Machine Project is about 
is choice — the crazy, ever-expanding 
levels of choice in Los Angeles. 

But Brewer and Glaum-Lathbury are 
singling out fashion as a part of culture in 
which an industry’s choices, and the con-
trol those choices exert over individual 
self-views and personal emotions, can 
become our obsession, even our master.

They say choose not to choose.
“Picking out clothes is horrible. The fash-

ion industry is horrible,” Brewer declares. 
If, on Halloween, hordes of L.A. resi-

dents partied on Hollywood Boulevard 
wearing unisex jumpsuits, Brewer says, 
that would be the most radical holiday 
outburst the city has ever known. 

 | Culture // 

PHOTO BY LARA KASTNER

If the hordes 
on Hollywood 
Boulevard 
wore unisex 
jumpsuits on 
Halloween, it 
might be the 
most radical 
holiday 
outburst 
L.A. had 
ever seen.
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Mini 
Artworks
AND A VIDEO GAME PLAYER’S 
MEMORIAL FOR SOLDIERS

BY CATHERINE WAGLEY

This week, a theorist sings 
soliloquies downtown 
and a Hollywood gallery 
debuts an exhibition in 
miniature.
Q&A sing along

Writer-theorist Wayne 
Koestenbaum plays piano and sing solilo-
quies at REDCAT. Crass in an obsessively 
thoughtful way, he recently authored 
Humiliation, a book that begins with an an-
ecdote about a strip search, and he’s been 
preparing his musical performance for the 
past year. He composes his songs stream-
of-consciousness style. He’ll take questions 
after the program, singing the answers. 631 
W. Second St., downtown; Fri., Oct. 16, 8:45 
p.m. (213) 237-2800, redcat.org. 
Close tiny Guantanamo

Magnifying glasses line two shelves 
inside the Lodge, a new East Hollywood 
gallery. You might need them to see the art 
in this show, because the art is especially 
small. It’s installed on the walls of a doll-
house-sized replica of the gallery. The mini 
“Lodge” sits on a pedestal, and the “Mini 
Show” includes tiny artworks. Some artists 
created scaled-down versions of larger 
works while others created works just for 
the mini Lodge. Miranda July made min-
iature protest signs. “Protect tiny children, 
not tiny guns,” says one. How interesting it 
could be if this became an ongoing project. 
1024 N. Western Ave., Hollywood; through 
Oct. 24. (323) 610-2022, thelodge.la. 
Mud men

“You’d be surprised how few people were 
willing to go outside of New York to come 
see you,” artist Lee Mullican said in 1993, 
talking about the time he spent living 
upstate in the 1960s. He and wife Luchita 
were staying next to Ailes Spinden, sister 
of sculptor Isamu Noguchi. Spinden had a 

kiln, so, deprived of a New York City social 
life, Mullican started making ceramics. 
He’d craft funny, eccentrically detailed 
fi gures and vessels, or masks that looked 
vaguely traditional. The artist, who died in 
1998, is known for his controlled, detailed 
paintings. None of the ceramic sculptures, 
photos and digital work in this show, 
“Shatter Special,” has been seen before. 
The exhibition is an exuberant smorgas-
bord. One particularly charming table is 
fi lled with silvery gray sculptures that look 
like mechanical mud men. 9960 S. Santa 
Monica Blvd., Beverly Hills; through Nov. 
21. equitablevitrines.com. 
Video game memorial

In July 2006, three years after the U.S. 
began its armed confl ict in Iraq, artist 
Joseph DeLappe started playing the De-
partment of Defense’s free recruiting video 
game, America’s Army. His user name was 
“dead-in-iraq,” and as soon as he logged 
on he would drop his virtual weapon and 
start typing the names of soldiers who had 
died. He would keep typing until his avatar 
died, and start all over again once he was 
“reincarnated” in the next round. Other us-
ers could see what he wrote — it appeared 
on a message board (“Why are you doing 
this dead-in-iraq?” asked a user called fi -
eryduck). DeLappe kept “playing” through 
2011, and he’ll be at LACMA this week to 
talk about making digital memorials. NYU 
professor Marita Sturken, who studies 
memory, will join him, as will Gabriel 
Barcia-Colombo, who’s using his LACMA 
Art + Technology grant to consider the 
future of death memorials. 5905 Wilshire 
Blvd., Mid-Wilshire; Thu., Oct. 22, 7 p.m.; 
RSVP required. (323) 857-6010, lacma.org. 
A dab of sunshine

There’s no press release for Trisha 
Donnelly’s exhibition at Matthew Marks 
(she rarely releases information about her 
shows). What you see when you enter the 
gallery is a minimal, rectangular video 
involving moving water. It’s projected 
behind the front desk, and the whole space 
is mostly dark. Most of the skylights in the 
main gallery are covered to make it easier 
to see the off -kilter video, which some-
times resembles a landscape, sometimes a 
computer program. But periodically, wind 
will blow up the tarp covering one of the 
skylights and sunlight will stream in. It’s 
fl eetingly thrilling, as it is when clouds 
part on a stormy day. 1062 N. Orange 
Grove, West Hollywood; through Nov. 7. 
(323) 654-1830, matthewmarks.com.

 | Culture // 
 | Art Picks // 

PHOTO BY JIM MCHUGH

The Lodge’s “Mini Show,” 
installed in a dollhouse-
sized gallery
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FRIDAY, OCT 16 • 10PM

JAY & SILENT BOB GET OLD
KEVIN SMITH & JASON MEWES

SPECIAL EVENT

SATURDAY, OCT 17  • 8PM

MUSTACHEPALOOZA W/
REZA FARAHAN

SPECIAL EVENT

www.improv.com
323-651-2583

@ImprovComedyLA

NOW – NOVEMBER 1, 2015   MARK TAPER FORUM

 

–  Charles McNulty, Los Angeles Times

clockwise from top:
Robert Beitzel, Will Tranfo and Melora Hardin; Grace Kaufman and Zarah Mahler;
Melora Hardin and Zarah Mahler;  David Bishins and Melora Hardin. 
photos by: Craig Schwartz.
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CenterTheatreGroup.org
213.628.2772 

    KIRK DOUGLAS THEATRE     OCT 15 – NOV 8
                9820 Washington Blvd., Culver City, CA 90232

restaurant partner

music and lyrics by Todd Almond
directed by Kevin Newbury

NOW
PLAYING!Jackalope arts

Giveaway!
To help you prepare 

for the Jackalope Art 
& Craft Fair, we’re

giving away a prize 
package featuring 
artisan goods from 

over 20 of those 
vendors in a prize 
package totaling 

over $1,000! 

 laweekly.com/free/JackalopeArts

Enter to win at

Fuller Psychological and Family Services

Offering psychotherapy for anxiety, depression, and 
relational problems as well as neuropsychological 
assessments, all at affordable rates.

     626.584.5555
     fuller.edu/fpfs

The clinic of the Fuller School of Psychology

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES?
We are here to help.
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CARRIE SINGS
This bloody feminist revenge tale
is surprisingly sweet

BY KATIE BUENNEKE

It’s been more than 40 years since 
Stephen King’s novel Carrie was 
published, so the statute of limi-
tations on spoilers has expired. 
Carrie’s story has worked its 
way into our culture’s collective 
knowledge: The sheltered teen 

hits puberty and at the same time discov-
ers that she’s telekinetic. Her classmates 
bully her terribly, and her fundamentalist 
mother is awful to her. When Carrie is 
publicly drenched with pig’s blood dur-
ing her moment of girl glory, just after 
being named prom queen, she uses her 
superhuman powers to lash out, slaugh-
tering all of her classmates.

The story is inherently melodramatic, 
and it stands to reason that a musical 
version would be a campy mess. 

Happily, that’s not the case with direc-
tor Brady Schwind’s production, which 
emphasizes Carrie’s innocence and good 
intentions. Much of the show’s success 

is due to the heartbreaking and under-
stated performance of Emily Lopez, who 
plays the title character. Indeed, the cast 
as a whole is quite good, with particularly 
nice performances from Kayla Parker as 
Sue (Carrie’s only sympathetic class-
mate, and the tale’s sole survivor) and 
Valerie Rose Curiel as Chris, the school’s 
most heinous bully. 

Schwind’s storytelling is immersive 
— sections of the audience seated on 
mobile bleachers are wheeled around as 
the story unfolds, and the stage thrusts 
out, so that the audience is always close 
to the action. The production, which 
transferred from Orange County’s La 
Mirada Theatre, has taken over the Los 
Angeles Theatre, a gorgeous old movie 
palace. The audience lines up outside 
before entering the theater, as if waiting 
for a school assembly; downstairs, you 
can walk through the locker room where 
Carrie gets her period and the farm 
where Chris and her boyfriend obtain the 
pig’s blood.

There’s nothing half-assed about 
this production; there’s a sense of 
great artistry and commitment behind 
everything, from Lee Martino’s kinetic 
choreography to the aerial sequences by 
Paul Rubin and Carrie’s telekinesis by 
Jim Steinmeyer. The production value is 
high but doesn’t distract from the strong 
performances that ground the show. 

Carrie has a generally poor track 
record as a musical — the original 
Broadway production was a notorious, 
expensive fl op, closing after three per-

formances in 1988, and the off -Broadway 
revival/“revisal” a few years back that 
tried to fi x the original show was not 
well-received. 

But this production (which is a second 
“revisal,” further altering the 2012 off -
Broadway version) seems to have fi nally 
hit the nail on the head, bringing Carrie 
the positive notoriety she deserves.

CARRIE | Los Angeles Theatre, 615 S. Broadway, 
downtown | Through Nov. 22 

  (888) 596-1027 |  ExperienceCarrie.com

PHOTO BY JASON NIEDLE

 | Culture // Theater Reviews // 

T H E A T E R  R E V I E W S

1938’s War of the Worlds Still 
Packs a Chilling Punch

During the dark prelude to WWII, Orson 
Welles’ Mercury Theatre on the Air 
infamously scared the bejesus out of 

America with its 1938 Halloween radio adapta-
tion of The War of the Worlds, H.G. Wells’ 1898 
Martian-invasion nightmare. 

It is hardly earth-shattering news to observe 
that the visceral punch of horror lies in its 
ability to allegorize traumatic social anxieties 
— Wells’ original novel was itself a thinly veiled 
cautionary tale of Europe on the brink of world 
war. What does come as a surprise in Fake 
Radio’s verbatim live performance in East Hol-
lywood of the Mercury Theatre broadcast is just 
how freshly engaging Orson Welles’ storytelling 
powers continue to be in an era of vastly differ-
ent, but just as apocalyptic, worries.

Director/emcee David Koff, who is also 
effective as an ill-fated reporter, and his nine-
member ensemble (which includes standouts 
Dave Cox, Julie Millett, Chris Bonno and Keythe 
Farley) are faithful to the Howard E. Koch 
script without ever lapsing into mere mimicry. 
More crucially, Koff retains much of the sound 
from the original acetate recording, including 
Bernard Herrmann’s uncanny impersonations 
of varying dance bands of the day.

That’s important, because the key to Welles’ 
art is how he used the reality effects of the 
medium itself to amplify the chills. His pioneer-
ing use of source sound for scoring and news 
reports to develop narrative would re-emerge in 
his films and become standard horror-cinema 
tropes by the 1970s (i.e., George Romero’s 

Night of the Living Dead). 
That makes Fake Radio’s re-enactment a 

must-see for Halloweeners and film students 
alike. —Bill Raden

Trepany House at Steve Allen Theater, 4773 Hol-
lywood Blvd., Hollywood; through Oct. 31. (800) 
595-4849, trepanyhouse.org.

We Are the Tigers Is Painfully 
Sexist and Stupid

Rebekah M. Allen’s musical about a 
loser squad of high school cheerleaders 
fighting their way up from the bottom 

of the heap sounds like it might be a satiric 
hoot. It isn’t.

Catapulting the cause of feminism back a 
good 70 years at least, We Are the Tigers takes 
place at a sleepover held at the home of Riley 
(Callandra Olivia), the team’s dedicated cap-
tain. Though the purpose of the get-together 
is to hone the girls’ cheerleading skills, the 
gathering soon backslides into catty squabbles 
between Riley and her competitor for lead-
ership, the foxy Cairo (Jade Johnson), and 
between Farrah (Talisa Friedman), a surly girl 
who drinks heavily, and Chess (Cait Fairbanks), 
a former Olympics candidate whose career was 
cut short by an unfortunate accident.

The other backbiting altercations involve 
Annleigh (Rachel King), a Christian proselytizer 
whose sanctimoniousness annoys everyone, 
and Reese (Gabi Hankins), the team’s sturdy 
mascot, who longs to be upgraded to team play-
er. And everyone whispers about Kate (Cailan 
Rose), who is rumored to be Chess’ lover.

None of these conflicts need be trivial in 
themselves, but they become so when framed 

by the collective cluelessness of this group of 
characters. The success of their cheerlead-
ing project is presented, without irony, as of 
paramount importance. The most egregious 
possible example of shrill mindless young 
women is offensively on display.

Under Michael Bello’s direction, the painfully 
extended first act picks up near the end, when 
homicides are committed and the silliness edg-
es toward camp. There follows the marginally 
better second act, which features the show’s 
best number: a catchy and clever tune sung 
by Mattie (Charlotte Mary Wen), a newcomer 
to the team, whom they’ve framed for murder. 
(Once she’s incarcerated they forget about her, 

and it’s business as usual.}
Apart from this particular song, the music 

and score (both by Allen, along with the book), 
are pretty forgettable, as is Jacob Brent’s 
choreography. Everyone can sing, however 
(vocal arrangements by musical director Pat-
rick Sulken). 

The talent is certainly there — Johnson, 
Fairbanks and Hankins were my favorites — but 
it’s hard to gauge its full measure in a thought-
less vehicle like this one. —Deborah Klugman

Hudson Backstage, 6539 Santa Monica Blvd. 
Hollywood; through Nov. 8; (323) 960-7792, 
wearethetigersmusical.com.

Julie Millett and David 
Koff in Fake Radio’s 
chillingly delivered 
The War of the Worlds

PHOTO BY JORGE VISMARA

Emily Lopez as Carrie and Jon Robert Hall as Tommy, before things go entirely to hell
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PREVIEWS BEGIN NOVEMBER 10

GEFFENPLAYHOUSE.COM  |  310.208.5454

#OUTSIDEMULLINGAR

Written by JOHN PATRICK SHANLEY 
Directed by RANDALL ARNEY

Featuring

$35 TICKETS USE CODE: LAOM35
INCLUDES FEES. VALID FOR PERFORMANCES THROUGH 11/22/15. 

EXPIRES 10/31/15 OR WHILE SUPPLIES LAST.

PULITZER, TONY AND ACADEMY AWARD 
WINNING PLAYWRIGHT

“SHANLEY’S FINEST 
WORK SINCE DOUBT.”

— The New York Times

DAN
DONOHUE

JESSICA 
COLLINS

JARLATH 
CONROY

ROBIN 
PEARSON ROSE

Sankai Juku 
UMUSUNA - 
Memories Before History
Choreography, Concept and  
Direction by Ushio Amagatsu 

“One of the most original and 
startling dance theater groups 
to be seen.” 

— New York Times

Fri, Oct 16
Sat, Oct 17 
Royce Hall 
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DEL TORODRAMA
Lush and mad, Crimson Peak just wasn’t made for times like ours

BY AMY NICHOLSON

Mia Wasikowska  is 
proof of reincarna-
tion. The Australian 
actress must be pos-
sessed by the spirit 
of Lillian Gish.  At 
22 — the same age 

at which Gish starred in Birth of a Nation 
— Wasikowska became a bankable name 
playing the lead in Tim Burton’s garish Al-
ice in Wonderland. In the four years since, 
she’s used her clout to squeeze into cor-
sets. Cannily, Wasikowska has capitalized 
on her strengths: her intelligent stare, her 
introverted smile and her raw handsome-
ness, which looks as freshly scrubbed as a 
shucked pearl. Even when pressed to play 
a modern woman, Wasikowska insists on 
a twist: In Only Lovers Left Alive, she was 
a rock & roll immortal; in David Cronen-
berg’s Maps to the Stars, she hid her arms 
in long, black gloves like a grungy grande 
dame. Like the best vintage heroines, she 
radiates both pluck and frailty. Her charac-
ters can almost certainly save themselves, 
but they make us want to jump heroically 
into the screen just in case.

Naturally, Wasikowska is perfectly cast 
in Guillermo del Toro’s gothic romance 
Crimson Peak as short-story writer Edith 
Cushing, who sacrifi ces her happy spin-
sterhood to marry a mysterious British 
baron (Tom Hiddleston) who comes with 
a haunted mansion and an all-too-real 
wicked sister (Jessica Chastain). Edith 
starts the fi lm as a practical woman who 
just wants to live with her doting father 

(Jim Beaver) and publish ghost stories. 
When her fi rst tale is rejected by a conde-
scending prat who merely compliments 
her handwriting, she squares her shoul-
ders and submits it again — this time, 
typed. 

But after Hiddleston’s charming Sir Tom 
whisks her from Buff alo to England, Wa-
sikowska allows her sturdy girl to simper. 
She’s so deadpan-perfect for the part, her 
casting could almost be part of the joke, 
along with Edith’s wilting pansy–covered 
coats, avalanche of blond curls and velvet 
dresses with mutton sleeves that grow big-
ger with every scene. 

Edith’s costumes get puffi  er and ever 
more fragile — her tragic heroine is 

so overinfl ated she could pop. So, too, 
could the fi lm, which is so bombastic, so 
emotional, so beautiful that one misstep 
could burst del Toro’s ambitions so that 
the whole thing collapses into a sputter-
ing lampoon. It might have if del Toro 
had stuck with his original actress, Emma 
Stone, a charmer who probably couldn’t 
resist playing Edith with a wink — she’s too 
clever to play innocent. But Wasikowska 
and del Toro are in sync. They’re commit-
ted to telling this high-toned spook story 
straight, even though it might take audi-
ences a couple of reels to get their groove. 
And, like Edith waltzing with her husband-
to-be, once we take Crimson Peak’s hand, 
we’re likely hooked. 

This is an unnatural fi lm twice over. 
First, it’s astonishing del Toro’s $57 million 
Hammer Horror was funded — though, 
compared with his three-times-costlier 
Pacifi c Rim, this time keeping the director 
happy is comparatively cheap. Secondly, 
each frame is deliriously artifi cial. Del 
Toro indulges in dramatic thunderclaps 
and over-the-moon production design. 
The crumbling mansion where Sir Tom 
transplants his bride is a gorgeous 
nightmare: Dead fl ies cover the tables, the 
red clay soil bleeds into the house, ghouls 
writhe in the halls, and the roof has a hole 
so big it must have been punched through 
by God. Leaves rain through that opening, 
though there are no trees around. In the 
winter, the ceiling snows. And if you’re 
wondering why Sir Tom doesn’t just hire a 
repairman, watch a more realistic movie. 
Asked how many rooms this family seat 
has, he shrugs, “I don’t know?”

As Edith’s sister-in-law, Lady Lucille, 
Chastain is a fabulous monster. The fi rst 
time we see her, she’s disrupting a cocktail 
party in a red silk dress with a spiny back 
and scales. Later, she feeds a butterfl y 
to ants — del Toro zooms in on the nest 
devouring its eye — and, later still, man-
ages to scare us while squeezing a fi stful 
of scrambled eggs. By the time Chastain 
scrapes a spoon against a bowl of por-
ridge with the scrrrrawwwwp of nails on a 
chalkboard, she has us in nervous, fearful 
giggles. It’s the fi rst fun role Chastain has 
had in years. Keep them coming. 

Like Quentin Tarantino’s Death Proof, 
Crimson Peak is del Toro’s faithful hom-
age to a foolish genre. The risk is that 
audiences who don’t share that love won’t 
appreciate the work, like the world’s best 
cover band nailing obscure nu-metal hits. 
Eyes may roll at Crimson Peak’s quirks: 
the loud gasp when Sir Tom asks Edith to 
dance, the repeated use of an old-timey 
iris wipe, the unabashed symphonic score. 

As the baron says of Edith’s book, “It’s 
absurdly sentimental.” So what? All 
great melodramas must be. The melo- in 
“melodrama” is from the Greek for “song.” 
Though this movie waltzes to its own 
strange rhythm, del Toro hits every note. 

CRIMSON PEAK | Directed by Guillermo del Toro
  Written by del Toro and Matthew Robbins

   Universal Pictures | Citywide

 | Film // 
COURTESY OF LEGENDARY PICTURES AND UNIVERSAL PICTURES

ROOM IS A STELLAR DRAMA OF A WOMAN 
(AND SON) IMPRISONED

Lenny Abrahamson’s shattering drama Room borrows its fi ctional 
plot from the tabloids and strips it of sensationalism. Seven years 
ago, a man (Sean Bridgers) snatched 17-year-old Joy (Brie Larson) 

and stashed her in his backyard shed. Two years later, she bore their 
son. Th e door stayed locked. 

Now 5, Jack (Jacob Tremblay) has never left  their 10-by-10 cell. He’s 
not even aware he’s in one. To keep Jack calm, his mom convinces him 
that the world on TV is make-believe. All dogs are fake, the ocean is 
fake, the other people are just “made of colors.” Th eir room — or, as he 
calls it, “Room,” the same way we say “America” — is the only reality. 

Th e twist is, to Jack it’s not that bad. Like a goldfi sh in a bowl, or the 
explorer who’s certain the world is fl at, his curiosity fi ts his box. When 
Jack wakes up, he says hello to every item — “Good morning, lamp.” 
“Good morning, plant.”

Tremblay, an elf with an uncombed burst of hair, is so compelling 

that we can see Room through 
his eyes. But then Abrahamson 
pans over to Larson for a reality 
check. She keeps smiling — in 
a space this small, she has no 
privacy to sob. And then Jack 
looks away, and her face goes 
slack. Larson, a gift ed actress 
with the solidity of a frontiers-
man, silently telegraphs her 
loss. 

In frank terms, Room is a story about rape. Without it, Jack wouldn’t 
exist. Yet Abrahamson loathes the salacious. He’s fascinated by hap-
piness and hope: how Jack can see joy in this dungeon, and how Joy 
can dream of freedom when her son can’t comprehend that there’s 
anywhere else to go. —Amy Nicholson

ROOM | Directed by Lenny Abrahamson | Written by Emma Donoghue
   A24 | ArcLight Hollywood, Landmark

Brie Larson and 
Jacob Tremblay in Room

Mia Wasikowska stars in Crimson Peak.
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VIEW THE TRAILER AT WWW.TRUTH-FILM.COM

Truth
Cate Blanchett    Robert Redford    Topher Grace    Elisabeth Moss   And Dennis Quaid

“ONE OF THE FINEST FILMS ABOUT JOURNALISM SINCE ‘ALL THE PRESIDENT’S MEN.’” 
-Rex Reed, 

“A POTENT CINEMATIC PROVOCATION.  ROBERT REDFORD PLAYS CBS NEWS ANCHOR DAN RATHER, 
AND CATE BLANCHETT IS HIS PRODUCER MARY MAPES.”

-Peter Travers, 

“A REAL GEM.  JAMES VANDERBILT MAKES AN IMPRESSIVE DIRECTING DEBUT.  
BLANCHETT IS OUTSTANDING AS A WOMAN WHO’S SMART, GUTSY AND VULNERABLE.  

REDFORD IS EXCELLENT, ONE ICON PLAYING ANOTHER.  IT’S GOING TO BE A HOT-BUTTON MOVIE.”
-Tim Gray, 

LA WEEKLY    THUR 10/15    FULL PAGE 4C (9.125" x 10.625")

STARTS FRIDAY,
OCTOBER 16

WEST LOS ANGELES
 at W. Pico & Westwood 

(310) 470-0492 landmarktheatres.com
Daily: 10:50 • 1:40 • 4:30 • 7:30 • 10:15

CENTURY CITY   
AMC Century City 15 
amctheatres.com
Fri-Sun: 10:00 • 1:00 • 4:00 • 7:05 • 10:10

HOLLYWOOD
 At Sunset & Vine 

(323) 464-4226  arclightcinemas.com
Fri-Tue: 11:05 • 2:05 • 4:25 • 7:10 • 9:50
Wed: 11:35 • 1:40 • 4:20 • 7:10 • 9:50  CALL THEATRES OR CHECK WEBSITES FOR ADDITIONAL SHOWTIMES                SORRY, NO PASSES ACCEPTED FOR THIS ENGAGEMENT
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Cold 
War on 
Terror

SPIELBERG’S BRIDGE 
OF SPIES FINDS MURK 
IN EVERYONE’S 
MORAL CERTAINTY 

BY AMY NICHOLSON

Steven Spielberg’s 
true-story Cold 
War procedural, 
Bridge of Spies, 
has a wintry chill. 
The colors are 
gray and green, 

the skin tones pale as frozen fi sh 
and the fi lm stock fuzzed and 
snowy. Our protagonist, James 
Donovan (Tom Hanks), spends 
half the movie waylaid by a cold 
and takes his important meet-
ings huddled over Scotch, as if 
for warmth. It’s easy to feel how 
the United States and the Soviet 
Union thought this permafrost 
would last forever. 

The story starts in 1957, the 
year Donovan was drafted to 
defend Russian spy Rudolf Abel 
(Mark Rylance) on three counts 
of thermonuclear espionage. 
Abel, a sallow man with a tight 
frown and lilting eyebrows, 
was never going to be acquit-
ted. Before the trial even starts, 
Judge Byers (Dakin Matthews) 
bellows, “This man has to have 
a capable defense, but let’s not 
kid each other.” With his client’s 
guilt already decided, Donovan 
earns his pay merely by yanking 
Abel from the electric chair. 
Most people in America, the 
government included, would 
have preferred that he hadn’t. 

But Donovan, a former insur-
ance litigator, thinks Abel is 
valuable collateral. In the second 

act of the fi lm — set fi ve years 
later, in 1962, as East Germany is 
erecting the Berlin Wall — Dono-
van has a chance to prove it, by 
attempting to trade Abel to the 
Russians in exchange for Yan-
kee pilot Francis Gary Powers 
(Austin Stowell), captured on a 
mission to photograph Soviet 
territory from a high-fl ying U-2 
surveillance plane. 

Spielberg elbows us with the 
hypocrisy: We’d like our man 
back unharmed, even though 
we screamed to lynch theirs. 
And both captives face the same 
peril. Even if they’ve stayed loyal 
and kept their lips shut — and 
even if they somehow make it 
back home — their own people 
might assume they’d squealed. 

Cinematographer Janusz 
Kamiński lights the actors’ 
profi les with a harsh white glare 
so they appear two-faced. In a 
hat tip to the look of The Third 
Man, the shiny-wet street scenes 
are drained of pigment until 
they could pass for black-and-
white. (Plus, every man east of 
the Atlantic is a blond with a 
Peter Lorre purr.) Yet rather than 
examine the shifting loyalties 
of fi lm noir, Spielberg purpose-
fully drains the plot of intrigue. 
It’s clear that Abel is guilty from 
the fi rst scene, in which he slices 
open a hollow nickel to extract a 
code. We’re never in doubt where 
anyone stands. With the uses 
and themes established, Bridge 
of Spies is free to ask a more mod-
ern question: Are the good guys 
that much better than the bad? 

Standing on the Glienicke 
Bridge of the title, Donovan is 
alarmed to spot German snipers 
on the other end. His CIA han-
dler shrugs: Our side has them, 
too. Draw a line bisecting the 
Eastern Bloc from the West, and 
they could be mirror images: 
two gun nests, two prisoners, 
two sides that stoke fear in their 
people by calling one another 
the enemy. And when Donovan 
slinks into East Berlin’s Soviet 
embassy to cut a deal, pretend-
ing to be disavowed by his own 

government even as it pressures 
him for intel, is his subterfuge 
more innocent than that of his 
incarcerated client, who by any 
measure of fi eld success was a 
KGB failure?

Flop or not, the American 
people believed that Abel 
might have brought them to the 
brink of apocalypse. (Spielberg 
includes a wry scene in which 
Donovan’s alarmist elementary-
school son lectures him on 
duck-and-cover.) 

In 1960, three years after 
Donovan’s headline-making 
defense of Abel made him the 
most noble, and the most loathed, 
man in America, Harper Lee 
published To Kill a Mockingbird. 
Could Donovan’s headlines 
have crossed her writing desk in 
Alabama as she revised the racist 
Atticus Finch of Go Set a Watch-
man into a lawyer who fi ghts for 
justice, even when the courts 
would rather skip a few steps? In 
turn, Hanks’ steadfast Donovan 
seems inspired by the movie 
version of Atticus, embodied by 
Gregory Peck. (Perhaps by coin-
cidence, or perhaps by the same 
all-American underdog spirit that 
links the two actors, Peck himself 
tried to play Donovan in 1965.) 

Most espionage thrillers send 
in James Bonds to save the day. 
Bridge of Spies sidelines the 
glamorous heroes — the spies 
and soldiers who spend the 
movie in cells — to celebrate 
the valor of ordinary men. You 
can hear the Coen brothers, 
who co-wrote the script with 
Matt Charman, when Donovan’s 
Russian counterpart sighs, “We 
little men just do our jobs.” 

Appropriately, even at nearly 
2½ hours, Bridge of Spies feels 
like a little fi lm. It’s long and 
stretched thin, ditching subplots 
such as Donovan’s daughter’s 
dalliance with his aide to spend 
more time sipping booze in im-
maculate period sets. 

What Spielberg seems to 
want most from this respectable 
lark  is for audiences to notice 
the parallels between the 1950s 
and today. Their U-2s are our 
drones; our allies still torture 
enemies for intelligence; and the 
demagogues at home continue 
to scream that current events 
prove that our way of life is 
doomed. Spielberg is freezing 
his modern anxieties inside 
this tale of a patriot who kept 
his cool. “Be sensible, be kind,” 
he advises, as Bridge of Spies 
connects Cold War paranoia to 
today’s terror. That’s a bridge 
worth building. 

BRIDGE OF SPIES | Directed by
 Steven Spielberg | Written by

 Matt Charman, Ethan Coen and Joel 
Coen | DreamWorks | Citywide

 | Film // 
PHOTO BY JAAP BUITENDIJK

Tom Hanks, right, in Bridge of Spies
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www.ThisChangesEverything.org SPECIAL INTRO AND Q&A 

APPEARANCES, Friday 10/16, 

with NY Times best-selling 

author NAOMI KLEIN, 

Director AVI LEWIS and 

Producer DANNY GLOVER. 

5pm show: Intro with Avi Lewis, 

Q&A following with Avi Lewis 

& Naomi Klein. 7:30pm show: 

Intro with Avi Lewis, Q&A 

following with Avi Lewis, 

Naomi Klein and Danny Glover. 

10pm show: Intro with Avi Lewis.

NARRATED AND INSPIRED
BY THE BOOK BY NAOMI KLEIN

THIS CHANGES
ALFONSO CUARÓN PRESENTS A KLEIN LEWIS PRODUCTIONS AND LOUVERTURE FILMS PRODUCTION

IN ASSOCIATION WITH DILLYWOOD, BERTHA FOUNDATION, JAYA MEDIA FUND

SUNDANCE SUNSET CINEMA
WEST HOLLYWOOD • WWW.SUNDANCECINEMAS.COM

ALL SHOWS +21 – VALID ID REQUIRED • FREE 3-HOUR VALIDATED PARKING
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O P E N I N G  T H I S  W E E K

ALL THINGS MUST PASS Colin Hanks 
seems like a really warm, sympathetic 
figure on screen, an impression now 
reinforced by his off-screen execution of a 
documentary on the history of the Tower 
Records chain, All Things Must Pass. The 
director’s native warmth and sympathy 
are extended here to the store and the 
personalities that made it a billion-dollar, 
globe-bestriding colossus. Founder Russ 
Solomon, the film’s center of gravity, 
recounts the chain’s start in Sacramento, 
selling used jukebox records from a 
storefront for 3 cents apiece. Realizing 
the business potential, he made a deal 
with a record wholesaler and started a 
cycle of expansion that we see repeated 
throughout the film: New stores were 
staffed by low-paid teenagers who were 
allowed to play any music they wanted 
and party as hard as they could, as long 
as they showed up for their shifts. In an 
era when the distribution of music was 
confined to a physical medium, the stores 
became cultural and social hubs, the 
chain’s influence defining much of the 
music industry over four decades. Hanks 
documents the multiple causes of Tower’s 
demise: self-inflicted financial wounds; 
over-expansion; arrogant, over-charging 
record companies; and, ultimately, the 
aerosolization of music into a chemtrail 
dispersed over the world by the Internet. 
Empathetic and nostalgic, Hanks does not 
invite an interpretation of Solomon and his 
partners as symbolic of an entire genera-
tion that rode a demographic tsunami to 
its own enrichment, leveraging the value 
of their future with no due diligence and 
surprised by their own children’s indiffer-
ence to their plight. But it’s so hard not to 
read it that way. (Chris Packham)

  THE DIABOLICAL The Diabolical is spoiler-
proof — because its surprises and secrets 

are so thoroughly incomprehensible that 
giving them away wouldn’t ruin them at 
all. In this laughably nonsensical sci-fi tale, 
Ali Larter is Madison, a suburban single 
mother whose home is infested with ran-
domly appearing specters that resemble 
mutated Freddy Kruegers and rampage 
about the house like drunken monsters. A 
hypothesis is put forth that these appari-
tions could be Madison’s M.I.A. husband, 
though the script by director Alistair 
Legrand and Luke Harvis — which also 
concerns itself with Madison’s son Jacob’s 
(Max Rose) anger issues and Madison’s 
relationship with Jacob’s teacher Nikolai 
(Arjun Gupta) — is too all over the place 
to suggest anything coherent. A shady 
businessman (Patrick Fischler) intent on 
buying Madison’s cursed home is the key 
to these supernatural goings-on, which, 
it turns out, are the byproduct of some 
shady company’s human-lab-rat experi-
ments involving time-traveling teleporta-
tion. Those answers make absolutely no 
sense, and neither does the revelation 
of the identity of the bogeyman, who by 
definition actually wouldn’t want to harm 
Madison or her kids. It might be asking too 
much for The Diabolical to fully live up to 
its cheesy-ominous title, but the sheer un-
adulterated inanity of these proceedings 
suggests that it’ll soon be teleported to 
the far corners of the B-movie streaming-
video abyss. (Nick Schager)

  GO  DUKHTAR Dukhtar opens with a girl 
moving over water, her long hair sifted by 
the wind, facing away. The thick, weaving 
music indicates that this is some kind of 
dream, some long and impossible jour-
ney — and then the film cuts to silence, 
to the same girl lying still on a mattress, 
going nowhere at all. Despite what fol-
lows, Dukhtar, directed by Afia Nathaniel, 
never changes from dream to nightmare. 
Instead, it inhabits a heightened, brilliantly 
colorful version of what lies between; call 

it reality. The daughter in question (dukhtar 
means “daughter” in Urdu) is 10-year-old 
Zainab (Saleha Aref, moving with lightness 
and soft electricity), who is promised in 
marriage by her father to a much older 
man. Zainab is young enough that she 
wets herself out of fear and can entertain 
herself with what she finds on the ground. 
She is a child, and her mother, Allah Rakhi 
(Samiya Mumtaz, intelligent and balleti-
cally expressive), knowing it, flees. Zainab 
and Allah Rakhi head for Punjab, pursued 
by men from home who aim to kill them, 
and helped by a kind, nervous truck driver 
(Mohib Mirza) whom they meet on the 
highway. In the face of imminent violence, 
the love between Zainab and her mother 
proves sustaining; theirs is the rare love 
story in which men are superfluous and 
sex is a horror, though both haunt and 
drive the plotline. Dukhtar is an issues film 
with the twisted, heart-pounding feel of a 
road-trip thriller, but Nathaniel based her 
script on a true story, and there’s a low-key 
quality to the conversations that feels real, 
intimate and all the more urgent for it. 
(Diana Clarke)

  GOOSEBUMPS To its credit, Rob Letterman’s 
bumptious comic celebration of the im-
possibly popular ’90s kiddo fright novels 
by R.L. Stine spends more than half its 
running time bending itself to the spirit of 
Stine, rather than cramming Goosebumps 
into the studio tentpole template. Even 
when going for scares, Stine’s work has al-
ways been smart about its silly dumbness. 
It’s sly, self-aware, jovial — an adjective 
he appended to his name on the covers of 
books such as 101 School Cafeteria Jokes. 
Like the Goosebumps books, or like some 
childproofed version of the movies Joe 
Dante used to make, the movie crams 
much of creepshow history into an Acme 
brand woodchipper and then blasts it all 
into your face. But before the mayhem 
— involving a hovering death poodle, a 

EXPERIMENTER MAKES 
URGENT ART OUT OF 
MILGRAM’S NOTORIOUS STUDY 

One of our lowest-profi le indie-fi lm treasures, 
director Michael Almereyda never makes the 
same movie twice, toggling from Pixelvision 

experiment (1992’s Another Girl, Another Planet) to 
downtown hipster horror (1994’s Nadja) to modern-day 
Shakespeare, art documentaries, postmod shorts, 
home-movie avant-garde and weirdly meditative dra-
mas with no defi nition. Experimenter may be his Zelig or 
American Hustle, the ironic, icy, self-conscious riff  on his-
tory that lands him at the front of the cultural brainpan.

The history is the work of Dr. Stanley Milgram 
(Peter Sarsgaard), the Yale psychologist who in 1961 
lab-tested his ideas about “role-playing, authority, 
conformity” in what became an infamous masterpiece 
of clinical sleight-of-hand. Milgram would put a pair 
of test subjects in separate rooms, one administering 
electrical shocks to the other. Immediately we see that 
the shock receiver (Jim Gaffi  gan) is part of the doctor’s 
team, in actuality receiving no jolts and instead play-
ing painful prerecorded vocalizations. The true test 
subjects (of whom we see scores, played by, among 
others, Anthony Edwards, John Leguizamo and Taryn 
Manning) follow orders with varying degrees of distress. 

Why did they go all the way? Would we? Th e world 
around Milgram was freshly wading through the Eich-
mann trials in Jerusalem at the time, and the doctor’s 
express intent was to plumb the moral conundrum of 
the Holocaust. 

Th e movie is itself a rat maze of one-sided mirrors, 
anonymous hallways, compartmentalized instances 
of watching, being watched, seeing and not-seeing. 

Sarsgaard’s saturnine suaveness lends Milgram’s 
role as puppetmaster a menacing air, but the human 
meat of the movie is in the one-off s, the parade of faces 
about whom we know nothing but the immediacy of 
their inner crisis. It amounts to a gallery of thumbnail 
acting coups. —Michael Atkinson

EXPERIMENTER | Written and directed by Michael 
Almereyda | Magnolia | Nuart, and available on-demand

Peter Sarsgaard stars in Experimenter.

PHOTO BY JASON ROBINETTE
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car-spearing praying mantis and the best 
onscreen iteration yet of murderous gar-
den gnomes — Goosebumps is patient and 
witty in its setup, even risking moments 
of beauty. Dylan Minnette plays a high 
school hunk freshly moved to Delaware, 
where he’s immediately smitten with teen 
neighbor Hannah (Odeya Rush), who 
peers from a darkened window. Jack Black 
quickly turns up as Hannah’s mysterious 
father, warning Hunk Boy never to come 
near his daughter, but for once Black re-
sists going over the top, at first playing the 
heavy and then — in a meta twist that de-
lighted me — an amusingly vain artist. I’m 
being vague, because Goosebumps boasts 
twists I’m glad I had no idea about, going 

in. Sadly, though, the revelation of the 
biggest and riskiest of these is the movie’s 
peak, building to some uproarious mock-
ing of Stine himself, and too much of the 
film’s balance is given over to the usual 
CGI fantasy mishegoss. (Alan Scherstuhl)

  GO  MARSHLAND (LA ISLA MÍNIMA) 
The eerie dislocation in Spanish thriller 
Marshland (La Isla Mínima) begins with 
the credits, where aerial shots of the 
Guadalquivir River snaking through south-
ern Andalusia look like dyed cross-sec-
tions of human brain. It continues as two 
police investigators from Madrid arrive 
in a rural town and find their hotel room 
adorned with a crucifix bearing photos of 
Hitler, Mussolini and Franco. “Your new 
country,” Juan Robles (Javier Gutiérrez) 
snidely comments to his younger partner 
Pedro Suárez (Raúl Arévalo). It’s 1980, 
five years after the Generalissimo’s death 
and two years after a new constitution, 
but Robles knows that Spain is still more 
of an oppressive dictatorship than the 
free democracy Suárez imagines. Sent to 
locate missing teenage sisters, the detec-
tives are at odds with a closed community 
more concerned with the rice harvest 
than exposing crime, and director Alberto 
Rodríguez maintains tension by keeping 
them off balance. Shifting from stifling 
interiors to wide-open landscapes, Alex 
Catalán’s mesmerizing cinematography 
(which won one of the film’s 10 Goya 
Awards) gives the commonplace an alien 
beauty. The dialogue in this meticulously 
constructed noir (written by Rodríguez and 
Rafael Cobos) is mostly interrogatory and 
the detectives rarely converse, but much 

is conveyed without existential musing. 
Former Franco enforcer Robles is rotting 
from an unnamed disease while embrac-
ing everyday pleasures and unfamiliar 
compassion. The somber Suárez slides 
into compromise as the need for recogni-
tion eclipses his idealism. Marshland has 
superb performances and a heady atmo-
sphere, but its greatest strength is finding 
resolution while letting the mystery be. 
(Serena Donadoni)

 MEADOWLAND The latest entry in the dif-
ficult cinema-of-grief genre, Meadowland 
casts Luke Wilson and Olivia Wilde facing 
what might be the greatest trauma we 
can face: the loss of a child. The disap-
pearance of their characters’ young son is 
wrenching. Max goes to the bathroom at 
a gas station with his folks just feet away 
but never comes out. Both mother and 

father unravel in their own ways, which 
is to say, apart from each other — her in-
ability to accept what’s happened leads to 
self-destructive behavior, while he mostly 
just withdraws. Debuting director Reed 
Morano is a longtime cinematographer, 
and her handheld camerawork lends the 
story a welcome immediacy; she also 
makes excellent use of a Burzum song 
and a long shot of an elephant, easily the 
most poignantly metaphorical of large 
mammals. The leads make unbearable 
pain bearable to watch — Wilson is the 
sympathetic Everyman once again, while 
Wilde displays depths of feeling she’s 
rarely gotten the chance to exhibit before. 
(Brief performances from Elisabeth Moss 
and John Leguizamo make for a nice addi-
tion.) The filmmakers take great pains not 
to stack the deck or overstate the couple’s 

self-evident trauma, but watching the 
movie is ultimately like being one of their 
friends: You understand their pain on a 
conceptual level but can’t feel it the way 
they do. (Michael Nordine)

 MOMENTUM The generic title of Momentum 
is telling. Isn’t accelerating motion the 
least one would expect in an action film? 
Longtime camera operator Stephen S. 
Campanelli’s directorial debut is frustrat-
ingly by-the-book, with all the trappings 
of a movie marketed to rowdy 15-year-old 
boys. The opening heist by a group of foul-
mouthed men in creepy, voice-disguising, 
robotlike suits builds a semblance of 
suspense, but the shots cut so quickly that 
there’s no real way to get a foothold on 
just what is happening. One of the scary 
uniformed crooks removes a mask (which, 
spoiler alert, leads to all hell breaking 

Y O U R  W E E K LY  M O V I E  T O  D O  L I S T

Monsters and Angel
Friday, Oct. 16
In this week’s most inventive double feature, the New 
Beverly pairs one of the more subversive fi lms of the 
1980s, Cruising, with one of the most memorably up-
setting of the ’90s, Seven. Th ough the two serial-killer 
dramas take wildly diff erent approaches to their graphic 
subject matter, both are propelled by their directors’ 
control over unsavory material and the viewer’s con-
fl icted need to have diffi  cult questions answered. Al 
Pacino goes undercover in New York’s gay club scene 
in William Friedkin’s film, while Brad Pitt wonders 
what’s in the box in David Fincher’s; suffi  ce to say that 
neither one likes what he fi nds. New Beverly Cinema, 
7165 Beverly Blvd., Fairfax; Fri., Oct. 16, 7 p.m.; $8. (323) 
938-4038, thenewbev.com.

Bride of Frankenstein, which is not only superior to 
the original but one of the best, saddest horror movies 
ever made, celebrates its 80th anniversary all weekend 
at Old Town Music Hall. Frankenstein’s monster was 
a monster less because he was made that way and 
more because he was perceived that way, a sad truth 
that’s even clearer here than in the fi rst installment 
of Universal’s enduring franchise. Th e creation of his 
bride — who, spoiler alert, doesn’t appear until much 
later than you’d expect — is presumably an attempt to 
tame him but mostly serves to underscore what a pitiful 
existence he was born into. “We belong dead!” Old Town 
Music Hall, 140 Richmond St., El Segundo; Fri., Oct. 16, 
8:15 p.m.; Sat., Oct. 17, 2:30 & 8:15 p.m.; Sun., Oct. 18, 
2:30 p.m.; $10. (310) 322-2592, oldtownmusichall.org.

Saturday, Oct. 17
Cinefamily’s monthly La Collectionneuse soirée returns 
with Sheitan. Vincent Cassel stars as a handyman in 
rural France whose inclinations (say the title slowly for 
a clue to its English translation) prove quite the buzzkill 
for four visitors who are lured out to the countryside by 
a disarmingly beautiful woman. Kim Chapiron’s horror/
comedy was graphic enough to receive France’s most 
restrictive rating and, though the MPAA never got the 
chance to impose its standards on the fi lm, it likely 
would have been deemed NC-17. Consider yourself 
warned. (Lead actress Roxane Mesquida will be present 
for the screening.) Cinefamily/Silent Movie Th eatre, 611 
N. Fairfax Ave., Fairfax; Sat., Oct. 17, 7:30 p.m.; $12. (323) 
655-2510, cinefamily.org.

As part of “New Objectivity: Modern German Art in 
the Weimar Republic, 1919–1933,” LACMA screens 
Josef von Sternberg’s ever-devastating Th e Blue Angel 
on 35mm. One could easily point to this as the fi lm in 
which Dietrich truly became Dietrich; her performance 
as an arrestingly gorgeous nightclub crooner was iconic 
then and remains so now. Th e eff ect of her beauty is 
largely disastrous for the esteemed professor who falls 

in love with her, however, and his downward spiral is 
part of what makes this early German sound fi lm so 
difficult to watch. 5905 Wilshire Blvd., Mid-Wilshire; 
Sat., Oct. 17, 7:30 p.m.; $10. (323) 857-6000, lacma.org.

Anyone seeking lighter fare will be well-served by 
the Aero’s double bill of Th e Breakfast Club and Ferris 
Bueller’s Day Off . John Hughes is one of those departed 
fi lmmakers whose passing hasn’t gotten much easier 
to accept with time, especially as the genre he brought 
to its peak drift s further and further from what once 
made it special. Little needs to be said about either teen 
classic at this point, but if you’re unfamiliar with the fan 
theory that Ferris is actually a fi gment of the troubled 
Cameron’s imagination, read up on it before the screen-
ing and see if it holds water. Aero Th eatre, 1328 Montana 
Ave., Santa Monica; Sat., Oct. 17, 7:30 p.m.; $11. (323) 
466-3456, americancinemathequecalendar.com.

Sunday, Oct. 18
Th e Egyptian Th eatre opened its doors for the fi rst time 
on Oct. 18, 1922. Th e theater celebrates that milestone 
with King Vidor’s Th e Big Parade, which debuted three 
years later. Vidor was one of Hollywood’s fi rst true mas-
ters, and in silent benchmarks like this and Th e Crowd 
he displayed a humanism that’s rarely been matched 
in the century since. Th is breakthrough World War I 
drama was one of the fi rst to focus on the confl ict’s 
traumas rather than its glories, a rare approach at the 
time that’s obviously been replicated countless times 
since. Egyptian Th eatre, 6712 Hollywood Blvd., Hollywood; 
Sun., Oct. 18, 3 p.m.; $11. (323) 466-3456, american 
cinemathequecalendar.com.

Th e weekend comes to a close in avant-garde fash-
ion at Los Angeles Filmforum, where Experimental 
Landscapes I: Landscape and the Body at Work 
and Play kicks off  a new series about the intersection 
between labor, landscape and leisure. Four works 
comprise the program — each clocking in between 20 
and 35 minutes — including two by Sharon Lockhart, 
who will appear in person. Spielberg Theatre at the 
Egyptian, 6712 Hollywood Blvd., Hollywood; Sun., Oct. 
18, 7:30 p.m.; $10. (323) 466-3456, lafilmforum.org. 
—Michael Nordine

Bride of Frankenstein

2 COL X 5"   LA WEEKLY

EXCLUSIVE ENGAGEMENT
STARTS FRIDAY, OCTOBER 16

ARENA CINEMA - HOLLYWOOD
(323) 306-0676 arenascreen.com

Fri: 9:50  Sat & Sun: 8:50 • 10:20
Mon & Thur: 8:15  Tue & Wed: 6:30

ALI  LARTER

EVIL IS TIMELESSNOT
RATED

“A classically creepy chiller with 
a sleek streak of sci-fi  suspense.” 

– Culture Crypt
LA WEEKLY      THUR 10/15   

1 COL X 3"

Directed by Giulio Ricciarelli

★★★★
(HIGHEST RATING)

“One of the Most Important and 
Revelatory Films of the Year.” 

-Rex Reed, NEW YORK OBSERVER

WWW.LABYRINTHOFLIESMOVIE.COM

 WWW.SONYCLASSICS.COM

ENCINO
Laemmle’s Town Center 5
(818) 981-9811

IRVINE
Edwards Westpark 8 
(844) 462-7342 #144
LONG BEACH 
UA Long Beach 6
(844) 462-7342 #509
PASADENA
Laemmle’s Playhouse 7
(626) 844-6500

WEST LOS ANGELES
Laemmle’s Royal 
(310) 478-3836 laemmle.com  
Daily: 1:00 • 4:00 • 7:00
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loose) and surprise! She’s an attractive 
woman. The fact that Momentum has a fe-
male lead makes it (unfortunately) a bit of 
a novelty — we have a long way to go when 
it comes to the representation of women 
as action heroes. While Olga Kurylenko 
uses her accent and attitude to passably 
badass effect as Alex, the mysterious thief, 
the film is not above objectifying her. A 
shot of her butt while she wanders, panty-
clad, around her hotel room is particularly 
egregious. If Momentum committed to a 
campier aesthetic, or gave its characters 
more personality, it might be a fun watch. 
Instead, we’re left with a dreary gray 
palette and an appearance from Morgan 
Freeman phoning it in as a senator. 
There are bullets moving in slow motion, 
car chases, smarmy men and constant, 
ominous “DUNNN DUNNNN” sounds. All 
of these hallmarks of contemporary ac-
tion cinema make for a feature that, yes, 
has forward motion but is mostly a bore. 
(Abbey Bender)

 OZLAND Though not as widespread as 
Tolkien devotees or Trekkies, Wizard of Oz 
obsessives remain a subcultural presence 
well over a century after L. Frank Baum 
first introduced the real world to his own. 
(I should know: I attended Winkie Con last 
year.) Writer-director-producer Michael 
Williams melds that persistent mythos to 
a post-apocalyptic framework in OzLand, 
a kind of dystopian Western in which two 
survivors trek across the sprawling deso-
late wasteland our planet has somehow 
become. When one of them happens upon 
a copy of the original Wonderful Wizard of 
Oz, he’s struck not only by its bright green 
cover (the only item on screen not some 
shade of brown) but by the sense of pos-
sibility it promises. For what must be the 
first time in his life, he feels something 
like wonder. The shoestring production 
is rough around the edges, but Williams 
wisely keeps things simple — open fields 
are beautiful and don’t cost anything, while 
worn signs reading CURFEW IN EFFECT 
give clues as to what went wrong. It falls 
upon the more wizened and experienced 
of the two travelers to keep his friend’s 
aw-shucks wonderment in check; hope 
is good, but unrealistic expectations can 
be dangerous. The young man’s mental 
gymnastics are at times pitiful, but the con-
nections he forms are inventive if nothing 
else — mistaking the remains of a man ex-
ecuted at the stake for a scarecrow is sad 
and hopeful all at once. The final result of 
all this, if a mixed bag, is still a more accu-
rate rendering of the books’ spirit than Oz 
the Great and Powerful. (Michael Nordine)

  THE TAINTED VEIL The title of The Tainted Veil 
anticipates an argument. Yes, we know, the 
filmmakers seem to say, you disapprove. 
Amazing, as one woman interviewed in 
the documentary puts it, that a 3-foot-
wide square of cloth could elicit so much 
argument, disdain, discrimination and 
passion. Don’t believe her? The film, at 
nearly 90 minutes, runs long for an inde-
pendent documentary, but it has the feel 
of a kaffeeklatsch cut short. Composed 
of interviews with students, professors, 
government officials, religious leaders and 
ordinary families, The Tainted Veil is a long 
conversation, wide in scope and geogra-
phy but nonetheless intimate. Depending 

on whom you ask, the hijab is a symbol of 
modesty, piety, fashion, femininity, oppres-
sion, ethnicity or resistance — to name a 
few options. Factually, it is a piece of fabric 
that some Muslim women use to cover 
their heads. What happens on and around 
women’s bodies so often means the world 
— even more so when you add in the huge 
influx of Muslim immigrants to the West, 
the increasing global popularity of Islam, 
wars in the Middle East, the frightening 
willingness of Western governments to 
ban what’s unfamiliar, and debates across 
the globe about whether hijabs and other 
religious articles ought to be required or 
banned in the public sphere. There’s so 
much here, and it’s so urgent and intimate. 
Some of what the interviewees say will be 
offensive, no matter your point of view. Go 
and listen. Bring a friend so you can keep 
the discussion going after the credits roll. 
(Diana Clarke)

 THIS CHANGES EVERYTHING Not-bad 
climate-change documentary This Changes 
Everything opens by trying to impress view-
ers with how different it is from other envi-
ronmental-advocacy films. Author-narrator 
Naomi Klein explains that she dislikes 
most such jeremiads because they typi-
cally leave viewers feeling that there’s no 
way to fight the apathy and greed that 
have led to the Earth’s destruction. But, 
ironically, This Changes Everything is at 
its best when it’s most like other climate-
change docs. Adapted from Klein’s book, 
director Avi Lewis’ cinematic call to arms 
is most effective when it uses the same 
scare tactics that An Inconvenient Truth 
employed to shock viewers into fearing for 
the CGI polar bears who face homeless-
ness because of the unnatural melting of 
the ice caps. Instead of polar bears, Lewis 
highlights shocking footage from Chinese 
documentarians’ presentations charting 
the high number of health-endangeringly 
smoggy days in various Chinese cities 
in recent years. This Changes Everything 
also capably spooks viewers with an 
animated presentation that cogently 
shows what will happen if we continue to 
voraciously mine for coal, thereby causing 
the Earth’s temperature to rise by more 
than 2 degrees Celsius. Relatively hopeful 
sequences, such as beautifully lensed 
footage of German wind turbines that 
illustrates encouraging statistics, aren’t 
nearly as moving. But Klein’s arguments 
hit home whenever Lewis interviews oblivi-
ous American climate deniers and greedy 
Canadian working-class oil drillers. This 
Changes Everything isn’t a game-changer, 
but it is jarring enough to be scary. (Simon 
Abrams)

 TRUTH The most effective scene in James 
Vanderbilt’s brisk, outraged Truth is one 
that will be familiar to anyone who has 
ever sat in a room where editors and 
reporters are breaking down an inves-
tigative story. The reporters — here, 60 
Minutes researchers played by Dennis 
Quaid, Elisabeth Moss and Topher Grace 
— lay out what they know and what they 
suspect. In this case: that a young George 
W. Bush pulled son-of-privilege strings 
to duck Vietnam for National Guard pilot 
training he wasn’t an ideal candidate for, 
and that even then the president-to-be 
didn’t much bother with showing up, at 

EXCLUSIVE ENGAGEMENT
STARTS FRIDAY, OCTOBER 16

HOLLYWOOD   
ArcLight Cinemas At Sunset & Vine (323) 464-4226

Fri & Sat: 9:55, 1:55, 4:55, 7:45, 11:25 Sun: 9:55, 1:55, 4:40, 7:20, 11:25
Mon: 11:20, 1:55, 5:15, 7:20, 11:25 Tue: 11:50, 1:55, 4:00, 7:35, 10:45

Wed: 12:20, 2:35, 4:05, 7:20, 9:35

Q&A with COLIN HANKS, SEAN STUART & RUSS SOLOMON
Friday 10/16 & Saturday 10/17 after the 7:45PM show

LA Weekly (FILM SECTION)     THUR 10/15    5.4083" x 10.625"  

THE DOORS ARE CLOSED. BUT THE LEGACY LIVES ON.

“NEVER A DULL MOMENT IN THE ENTIRE DOCUMENTARY.”
– Michael Roffman, CONSEQUENCE OF SOUND

   “FASCINATING... MUSIC FANS NEED TO SEE THIS.”
– Jillian Mapes, FLAVORWIRE

“SENTIMENTAL... SHARPLY OBSERVED. 
 FRESHLY COMPELLING, EVEN POIGNANT.”

– Joe Leydon, VARIETY

ONE OF THE BEST DOCUMENTARIES OF 2015
“UNEXPECTEDLY INTIMATE AND EMOTIONALLY-CHARGED.”

– Zach Schonfeld, NEWSWEEK

A COLIN HANKS FILM

Featuring DAVE GROHL, ELTON JOHN 
and BRUCE SPRINGSTEEN
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 | Neighborhood Movie Guide //  
Schedules are subject to change; please call ahead 
to confirm showtimes. See Film & Video Events for 
other programs.

HOLLYWOOD & VICINITY

ARENA CINEMA 1625 North Las 
Palmas Avenue - Next to Egyptian 
Theater (323)306-0676
The Diabolical  Fri., 9:50 p.m.; Sat.-Sun., 8:50, 10:20 p.m.; 

Mon., 8:15 p.m.; Tues.-Wed., 6:30 p.m.; Thurs., 8:15 p.m.
Momentum  Fri., 6:45, 11:30 p.m.; Sat., 3:50, 7:20 p.m.; 

Sun., 3:50, 7:15 p.m.; Mon., 9:45 p.m.; Tues., 8 p.m.; 
Wed., 9:45 p.m.; Thurs., 6:30 p.m.

OzLand  Fri., 8:20 p.m.; Sat.-Sun., 5:20 p.m.; Mon., 6:30 
p.m.; Tues., 9:45 p.m.; Wed., 8 p.m.; Thurs., 9:45 p.m.

ARCLIGHT HOLLYWOOD Sunset Blvd. 
at Vine (323) 464-4226
Room  Fri.-Sat., 8:30 p.m.
I Sell the Dead  Sun., 8 p.m.
Wendigo  Mon., 8 p.m.
Army of Darkness  Fri., 12 mid.
Beetlejuice  Tues., 7:30 p.m.
The Exorcist  Sat., 12 mid.
Back to the Future Trilogy  Wed., 4:29 p.m.
LOS FELIZ 3 1822 N. Vermont Ave. 
(323) 664-2169
Bridge of Spies  2, 5:15, 8:45 p.m.
The Final Girls  5, 9:40 p.m.
The Martian  2, 5:15, 8:45 p.m.
The Walk  2, 7 p.m.
TCL CHINESE 6 THEATRES 6801 
Hollywood Blvd. (323) 461-3331
Paranormal Activity: The Ghost Dimension 3D  

Thurs., 7, 10 p.m.
My Fair Lady - 50th Anniversary  Sun., 2, 7 p.m.
Crimson Peak  Fri.-Sat., 1, 4, 7:15, 10:15 p.m.; Sun., 12:30, 

3:30, 6:45, 9:45 p.m.; Mon.-Thurs., 1, 4, 7:15, 10:15 p.m.
Pan  Fri., 3:45, 9:30 p.m.; Sat., 9:40 p.m.; Sun., 3:45 p.m.; 

Mon.-Wed., 3:45, 9:30 p.m.; Thurs., 3:30 p.m.
Pan 3D  Fri., 1:10, 6:30 p.m.; Sat., 12:30, 7 p.m.; Sun., 1:10 

p.m.; Mon.-Wed., 1:10, 6:30 p.m.; Thurs., 12:30 p.m.
Freeheld  Fri., 1:30, 4, 7, 9:30 p.m.; Sat., 12:45, 3:15, 10 

p.m.; Sun., 7, 9:30 p.m.; Mon.-Tues., 1:30, 4, 7, 9:30 p.m.; 
Wed., 1:30 p.m.; Thurs., 1:30, 4, 7, 9:30 p.m.

The Martian 3D  Fri., 4, 10:15 p.m.; Sat., 4, 10:30 p.m.; 
Sun., 3:45, 10:15 p.m.; Mon.-Wed., 4, 10:30 p.m.

The Martian  Fri., 12:45, 7:10 p.m.; Sat., 12:45, 7:15 p.m.; 
Sun., 12:30, 7 p.m.; Mon.-Wed., 12:45, 7:15 p.m.; Thurs., 
12:45, 4, 7:15, 10:30 p.m.

The Walk  Fri., 12:30, 3:15, 10 p.m.; Sat.-Tues., 1:15, 4, 7, 
10 p.m.; Wed., 12:45, 3:30, 7, 10 p.m.; Thurs., 1:15, 4 p.m.

Feast (2006)  Fri., 7:30 p.m.
Phase IV  Fri., 10 p.m.
Back to the Future Trilogy  Wed., 4:29 p.m.
TCL CHINESE THEATRE IMAX 6925 
Hollywood Blvd. (323) 461-3331
Crimson Peak: The IMAX Experience  Fri.-Sat., 

1:15, 4:15, 7:30, 10:30 p.m.; Sun., 12:45, 3:45, 7, 10 p.m.; 
Mon.-Thurs., 1:15, 4:15, 7:30, 10:30 p.m.

PACIFIC’S EL CAPITAN Hollywood 
Blvd., west of Highland (323) 467-
7674
Tim Burton’s The Nightmare Before Christmas 

in Disney Digital 3D  Thurs., 8 p.m.
The Black Cauldron  Fri.-Sat., 10:45 a.m., 1:30, 4:15, 7, 

9:45 p.m.; Sun., 10:45 a.m., 1:30, 4:15, 7 p.m.
PACIFIC’S THE GROVE STADIUM 14 
189 The Grove Dr., Third & Fairfax 
(323) 692-0829
 Call theater for schedule.
VISTA 4473 Sunset Dr. (323) 660-
6639
Crimson Peak  1:15, 4:15, 7, 9:50 p.m.
Army of Darkness  Fri., 12 mid.

DOWNTOWN, S. LOS ANGELES

DOWNTOWN INDEPENDENT 251 
South Main Street (213)617-1033
Attack on Titan Part 2 (live-action)  Tues.-Thurs., 

7 p.m.
Boruto: Naruto The Movie  Fri., 12 noon, 3, 6:30, 9 

p.m.; Sat., 3, 10 p.m.; Sun.,
The Last: Naruto the Movie (Gekijouban Naruto: 

The Last)  Sat., 8 p.m.
CGV CINEMAS LA 621 South Western 
Avenue (213)388-9000
 Call theater for schedule.
REGAL CINEMAS L.A. LIVE STADIUM 
14 1000 West Olympic Blvd. 
(844)462-7342 4046
The Metropolitan Opera: Otello (Encore)  Wed., 

6:30 p.m.
Roger Waters the Wall ENCORE  Sun., 12:55 p.m.
The Metropolitan Opera: Otello  Sat., 9:55 a.m.
Bridge of Spies  Fri.-Sun., 12:20, 3:50, 7:10, 10:30 p.m.; 

Mon.-Wed., 12:05, 3:35, 6:55, 10:15 p.m.
Crimson Peak  Fri.-Sat., 12:40, 1:40, 3:40, 4:50, 7, 7:50, 

10:10, 11, 11:55 p.m.; Sun., 12:40, 1:40, 3:40, 4:50, 7, 
7:50, 10:10, 11 p.m.; Mon.-Wed., 12:15, 1:15, 3:15, 4:25, 
6:35, 7:25, 9:45, 10:35 p.m.

Goosebumps  Fri.-Sat., 12 noon, 5:20, 10:40, 11:30 p.m.; 
Sun., 12 noon, 5:20, 10:40 p.m.; Mon.-Wed., 12:20, 5:30, 
10:40 p.m.

Goosebumps 3D  Fri.-Sun., 11:20 a.m., 2, 4:40, 7:20, 10 
p.m.; Mon.-Wed., 11:50 a.m., 2:25, 5, 7:35, 10:10 p.m.; 
Fri.-Sun., 2:40, 8 p.m.; Mon.-Wed., 2:55, 8:05 p.m.

Ladrones  Fri.-Sun., 11:50 a.m., 2:20, 5, 7:40, 10:20 p.m.; 
Mon.-Wed., 12 noon, 2:30, 5, 7:35, 10:10 p.m.

Pan  Fri.-Tues., 1:10, 6:50 p.m.; Wed., 12:40 p.m.
Pan 3D  Fri.-Tues., 4, 9:40 p.m.; Wed., 3:30 p.m.
The Martian 3D  Fri.-Sun., 12:30, 4:10, 7:30, 10:50 p.m.; 

Mon.-Wed., 12:30, 4:10, 7:25, 10:35 p.m.
The Martian  Fri.-Sat., 11:40 a.m., 1:30, 3:10, 5:10, 6:30, 

8:30, 9:50, 11:50 p.m.; Sun., 11:40 a.m., 1:30, 3:10, 5:10, 
6:30, 8:30, 9:50 p.m.; Mon.-Wed., 11:55 a.m., 1:30, 3:10, 
5:10, 6:30, 8:30, 9:50 p.m.

The Walk  Fri.-Sat., 12:15, 6:20 p.m.; Sun., 6:20 p.m.; Mon.-
Tues., 12:15, 6:20 p.m.; Wed., 12:15 p.m.

Hotel Transylvania 2  Fri.-Sun., 11:30 a.m., 1:50, 4:20, 
6:40, 9 p.m.; Mon.-Wed., 1:50, 4:20, 6:40, 9 p.m.

The Intern  Fri., 12:10, 3, 6:10, 9:10 p.m.; Sat., 3, 6:10, 9:10 
p.m.; Sun.-Wed., 12:10, 3, 6:10, 9:10 p.m.

Maze Runner: The Scorch Trials  Fri.-Sat., 3:20, 9:30 
p.m.; Sun., 9:30 p.m.; Mon.-Tues., 3:20, 9:30 p.m.

Sicario  Fri.-Sat., 11:35 a.m., 2:30, 5:30, 8:20, 11:20 p.m.; 
Sun., 1:25, 4:20, 7:20, 10:10 p.m.; Mon.-Wed., 1:35, 4:30, 
7:30, 10:20 p.m.

Back to the Future Trilogy  Wed., 5 p.m.
UNIVERSITY VILLAGE 3 3323 S. 
Hoover St. (213) 748-6321
 Call theater for schedule.

WEST HOLLYWOOD, BEVERLY HILLS

SUNDANCE SUNSET CINEMA 8000 
West Sunset Boulevard (323)654-
2217
 Call theater for schedule.
LAEMMLE’S MUSIC HALL 3 9036 
Wilshire Blvd. (310) 274-6869
American Beach House  Tues., 7:30 p.m.
Dukhtar  2:30, 7:20 p.m.
Shah Bob  Wed., 7:30, 9:55 p.m.
Meet the Patels  12:10, 5, 9:55 p.m.

WESTWOOD, WEST L.A.

AMC CENTURY CITY 15 10250 Santa 
Monica Blvd. (888)AMC-4FUN
Jem and the Holograms  Thurs., 7, 10 p.m.
The Last Witch Hunter  Thurs., 7, 9:45 p.m.
Paranormal Activity: The Ghost Dimension 3D  

Thurs., 7, 9:30 p.m.
Rock the Kasbah  Thurs., 7, 9:50 p.m.
Lincoln Center Series: Alvin Ailey incl. 

Revelations  Thurs., 7 p.m.
The Metropolitan Opera: Otello (Encore)  Wed., 

6:30 p.m.; Thurs., 1 p.m.
AndrÈ Rieu’s 2015 Maastricht Concert  Tues., 

7 p.m.
The Metropolitan Opera: Otello  Sat., 9:55 a.m.
Bridge of Spies  Fri., 9:55 a.m., 1:15, 4:35, 6:30, 8, 9:50, 

11:25 p.m.; Sat., 10:25 a.m., 1:45, 4:35, 6:30, 8, 9:50, 
11:25 p.m.; Sun., 9:55 a.m., 1:15, 4:35, 6:30, 8, 9:50, 
11:10 p.m.

Crimson Peak  Fri.-Sat., 3:40, 6:40, 9:40, 11:50 p.m.; 
Sun., 3:40, 6:40, 9:40 p.m.

Crimson Peak: The IMAX Experience  Fri.-Sun., 11 
a.m., 1:50, 4:45, 7:40, 10:40 p.m.

Goosebumps  Fri.-Sun., 10:45 a.m., 1:25, 4:15, 7, 9:55 
p.m.

Goosebumps 3D  Fri.-Sun., 9:45 a.m., 12:35, 3:30 p.m.
Pan  Fri., 10:55 a.m., 5:05, 7:55 p.m.; Sat., 10:10 a.m., 12:55, 

7:55 p.m.; Sun., 10:55 a.m., 5:05, 7:55 p.m.
Pan 3D  Fri., 1:55, 10:45 p.m.; Sat., 5:05, 10:45 p.m.; Sun., 

1:55, 10:45 p.m.
Steve Jobs  Fri.-Sun., 10 a.m., 1, 4:05, 7:15, 10:25 p.m.; 

Fri.-Sun., 11 a.m., 2:10, 5:20, 8:30, 11:35 p.m.
The Martian 3D  Fri.-Sat., 10:10 a.m., 1:35, 4:55, 8:15, 

11:40 p.m.; Sun., 10:10 a.m., 1:35, 4:55, 8:10, 10:55 p.m.
The Martian  Fri., 12 noon, 3:20, 6:50, 10:15 p.m.; Sat., 

12:20, 3:30, 6:50, 10:15 p.m.; Sun., 12 noon, 3:20, 6:50, 
10:15 p.m.

The Walk in 3D  Fri.-Sun., 4:25, 10:30 p.m.; Fri.-Sun., 
10:05 a.m.

The Walk  Fri.-Sun., 1:05, 7:25 p.m.
Hotel Transylvania 2  Fri.-Sun., 9:45 a.m., 12:05, 2:30, 

5, 7:30, 9:30 p.m.
The Intern  Fri.-Sun., 10:30 a.m., 1:35, 4:30, 7:35, 10:35 

p.m.
Black Mass  Fri., 9:40 a.m., 12:45 p.m.; Sat., 9:30 a.m.; 

Sun., 9:50 a.m., 12:45 p.m.
Sicario  Fri.-Sat., 10:40 a.m., 1:40, 4:40, 7:45, 10:50 p.m.; 

Sun., 10:40 a.m., 1:40, 4:40, 7:45, 11:20 p.m.
Back to the Future: Part III  Wed., 9:30 p.m.
Back to the Future: Part II  Wed., 7 p.m.
Back to the Future  Wed., 4:29 p.m.
Truth (2015-I)  Fri.-Sun., 10 a.m., 1, 4, 7:05, 10:10 p.m.
LAEMMLE’S ROYAL THEATER 11523 
Santa Monica Blvd. (310) 477-5581
The Prime Ministers: Soldiers & Peacemakers  

Sat., 10:15 a.m., 1:40, 4:30, 7:20 p.m.; Sun., 1:40, 4:30, 
7:20 p.m.

Taxi (Jafar Panahi’s Taxi)  Fri., 1:10, 10:10 p.m.; Sat.-
Sun., 11:30 a.m., 10:10 p.m.; Mon.-Thurs., 1:10, 10:10 p.m.

Labyrinth of Lies (Im Labyrinth des Schweigens)  
1, 4, 7 p.m.

Goodnight Mommy (Ich seh, Ich seh)  Fri., 3:20, 
9:55 p.m.; Sat.-Sun., 10:40 a.m., 9:55 p.m.; Mon.-Thurs., 
3:20, 9:55 p.m.

The Prime Ministers: The Pioneers  Fri., 1:40, 4:30, 
7:20 p.m.; Sun., 10:15 a.m.; Mon.-Thurs., 1:40, 4:30, 
7:20 p.m.

LANDMARK’S NUART THEATER 
11272 Santa Monica Blvd. (310) 
473-8530; No Texting Allowed
Experimenter  Fri.-Mon., 12 noon, 2:30, 5, 7:30, 9:50 

p.m.; Tues.-Thurs., 5, 7:30, 9:50 p.m.

Showgirls  Fri., 11:59 p.m.
The Rocky Horror Picture Show  Sat., 11:59 p.m.
LANDMARK’S REGENT 1045 Broxton 
Ave. (310) 208-3250; No Texting 
Allowed
99 Homes  Fri., 4:30, 7, 9:30 p.m.; Sat.-Sun., 2, 4:30, 7, 

9:30 p.m.; Mon.-Thurs., 4:30, 7, 9:30 p.m.
LANDMARK WEST L.A. 10850 W. 
Pico Blvd. (310) 470-0492; No 
Texting Allowed
Suffragette  Thurs., 7:10, 10:15 p.m.
Burnt  Thurs., 7:40, 10 p.m.
Beasts of No Nation  Fri., 10:10 a.m., 1:10, 4:10, 7:10, 

10:25 p.m.; Sat.-Thurs., 10:10 a.m., 1:10, 4:10, 7:10, 
10:05 p.m.

Bridge of Spies  Fri., 10 a.m., 1, 4:05, 7:15, 9:20, 10:25 
p.m.; Sat.-Mon., 10 a.m., 1, 4:05, 7:15, 9:20, 10:15 p.m.; 
Tues., 10 a.m., 1, 4:05, 7:15, 9:40, 10:15 p.m.; Wed., 10 
a.m., 1, 4:05, 7:15, 9:20, 10:15 p.m.; Thurs., 10 a.m., 1, 
4:05, 7:15, 10:15 p.m.

Room  Fri.-Sat., 11:20 a.m., 12 noon, 2, 2:40, 4:40, 5:20, 
7:20, 8, 10:15, 10:35 p.m.; Sun., 11:20 a.m., 12 noon, 2, 
2:40, 4:40, 5:20, 7:20, 8, 9:55, 10:35 p.m.; Mon.-Tues., 
11:20 a.m., 12:45, 2, 3:25, 4:40, 7:20, 9:55 p.m.; Wed., 
11:20 a.m., 12:45, 2, 4:40, 7:20, 9:55 p.m.; Thurs., 11:20 
a.m., 12:45, 2, 3:25, 4:40, 7:20, 9:55 p.m.

Truth  10:50 a.m., 1:40, 4:30, 7:30, 10:15 p.m.
Steve Jobs  Fri., 11:10, 11:45 a.m., 1:20, 2, 2:35, 4:10, 

4:50, 5:25, 7, 7:40, 8:15, 9:45, 10:25, 11 p.m.; Sat., 10:30, 
11:10, 11:45 a.m., 1:20, 2, 2:35, 4:10, 4:50, 5:25, 7, 7:40, 
8:15, 9:45, 10:25, 11 p.m.; Sun., 10:30, 11:10, 11:45 a.m., 
1:20, 2, 2:35, 4:10, 4:50, 5:25, 7, 7:40, 8:15, 9:45, 10:25 
p.m.; Mon., 10:30, 11:10, 11:45 a.m., 1:20, 2, 2:35, 4:10, 
4:50, 5:25, 7:40, 8:15, 9:55, 10:25 p.m.; Tues., 10:30, 
11:10, 11:45 a.m., 1:20, 2, 2:35, 4:10, 4:50, 5:25, 7:40, 
8:15, 9:45, 10:25 p.m.; Wed., 11:10, 11:45 a.m., 1:20, 
2, 2:35, 4:10, 4:50, 5:25, 7:40, 8:15, 9:45, 10:25 p.m.; 
Thurs., 10:30, 11:10 a.m., 1:20, 2, 2:35, 4:10, 4:50, 5:25, 
7:40, 8:15, 9:45, 10:25 p.m.

He Named Me Malala  Fri., 12:50, 2:50, 5, 7:10 p.m.; 
Sat.-Mon., 10:30 a.m., 12:40, 2:50, 5, 7:10 p.m.; Tues., 
10:30 a.m., 12:40, 2:50 p.m.; Wed., 10:30 a.m., 12:40, 
2:50, 5, 7:10 p.m.; Thurs., 10:30 a.m., 12:40, 2:50, 5 p.m.

The Martian  Fri., 10 a.m., 1:15, 4:20, 7:30, 10:15 p.m.; 
Sat.-Thurs., 10:10 a.m., 1:15, 4:20, 7:30, 10:25 p.m.

The Intern  Fri.-Sun., 10:50 a.m., 1:35, 4:20, 7:05, 9:45 
p.m.; Mon., 10:50 a.m., 1:35, 4:20 p.m.; Tues.-Wed., 10:50 
a.m., 1:35, 4:20, 7:05, 9:45 p.m.; Thurs., 10:50 a.m., 
1:35, 4:20 p.m.

Sicario  Fri.-Tues., 11:40 a.m., 2:20, 5, 7:40, 10:20 p.m.; 
Wed., 10:30 a.m., 1:10, 3:50 p.m.; Thurs., 11:40 a.m., 
2:20, 5 p.m.

CULVER CITY, LAX, MARINA DEL REY

CINEMARK 18 & XD 6081 Center 
Drive (310)568-3394
Ed Sheeran x Tour at Wembley Stadium  Thurs., 

7:30 p.m.
The Metropolitan Opera: Otello (Encore)  Wed., 

6:30 p.m.
Roger Waters the Wall ENCORE  Sun., 12:55 p.m.
The Metropolitan Opera: Otello  Sat., 9:55 a.m.
Bridge of Spies  Fri.-Wed., 1:05, 2:55, 4:20, 7:35, 9:15, 

10:50 p.m.
Crimson Peak  Fri.-Wed., 11:40 a.m., 1:05, 2:30, 3:55, 

5:20, 6:45, 8:10, 9:35, 11 p.m.
Goosebumps  Fri.-Wed., 12:40, 3:15, 5:50, 8:25, 11 p.m.
Goosebumps 3D  Fri.-Wed., 11:25 a.m., 2, 4:35, 7:10, 

9:45 p.m.
Woodlawn  Fri.-Wed., 1:30, 4:30, 7:30, 10:25 p.m.
Ladrones  Fri., 11:35 a.m., 2:05, 4:40, 7:15, 9:45 p.m.; Sat., 

7:15, 9:45 p.m.; Sun.-Tues., 11:35 a.m., 2:05, 4:40, 7:15, 
9:45 p.m.; Wed., 11:35 a.m., 2:05 p.m.

Pan  Fri.-Wed., 11:15 a.m., 1:55, 4:35, 7:15, 9:55 p.m.
Pan 3D  Fri., 12:35, 3:15 p.m.; Sat., 3:15 p.m.; Sun., 12:35, 

3:15, 7, 9:50 p.m.; Mon.-Tues., 12:35, 3:15 p.m.
Rudrama Devi (Rudhrama Devi) 

(Rudhramadevi) (Telugu)  Fri.-Wed., 12 noon, 
7:05 p.m.

The Martian 3D  Fri.-Tues., 11:25 a.m., 2:35, 5:45, 8:55 
p.m.; Wed., 11:25 a.m.

The Martian  Fri.-Wed., 1, 4:10, 7:20, 10:30 p.m.
The Walk in 3D  Fri.-Wed., 11:45 a.m., 6:10 p.m.
Hotel Transylvania 2  Fri.-Wed., 1, 3:20, 5:40, 8, 

10:20 p.m.
The Intern  Fri.-Sat., 11:20 a.m., 2:10, 5, 7:50, 10:45 p.m.; 

Sun., 7:50, 10:45 p.m.; Mon.-Wed., 11:20 a.m., 2:10, 5, 
7:50, 10:45 p.m.

Everest 3D  Fri.-Tues., 7, 9:50 p.m.
Maze Runner: The Scorch Trials  Fri., 1:20, 4:25, 

7:30, 10:35 p.m.; Sat., 4:25, 7:30, 10:35 p.m.; Sun.-Wed., 
1:20, 4:25, 7:30, 10:35 p.m.

Sicario  Fri.-Wed., 11:10 a.m., 2, 4:50, 7:40, 10:40 p.m.
Alvin Ailey American Dance Theater  Thurs., 7 p.m.
Bruce Lee (Telugu)  Fri.-Wed., 12:35, 4, 7:25, 10:45 p.m.
Rudrama Devi 3D (Rudhrama Devi 3D) 

(Rudhramadevi 3D) (Telugu)  Fri.-Wed., 3:30, 
10:35 p.m.

RAVE CINEMAS BALDWIN HILLS 
CRENSHAW PLAZA 15 + XTREME 
4020 Marlton Avenue (323)296-
1005
Ed Sheeran x Tour at Wembley Stadium  Thurs., 

7:30 a.m.
Attack on Titan Part 2 (live-action)  Tues.-Thurs., 

7:30 p.m.
Bridge of Spies  Fri.-Wed., 12 noon, 3:30, 7, 10:20 p.m.
Crimson Peak  Fri.-Sat., 11:30 a.m., 2:30, 5:30, 8:30, 

11:30 p.m., 12:10 a.m.; Sun.-Wed., 11:30 a.m., 2:30, 
5:30, 8:30 p.m.; Fri.-Wed., 10:40 a.m., 1:40, 4:40, 7:40, 
10:40 p.m.

Goosebumps  Fri.-Sat., 11:10 a.m., 2:10, 5:10, 8:10, 
11 p.m., 12:15 a.m.; Sun.-Wed., 11:10 a.m., 2:10, 5:10, 
8:10, 11 p.m.

Goosebumps 3D  Fri.-Sun., 10:10 a.m., 1:10, 4:10, 7:10, 
10 p.m.; Mon.-Wed., 10:30 a.m., 1:10, 4:10, 7:10, 10 p.m.

Woodlawn  Fri.-Sun., 10 a.m., 1, 4:05, 7:20, 10:30 p.m.; 
Mon.-Wed., 1, 4:05, 7:20, 10:30 p.m.

Ladrones  Fri.-Wed., 11:40 a.m., 2:20, 5, 7:50, 10:25 p.m.
Pan  Fri.-Sun., 10:05 a.m., 12:50, 3:50, 6:40, 9:30 p.m.; 

Mon.-Wed., 12:50, 3:50, 6:40, 9:30 p.m.
Pan 3D  Fri.-Wed., 11:15 a.m., 2, 4:50, 7:30, 10:35 p.m.
The Martian 3D  Fri.-Wed., 3:20, 10:10 p.m.
The Martian  Fri.-Wed., 12:10, 6:45 p.m.
The Walk in 3D  Fri.-Wed., 11 a.m., 4:55, 10:55 p.m.
Hotel Transylvania 2  Fri.-Mon., 11:45 a.m., 12:45, 2:15, 

4:45, 5:45, 7:15, 9:45, 10:45 p.m.; Tues., 11:45 a.m., 
12:45, 2:15, 4:45, 7:15, 9:45, 10:45 p.m.; Wed., 11:45 
a.m., 12:45, 2:15, 4:45, 7:15, 9:45 p.m.

Hotel Transylvania 2 3D  Fri.-Sun., 10:15 a.m., 3:15, 
8:15 p.m.; Mon., 3:15, 8:15 p.m.; Tues., 3:15 p.m.

Maze Runner: The Scorch Trials  Fri.-Sat., 1:30, 4:30, 
7:35, 10:50 p.m.; Sun., 1:30, 4:30, 7:30, 10:50 p.m.; Mon.-
Wed., 1:30, 4:30, 7:35, 10:50 p.m.

Sicario  Fri.-Sat., 10:20 a.m., 1:20, 4:20, 7:45, 11:05 p.m.; 
Sun., 10:20 a.m., 1:20, 4:20, 7:45, 11 p.m.; Mon.-Wed., 
10:45 a.m., 1:35, 4:25, 7:45, 11 p.m.

The Perfect Guy  Fri.-Wed., 1:50, 8 p.m.
War Room  Fri.-Sun., 10:25 a.m.; Mon.-Wed., 10:35 a.m.
Back to the Future Trilogy  Wed., 4:30 p.m.
AMC LOEWS CINEPLEX MARINA 
MARKETPLACE 13455 Maxella Ave. 
(800) 326-3264 704
Bridge of Spies  Fri.-Sun., 12 noon, 3:30, 7, 10:30 p.m.
PACIFIC CULVER STADIUM 12 9500 
Culver Blvd. (310) 360-9565
Bridge of Spies  Fri., 10:20 a.m., 2:15, 3:30, 5:05, 7:15, 

8, 8:25, 9:15, 10:55 p.m.; Sat.-Sun., 10:20, 11:20 a.m., 
2:15, 3:30, 5:05, 7:15, 8, 8:25, 9:15, 10:55 p.m.; Mon.-
Tues., 11:20 a.m., 2:15, 3:35, 5:05, 7:15, 8, 8:25, 9:15, 
10:45 p.m.; Wed., 11:20 a.m., 2:15, 3:35, 5:05, 8, 8:25, 
9:15, 10:45 p.m.

Crimson Peak  Fri.-Sat., 10:35 a.m., 1:05, 3:35, 5, 6:05, 
8:45, 10:15, 11:15 p.m.; Sun., 10:35 a.m., 1:05, 3:35, 
5, 6:05, 8:45, 10:15 p.m.; Mon.-Tues., 11:05 a.m., 1:15, 
3:40, 5, 6:10, 8:45, 10:15 p.m.; Wed., 11:05 a.m., 1:10, 
5, 10:15 p.m.

Goosebumps  Fri.-Sat., 10:05 a.m., 12:15, 2:30, 4:45, 7, 
8:35, 9:30, 11:45 p.m.; Sun., 10:05 a.m., 12:15, 2:30, 
4:45, 7, 8:35, 9:30 p.m.; Mon.-Wed., 11 a.m., 12:15, 2:30, 
4:45, 7, 8:35, 9:30 p.m.

Goosebumps 3D  Fri.-Sun., 1:10, 6:25 p.m.; Mon.-Wed., 
1:20, 6:25 p.m.

Pan  Fri.-Sun., 11 a.m., 1:25, 4, 8:40, 11:10 p.m.; Mon.-Wed., 
11:10 a.m., 1:25, 4, 8:40, 10:55 p.m.

The Martian  Fri.-Sat., 10:30, 11:45 a.m., 1:30, 2:35, 5:30, 
7:05, 8:30, 9:55, 11:30 p.m.; Sun., 10:30, 11:45 a.m., 
1:30, 2:35, 5:30, 7:05, 8:30, 9:55 p.m.; Mon.-Tues., 11:45 
a.m., 1:30, 2:35, 5:30, 7:05, 8:30, 9:55 p.m.; Wed., 11:45 
a.m., 1:30, 2:35, 5:30, 7:15, 8:30 p.m.

The Walk  Fri.-Wed., 11:30 a.m., 2:05, 4:40, 6:15, 10:50 
p.m.

Hotel Transylvania 2  Fri.-Sun., 10:45 a.m., 12:55, 2:25, 
5:25, 7:30, 10:10 p.m.; Mon.-Wed., 11:15 a.m., 1:10, 2:25, 
5:35, 7:30, 10:10 p.m.

The Intern  Fri.-Sun., 2:10, 2:55, 7:35 p.m.; Mon.-Wed., 
2:10, 3:10, 7:35 p.m.

Black Mass  Fri.-Sun., 10 a.m., 4:30 p.m.; Mon.-Tues., 
4:30 p.m.

Sicario  Fri.-Wed., 11:55 a.m., 2:40, 5:15, 7:50, 10:25 p.m.
The Resurrection of Jake the Snake  Fri.-Wed., 12 

noon, 12:30, 4:25, 6:30 p.m.
Young Frankenstein  Thurs., 8 p.m.
Back to the Future Trilogy  Wed., 4:29 p.m.
Thank You for Playing  Wed., 7 p.m.

BEACHES

Santa Monica, Malibu

AMC SANTA MONICA 7 1310 Third 
Street Promenade (310) 395-3030
Bridge of Spies  Fri.-Mon., 10:45 a.m., 1, 4:10, 7:25, 

10:35 p.m.; Tues., 10:45 a.m., 1, 4:20, 7:25, 10:35 p.m.; 
Wed., 10:45 a.m., 1, 4:10, 7:25, 10:35 p.m.

Goosebumps  Tues., 10:30 a.m., 4:45, 10:15 p.m.; Wed., 
10:30 a.m., 4:45, 10:30 p.m.; Fri.-Mon., 10:30 a.m., 4:45, 
10:15 p.m.

Goosebumps 3D  Fri.-Tues., 1:55, 7:40 p.m.; Wed., 
1:55 p.m.

Pan  Fri.-Mon., 10:35 a.m.; Fri.-Mon., 6:50 p.m.; Tues., 10:35 
a.m., 6:50 p.m.

Pan 3D  Fri.-Tues., 1:20, 4, 9:30 p.m.
The Martian 3D  Fri.-Wed., 1:35, 7:20 p.m.
The Martian  Fri.-Tues., 10:25 a.m., 4:30, 10:30 p.m.; 

Wed., 10:25 a.m.
The Walk in 3D  Fri.-Tues., 2:05, 10:40 p.m.
The Walk  Tues., 10:35 a.m., 7:30 p.m.; Fri.-Mon., 10:35 

a.m., 4:20, 7:30 p.m.
Black Mass  1:30, 10:25 p.m.
Everest 3D  Fri.-Tues., 11:15 a.m., 5, 7:50 p.m.
Sicario  Fri.-Wed., 10:30 a.m., 1:25, 4:15, 7:05, 9:55 p.m.
Back to the Future: Part II  Wed., 4:30, 7, 9:30 p.m.
AERO THEATER 1328 Montana Ave. 
(323) 466-FILM
 Call theater for schedule.
LAEMMLE’S MONICA 4-PLEX 1332 
Second St. (310) 478-3836
 Call theater for schedule.
AMC LOEWS CINEPLEX BROADWAY 
1441 Third Street Promenade (800) 
326-3264 706
Crimson Peak  Fri.-Sun., 10:30 a.m., 1:15, 4:15, 10:05 

p.m.; Fri.-Sun., 7:15 p.m.
He Named Me Malala  Fri.-Sun., 10:40 a.m.
The Martian 3D  Fri.-Sun., 4:05, 9:55 p.m.
The Martian  Fri.-Sun., 12:55, 6:45 p.m.

Hotel Transylvania 2  Fri.-Sun., 11:35 a.m., 1:55, 4:25, 
7:05, 9:28 p.m.

The Intern  Fri.-Sun., 10:55 a.m., 1:45, 4:35, 7:25, 10:15 
p.m.

NEW MALIBU THEATER 3822 Cross 
Creek Road (310) 456-6990
Bridge of Spies  Fri., 3:40, 6:50, 10 p.m.; Sat.-Sun., 12:30, 

3:40, 6:50, 10 p.m.; Mon.-Thurs., 3:40, 6:50, 10 p.m.
The Martian 3D  3:50, 7 p.m.
The Martian  Fri., 10:10 p.m.; Sat.-Sun., 12:40, 10:10 p.m.; 

Mon.-Thurs., 10:10 p.m.

South Bay

AMC DEL AMO 18 3525 Carson St., 
Suite 73 (310) 289-4262
Jem and the Holograms  Thurs., 7, 10:15 p.m.
The Last Witch Hunter  Thurs., 7, 9:45 p.m.
Paranormal Activity: The Ghost Dimension  

Thurs., 7, 9:15 p.m.
Rock the Kasbah  Thurs., 7, 10 p.m.
The Metropolitan Opera: Otello  Sat., 9:55 a.m.
Bridge of Spies  Wed., 12 noon, 3:15, 6:45, 10 p.m.; 

Fri.-Sat., 9:30, 10:15 a.m., 1, 1:45, 4:10, 5, 7:25, 8:15, 10, 
10:50, 11:30 p.m.; Sun., 9:30, 10:15 a.m., 1, 1:45, 4:10, 
5, 7:25, 8:15, 10, 10:50 p.m.; Mon.-Tues., 10:45 a.m., 12 
noon, 2, 3:15, 5:15, 6:45, 8:25, 10 p.m.; Wed., 10:45 a.m., 
2, 5:15, 8:25 p.m.

Crimson Peak  Fri., 11:30 a.m., 2:30, 5:30, 8:30, 9:30, 
11:30 p.m., 12 mid.; Sat., 11:30 a.m., 2:30, 5:30, 8:30, 
9:30, 11:30 p.m.; Sun., 11:30 a.m., 2:30, 5:30, 8:30, 9:30 
p.m.; Mon.-Wed., 11:30 a.m., 2:30, 5:30, 8:30 p.m.

Crimson Peak: The IMAX Experience  Fri.-Sun., 
10:30 a.m., 1:45, 4:45, 7:45, 10:45 p.m.; Mon., 10:30 
a.m., 1:30, 4:30, 7:30, 10:30 p.m.; Tues., 10:45 a.m., 1:40, 
4:40, 7:40, 10:40 p.m.; Wed., 10:30 a.m., 1:30, 4:30, 
7:30, 10:30 p.m.

Goosebumps  Fri., 1:30, 4:30, 7:15, 9:15 p.m.; Sat., 1:30, 
4:30 p.m.; Sun., 4:30 p.m.; Fri., 10, 11 a.m., 6:15 p.m.; 
Sat., 10, 11 a.m., 6:15, 7:15, 9:15 p.m.; Sun., 10, 11 a.m., 
1:30, 6:15, 7:15, 9:30 p.m.; Mon., 10:15, 11 a.m., 1:45, 
3:30, 4:25, 7, 8:45, 9:45 p.m.; Tues., 11 a.m., 12:30, 
1:45, 4:25, 5:40, 7, 9:45, 10:45 p.m.; Wed., 11 a.m., 1:45, 
3:30, 8:45 p.m.

Goosebumps 3D  Fri.-Sun., 12:45, 3:30, 10:35 p.m.; Mon., 
12:45, 6 p.m.; Tues., 3:05, 8:15 p.m.; Wed., 12:45, 6 p.m.

Woodlawn  Fri.-Sun., 10:10 a.m., 1:05, 4:05, 7:10, 10:10 
p.m.; Mon., 10:20 a.m., 1:15, 4, 7:15, 10:10 p.m.; Tues., 
10:45 a.m., 1:35, 4:30, 7:30, 10:30 p.m.; Wed., 1:15, 4, 
7:15, 10:10 p.m.

Ladrones  Fri., 1, 3:50, 6:30 p.m.; Sat., 2:55, 5:25, 8 p.m.; 
Sun., 1, 3:50, 6:30 p.m.; Mon.-Wed., 12:15, 2:50, 5:20, 
7:50, 10:20 p.m.

Pan  Fri.-Sun., 10:20 a.m., 1:15, 4, 7:05, 9:55 p.m.; Mon.-
Wed., 11:05 a.m., 1, 3:45, 6:45, 9:45 p.m.

Pan 3D  Fri.-Sun., 11:15 a.m., 2, 4:50 p.m.; Mon., 10:15 a.m., 
1:50, 4:45 p.m.; Tues., 1:50, 4:45 p.m.; Wed., 10:15 a.m., 
1:50, 4:45 p.m.

Steve Jobs  Thurs., 8 p.m.
He Named Me Malala  Fri., 9 p.m.; Sat., 9:30 a.m., 10:30 

p.m.; Sun., 10:35 a.m., 9 p.m.; Mon., 1, 3:20, 5:45, 8, 
10:20 p.m.; Tues., 11 a.m., 1:15, 3:30, 5:45, 8, 10:20 p.m.; 
Wed., 1, 3:20, 5:45, 8, 10:20 p.m.

The Martian 3D  Fri., 1:20, 2:30, 4:40, 5:45, 8, 11:25 
p.m.; Sat., 10 a.m., 1:20, 2:30, 4:40, 5:45, 8, 11:25 p.m.; 
Sun., 10 a.m., 1:20, 2:30, 4:40, 5:45, 8, 11:15 p.m.; 
Mon., 10 a.m., 1:10, 4:20, 7:35, 10:45 p.m.; Tues., 1:10, 
4:20, 7:35, 10:45 p.m.; Wed., 10 a.m., 1:10, 4:20, 7:35, 
10:45 p.m.

The Martian  Fri., 11:15 a.m., 12:20, 3:45, 7, 10:30 p.m.; 
Sat., 11:45 a.m., 12:20, 3:45, 7, 10:30 p.m.; Sun., 11:15 
a.m., 12:20, 3:45, 7, 10:30 p.m.; Mon.-Wed., 11:30 a.m., 
2:45, 6:15, 9:30 p.m.

The Walk in 3D  Fri.-Sun., 1:35, 7:40 p.m.; Mon.-Wed., 
2:05, 7:55 p.m.

The Walk  Fri.-Sun., 10:40 a.m., 4:35, 10:40 p.m.; Mon.-
Wed., 11:15 a.m., 5, 10:45 p.m.

Roger Waters the Wall  Sun., 12:55 p.m.
Hotel Transylvania 2  Fri.-Sat., 9:45, 11:05 a.m., 1:40, 

4:15, 6:45, 9 p.m.; Sun., 9:45 a.m., 4:45, 7:15, 9 p.m.; 
Mon., 10 a.m., 12:20, 2:40, 5, 7:20, 9:50 p.m.; Tues., 
11:30 a.m., 1:55, 4:20, 7:20, 9:25, 11:30 p.m.; Wed., 10 
a.m., 12:20, 2:40, 5, 7:20, 9:50 p.m.

The Intern  Fri.-Sun., 10:25 a.m., 1:30, 4:30, 7:35, 10:20 
p.m.; Mon., 10:10 a.m., 1:10, 4:10, 10:10 p.m.; Tues., 
11:10 a.m., 2, 4:50, 10:45 p.m.; Wed., 10:10 a.m., 1:10, 
4:10, 10:10 p.m.

Everest  Fri., 7:30, 11:20 p.m.; Sat., 7:30 p.m.; Sun., 7:30, 
11:15 p.m.; Mon., 7:10, 7:25, 10:25 p.m.; Tues., 7:25, 7:55, 
10:25 p.m.; Wed., 7:10, 7:25, 10:25 p.m.

Maze Runner: The Scorch Trials  Fri.-Sun., 10:05 
a.m., 1:10, 4:15, 7:20, 10:35 p.m.; Mon.-Wed., 10:45 a.m., 
1:45, 4:45, 7:45, 10:45 p.m.

Sicario  Fri.-Sun., 11:20 a.m., 2:10, 5:05, 8:05, 11 p.m.; 
Mon.-Wed., 10:45 a.m., 1:40, 4:40, 7:40, 10:40 p.m.

Back to the Future: Part III  Wed., 9:30 p.m.
Back to the Future: Part II  Wed., 7 p.m.
Back to the Future  Wed., 4:30 p.m.
AMC GALLERIA AT SOUTH BAY 16 
South Bay Galleria, 1815 Hawthorne 
Blvd., Redondo Beach 777-FILM 
422
Jem and the Holograms  Thurs., 7, 10 p.m.
The Last Witch Hunter  Thurs., 7, 9:55 p.m.
Paranormal Activity: The Ghost Dimension  

Thurs., 7, 10:15 p.m.
Paranormal Activity: The Ghost Dimension 3D  

Thurs., 7, 9:30 p.m.
Rock the Kasbah  Thurs., 7, 9:35 p.m.
Bridge of Spies  Fri.-Sun., 9:30 a.m., 12:10, 3:40, 7:05, 

10:30 p.m.; Mon.-Thurs., 11:55 a.m., 3:25, 7, 10:30 p.m.
Goosebumps  11 a.m., 1:40, 4:15, 6:55, 9:30 p.m.
Woodlawn  Fri.-Sun., 10:05 a.m., 1:10, 4:15, 7:20, 10:25 

p.m.; Mon.-Thurs., 11 a.m., 1:55, 4:50, 7:45, 10:35 p.m.
Back to the Future: Part III  Wed., 9:30 p.m.
Back to the Future: Part II  Wed., 7 p.m.
Back to the Future  Wed., 4:29 p.m.
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one point knocking off for months to join 
a political campaign. Getting everyone to 
prove what they know? That’s the job of 
the editor, in this case Mary Mapes (Cate 
Blanchett), the 60 Minutes producer and 
Dan Rather wrangler. The scene, set in 
the election year of 2004, is tense and 
exciting, full of the pleasures of watching 
a team learn to work together and attack 
problems, the dread of knowing how they 
will fail, and the what-if momentousness 
of how history might have worked out 
differently. Vanderbilt, the screenwriter of 
Zodiac, here making his debut as a direc-
tor, masters the heady pulse of high-end, 
high-stakes journalism. We witness, in 
quick but painful detail, the small mis-
takes and somewhat understandable bad 
calls that led CBS to air possibly forged 
National Guard memos as authentic. 
But the collapse of Mapes’ reporting is 
slow and painful, leading to her firing and 
Rather’s ouster, even as the truth of the 
full story is never really questioned. In 
the back half, Vanderbilt resorts to too 
much speechifying and, for Mapes, an 
embarrassing and reductive psychological 
backstory. (Alan Scherstuhl)

O N G O I N G

     GO  THE FINAL GIRLS Ever since they 
achieved sentience in 1996, slasher mov-
ies have been trying to find new ways to 
be self-aware without just rehashing Wes 
Craven’s Scream. Todd Strauss-Schulson’s 
comedy The Final Girls may have cracked 
the code, albeit by using the old-school 
trope of a film’s characters entering 
another film, Sherlock Jr.–style. Amanda 
Cartwright’s (Malin Akerman) acting 
career has been stymied by her famous 
role as “shy girl with clipboard and guitar” 
in the seminal 1980s slasher flick Camp 
Bloodbath. A few years after Amanda’s 
death in a car crash, her teenage daughter 
Max (Taissa Farmiga) is talked into attend-
ing an anniversary screening by the movie-
nerd brother (Thomas Middleditch) of her 
best friend Gertie (the always-welcome 
Alia Shawkat), and they get transported 

into Camp Bloodbath itself because of rea-
sons. The Final Girls plays with the tropes 
of the slasher genre as much as its PG-13 
rating will allow, and the final showdown 
is a thing of beauty, but it never attempts 
to be scary or menacing. Instead, the 
heart of this mostly bloodless picture is 
Max’s relationship with her mother’s film 
character, and there are some genuinely 
touching moments about grieving and 
the acceptance of loss. The Final Girls also 
answers the question: What would it look 
like to enter a flashback? You know you’ve 
always wondered. (Sherilyn Connelly)

   GOODNIGHT MOMMY (ICH SEH, ICH SEH) 
Since 1963, the Austrian birthrate has 
halved. You can’t blame Severin Fiala and 
Veronika Franz’s new thriller, Goodnight 
Mommy, for the trend, but it sure isn’t 
helping. The quiet creepshow follows 
11-year-old twins Lukas and Elias (Lukas 
and Elias Schwarz, great), who suspect 
their mom (Susanne Wuest) wishes they 
hadn’t been born. Though the film avoids 
exposition, from the few crumbs we can 
snatch, Mother (the only name we get) is 
a divorced TV game show hostess panick-
ing about her looks. She’s shuttled the 
boys from Vienna to the countryside so 
she can recover in privacy from plastic 
surgery. Mother instructs the kids to tell 
visitors she’s ill and then retreats into 
her dark bedroom with her bruises ob-
scured in gauze. But is that her under the 
bandages? Would their real mom refuse 
to speak to Lukas? To give him dinner? 
Lukas is certain this mummied monster 
is a fake, and Elias is unable to say other-
wise. Even if she unwrapped herself, what 
new face would they see? Since we’ve 
never met her — and Goodnight Mommy 
smartly doesn’t do flashbacks — we can’t 
be sure. At night they huddle in their bunk 
beds and listen to a cassette of their real 
mom singing them to sleep. Much of this 
doesn’t make sense. Goodnight Mommy 
operates on kid logic: random obsessions, 
athletic digressions, subplots that wander 
away. Halfway through the movie, the boys 
stumble upon a cave packed with human 

skulls. You might expect a twist — but they 
never go back. The film is more concerned 
with tone than tension. Nothing adds up — 
it’s a well-crafted cheat with a killer punch. 
(Amy Nicholson)

   THE VISIT Who saw this coming? The Visit, 
M. Night Shyamalan’s witty, crowd-jolting 
spook-house of an 11th feature, is its 
writer-director’s best movie since the 
tail end of the last Clinton era. And it’s 
the best studio horror flick in recent 
years, combining the but-what’s-in-those-
shadows? immersion of The Conjuring, 
James Wan’s basement-wandering 
simulator, with the crack scripting and 
meta-cinematic surprises of Shyamalan’s 
best early films. Plus jokes, a rapping 
white preteen boy, and a gross-out gag 
so potent that the crowd I saw this with 
straight-up screamed. One woman yelled 
that just watching it, she needed to wash 
her face. The feeling throughout is not 
that of a once-promising talent attempt-
ing a comeback. It’s that of a champ at 
play. Most startling of all: He’s beating 
younger players at their own game. 
The Visit is yet another cheap-o found-
footage scare picture, but crafted with 
rigor and intelligence too rarely applied 
to the genre. Shyamalan isn’t slumming. 
He sources in character the origin of 
each shot, but he’s not surrendering the 
frame to amateurs. Even when the kids 
purporting to carry the camera flop onto 
a bed, the composition remains clear 
and inventive, even clever, with any indi-
vidual setup revealing new dimensions 
the longer we look. At the film’s best, 
Shyamalan and director of photography 
Maryse Alberti rig together several of 
those setups without a cut, most memo-
rably in a mid-movie lulu that serves as 
a mini-lesson in horror history: A familiar 
Paranormal Activity–style fixed-position 
surveillance shot becomes, as we cower, 
a kinetic villain’s-eye p.o.v. shot right out 
of last generation’s Halloween, complete 
with a wicked blade from the kitchen. 
It’s scary-fun, rather than scary-sadistic. 
(Alan Scherstuhl)

HOU HSIAO-HSIEN’S THE ASSASSIN 
IS A FILM OF RARE BEAUTY

Hou Hsiao-hsien’s Th e Assassin is the Taiwan-
ese director’s fi rst foray into the martial-arts 
genre. It may also be his most resplendent fi lm 

yet: Watching it is like fl oating along on a sumptuous 
gold-and-lacquer cloud. Hou favorite Shu Qi (who also 
starred in Millennium Mambo and Th ree Times) plays Nie 
Yinniang, a fi erce fi ghter in 9th-century China who was 
kidnapped at the age of 10 and trained as an assassin 
by the scheming nun Jiaxin (Sheu Fang-yi). Don’t you 
just love it already? 

We see Yinniang expertly dispatch an enemy on 
horseback — the action is as swift  and graceful as the 
snap of a silk fl ag in the wind. But when she fails to 
fulfi ll one of Jiaxin’s orders — she can’t bring herself to 
kill her next mark when she sees him with his young 
son — Jiaxin sends her away on an even more diffi  cult 
mission. At this point Hou shift s to a palette of deep, 
rich, vibrant colors that mirror the subtle intensity of 
the action: Yinniang is forced to return to her home 
province, Weibo, which is embroiled in a struggle with 
the imperial court. She has orders to kill her cousin, 

Tian (Chang Chen), the governor of Weibo, though 
their family connection is even more complicated than 
it fi rst appears.

I know some people who marched out of Th e Assassin 
fully confi dent they understood every angle of its some-
what labyrinthine plot, and others who lost the trail very 
early on. I’m somewhere in the middle, but I can assure 
you that you don’t need to be schooled in late–Tang 
dynasty lore to be dazzled. —Stephanie Zacharek

THE ASSASSIN | Directed by Hou Hsiao-hsien
   Well Go USA | Laemmle’s Ahrya Fine Arts

The Assassin

COURTESY OF WELL GO USA

The TainTed Veil
Oct. 16-22, 2015 • Daily at 1:00, 3:20, 5:40,

8:00, 10:15
Laemmle’s Playhouse 7

673 East Colorado Blvd. • Pasadena, CA 91101
310-478-3836 • laemmle.com

1x2  LA WEEKLY
THUR 10/15

A FILM BY ELIZABETH VAN METER

BURBANK 
AMC Town Center 8 

amctheatres.com
Fri-Sun: 1:30, 3:45, 6:15, 9:00  

Mon-Thur: 1:30, 3:45, 4:00, 6:15

STARTS FRIDAY, 
OCTOBER 16 

ONE WEEK ONLY
SPECIAL BFF SYMPOSIUM TOUR SCREENING, TUES 10/20 at 6:15pm 
followed by panel discussion with director Elizabeth Van Meter

LA WEEKLY   THUR 10/15

STARTS FRIDAY, OCTOBER 16

W I N O N A  R Y D E RP E T E R  S A R S G A A R D

E XPER IMENTER
T H E  S T A N L E Y  M I L G R A M  S T O R Y

A
M I C H A E L

A L M E R E Y D A
F I L M

“CONCEPTUALLY EXCITING, 
INTELLECTUALLY SEARCHING.
Adventurous in form and thought, not just in subject.”
– Manohla Dargis, ThE nEW YorK TiMEs

“UNCANNILY BEAUTIFUL. 

THRILLINGLY REFLECTIVE. 
A gorgeous photo-realist circus.”  
– DaviD EDElsTEin, nEW YorK MagazinE

“STANLEY KUBRICK 
WOULD HAVE 
LOVED IT.
Far and away director 
Almereyda’s strongest, 
most moving film. 
Winona Ryder is superb 
and so is Peter Sarsgaard.” 
– aMY Taubin, FilM CoMMEnT

magpictures.com/experimenter

WEST LOS ANGELES
Landmark Nuart (310) 473-8530 landmarktheatres.com
Fri-Mon: 12:00 • 2:30 • 5:00 • 7:30 • 9:50 Tue-Thur: 5:00 • 7:30 • 9:50 

COSTA MESA
Regency South Coast Village 
(714) 557-5701

FREE STUFF

VIP�EVENTS
FREE�TICKETS
SCREENING�PREVIEWS
HOT�PRIZE�PACKAGES
AND�SPECIAL�OFFERS

VIEW�FREE�STUFF�NOW�AT
laweekly.com/los-angeles/freestuff 
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THE LATEST THING
Late night’s forgotten show, Last Call With Carson Daly,
has quietly become network TV’s hippest launching pad for emerging bands

BY ART TAVANA

R unning on a treadmill 
in his home in New 
York, Carson Daly, now 
a 42-year-old father of 
three with (count ’em) 
three diff erent NBC 
hosting gigs, seems too 

busy to play the self-promotion game. 
“We’re closer to an infomercial now 

than an actual late-night show,” he says, 
referring candidly to his nearly forgot-
ten 1:35 a.m. series, Last Call With Car-
son Daly. “Most people don’t even know 
Last Call is still on the air.”

Since debuting on NBC in 2002, Last 
Call has outlived its own life expectancy 
by at least a decade. Daly is now late 
night’s longest-running host, presid-
ing over more than 1,600 episodes. A 
byproduct of Daly’s zenith as modera-
tor of shrieking teens on MTV’s Total 
Request Live, Last Call has survived for 
14 seasons by evolving into something 
unique on late-night TV: an open-format 
showcase for entertainers, particularly 
musicians, operating at the fringes of 
the mainstream.

It’s the only late-night show that es-
chews comic monologues and sketches, 
a studio audience and rehearsed desk-
side chitchat. It moved from New York 
to L.A. in 2005 and now occupies a ram-
shackle offi  ce building near an outdoor 
mall in Glendale. There’s no comedy 
writing team or glossy studio — just 23 
staff ers creating what Daly describes as 

“rock & roll Nightline.”
Unlike anything else on late-night 

TV, Last Call is edited into 30 minutes 
of pieced-together concert footage and 
interviews shot at locations all over 
L.A., from local bars and concert venues 
to boutique hotels and interviewees’ 
homes. The result feels like a hybrid 
between low-budget documentary and 
homemade YouTube show, in which 
Daly is barely visible. 

“I can’t remember the last time I did an 
interview,” he says. Beginning in 2010, 
he began to remove himself from doing 
on-camera interviews with guests.

The format change was forced on the 
show amid network budget cuts in 2009. 
But it brought a sigh of relief to the 
show’s producers — and to Daly himself, 
who also hosts The Voice and The Today 
Show’s “digital studio” but realized early 
on that he wasn’t a stand-up comedian. 
“It just wasn’t me,” he says. “I felt like I 
was playing the part of a late-night host.”

“We were told that if we wanted to 
survive, we had to get rid of the studio,” 
says Davis Powers, 36, the show’s music 
booker since 2010, who began his career 
as a music coordinator in the early years 
of Jimmy Kimmel Live! Because Last 
Call is the most cost-eff ective show 
on NBC, Powers is given the freedom 
to focus on underground artists in his 
own backyard, including L.A. garage-
punk fi xture Colleen Green, who made 
her late-night debut on Last Call last 
November.

“A lot of people have come up to me at 

shows or electronically communicated 
to me that they had never heard of me 
before seeing me on the show,” Green 
says. “And now they’re fans.” (Despite 
having such a low profi le that Daly was 
snubbed from appearing in Vanity Fair’s 
recent cover story on late-night hosts, 
Last Call’s audience remains strong 
for its time slot — more than 800,000 
nightly viewers, according to the latest 
Nielsen ratings.)

Perhaps because of its unusual format, 
Last Call often doesn’t get credit for 
its adventurous bookings. According 
to Powers, both FIDLAR and Kendrick 

Lamar made their late-night debuts on 
Last Call in 2012, but various music 
blogs later credited other hosts (Kimmel 
and Fallon, respectively) with giving the 
artists their fi rst TV exposure. 

“Apparently, it’s up to them to decide 
what constitutes a ‘late-night TV de-
but,’�” Powers grumbles. His boss doesn’t 
give a shit: “Take the tape of your ap-
pearance on Last Call and go to Fallon,” 
Daly says. “I don’t care. Our show just 
fi lls the void of being the stepping stone 
for these artists.”

Despite the lack of recognition, Last 
Call continues to push local bands. “I 
was like, fuck it, why compete with New 
York to try to book all these big bands?” 
Daly says. “Musically, it became about 
embracing L.A.”

Powers, whom Daly describes as his 
“lieutenant,” has always had tastes that 
race ahead of his peers in the competi-
tive world of late-night music booking. 
His fi rst booking on Jimmy Kimmel 
Live!, in 2005, was a then-obscure harp-
ist named Joanna Newsom.

“I did not want to do it,” admits Scott 
Igoe, Kimmel’s music booker and Pow-
ers’ former boss. “I didn’t get it, but 
Davis told me she was super-interesting 
and special. I think it was a year later 
that Pitchfork called and asked us why 
we had booked her, because nobody did 
that. I told them it was all Davis.”

A self-described former “punk-rock 
kid” from Colorado who now lives in 
Pasadena, Powers sits down at his desk 
to check emails from managers and 
publicists pitching their latest acts (and 
reply to a message from Stooges guitar-
ist James Williamson about a planned 
fi shing trip). “About 80 percent of the 
bands out there come to us fi rst,” he 
says. “So I get about 200 emails a day.”

Over the course of a season, Powers 
has the responsibility of booking about 
70 bands, a process that usually involves 
painstaking negotiations within a bud-
get he describes as a “fraction” of other 
late-night shows. To keep things orga-
nized, he keeps a giant bulletin board 
covered in index cards listing bands like 
local garage rockers Cherry Glazerr, 
who recently made their late-night debut 
on Last Call.

Before Powers arrived in 2010, Last 
Call’s musical vision was more a hold-
over from Daly’s MTV days; with the 
host’s involvement, it booked the late-
night TV debuts for pop acts including 
Katy Perry and Maroon 5. But Daly was 
open to taking things in another direc-
tion, and soon the show was helping to 
break relatively unknown L.A. garage 
acts such as Deap Vally and Tijuana 
Panthers. Other notable local acts to 
make their late-night debut on Last Call 
include The Growlers, White Fence and 
Bleached.

The show has helped to further 
careers. When rapper Freddie Gibbs 
appeared on Last Call in June 2014, his 
performance was seen by Young Jeezy, 
who then signed Gibbs to his label. For 
Powers, it’s all part of his job of being 
“A&R on TV.”

The defi ning moment for the show’s 
new identity happened at the Last Call 
showcase at South by Southwest in 2012. 
San Francisco shredders Thee Oh Sees 
were taping their late-night debut, and 
at one point during their set, the band 
invited Daly to sit in on drums. Daly, for 
the fi rst time in years, looked as if he was 
part of the now. “People didn’t know how 
to process that,” Powers says.

“That’s just me,” Daly says. “Of all the 
things I do, I’m the most proud of Last 
Call because it’s the closest to who I real-
ly am. … Its new incarnation has allowed 
people to see that.”

 | Music // 
PHOTO BY SHANE LOPES

“TAKE YOUR LAST 
CALL TAPE AND GO TO 
FALLON,” DALY SAYS. 
“I DON’T CARE.” 

Davis Powers at the Last Call With 
Carson Daly offi ce
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JANUARY 14

THE SABAN THEATRE

BHPAC • 8440 Wilshire Blvd., Beverly Hills, CA 90211
  (888) 645-5006 • www.canyonclub.net

BEWARE OF TICKET SCALPERS ONLY BUY DIRECTLY THROUGH OUR BOX OFFICE, OUR WEBSITE, OR TICKETMASTER

Brought To You By Sterling Venue Ventures • Where Music Meets the Soul

NOVEMBER 6

JANUARY 9

Peter
Cetera

“The Voice 
of Chicago!”

Jonny
Lang

OCTOBER 30 OCTOBER 29

Madelein
 Peyroux

OCTOBER 16 OCTOBER 17

OCTOBER 24

THE WINERY 
DOGS

NOVEMBER 7 NOVEMBER 20

ANDERSON 
PONTY BAND

OCTOBER 9 DARK STAR ORCHESTRA

OCTOBER 16 FOGHAT

OCTOBER 17 THE FAB FOUR

OCTOBER 21 MEAT LOAF

OCTOBER 24 THE ZOMBIES

OCTOBER 29 MADELEINE PEYROUX

OCTOBER 30 JONNY LANG

NOVEMBER 6 THE WINERY DOGS

NOVEMBER 7 DUNCAN SHEIK & 
SUZANNE VEGA

NOVEMBER 13, 14 & 15 FOREVER 
TANGO

NOVEMBER 20 ANDERSON PONTY 
BAND

NOVEMBER 21 TOWER OF POWER

NOVEMBER 22 PAUL ANKA

NOVEMBER 29 LAST COMIC 
STANDING

DECEMBER 5 ROBERT CRAY

DECEMBER 9 MERLE HAGGARD & 
KRIS KRISTOFFERSON

DECEMBER 11 ZAPPA PLAYS ZAPPA

DECEMBER 12 FRANK SINATRA’S 
100TH BIRTHDAY CELEBRATION 

FEATURING FRANK SINATRA, JR.: 
SINATRA SINGS SINATRA

DECEMBER 19 BERLIN & THE MOTELS

JANUARY 6 TODD RUNDGREN

JANUARY 9 PETER CETERA

JANUARY 14 STYX

JANUARY 16 WHICH ONE’S PINK

JANUARY 23 ANI LORAK

JANUARY 30 DON RICKLES

FEBRUARY 5 JESSE COOK

FEBRUARY 14 ENGELBERT 
HUMPERDINCK

FEBRUARY 19 70S TIME MACHINE: 
CHUCK NEGRON OF THREE DOG 

NIGHT & MARK FARNER OF GRAND 
FUNK RAILROAD

FEBRUARY 27 JUDY COLLINS & ARI 
HEST

JANUARY 6

DECEMBER 11

MeatloafMeatloaf

Tower Of Power
NOVEMBER 21

NOVEMBER 29

Todd 
Rundgren




JAN 30, 2016

Paul
Anka

NOV. 22

S TA R R I N G 
Anna Trebunskaya 
and Henry Byalikov 

from Dancing With The Stars

OCTOBER 21 

FRANK SINATRA’S 
100TH BIRTHDAY CELEBRATION

NOVEMBER 13-15

Zappa
Plays

Zappa

JANUARY 9

JUST ADDED!

JUST ADDED!

DECEMBER 5

DECEMBER 19

Robert Cray

Berlin
The Motels

10E • AUNTIE EM’S KITCHEN • BEACHWOOD CAFE • BIERBEISL IMBISS
THE BLUE OWL • CASSELL’S HAMBURGERS • CHAGO AHOGADAS
CINDY’S EAGLE ROCK RESTAURANT • DU-PAR’S • FLORES + SONS

FRED 62 • GOLDIE’S • GO GET EM TIGER • GOHAN BY CHEF JOHNNY LEE
JONES COFFEE ROASTERS • LITTLE DOM’S • MCCONNELL’S FINE ICE CREAMS

MYKE’S CAFE • NICKEL DINER • OLIVE & THYME • POPPY + ROSE
POPPY CAKE BAKING CO. • SEMI SWEET BAKERY • SONNY’S HIDEAWAY

STATUS KUO • STICKY RICE • SUPERBA FOOD + BREAD • SWEET BUTTER KITCHEN

SUNDAY, OCTOBER 18TH, 2015 • SANTA ANITA PARK

LAWEEKLY.COM/BRUNCH

PRESENTED BY
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ALL DATES, ACTS & TICKET PRICES ARE SUBJECT TO CHANGE WITHOUT 
NOTICE.  A SERVICE CHARGE IS ADDED TO EACH TICKET PRICE. 

CHARGE BY PHONE  800.745.3000

TICKETS ARE AVAILABLE AT HOLLYWOOD PALLADIUM BOX OFFICE WITHOUT SERVICE FEES SATURDAY 10AM TO 2PM

FOLLOW US ON TWITTER @THEPALLADIUM FOLLOW US ON FACEBOOK.COM/LIVENATIONFOLLOW US ON TWITTER @WILTERN

Keep your thumb on the local music scene with music features, additional online 
music listings and show picks. We’ll also send special ticket off ers

and music promotions available only to our Music Newsle� er subscribers.

Sign up now at laweekly.com/newsle� ers

MUSIC PROMOTIONS NEWSLETTER

Apologist 
Accepted

WITH SAD SONGS AND
RAW TALENT, MEG MYERS
IS POISED TO BECOME
POP’S NEXT DARK STAR

BY JEFF WEISS

Few places are more frantic 
and anxious than back-
stage before a show. This 
afternoon is no diff erent. 
Less than 30 minutes 
before making one of her 
fi rst nationally televised 

appearances, Meg Myers paces Revolt TV  
studios in Hollywood, sipping tea, debat-
ing whether or not she’ll play bass as part 
of her performance.

It’s the release week of her major-label 
debut LP, Sorry  — the culmination of a 
three-year ascent from Echo Park waitress 
to one of the rawest and darkest pop musi-
cians since Fiona Apple.  Any doubts as to 
whether this is hyperbole evaporate the 
moment the cameras swivel to the Smoky 
Mountains–raised singer and her band.

The bass is nearly bigger than her 
small frame. The nerves have vanished 
and Myers consumes all the oxygen in 
the room. She’s a singer whose twisting 
vocals bubble out of some subterranean 
pressure chamber — escalating sud-
denly without warning, rising instantly at 
absurd incline, swinging back and forth 
at extreme velocity.

The performance feels like a cross be-
tween Daisy Duke  and Ghostface Killah  
in the “I Can’t Go to Sleep” video — the 
volatile emotional nexus between want-
ing to cry and wanting to kill. The single 
being performed, “Lemon Eyes,” covers 
similar terrain, exploring what happens 
when jealousy turns a relationship to 
cinders.

“I make a lot of sad music, but it’s how 
I cope with my pain and in a strange way 
try to heal from it,” Myers says later. “Ev-
ery show we play, there’s usually a couple 

of people that cry and reach out to say 
that the music got them through a hard 
time in their life.”

Even in attenuated form, Myers’ perfor-
mance is arresting enough to negate the 
need for her Revolt TV postperformance 
interview. It’s one of these things where a 
cigarette and silence will more than suf-
fi ce. The Q&A goes without a hitch, until 
at one point Myers breaks protocol and 
asks the host, “Wait a second ... should I 
be looking at you?”

It’s not that she doesn’t want to pay 
attention but rather that she is consti-
tutionally incapable of small talk. After 
the show’s over, we try our best to have a 
conversation about her new album, but it 
quickly veers elsewhere.

We talk about the banality of self-pro-
motion and the need to “play the game,” 
but mostly it leans toward random life 
anecdotes: the time she accidentally gave 
a homeless person her dead grandfather’s 
umbrella, her desire to live with the goril-
las à la Jane Goodall, a period when she 
was so sick she didn’t see another person 
for a month, and how she remembers that 
convalescent solitude as the best time of 
her life.

“I don’t fi t anywhere,” Myers says. “I just 
want to be writing music at home or per-
forming. Everything else mostly sucks.”

This is partly tongue in cheek but also 
a recurring theme in her music since 
2012’s breakout single, “Tennessee” — a 
song that lampooned Eastside hipsters 
and articulated her desire to return to her 
home state.

After this tour ends, Myers says, that’s 
exactly what she’ll do. In the meantime, 
there is Sorry, a stellar tempest produced 
and co-written with her longtime collabo-
rator, Doctor Rosen Rosen.  It bristles with 
songs about jealousy and weakness, about 
being dismantled and mired in personal 
hells, pain and dissipated dreams and the 
blood of everyday disappointment. The 
songs are about reconciling those ineradi-
cable fl aws that everyone possesses. 

“I can’t wait to leave. I feel insane here. 
I hate it. I hate buildings,” Myers says. “I 
love animals and being in nature. I don’t 
know where I want to end up, but I do 
know that peace is one of the only things 
that’s fun for me.”

An L.A. native, Jeff  Weiss edits Passion 
of the Weiss and hosts the Shots Fired pod-
cast. Find him online at passionweiss.com.

PHOTO BY DARREN ANKENMAN

Meg Myers

 | Music // 
 | Bizarre Ride // 
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T E R RA A MG

b l l RA oo M

TERAGRAM BALLROOM
1234 W. 7TH ST. LOS ANGELES CA 90017

213.689.9100
TERAGRAMBALLROOM.COM
FACEBOOK.COM/TERAGRAMLA

TWITTER.COM/TERAGRAMLA
INSTAGRAM.COM/TERAGRAMLA

10/15:
 10/16: 
10/17:
10/19:
10/22:
10/23:
10/24:
10/25:
10/27:
10/28: 
10/30:
11/05:
11/07:
11/09:
11/11:
11/12:
11/13:
11/14:
11/15:

THE GARDEN RECORD RELEASE SHOW
EL TEN ELEVEN
THE DISTRICTS 
             EAGLES OF DEATH METAL
YACHT
             EAGLES OF DEATH METAL
             LUNA
LUNA PERFORMING PENTHOUSE
RACHAEL YAMAGATA 
THE KING KHAN & BBQ SHOW 
GREENSKY BLUEGRASS 
BIG BLACK DELTA
PIMPS OF JOYTIME
TORO Y MOI
MOTHER FALCON 
DESAPARECIDOS 
BLITZEN TRAPPER 
BORN RUFFIANS 
RANDOM RAB

SOLD OUT

SOLD OUT

SOLD OUT
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THE PERILS OF FREEDOM 

Several days ago a music teacher at USC 
named Chris Sampson asked if I was 
interested in coming to campus and 

doing a Q&A about music with his students. 
Luckily, the schedule allowed, and I was able 
to make it work. 

Mr. Sampson started the proceedings, as 
he does every Friday, by asking any student 
who had a show or other event to stand up 
and inform the class. One after another, 
students announced their band dates, DJ 
shift s, etc. It was great to fi nd out there was 
so much activity among them.

Th rough the questions Mr. Sampson threw 
to me, I was able to sermonize from my twisted 
gospel. I told them that I hoped they would 
never lose any of their curiosity to hear diff er-
ent kinds of music and that if you remain open-
minded, you can be an eager freshman for the 
rest of your life, walking the endless halls of 
academia, as you go from turn-on to turn-on.

It’s true. Th ere has never been a time of 
my life since I became a music-therefore-
existence type that I wasn’t in deeper than I 
was the year before. If anything, I’m running 
at it faster, as it seems to be getting better.  

Thankfully, the class ended. Not for my 
sake but for theirs. I could have talked to 
them about music for hours. I don’t know how 
I could have described how much fun it is to 
listen to David Bowie fold-down mono singles 
that were sent out for U.S. radio promo. You 
see, they were oft en cut so hot that the mid- 
and low-range aspects come out swinging 
quite boldly, and Bowie sounds as if he has 
Black Sabbath as his band! If you can fi nd 
one that has radio call letters or handwritten 
information on it, it was actually used for 
broadcast, and might just be the exact record 
that inspired who knows what person to start 
playing music and … Hey! Wake up!

Aft er meeting many of the students aft er-
ward, I went to my car and made the long, 
traffi  c-heavy drive back into Hollywood. In 
the time I had been at USC, a man had shot 
and killed several students at a community 
college in Oregon.

When I got back to the offi  ce, I read reports 
listing the statistics on how oft en a mass kill-
ing — a term the FBI defi nes as involving three 
or more victims — happens in America. From 
the incredible frequency of mass shootings 
and other gun homicides in America, you can 
draw the conclusion that the inhabitants of 
the U.S. oft en use guns to express themselves. 
Th at is not an opinion, just the numbers.

What to do? Based on the postings by fel-
low citizens, who are far more responsive than 
Congress, the options seem to be: Ban guns; 
have more stringent laws and more vigorous 
background checks; arm yourself and prepare 
to be the gun-toting good guy; stay home and 
lock your door (and have your gun accessible 
to protect yourself); or be ready to duck.

Th e last time I was in Tel Aviv, I was work-
ing with a young woman on a film shoot. 
She had recently fi nished her compulsory 
military service. She was funny, smart and 
extremely intense. She told me about a visit 
she had made to America. She said that she 
was amazed that, when she went places, she 
saw people standing in large groups in front 
of theaters and in shopping malls.

I asked her what was remarkable about 
that. She said that in Israel, you avoid any 
cluster of people, because that is exactly 
what terrorists are looking for. 

Th is is how she lives her life in her own 
country. She had no thought of things improv-
ing — just a realization of how it is and the 
smartest way to get through it.

Maybe it’s time to come to grips with how 
it is in America. I doubt that there is any line 
of logic that will separate an American from 
his or her gun. If the weapon was obtained 
legally, I don’t think there is a conversation 
to be had. Statistically, the overwhelming 
majority of gun owners are law-abiding and 
not part of the problem.

A possible long-term fi x would be incredibly 
expensive and take decades to realize. It 
would involve more supervision of school-age 
youth, more care given to those who are men-
tally ill, and a complete overhaul of the public 
education system, with an eye to making a 

safer country by making it smarter. But be-
fore these high-minded ideas got more than 
three paces out of the gate, someone would 
call it socialism, and it would be over with 
and we would be back to where we are now.

I think it’s time to cut out the idealistic 
middleman and deal with what is.

America has had at least since 1865 to 
get the whole civil rights/equality thing hap-
pening, and we still struggle. It’s really not 
a big intellectual hurdle to understand that 
all humans are of the same species and, 
logically, should enjoy total equality and 
protection under all the laws of the land. Can 
you face the fact that, as a nation, we’re not 
that interested in equality? If we were, Bill 
and Tom could get married without all the pa-
thetic drama, and there would be no racism.

Can you deal with the truth that when the 
right to bear arms is the second of 27 amend-
ments, and there are more guns than people 
in America, what is happening now will keep 
happening? Humans are high-functioning 
and fucking dangerous. It won’t get “better,” 
because the American idea of freedom all 
but annihilates any threat of civil progress.

I would hate to be a parent in present-day 
America.

Henry 
Rollins

The Column!

I DOUBT ANY 
LINE OF LOGIC 
WILL SEPARATE 
AMERICANS FROM 
THEIR GUNS.

6400 Sunset Blvd. at cahuenga
(323) 245-6400 • www.amoeba.com
Mon-sat 10:30aM-11pm • sun 11aM-10pm • 2 HouRs FREE paRKInG W/puRCHasE

Buy-sEll-tRadE: CDs, lps, dVDs, Blu-Ray, VHs, vIdEo GaMEs, tapEs, BoOKs, 
tuRnTaBlEs, postERs, 45s, 78s, MEmoRaBIlia & MuCH, MuCH moRE!

AMOEBA.COM - FREE sHIppinG on MusIC & MoVIEs in tHE u.s.

SALE ENDS  10/29/15
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CASPIAN   
Dust And Disquiet

1298
CD

A maturation of the quiet/loud dynamic 
that Caspian has been exploring since 
their debut EP, the new album reflects 
the many moods of post-rock.
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DESTROYER 
Poison Season
 

1298
CD

Taking sonic cues from a distinctly 
British strain of sophisti-pop, these 
songs merge a casual literary brilliance 
with intense melodic verve, nimble 
arrangements, and a certain blue-eyed 
soul sadness.
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SmALL  BLACK
Best Blues  1298

CD

Best Blues finds the band in their 
sweet spot: the smoky intersection of 
considered & vulnerable songwriting 
and loose, almost nonchalant 
ambience.  
Playing @ The Roxy 10/23!   

NEW CDs LPsUSED DVDsBUY BLU-RAYSELL TRADE

LISTEN 
UP!

LISTEN 
UP!

OCTOBER 17
SUPER SATURDAY

SALE!
20% OFF20% OFF
TURNTABLES 

T-ShiRTS
POSTERS ★ BOOkS

hEADPhONES ★ mUg
SiDEWALk SALE 

NOON - 5Pm
FAThER JOhN miSTY
POP-UP SHOP

gET EXCLUSiVE APPAREL! ThRU OCT 18Th!
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fri 10/16
Florence and the Machine

 @ HOLLYWOOD BOWL
Florence and the Machine’s  summer 
release, How Big, How Blue, How Beautiful, 
 is all of those things. The choruses are big 
enough to reach the Bowl’s back row, the 
lyrics are solemn, and Florence Welch’s 
 voice is beautiful as always. While How Big 
lacks dance fl oor–ready tracks like “Dog 
Days Are Over” and “Spectrum,” Welch 
off ers a mature, strings-heavy third album 
best experienced in the big, outdoor set-
tings she favors (after the Bowl, she’ll head 
to the Santa Barbara Bowl and Berkeley’s 
Greek Theatre). The title track plays with 
tempo in true Flo/Machine style, com-
bining an uptempo chorus with the slow 
refrain: “How big, how blue, how beautiful.” 
Also Saturday, Oct. 17. —Sascha Bos

Run the Jewels
 @ FOX THEATER POMONA 

A Run the Jewels  concert is more like a war 
zone than a walk in the park, as Killer Mike  
spits out a nonstop litany of violent images 
while his musical partner, El-P,  pumps up 
the volume with a series of foreboding 
sound eff ects, explosions and distorted 
guitars. But is it possible that, underneath 
their tough-guy exteriors, Killer Mike and 
El-P are really just sentimental pussycats? 
You might think so after hearing Run the 
Jewels’ Meow the Jewels,  a new remix of 
the rap duo’s urgent 2014 album, Run the 
Jewels 2. Both canine (Snoop Dogg) and 
feline (Internet cat star Lil Bub)  celebrities 
drop in on “Meowpurrdy,”  and the remixed 
album also features guest producers Prince 
Paul,  Zola Jesus,  Just Blaze,  The Alchemist  
and Dan the Automator,  who use purring 
and other cat sounds to layer RTJ’s terror 
with a new layer of cuteness. —Falling James

Kevin Saunderson
 @ SOUND NIGHTCLUB

Simply put, Kevin Saunderson  is a techno 
legend. More precisely, he’s one of the 
founders of the genre. Back in the ’80s, 
Saunderson and his suburban Detroit 
cohorts Juan Atkins  and Derrick May 
 started experimenting with electronic 
dance music. By the end of the decade, he 
had helped bring the sound of the under-
ground to mainstream ears with his proj-
ect Inner City and the chart success “Good 
Life.” Today, Saunderson’s infl uence is 
felt everywhere from L.A. to Berlin and 
beyond, while the DJ/producer continues 
to push the fi ercest cutting-edge sounds. 
Check out his recent track “Foundation,” 
released under the alias E-Dancer,  if you’re 
looking to catch a 4 a.m.-in-the-warehouse 
groove. —Liz Ohanesian

ZZ Ward
 @ EL REY THEATRE

Success seems to be working out well for 
ZZ Ward.  She sounds positively cheery on 
“Love 3x,” an eff usively poppy track from 
her new EP, Love and War, which is part of 
an upcoming album, This Is War. With its 

peppy horns and bouncy rhythm, “Love 
3x” initially sounds like a departure from 
a singer whose debut album was titled Til 
the Casket Drops, until you listen again 
and realize that these blissful lovebirds are 
breaking windows and throwing dishes. 
Ward is back to her no-nonsense persona 
on “Marry Well,” an uptempo, hard-blues 
strut: “Unless you gonna pay, get out of my 
way.” She’s just as suspicious about love 
on “Lonely,” as she twists together gospel, 
blues, rock and soul into one wisely stomp-
ing groove. —Falling James

sat 10/17
Doomtree

 @ EL REY THEATRE
Twin Cities hip-hop collective Doomtree  
always come slamming out with so many 
divergent ideas, directions and feels that 
you’ve gotta wonder whether it all adds up 
to a cohesive whole. For sure you’re going 
to get your fair share of hard-punching lyr-
ics — in particular from the group’s gifted, 
lone female rapper, Dessa  — but overall 
it’s the sheer tonnage of crazy, punk 
rock–y joy this eclectic bunch spews in its 
slamming live throwdowns that’s going to 
seal the deal. The crew just put out a new 
album, All Hands, on their own Doomtree 
label, and it’s loaded with enticing, chal-
lenging, genre-oblitering sonic landscapes 
by the group’s producers,  Lazerbeak, 

Paper Tiger, Cecil Otter and P.O.S. With 
openers Astronautalis. —John Payne

Walter Lure, The Zeros, 
Dirty Eyes

 @ REDWOOD BAR
Why the genuine heroes of American rock 
& roll suff er such a disproportionately 
high mortality rate is one of the universe’s 
cruelest enigmas. But this rattling of the 
late Johnny Thunders’  rockin’ bones is 
certain to deliver a soul-satisfying dose 
of untamed punk trash. Spearheaded by 
Thunders’ very capable Heartbreakers  co-
hort Walter Lure  (and celebrating release 
of the previously unissued L.A.M.F. — Live 
at the Village Gate  CD, documenting a 
1977  Heartbreakers performance), this 
bill should provide nonstop, wall-to-wall 
Thunders-mania at its kicking best. The 
participation of California’s thoroughly 
brilliant class of ’76 glam-punk innova-
tors The Zeros  ups the thrill quotient 
even higher, and the whole lurid shebang 
is certain to demonstrate that, while you 
can’t put your arms around a memory, you 
can grab it by the throat and rock the hell 
out of it. —Jonny Whiteside

sun 10/18
Gang of Four

 @ THE ECHOPLEX
Alongside Public Image Ltd.,  Gang of 

PHOTO BY BRIAN BOWEN SMITH

 | Music // 
 | Picks // 

ZZ Ward: 
See Friday.

6400 sunset Blvd.
(323) 245-6400

Mon-sat 10:30aM-11pM ★ sun 11aM-10pM
valIdated paRKInG at tHe aRClIGHt!

Buy-sell-tRade:  Cds, lps, dvds, vIdeos, Blu-Ray & MoRe!

upCoMInG events at aMoeBa!
all shows are FRee and all aGes

For a full calendar of events, visit aMoeBa.CoM

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIUMUM!

Tuesday • October 20 • 7pm
GospelBeaCH

The prestigious collective resume of 
GospelbeacH includes membership in 

Beachwood Sparks,Chris Robinson 
Brotherhood, Ryan Adams and the Cardinals 
and Everest. They celebrate their new album 

with a live set and signing at Amoeba!

Tuesday • October 27 • 6pm
HoneyHoney

Thursday • October 15 • 6pm
yaCHt

YACHT celebrates the release of their 
new album, I Thought The Future Would 

Be Cooler (out 10/16 on Downtown 
Records - available for purchase and 

signing at the in-store), with a live set 
and signing at Amoeba Hollywood.

Saturday • October 17
satuRday supeR sale!

20% off: 
Turntables, Posters, 

T-shirts, Books, 
Headphones & Mugs.

Plus a sidewalk sale and 
Father John Misty Pop-Up 

shop (thru oct 18th)!

Friday Nights • 8PM
RotatIons dj sets
Guest DJ series, every Friday night!
OCT. 16 - LA CrATe Diggers 
(TheO PArrish, MArCeLLus PiTTMAn, 

AnD ZerneLL)

OCTOBer 23 - KOsMiK
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Four’s  oddly groovy, obstinately artsy 
polito-pop all but defi ned turn-of-the-’80s 
Brit post-punk, and everyone from R.E.M. 
 and Red Hot Chili Peppers  to Franz Fer-
dinand  and Bloc Party have ravenously 
adapted the group’s angular, agitated 
ethic. In the mid-aughts, the original 
Gang of Four lineup reunited to reclaim 
their throne with the marvelously sinu-
ous Return the Gift, a collection of rere-
corded GoF tracks. But this time around, 
things are very diff erent; only guitarist 
Andy Gill remains from the old Gang, 
and the unfamiliar foursome’s What 
Happens Next, released in February, 
comes on like a collaboration-laden Gill 
solo eff ort. That said, Happens in its way 
respects Gang of Four’s proudly perverse, 
counterintuitively danceable signature, 
and vocalist John Sterry (alongside The 
Kills’ guesting Alison Mosshart) brings 
welcome suppleness to its otherwise 
industrial aura. —Paul Rogers

mon 10/19
Kim and the Created 

 @ THE ECHOPLEX
“You won’t get inside my head,” Kim 
House  intones sullenly over punch-drunk 
fuzz guitar on “Never Again,” from Kim 
and the Created’s new self-titled cassette, 
available on both Burger  Records and 
Lolipop  Records. The chords are abrupt, 
and the song’s garage-punk structure is 
simple, but there’s something oddly mes-
merizing in the way House’s bored yet 
defi ant harmonies and surf-punk guitar 
drone together. “Dead to Me” should be 
just another basic punk song, but House 
pumps it up with carnival organ and 
eerie goth vocals to deepen the feeling of 
dread. To date, House has played all the 
instruments on Kim and the Created’s 
recordings, but she’s backed by a noisy, 
hard-rocking quartet onstage, which 
gives the charismatic local singer more 
freedom to prowl around the stage and 
into the crowd. —Falling James

tue 10/20
Blur

 @ HOLLYWOOD BOWL
The Magic Whip,  Blur’s  fi rst album 
since 2003, is the one-time brawling 
Brit-pop group’s grown-up album. The 
album marks the return of strong-willed 
guitarist Graham Coxon,  whose presence 
is palpable throughout. A collection of 
downbeat, arty, thinking man’s musings, 
The Magic Whip’s middle-aged obser-
vations are a refreshing change from 
today’s young upstarts’ self-obsessed 
declarations. Loose and meandering, The 
Magic Whip is less about singles and 
more about moments of nuanced bril-
liance. Coxon’s melancholic guitar lines 
thread through “New World Towers” and 
pick up again on “Thought I Was a Space-
man,” enhancing Damon Albarn’s  glum 
vocals. Albarn isn’t moody the whole 
time, though. He sounds almost like his 
pogo-ing old self on the “oh-ohs” of “Go 

Out,” and the snarls of “I Broadcast” have 
touches of his cheeky, mid-’90s lyricism. 
—Lily Moayeri

Mudhoney, Fuzz
 @ THE REGENT THEATER

Fuzz: It’s not just a guitar eff ect, it’s a way 
of life. Mudhoney  named an EP after it, 
and Ty Segall,  Charles Moothart  and 
Chad Ubovich  (taking over for Roland 
Cosio)  named their band after it. Togeth-
er, both bands pay loud and loving tribute 
to one of the 20th century’s greatest mu-
sical innovations. There’s defi nitely some 
Stooge-ian  common connection between 
these groups — Mudhoney’s Mark Arm 
 even sang for Wylde Ratttz,  the greatest 
Stooges cover-slash-reincarnation band 
ever. Both bands’ catalogs off er fearless 
explorations of all the aspects of fuzz, in 
the spirit of founding fathers like  Ron 
Asheton, Randy Holden, Leigh Stephens 
and, of course, Tony Iommi. Riff s will 
be sick, heads will be banged and, most 
likely, shirts will be coming off  — the fuzz 
demands it! —Chris Ziegler

wed 10/21
The Entrance Band

 @ THE SATELLITE
Guy Blakeslee  often performs and re-
cords solo, but he’s obviously at his most 
powerful when he’s backed by the rest 
of The Entrance Band: drummer Derek 
James  and bassist Paz Lenchantin.  This 
is a power trio that really is powerful — 
James maintains a pounding intensity 
throughout the local group’s long impro-
visations, while Lenchantin has a fl uidly 
supple, melodic style that also fi ts in with 
disparate bands like The Pixies and A 
Perfect Circle. In a single track such as 
“No Needs,” The Entrance Band demon-
strate their various strengths, moving 
casually from folk-fl avored alt-rock into a 
swirling, exotic psychedelia that’s infused 
with traces of surf and fl amenco. Len-
chantin’s sinuous, rubbery bass propels 
Blakeslee’s sparkling pinwheels of guitar 
on 2013’s “Medicine,” which manages to 
make late-’60s baroque pop sound fresh 
and even unsettling. —Falling James

thu 10/22
The Airborne Toxic Event

 @ THE WILTERN
It’s hard to believe that it’s been nearly a 
decade since The Airborne Toxic Event  
emerged from the indie-rock scene 
centered around Silver Lake and Echo 
Park. Led by Mikel Jollett’s  cinematic 
yet accessible lyrics, the band quickly 
became local favorites before their signa-
ture song, “Sometime Around Midnight,” 
landed them on the mainstage of festivals 
around the world. The band earlier this 
year released two albums, Dope Ma-
chines and Songs of God and Whiskey; 
the former features a new synth-laden 
sound, while the latter off ers stripped-
down, acoustic versions of songs from the 
band’s earlier days. —Daniel Kohn

LA Weekly (MUSIC SECTION)     THUR 10/15    4.4792" x 7.0278"  

THE DOORS ARE CLOSED. BUT THE LEGACY LIVES ON.

   “FASCINATING... Music fans need to see this.”
– Jillian Mapes, FLAVORWIRE

“SENTIMENTAL... SHARPLY OBSERVED. 
 Freshly compelling, even poignant.”

– Joe Leydon, VARIETY

ONE OF THE BEST DOCUMENTARIES OF 2015
“UNEXPECTEDLY INTIMATE AND EMOTIONALLY-CHARGED.”

– Zach Schonfeld, NEWSWEEK

A COLIN HANKS FILM

Featuring DAVE GROHL, ELTON JOHN 
and BRUCE SPRINGSTEEN

EXCLUSIVE ENGAGEMENT
STARTS FRIDAY, OCTOBER 16

HOLLYWOOD   
ArcLight Cinemas At Sunset & Vine (323) 464-4226

Fri & Sat: 9:55, 1:55, 4:55, 7:45, 11:25 Sun: 9:55, 1:55, 4:40, 7:20, 11:30
FOR ADDITIONAL SHOWTIMES VISIT ARCLIGHTCINEMAS.COM

Q&A with COLIN HANKS, SEAN STUART & RUSS SOLOMON
Friday 10/16 & Saturday 10/17 after the 7:45PM show
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ROCK & POP

AKBAR: 4356 Sunset Blvd., Los Angeles. Planet Queer: 
Space Witch, with performance art, music and dance 
from April Hava Shenkman, Rubella Spreads, Heather 
Damage, MC Crumbsnatcher, DJ Billy Botox, host Ian 
MacKinnon and others, Mon., Oct. 19, 8 p.m., $5.

ALEX’S BAR: 2913 E. Anaheim St., Long Beach. Terrible 
Lizardz, La Muerte, Pizano & Vitolo, Feo Casanova, 
Sun., Oct. 18, 9 p.m., $5.

ALL STAR LANES: 4459 Eagle Rock Blvd., Los Angeles. 
Jolie Holland, Black Yaya, Stevie Weinstein-Foner, 
Sun., Oct. 18, 8 p.m., TBA.

AMOEBA MUSIC: 6400 Sunset Blvd., Los Angeles. L.A. 
Crate Diggers, with Theo Parrish, Marcellus Pittman 
& Zernell, Fri., Oct. 16, 8 p.m., free. Gospelbeach, 
Tue., Oct. 20, 7 p.m., free.

AMPLYFI: 5617 Melrose Ave., Los Angeles. Joydroid, 
Smoke & Mogadon, The Alarmed, 13th Hole, Fri., Oct. 
16, 7:30 p.m., $12. Josh Disan, Dume, Flood Zone, 
Cat & the K-9s, Sat., Oct. 17, 7:30 p.m., $12.

BACKSTAGE BAR & GRILL: 10400 Culver Blvd., Culver 
City. King Chris & the Groove Thang, Wednesdays, 9 
p.m., free.

BEATNIK LOUNGE: 61597 Twenty-Nine Palms Highway, 
Joshua Tree. Molly Hanmer & the Midnight Tokers, 
Captain John, Dean Chamberlain, Sun., Oct. 18, 5 
p.m., TBA.

BOARDNER’S: 1652 N. Cherokee Ave., Los Angeles. 
Adrian H & the Wounds, Sat., Oct. 17, 9:30 p.m., TBA. 
Patterns, Wed., Oct. 21, 9:30 p.m., TBA.

BONA VISTA LOUNGE: 404 S. Figueroa St., Los Angeles. 
Katelyn Benton, Fridays, Saturdays, 7 p.m. Thru Oct. 
30, free.

BOOTLEG THEATER: 2200 Beverly Blvd., Los Angeles. 
Mansionair, Sun., Oct. 18, 8:30 p.m., $10. Kid 
Cadaver, Avec Sans, The Cold & Lovely, Coyote, Mon., 
Oct. 19, 8:30 p.m., free. Beach Baby, Leisure, Rare 
Monk, Tue., Oct. 20, 8:30 p.m., $10. White Sea, 
Søren Juul, Alohaha, Wed., Oct. 21, 8 p.m., free. The 
Jungle Giants, Say Say, Thu., Oct. 22, 8:30 p.m., $15.

CAFE NELA: 1906 Cypress Ave., Los Angeles. Barnes, 
Superbean, Arbuckle, Fri., Oct. 16, 9 p.m., $5. 
Tlatoani, Baron Bandini, Apathy Cycle, Big Bad 
Rabbit, Sat., Oct. 17, 8:30 p.m., $5. The Punk 
Museum Circus of Sound, with Tramp for the Lord, 
Artie Vegas, Tequila Mockingbird & the Trouser 
Snakes, Tex Beaumont, Silverstar, Punk Bunny, plus 
spoken word and an art exhibit, Sun., Oct. 18, 6 p.m., 
$5. Sylvia Juncosa, Double Naught Spy Car, Acre 
Foot, Thu., Oct. 22, 8:30 p.m., $5.

CANYON CLUB: 28912 Roadside Drive, Agoura Hills. 
The Dan Band, Fri., Oct. 16, 9 p.m., $28-$38. 
Orianthi, Sun., Oct. 18, 9 p.m., $20-$128.

CLUB BAHIA: 1130 W. Sunset Blvd., Los Angeles. 
Mutemath, Mon., Oct. 19, 9 p.m., TBA. Pretty Vicious, 
Clean Cut Kid, Tue., Oct. 20, 8 p.m., TBA. Computer 
Magic, Wed., Oct. 21, 9 p.m., TBA. The Royal Concept, 
Parade of Lights, Thu., Oct. 22, 7 p.m., $15.

CODY’S VIVA CANTINA: 900 Riverside Drive, Burbank. 
The Woody James Big Band, Fridays, 1-3 p.m., free; 
The Greg & Chris Show, Fridays, Saturdays, 5-7 p.m., 
free; Cow Bop, Fri., Oct. 16, 7:30 p.m., free. Rex 
McNeil, Saturdays, 2 p.m., free; Jimmy Angel, The 
Cody Bryant Experience, Sat., Oct. 17, 8 p.m., free. 
The Messaround, with Davie Allan & the Arrows, 
Ronnie Mack, The M-Squad, Ballzy Tomorrow, Sun., 
Oct. 18, 6 p.m., free. Cody Bryant & Evan Marshall, 
Mondays, Tuesdays, 5 p.m., free; The Brombies, 
Mondays, 7:30 p.m., free; Mike Stein & Jerusalem 
Stone, Mon., Oct. 19, 8 p.m., free. John Pisano, 
Tuesdays, 7:30 p.m., free. This Ain’t Your Daddy’s Big 
Band, Wednesdays, 7:30 p.m., free. The Glen Roberts 
Big Band, Thursdays, 7 p.m., free; Tonya Watts, 
Bobby Joyner, Casey Cannon, Thursdays, 9 p.m., free.

COMPLEX: 806 E. Colorado St., Glendale. Acid King, 
Sat., Oct. 17, 8 p.m., $15. Noise-a-Tron, Actuary, 
Terror Cosmico, Black Scorpio Underground, 
Androkappen, Wed., Oct. 21, 8 p.m., $8.

DIZZY ON VINYL: 3004 E. Seventh St., Long Beach. 
bWreck, Sat., Oct. 17, 8 p.m., free.

DRAGONFLY: 6510 Santa Monica Blvd., Los Angeles. 
Twenty7, Kraterface, Stemlife, Fri., Oct. 16, 8 p.m., 
$15.

THE ECHO: 1822 W. Sunset Blvd., Los Angeles. Horse 
Feathers, River Whyless, Fri., Oct. 16, 8:30 p.m., 
$14. Amason, Drug Cabin, Sun., Oct. 18, 8 p.m., $12. 
Ought, Upset, Sextile, Mon., Oct. 19, 8 p.m., $15. 
Mutemath, Tue., Oct. 20, 8:30 p.m., $25. Bully, Heat, 
The Lovely Bad Things, Wed., Oct. 21, 8:30 p.m., $12. 

Skylar Spence, Kero Kero Bonito, Thu., Oct. 22, 8:30 
p.m., $14.

THE ECHOPLEX: 1154 Glendale Blvd., Los Angeles. 
Hinds, Public Access TV, Fri., Oct. 16, 8 p.m., $17. 
Gang of Four, The New Regime, Gothic Tropic, Sun., 
Oct. 18, 8 p.m., $29 (see Music Pick). Kim & the 
Created, Audacity, L.A. Witch, Walter, Mon., Oct. 19, 
8:30 p.m., free (see Music Pick). Bob Moses, Tue., 
Oct. 20, 8:30 p.m., $17. Ranking Joe, Wed., Oct. 21, 9 
p.m., $5. Mr. Twin Sister, Thu., Oct. 22, 8 p.m., $14.

EL CID: 4212 W. Sunset Blvd., Los Angeles. Fartbarf, 
Wartime Recitals, Stag, Fri., Oct. 16, 9:30 p.m., $10. 
Sinner Sinners, Voodoo Kills, Yard of Blondes, Sat., 
Oct. 17, 10 p.m., $5. Open Mic, Mondays, 8 p.m., $5. 
Sick of Sarah, Sad Robot, Lost Element, Tue., Oct. 20, 
8:30 p.m., $10. Web Series Unplugged, Wed., Oct. 
21, 9 p.m., $10. Petunia & the Vipers, With guests DJ 
Bonebrake & Johnny Bazz; plus, Angela Easterling, 
Thu., Oct. 22, 8 p.m., $12.

THE FEDERAL BAR: 102 Pine Ave., Long Beach. The 
Maldives, The Get Down Boys, Chris Mathieu, Sun., 
Oct. 18, 7 p.m., $15.

FINN MCCOOL’S: 2702 Main St., Santa Monica. Taylor 
Alexander, Mondays, 9:30 p.m., free.

THE FROG SPOT: 2825 Benedict St., Los Angeles. Chum, 
EZ Tiger, The Neptunas, Brainchildren of Xenog, 
Everybody Get in Here, Sat., Oct. 17, 4-10 p.m., free.

GENGHIS COHEN RESTAURANT: 740 N. Fairfax Ave., 
Los Angeles. Charlie Faragher & His Bob Thiele 
Juniors, Fri., Oct. 16, 8 p.m., $10. Sam Lapides & the 
Rotten Liars, Micha-Ella Costa, Stefan Marks, Sat., 
Oct. 17, 7:30 p.m., $10. Christian King, Kendra Celise, 
Thu., Oct. 22, 8:30 p.m., $10.

THE GLASS HOUSE: 200 W. Second St., Pomona. 
Deaf heaven, Fri., Oct. 16, 7:30 p.m., $18. Evidence, 
Gangrene, DJ Mishaps, Sat., Oct. 17, 8 p.m., $20. 
Heartless Bastards, Slothrust, Tue., Oct. 20, 9 p.m., 
$20.

GRAMMY MUSEUM: 800 W. Olympic Blvd., Los Angeles. 
John Fogerty, discussing his new book, Fri., Oct. 16, 
8 p.m., $55 & $65. Seth MacFarlane, Mon., Oct. 19, 
8 p.m., $20.

GRAND ANNEX: 434 W. Sixth St., San Pedro. Adaawe, 
Sat., Oct. 17, 8 p.m., $20-$120.

HARVARD & STONE: 5221 Hollywood Blvd., Los 
Angeles. The Johnny Travis Jr. Band, Sundays, 8 p.m. 
Thru Oct. 25, free.

THE HOTEL CAFE: 1623 1/2 N. Cahuenga Blvd., Los 
Angeles. Sweet Ghosts, Abby & the Myth, Griffin 
House, Taylor Davis, Fri., Oct. 16, 7 p.m., $20. Groz, 
Elizaveta, Molly Durand, Taylor Davis, Sat., Oct. 
17, 7 p.m., $20. The Common Linnets, Jimi Cravity, 
Amanda Brooke, Jake Scott, Haddon Cord, Sun., Oct. 
18, 7 p.m., $10. The Silver Lake Chorus, Ruth Koleva, 
Bitter’s Kiss, Mon., Oct. 19, 7 p.m., $10. Johanna 
Chase, Daphne Willis, Sonia Leigh, Eliza Rickman, 
Gabe Dixon, Alec Lytle, Tue., Oct. 20, 7 p.m., $15. Jon 
McLaughlin, Wed., Oct. 21, 7 & 9:30 p.m., $17. Miwa 
Gemini, Will & the People, Holland Belle, Sounds of 
Ceres, Mike Adams, Thu., Oct. 22, 7 p.m., $10.

HOUSE OF BLUES ANAHEIM: 1530 S. Disneyland 
Drive, Anaheim. Wang Chung, Gene Loves Jezebel, 
Dramarama, Naked Eyes, Wang Chung, Fri., Oct. 16, 
7 p.m., $25-$55. Lianne La Havas, Sun., Oct. 18, 7 
p.m., $30-$40. Blues Traveler, Mon., Oct. 19, 7 p.m., 
$30-$50. Slash, Myles Kennedy & the Conspirators, 
Wed., Oct. 21, 7 p.m., $45-$80.

HYPERION TAVERN: 1941 Hyperion Ave., Los 
Angeles. Ye Olde Hushe Clubbe, with DJ Don Bolles, 
Wednesdays, 9:30 p.m., free.

JONES COFFEE ROASTERS: 693 S. Raymond Ave., 
Pasadena. Nina Lares, Sat., Oct. 17, 8 p.m., $15.

KULAK’S WOODSHED: 5230 1/2 Laurel Canyon Blvd., 
Studio City. Singer-Songwriter Open Mic, Mondays, 
8 p.m.

LA CITA: 336 S. Hill St., Los Angeles. Sin Color, Vice 
Versa, The Altons, Asstronauts, Tierra Madre, Tue., 
Oct. 20, 7 p.m., free.

LARGO AT THE CORONET: 366 N. La Cienega Blvd., 
Los Angeles. The Miguel Atwood-Ferguson Ensemble, 
Wed., Oct. 21, 8 p.m., $30.

THE LEXINGTON: 129 E. Third St., Los Angeles. All 
Signs Point To, Asstronauts, Anna Marie Castro & the 
5150’s, Eastside Agents, Sin Color, Rhiana Lewis, 
Fri., Oct. 16, 7 p.m., free. Judah Eskender Tafari, MC 
Dignitary Stylish, at Roots Corner, Sat., Oct. 17, 9 
p.m., $5. IQ, Significant7, Sun., Oct. 18, 8 p.m., $5.

LIQUID KITTY: 11780 W. Pico Blvd., Los Angeles. Rick 
Holmstrom, Sun., Oct. 18, 10 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. 
Norma Jean, The Ongoing Concept, Sleepwave, Fri., 
Oct. 16, 8 p.m., $18. Conflict, Total Chaos, Evakuate, 

e-mail: methtrycity@earthlink.net
web site: tricityinstitute.com

Have You Detoxed 
and Relapsed? 

Again?
And Again? 

If So, We Have 
an Alternative.

Are You Sick & Tired 
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We Treat
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 Suite 1802 • Century City

(323) 242-0500
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Resist & Exist, Corrupted Youth, Sun., Oct. 18, 7 p.m., 
$13. Street Fever, Imprintafter, Wet Baes, Secret 
Attraction, Crystal Ghost, Thu., Oct. 22, 8 p.m., free; 
Tape, Rozz Dyliams, Chauncey CC, Dream Panther, 
Thu., Oct. 22, 9 p.m., $10.

LYRIC THEATRE: 520 N. La Brea Ave., Los Angeles. Kero 
Kero Bonito, Meishi Smile, Parks Burton, Wed., Oct. 
21, 8 p.m., $10.

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa 
Monica. Jolie Holland, Mike Coykendall, Fri., Oct. 16, 
8 p.m., $15. Robbie Fulks, Sat., Oct. 17, 8 p.m., $20.

THE MINT: 6010 W. Pico Blvd., Los Angeles. Alejandro 
Escovedo & the Tragedy, Fri., Oct. 16, 9:30 p.m., 
$18-$200. El General Paz & la Triple Frontera, 
Leonel, Mute, Bevin, Phunkyard, The Kandinsky 
Effect, Sierra & the Radicals, Sat., Oct. 17, 7:30 p.m., 
$12. Deerpeople, David Yarnell, The Blood Wisdom, 
Foxtrot Frenzy, Sun., Oct. 18, 7:30 p.m., $8. Hunnypot 
Radio, every other Monday, 7 p.m., free. Cosmic 
Waters, Bobby Blunders, Clara Lofaro, Craig Wilson, 
Sarah Karpeles, Tue., Oct. 20, 7:30 p.m., $8. Fruition, 
Simon Petty & the Thieves, Wed., Oct. 21, 9 p.m., $15 
& $60. Jill Hennessy, Julian Moon, Thu., Oct. 22, 9 
p.m., $22.

MOLLY MALONE’S: 575 S. Fairfax Ave., Los Angeles. 
Check in the Dark, Freefall Rescue, The Dose, The 
Flying Balalaika Brothers, Fri., Oct. 16, 7:30 p.m., $10. 
Spindrift, Insect Surfers, Black Widows, Pyronauts, 
Sat., Oct. 17, 8 p.m., $10. Michael McGehee, 
Bonavega, Wed., Oct. 21, 9 p.m., $10. Keith Harkin, 
Christian King, Thu., Oct. 22, 8 p.m., $35-$60.

MRS. FISH: 448 S. Hill St., Los Angeles. Niki J. Crawford, 
Sat., Oct. 17, 10 p.m., free. AM, Shawn Lee, Thu., Oct. 
22, 8 p.m., free.

NON PLUS ULTRA: 4310 Burns Ave., Los Angeles. Lief 
Hall, Eras, Roco Jet, DJ Anika Perkins, Sat., Oct. 17, 
8 p.m., $5.

OHM NIGHTCLUB: 6801 Hollywood Blvd., Los Angeles. 
Ty Dolla $ign, Fri., Oct. 16, 9:30 p.m., $20.

ONE COLORADO: Colorado Blvd., betw. Fair Oaks & 
DeLacey aves., Pasadena. The Show Ponies, Sat., 
Oct. 17, 7 p.m., free.

PAPPY & HARRIET’S PIONEERTOWN PALACE: 53688 
Pioneertown Road, Pioneertown. The Black Lips, 
Ariel Pink, Sat., Oct. 17, 8 p.m., $25. The Hot Fudge 
Sunday Band, Sundays, 7:30 p.m., free. Ted Quinn’s 
Open-Mic Reality Show, Mondays, 7 p.m., free. 
Moongrass, Thu., Oct. 22, 8 p.m., free.

PEHRSPACE: 325 Glendale Blvd., Los Angeles. Slow 
Hollows, Arjuna Genome, Sat., Oct. 17, 9 p.m., $5.

THE REDWOOD BAR & GRILL: 316 W. Second St., 
Los Angeles. The Folks & Company, Sea Gulls, Sun 
Graves, Fri., Oct. 16, 9 p.m., $5-$10. Walter Lure, 
The Zeros, Dirty Eyes, Sat., Oct. 17, 9 p.m., $12 (see 
Music Pick). Truly, Electric Children, Tue., Oct. 20, 9 
p.m., $5-$10.

THE REGENT THEATER: 448 S. Main St., Los Angeles. 
Deerhunter, Atlas Sound, Fri., Oct. 16, 6 p.m.; Sat., 
Oct. 17, 8 p.m., $25.

ROSALIND’S ETHIOPIAN RESTAURANT: 1044 S. 
Fairfax Ave., Los Angeles. Funky Fridays, with Lonnie 
Marshall, Fridays, 9:30 p.m., free.

THE ROXY: 9009 W. Sunset Blvd., West Hollywood. 
Ott, Plantrae, Fri., Oct. 16, 9 p.m., $20. Strange Talk, 
Intergalactix, Sat., Oct. 17, 8 p.m., $20. Tory Lanez, 
Sun., Oct. 18, 7:30 p.m., $17. Givers, Caddywhompus, 
Mon., Oct. 19, 7:30 p.m., $18. Marian Hill, Heavy 
Mellow, Tue., Oct. 20, 7 p.m., $20. Troye Sivan, Thu., 
Oct. 22, 8 p.m., $14.

SAINT ROCKE: 142 Pacific Coast Highway, Hermosa 
Beach. The English Beat, Roger Rivas, Fri., Oct. 
16, 9 p.m., $35. Orianthi, Generation Angel, Halo 
Circus, Sat., Oct. 17, 8:30 p.m., $28. Royal Southern 
Brotherhood, Taylor Scott, Steel Toed Slippers, Wed., 
Oct. 21, 7:30 p.m., $20. Cubensis, Thu., Oct. 22, 8 
p.m., $10.

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles. 
Topher Mohr, Givers & Takers, Dr. Doctor, Mon., Oct. 
19, 9 p.m., TBA. A Tribute to Jackson Browne, with Greg 
Felden, Ted Russell Kamp, Tasso Smith, Duniven, Jerry 
Borgé, Omar Velasco, Eugene Edwards, Greg Collins, 
Maxim Ludwig, Henry Wolfe, Amy Rieckelman, Tue., 
Oct. 20, 9 p.m., free. The Entrance Band, The Babe 
Rainbow, The Pesos, Wed., Oct. 21, 9 p.m., $10 (see 
Music Pick). Go Betty Go, The Dollyrots, The Love Me 
Nots, Thu., Oct. 22, 9 p.m., $10.

SILVERLAKE LOUNGE: 2906 Sunset Blvd., Los Angeles. 
Gale Forces, AM Exchange, Tango Alpha Tango, Fri., 
Oct. 16, 8 p.m., $8. Drinking Buddies, Sat., Oct. 17, 
6 p.m., free. Their Wedding, Back Pocket Memory, 
Sheer, Mon., Oct. 19, 8 p.m., free. Wallburds, Spooky 
Island, Seasons, The Violet Mindfield, Slow White, 

Tue., Oct. 20, 8 p.m., $8.
THE SMELL: 247 S. Main St., Los Angeles. Young Jesus, 

Casual Friday, Crow Baby, West America, Fri., Oct. 
16, 9 p.m., $5. Deadpanzies, Regrettes, Poppy Jean 
Crawford, Risa Rubin, Sat., Oct. 17, 9 p.m., $5. Sister 
Mantos, Xina Xurner, White Boy Scream, Yaawn, 
Sun., Oct. 18, 9 p.m., $5. Deaf Wish, Lamps, Bulbs, 
Tue., Oct. 20, 9 p.m., $5.

TAIX FRENCH RESTAURANT: 1911 Sunset Blvd., Los 
Angeles. Wrong Windows, Artichoke, Fri., Oct. 16, 
10:30 p.m., free.

TRIBAL CAFE: 1651 W. Temple St., Los Angeles. Open 
mic, Tuesdays, 7 p.m.; Sundays, 4 p.m.

TRIP: 2101 Lincoln Blvd., Santa Monica. Scotty the Kid, 
Innate & EP, The Big Surprise, Katie Ferrara, Andrew 
Fisher, Fri., Oct. 16, 7 p.m., $10. King, Tiffinni Saint 
Ranae, The Moonlight Experience, The House Band, 
Ocean Park Soundsystem, Sat., Oct. 17, 8 p.m., $8. 
Jonny Sands, Estimated Prophet, Sun., Oct. 18, 8 
p.m., free. The Julian Coryell Trio, Tuesdays, 9 p.m., 
free. Triptease Burlesque, Wednesdays, 10 p.m., free.

THE TROUBADOUR: 9081 Santa Monica Blvd., West 
Hollywood. The National, Fri., Oct. 16, 7 & 10 p.m., 
TBA. A Silent Film, Flagship, Sat., Oct. 17, 8 p.m., $15. 
Blues Traveler, Matt Jaffe & the Distractions, Sun., 
Oct. 18, 8 p.m., $35. Coin, Colony House, Mon., Oct. 
19, 7 p.m., $15. Benjamin Clementine, Tue., Oct. 
20, 8 p.m., $20. Con Bro Chill, Magic Giant, Este 
Noche, Wed., Oct. 21, 7 p.m., $15. LAsoStereo, Katie 
Garfield, Deluka, Lady Low, Thu., Oct. 22, 7:30 p.m., 
$15.

THE VIPER ROOM: 8852 W. Sunset Blvd., West 
Hollywood. Young Flood, Furiosa, Fri., Oct. 16, 8 p.m., 
TBA. Zen Robbi, The B Foundation, Sat., Oct. 17, 7:30 
p.m., $15. Bridger, Happy Fangs, The Menstruators, 
Tue., Oct. 20, 8 p.m., TBA. Flood Zone, Tori Fleming, 
Sound of Curves, Miles To Nowhere, Wed., Oct. 21, 
7:30 p.m., $10. Eric Slater, Tosh, Raveneye, Well 
Hung Heart, Thu., Oct. 22, 7:30 p.m., $10.

WHISKY A GO-GO: 8901 Sunset Blvd., West Hollywood. 
Iron Butterfly, Sat., Oct. 17, 8 p.m., $20. Stoney 
Larue, Wild Roses, Wed., Oct. 21, 8 p.m., $10.

—Falling James

JAZZ & BLUES

ALVAS SHOWROOM: 1417 W. Eighth St., San Pedro. 
Lynda Reed & Our Tree, Sat., Oct. 17, 8 p.m., TBA.

THE BAKED POTATO: 3787 Cahuenga Blvd. W., Studio 
City. Chad Smith’s Bombastic Meatbats, Fri., Oct. 16, 
9:30 & 11:30 p.m., $30 & $35. Cosmosquad, Sat., 
Oct. 17, 9:30 p.m., $25. The Thom Rotella 4tet, Ernie 
Watts, Sun., Oct. 18, 9:30 p.m., $15. Monday Night 
Jammmz, Mondays, 9:30 p.m., $10. Big Dave’s All-
Star Funky Blues Party, Tue., Oct. 20, 9:30 p.m., $15. 
The Jerry Vivino Quartet, Wed., Oct. 21, 9:30 p.m., 
$15. Hadrien Feraud, Thu., Oct. 22, 9:30 p.m., $15.

THE BIG FISH BAR & GRILL: 5230 San Fernando Road, 
Glendale. The Shuffle Brothers, Sundays, 8 p.m., free.

BLUE WHALE: 123 Astronaut E.S. Onizuka St., Los 
Angeles. Transient, Fri., Oct. 16, 9 p.m., $10. Myra 
Melford’s Snowy Egret, Sat., Oct. 17, 9 p.m., $15. 
Cadence Improvised Music Festival, with Bobby 
Bradford, George Haslam, Vinny Golia, Oct. 18-19, 8 
p.m., $10. The Gonzalo Bergara Quartet, Tue., Oct. 
20, 9 p.m., TBA. The Jennifer Leitham Trio, with Andy 
Langham & Randy Drake, Wed., Oct. 21, 9 p.m., $10. 
Lado B, Thu., Oct. 22, 9 p.m., TBA.

BURBANK MOOSE LODGE: 1901 W. Burbank Blvd., 
Burbank. Pete Anderson, Mondays, 8 p.m., free.

CATALINA BAR & GRILL: 6725 W. Sunset Blvd., Los 
Angeles. Oleta Adams, Fri., Oct. 16, 8:30 p.m.; Sat., 
Oct. 17, 8:30 & 10:30 p.m.; Sun., Oct. 18, 7:30 p.m., 
$35-$40. The L.A. Jazz Orchestra Unlimited, Kenny 
Burrell, Mon., Oct. 19, 8:30 p.m., TBA. Rose Kingsley, 
Wed., Oct. 21, 8:30 p.m., TBA.

COLOMBO’S: 1833 Colorado Blvd., Eagle Rock. 
Steve Thompson, Fridays, 5:30-9 p.m., free. The 
Eric Ekstrand Trio, Mondays, 4:30 p.m., free. Tom 
Armbruster, Tuesdays, 7 p.m., free. Karen Hernandez 
& Jimmy Spencer, Wednesdays, 7 p.m., free. Trifecta, 
Thursdays, 7 p.m., free.

DESERT ROSE: 1700 Hillhurst Ave., Los Angeles. The 
Mark Z. Stevens Trio, Saturdays, 7-11 p.m., free.

THE DRESDEN RESTAURANT: 1760 N. Vermont Ave., 
Los Angeles. Marty & Elayne, Tuesdays-Saturdays, 
9 p.m., free. The Readys, Sundays, 9 p.m.-midnight, 
free.  

GARDENIA RESTAURANT & LOUNGE: 7066 Santa 
Monica Blvd., Los Angeles. Open Mic, hosted by Keri 
Kelsey, Tuesdays, 9 p.m., $5.

HARVELLE’S SANTA MONICA: 1432 Fourth St., Santa 

GOLDENVOICE.COM

GOLDENVOICE PRESENTS

DOOMTREE  10/17 » El Rey

HUDSON MOHAWKE  10/18 » Fonda (18+)

DREAD MAR I  10/21 » El Rey

HOME FREE  10/22 » El Rey

TRUTV IMPRACTICAL JOKERS
10/23 » Club Nokia » 2 shows!

SOMO  10/24 » Fonda

DIMOND SAINTS  10/24 » El Rey (18+)

KADAVAR  10/25 » El Rey

LIDO  10/27 » Fonda (18+)

WARREN HAYNES AND THE ASHES & DUST BAND  
10/28 » Fonda

NOAH GUNDERSEN  10/29 » Fonda

KYLE  10/29 » El Rey

TOBIAS JESSO JR  10/30 » Fonda

DANZIG  10/31 » Microsoft Theater

Oct. 15 » El Rey
TONIGHT!

Sat. Oct. 17 » Fonda
On Sale Now

Fri. Dec. 11 » El Rey
On Sale Now

Fri. Oct. 16 » Fonda
On Sale Now

Oct. 22 » Fonda
On Sale Now

Oct. 15 » Fonda
TONIGHT!

Nov. 16 » Fonda
On Sale Fri. 10/16

Nov. 22 » Mayan
On Sale Fri. 10/16

Feb. 3 » Fonda
On Sale Fri. 10/16
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Monica. The Toledo Show, Sundays, 9:30 p.m., $10. 
Stage 11, Mondays, 9:30 p.m., $5. The House of Vibe 
All-Stars, Wednesdays, 9 p.m., $10.

HARVELLE’S LONG BEACH: 201 E. Broadway, Long 
Beach. The Toledo Show, Thursdays, 9:30 p.m., $10.

JAX BAR & GRILL: 339 N. Brand Blvd., Glendale. 
Lenny Stack, Sundays, 6-10 p.m., free. J.C. Spires, 
Tuesdays, 7-11 p.m., free.

LAS HADAS: 9048 Balboa Blvd., Northridge. Cool Blue, 
Mondays, 7:30-9:30 p.m., free. Johnny Vana’s Big 
Band Alumni, Tuesdays, 10:30 a.m.-12:30 p.m., free. 
Rex Merriweather, Wednesdays, 8-10 p.m., free.

THE LIGHTHOUSE CAFE: 30 Pier Ave., Hermosa Beach. 
Alex Snydman, Sat., Oct. 17, 11 a.m.-2:30 p.m., 
free. Janis Mann, Sun., Oct. 18, 11 a.m.-3 p.m., free. 
Richard Glaser, Wed., Oct. 21, 6-9 p.m., free.

LOS ANGELES ATHLETIC CLUB: 431 W. Seventh St., Los 
Angeles. Cathy Segal-Garcia & Dave Ross, Thursdays, 
6-9:30 p.m., $10.

MAUI SUGAR MILL SALOON: 18389 Ventura Blvd., 
Tarzana. Blue Monday Party, hosted by Cadillac 
Zack, Mondays, 9:30 p.m., two-drink min. Just Dave 
Bernal’s Last Chance Country Jam, Wednesdays, 9 
p.m.

NOLA’S TASTE OF NEW ORLEANS: 734 E. Third St., 
Los Angeles. Nola’s Down Home Blues Session, 
Tuesdays, 8-11 p.m., free. Al Marotta, third and first 
Wednesday of every month, 8-10 p.m., free.

PERCH: 448 S. Hill St., Los Angeles. The Todd Hunter 
Trio, Saturdays, 12-3 p.m., free. The Jesse Palter 
Quartet, Sundays, 12-3 p.m., free. Ben Rose, 
Thursdays, 7-10 p.m.; Sundays, 7-10 p.m., free. The 
Brian Swartz Quintet, Tuesdays, 7-10 p.m., free.

PICKWICK GARDENS: 1001 W. Riverside Drive, 
Burbank. Carmine Sardo & Eric Garcia’s Shuffle 
Brothers Blues Night, in the Riverside Room, 
Wednesdays, 9 p.m., free.

PIPS PIZZA PASTA SALADS: 1356 S. La Brea Ave., 
Los Angeles. Jeff Robinson, Fridays, 7 p.m., free. Cal 
Bennett, Sundays, 11 a.m., free. Barbara Morrison, 
Tuesdays, 7 p.m., free.  

SEABIRD JAZZ LOUNGE: 730 E. Broadway, Long Beach. 
Long Beach Jazz Jam, Wednesdays, 9 p.m., free. 

SPAGHETTINI BEVERLY HILLS: 184 N. Canon Drive, 
Beverly Hills. Flowtet & Kelley James, Tuesdays, 10 
p.m., free. 

VIBRATO GRILL & JAZZ: 2930 Beverly Glen Circle, 
Bel-Air. The Brian Swartz Quartet, Fri., Oct. 16, 9 p.m., 
free. The Carl Saunders Quartet, Sat., Oct. 17, 9 p.m., 
free. Louie Cruz Beltran, Sun., Oct. 18, 6:30 p.m., 
free. Marcus Nand, Tue., Oct. 20, 6:30 p.m., free. 
Billy Valentine, Wed., Oct. 21, 6:30 p.m., free. The 
Thom Rotella Quartet, Thu., Oct. 22, 6:30 p.m., free.

VITELLO’S ITALIAN RESTAURANT: 4349 Tujunga Ave., 
Studio City. Chuck Johnson’s Interplay, Sat., Oct. 17, 
8 p.m., $15. Debi Raven, Sun., Oct. 18, 8 p.m., $10 
& $35. Sinne Eeg, Wed., Oct. 21, 8 p.m., $15 & $40. 
Brian Woodbury, Gary Stockdale, Thu., Oct. 22, 8 
p.m., $15.

WORLD STAGE PERFORMANCE GALLERY: 4344 
Degnan Blvd., Los Angeles. Sisters of Jazz Jam 
Session, Sundays, 9 p.m., $5. Shine, Thursdays, 7-9 
p.m., free; Jazz Jam Session, preceded (at 7 p.m.) by 
Shine Muwasi Women’s Drum Circle, Thursdays, 9 
p.m., $5.

THE YORK: 5018 York Blvd., Highland Park. The Elliott 
Caine Sextet, Sun., Oct. 18, 7:30 p.m., free.

—Falling James
For more listings, please go to laweekly.com.

LATIN & WORLD

COCOPALM RESTAURANT: 1600 Fairplex Drive, 
Pomona. Chino Espinoza y los Duenos del Son, 
Fridays, 8:30 p.m., free.

THE CONGA ROOM: 800 W. Olympic Blvd., Los Angeles. 
Willie Colon, Fri., Oct. 16, 8 p.m., $45-$150.

EL CID: 4212 W. Sunset Blvd., Los Angeles. Flamenco 
Dinner Show, Fridays, Saturdays, 7:30 p.m.; Sundays, 
6 p.m., $20 & $35.

EL FLORIDITA RESTAURANT: 1253 N. Vine St., Los 
Angeles. Salsa Night, Fridays, 8 p.m.; Saturdays, 9:30 
p.m., $10.

THE GRANADA LA: 17 S. First St., Alhambra. Salsa 
Fridays, Fridays, 9:30 p.m., $10. Salsa & Bachata 
Saturdays, Sundays, 7 p.m.-3 a.m., $15. Salsa & 
Bachata Tuesdays, Tuesdays, 9:30 p.m., $5. Bachata 
Thursdays, Thursdays, 8 p.m., $5-$10.

LAS PULGAS: 333 S. Boylston St., Los Angeles. Los 
Nuevos Rebeldes, Banda La Bajadora, Komande 
Negro, Fri., Oct. 16, 10 p.m., $39.50.

TIA CHUCHA’S CENTRO CULTURAL & BOOKSTORE: 
13197-A Gladstone Ave., Sylmar. Open mic, Fridays, 
8-10 p.m.

—Falling James

COUNTRY & FOLK

BOULEVARD MUSIC: 4316 Sepulveda Blvd., Culver 
City. Richard Smith, Tony Furtado, Sat., Oct. 17, 8 
p.m., $20.

THE CINEMA BAR: 3967 Sepulveda Blvd., Culver City. 
Wreck & Sow, Groovy Rednecks, Talkin’ Treason, Sat., 
Oct. 17, 10 p.m., free. Rich McCulley, Amelia White, 
Rod Melancon, Dan Janisch, Sun., Oct. 18, 8 p.m., free. 
The Hot Club of L.A., Mondays, 9 p.m., free. Michael 
Koppy, Wednesdays, 7:30 p.m. Thru Oct. 28, free. The 
Neighborhood Bullys, Thu., Oct. 22, 10 p.m., free.

THE COFFEE GALLERY BACKSTAGE: 2029 N. Lake 
Ave., Altadena. Jim “Kimo” West, Fri., Oct. 16, 8 p.m., 
$18. Dave Stamey, Sat., Oct. 17, 3 & 7 p.m., $25. 
Frankie Gavin, Sun., Oct. 18, 3 p.m., $20; Cynthia 
Carle & Marty Axelrod, Sun., Oct. 18, 7 p.m., $20. The 
Gonzalo Bergara Quartet, Thu., Oct. 22, 8 p.m., $20.

COWBOY COUNTRY: 3321 E. South St., Long Beach. 
The Rob Staley Band, Oct. 16-17, 7 p.m., $5. Brian 
Lynn Jones, Wed., Oct. 21, 7 p.m., $3.

THE COWBOY PALACE SALOON: 21635 Devonshire St., 
Chatsworth. Brian Lynn Jones & the Misfit Cowboys, 
Through Oct. 16, 8 p.m., free. Talent Contest, hosted 
by Chad Watson, Mondays, 8 p.m., free.

—Falling James

DANCE CLUBS

THE AIRLINER: 2419 N. Broadway, Los Angeles. Low 
End Theory, with resident DJs Daddy Kev, Nobody, 
The Gaslamp Killer, D-Styles and MC Nocando, 
Wednesdays, 9:30 p.m.-1:30 a.m.

ALEX’S BAR: 2913 E. Anaheim St., Long Beach. The 
Good Foot, where DJs get up on funk, soul and Latin 
grooves, third Friday of every month, 9 p.m., $5-$7.

AVALON HOLLYWOOD: 1735 Vine St., Los Angeles. 
Control, with DJs spinning dubstep and more, 19 
& over, Fridays, 9:30 p.m. Avaland, where DJs are 
in the house with techno, trance and more, 21 & 
over, Saturdays, 9:30 p.m. TigerHeat, a night of pop 
with go-go dancers and special guests, 18 & over, 
Thursdays, 9:30 p.m. 

HEAV3N

The self-proclaimed “cute party” known 
as Heav3n is all about escaping to 
your happy, dreamy place. Mesh-

ing pastel palettes, colorful dress-up and 
dance-fl oor decadence, the shindig, hosted 
by androgynous scene queen/model Lulo, 
took a brief hiatus but returns this Saturday 

to shimmer and make you shimmy. 
DJs, not harps, will provide the soundtrack: 

Bradley Soileau, Haruna Yokota, Caroline Burt, 
TDoyle, Rewrote and Cherrybomb866 create 
the enchanting mix of ear candy. But the eye 
candy is what will make this one magic. Local 
and Internet personalities will be spreading 
their wings and sprinkling their special brands 
of airy-fairy dust as co-hosts, including Nikki 
Lipstick, Too Poor, Luna Miu and Jesse Willesee. 
“Angel Tears” cocktail specials and Rony’s Pho-
tobooth complete the celestial scene.

THE LASH | 117 Winston St., downtown | Sat., 
Oct. 17, 10 p.m.-2 a.m. | Free | 21+

   facebook.com/heav3nparty

Lina In L.A.
by Lina Lecaro

9081 Santa Monica Boulevard
West Hollywood, CA 90069

(310) 276-1158
www.troubadour.com

TUE, OCT 20, 2015

TERAGRAM
BALLROOM

1234 W 7th Street
Los Angeles, CA 90017

www.teragramballroom.com

SUN, OCT 25, 2015

LUNA
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BOARDNER’S: 1652 N. Cherokee Ave., Los Angeles. 
Bar Sinister, Hollywood’s dark-wave bastion and goth 
dungeon, with resident DJs Amanda Jones, John C & 
Tommy, plus sexy-sinful displays and aerialist distrac-
tions, Saturdays, 10 p.m., $10-$15. Blue Mondays, 
where it’s always the 1980s, a decade of “bad 
fashion & great music,” with resident DJs, 18 & over, 
Mondays, 8 p.m., $3-$7. Club Moscow, an indie-pop 
dance soiree with DJs and live bands, hosted by Keith 
Wilson, 18 & over, Wednesdays, 8 p.m., $10. 

CREATE NIGHTCLUB: 6021 Hollywood Blvd., Los 
Angeles. Noize Fridays, Fridays, 10 p.m. Arcade 
Saturdays, Saturdays, 10 p.m. 

EXCHANGE L.A.: 618 S. Spring St., Los Angeles. 
Awakening, Fridays, 10 p.m. Inception, Saturdays, 10 
p.m.; Lane 8, Fehrplay, Lancelot, Davi, Sat., Oct. 17, 
10 p.m., $20 & $90.

FUBAR: 7994 Santa Monica Blvd., Los Angeles. 
Booty Bump, Fridays, 10 p.m.-2 a.m., free. B.F.D., 
Thursdays, 10 p.m., free.

GENERAL LEE’S BAR: 475 Gin Ling Way, L.A. DJ Joey 
Altruda’s Shanghai Noir, Wednesdays, 9 p.m., free. 

GRAND STAR JAZZ CLUB: 943 N. Broadway, Los 
Angeles. Club Underground, with DJs Larry G & Diana 
Meehan spinning Britpop, post-punk and new wave, 
21 & over, Fridays, 9 p.m., $8.

HONEYCUT: 819 S. Flower St., Los Angeles. DJ 
Ladymonix, DJ Whitney Fierce, waxing disco, 
Wednesdays, 10 p.m., free.

KING KING: 6555 Hollywood Blvd., Los Angeles. 
Psymbionic, Sat., Oct. 17, 10 p.m., $15.

LA CITA: 336 S. Hill St., Los Angeles. Punky Reggae 
Party, with DJ Michael Stock & DJ Boss Harmony, 
Fridays, 9 p.m., $5. Doble Poder, with cumbia and 
norteno bands TBA, Sundays, 2-9 p.m., free; DJ Paw, 
21 & over, Sundays, 9 p.m.-2 a.m., free; Soul Patch 
Sundays, Sundays, 9 p.m., free. Moist Mondays, with 
DJ Moist, Mondays, 9 p.m.-2 a.m., free. Devotion, 
with DJ Insomniac, Wednesdays, 9 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. 
House Music Festival, Fri., Oct. 16, 9 p.m., $20. 
The Rap Party, 21 & over, Saturdays, 10 p.m., free. 
Domingos Caribenos, with DJ Willy Gee, DJ Ricky, 19 
& over, Sundays, 9 p.m., $10.

THE MAYAN: 1038 S. Hill St., Los Angeles. Electric Mass 
Fridays, 21 & over, Fridays, 9 p.m.-2:30 a.m., $12. 
Saturday Nightclub, with DJs serving Top 40, salsa, 
house, pop, hip-hop and more, 21 & over, Saturdays, 
9 p.m.-2:30 a.m., $20.

REGENT THEATER: 448 S. Main St., Los Angeles. Bootie 
L.A., 21 & over, every other Saturday, 9 p.m., $15. 

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles. 
Rapture Dance Party, third Friday of every month, 9 
p.m., $10. Dance Yourself Clean, Saturdays, 9:30 
p.m., $5.

SHORT STOP: 1455 Sunset Blvd., Los Angeles. Super 
Soul Sundays, 21 & over, Sundays, 10 p.m., free.

SOUND NIGHTCLUB: 1642 N. Las Palmas Ave., Los 
Angeles. Kevin Saunderson, Hasben, Fri., Oct. 16, 10 
p.m., $25. See Music Pick.

THAT 80’S BAR: 10555 Mills Ave., Montclair. ‘80s 
Dance Party, with new wave, old school and freestyle 
favorites, Fridays, Saturdays, 7 p.m.-2 a.m., $5-$10.

THE THEATRE AT ACE HOTEL: 929 S. Broadway, Los 
Angeles. Dublab Vibing Time, with Dublab DJs, 
Sundays, 1 p.m., free.

THE VIRGIL: 4519 Santa Monica Blvd., Los Angeles. 
Planet Rock, with DJs Chuck Wild & Canyon Cody 
flipping hip-hop, funk, Latin, reggae, disco and house, 
Saturdays, 9 p.m.-2 a.m., free.

—Falling James
For more listings, please go to laweekly.com.

C O N C E R T S

FRIDAY, OCT. 16

CALIBRE 50: 7 p.m., $45.50-$250.50. Microsoft 
Theater, 777 Chick Hearn Court, Los Angeles.

EL TEN ELEVEN: 8 p.m., $16. The Teragram Ballroom, 
1234 W. Seventh St., Los Angeles.

 GO  FLORENCE & THE MACHINE: 8 p.m., $30.50-
$126. Hollywood Bowl, 2301 N. Highland Ave., Los 
Angeles. See Music Pick.

FOGHAT: 7 p.m., $35-$75. Saban Theatre, 8440 W. 
Wilshire Blvd., Beverly Hills.

GORGON CITY: 8 p.m., $35-$50. Hollywood Palladium, 
6215 W. Sunset Blvd., Los Angeles.

HALESTORM: 7:30 p.m., $25. Riverside Municipal 
Auditorium, 3485 Mission Inn Ave., Riverside.

JANET JACKSON: 8 p.m., $70-$265. The Forum, 3900 
W. Manchester Blvd., Inglewood.

 GO  LIANNE LA HAVAS: With Kan Wakan, Keenan 
O’Meara, 7 p.m., $31. The Fonda Theatre, 6126 
Hollywood Blvd., Los Angeles.

RAMON AYALA: With Los Cadetes de Linares, Ramon 
Ayala Jr., Mariachi los Reyes, 8 p.m., $45-$150. Long 
Beach Terrace Theater, 300 E. Ocean Blvd., Long 
Beach.

 GO  RUN THE JEWELS: With Boots, 8 p.m., $25 
& $30. Fox Theater Pomona, 301 S. Garey Ave., 
Pomona. See Music Pick.

TWIN SHADOW: With Lolawolf, 8 p.m., $20. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana.

 GO  THE WAR ON DRUGS: 6:30 p.m., $35-$45. The 
Greek Theatre, 2700 N. Vermont Ave., Los Angeles.

 GO  ZZ WARD: With Marc Scibilia, The Young Wild, 
8 p.m., $25. El Rey Theatre, 5515 Wilshire Blvd., Los 
Angeles. See Music Pick.

SATURDAY, OCT. 17

 GO  CHVRCHES: With American Football, 
Mansionair, 7:30 p.m., $28-$40. Shrine Auditorium & 
Expo Hall, 665 W. Jefferson Blvd., Los Angeles.

DADDY YANKEE: With Prince Royce, Plan B, Yandel, 
Natalia Jimenez, Arcangel, 7 p.m., $39-$179. Staples 
Center, 1111 S. Figueroa St., Los Angeles.

THE DISTRICTS: 8 p.m., $16. The Teragram Ballroom, 
1234 W. Seventh St., Los Angeles.

 GO  DOOMTREE: With Astronautalis, 8 p.m., $22. El 
Rey Theatre, 5515 Wilshire Blvd., Los Angeles. See 
Music Pick.

THE FAB FAUX: 8 p.m., $40-$140. Valley Performing 
Arts Center, 18111 Nordhoff St., Northridge.

THE FAB FOUR: 9 p.m., $34-$58. Saban Theatre, 8440 
W. Wilshire Blvd., Beverly Hills.

FATHER JOHN MISTY: With Mikal Cronin, 8 p.m., $30-
$35. The Wiltern, 3790 Wilshire Blvd., Los Angeles.

 GO  FLORENCE & THE MACHINE: 8 p.m., $30.50-
$126. Hollywood Bowl, 2301 N. Highland Ave., Los 
Angeles.

KYGO: With Gallant, 7:30 p.m., $25-$45. The Greek 
Theatre, 2700 N. Vermont Ave., Los Angeles.

LUKE BRYAN: With Randy Houser, Dustin Lynch, 7 p.m., 
$25.50-$65.60. Irvine Meadows Amphitheatre, 8800 
Irvine Center Drive, Irvine.

MARINA & THE DIAMONDS: 8 p.m., $33. Fox Theater 
Pomona, 301 S. Garey Ave., Pomona.

MISTERWIVES: With Waters, 8 p.m., $20. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana.

ANDREW MCMAHON IN THE WILDERNESS: With New 
Politics, The Griswolds, Lolo, 6 p.m., $30-$40. Club 
Nokia, 800 W. Olympic Blvd., Los Angeles.

RAMON AYALA: With Omar Ruiz, Ramon Ayala Jr., 
Mariachi Los Reyes, 8 p.m., $45-$150. Long Beach 
Terrace Theater, 300 E. Ocean Blvd., Long Beach.

TWIN SHADOW: 8 p.m., $28.50. The Fonda Theatre, 
6126 Hollywood Blvd., Los Angeles.

SUNDAY, OCT. 18

AZEALIA BANKS: 8 p.m., $40. The Observatory, 3503 
S. Harbor Blvd., Santa Ana.

THE BROTHERS FOUR, THE KINGSTON TRIO: 3 p.m., 
$40-$68. Cerritos Center for the Performing Arts, 
12700 Center Court Drive, Cerritos.

CHARLES LLOYD: 8 p.m., TBA. The Colburn School of 
Music, Zipper Concert Hall, 200 S. Grand Ave., Los 
Angeles.

CHRIS DE BURGH: 7 p.m., $59-$449. Microsoft 
Theater, 777 Chick Hearn Court, Los Angeles.

HOZIER: 7 p.m., $44.50-$64.50. Santa Barbara Bowl, 
1122 N. Milpas St., Santa Barbara.

HUDSON MOHAWKE: With The Dream, 8 p.m., $17.50-
$25. The Fonda Theatre, 6126 Hollywood Blvd., Los 
Angeles.

LUIS CORONEL: 7 p.m., $30-$80. Valley Performing Arts 
Center, 18111 Nordhoff St., Northridge.

LUKE BRYAN: With Randy Houser, Dustin Lynch, 7 p.m., 
$25.50-$65.60. Irvine Meadows Amphitheatre, 8800 
Irvine Center Drive, Irvine.

OF MONSTERS & MEN: 7 p.m., $49.50. El Rey Theatre, 
5515 Wilshire Blvd., Los Angeles.

RENE LIU: 8 p.m., $54-$224. The Highlands, 6801 
Hollywood Blvd., Los Angeles. 8 p.m., $54-$224. 
Dolby Theatre, 6801 Hollywood Blvd., Los Angeles.

WESTERN MUSIC ASSOCIATION SHOWCASE: With 
performers TBA, 12-3 p.m., $10. The Autry, 4700 
Western Heritage Way, Los Angeles.

MONDAY, OCT. 19

ALLIE X: 8 p.m., $10. The Observatory, 3503 S. Harbor 

Blvd., Santa Ana.
 GO  DAVE GAHAN & SOULSAVERS: 8 p.m., TBA. The 

Theatre at Ace Hotel, 929 S. Broadway, Los Angeles.
 GO  EAGLES OF DEATH METAL: 8 p.m., $25. The 

Teragram Ballroom, 1234 W. Seventh St., Los 
Angeles.

 GO  LIANNE LA HAVAS: 8 p.m., $28.50 & $55. 
Hollywood Forever Cemetery, 6000 Santa Monica 
Blvd., Los Angeles.

MARINA & THE DIAMONDS: 7:30 p.m., TBA. The Greek 
Theatre, 2700 N. Vermont Ave., Los Angeles.

TUESDAY, OCT. 20

 GO  BLUR: 8 p.m., $25-$155. Hollywood Bowl, 2301 
N. Highland Ave., Los Angeles. See Music Pick.

EDDIE PALMIERI, CHUCHO VALDÉS: 8 p.m., $48.50-
$110. Walt Disney Concert Hall, 111 S. Grand Ave., 
Los Angeles.

MARILYN MANSON: 8 p.m., $60. The Observatory, 
3503 S. Harbor Blvd., Santa Ana.

 GO  MUDHONEY: With Fuzz, The Freeks, 8 p.m., 
$18-$40. The Regent Theater, 448 S. Main St., Los 
Angeles. See Music Pick.

WEDNESDAY, OCT. 21

DREAD MAR I: With Raskahuele, 7:30 p.m., $25. El Rey 
Theatre, 5515 Wilshire Blvd., Los Angeles.

INSANE CLOWN POSSE: 7 p.m., $26.50. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana.

JANET JACKSON: 7 p.m., $69-$140. Santa Barbara 
Bowl, 1122 N. Milpas St., Santa Barbara.

MARILYN MANSON: 7:30 p.m., $49.50-$99.50. The 
Theatre at Ace Hotel, 929 S. Broadway, Los Angeles.

MEAT LOAF: 9 p.m., $78-$125. Saban Theatre, 8440 W. 
Wilshire Blvd., Beverly Hills.

THURSDAY, OCT. 22

 GO  THE AIRBORNE TOXIC EVENT: 7 p.m., $25-$35. 
The Wiltern, 3790 Wilshire Blvd., Los Angeles. See 
Music Pick.

 GO  ERYKAH BADU: 7:30 p.m., $45-$65. San 
Manuel Indian Bingo & Casino, 777 San Manuel 

Blvd., Highland.
FRANK TURNER & THE SLEEPING SOULS: With Beans 

on Toast, Skinny Lister, 7 p.m., $25. The Mayan, 1038 
S. Hill St., Los Angeles.

 GO  HEARTLESS BASTARDS: 9 p.m., $25. The Fonda 
Theatre, 6126 Hollywood Blvd., Los Angeles.

HOME FREE: 6:30 p.m., $27.50-$150. El Rey Theatre, 
5515 Wilshire Blvd., Los Angeles.

J. BALVIN: With Becky G, 7:30 p.m., $51.50. Shrine 
Auditorium & Expo Hall, 665 W. Jefferson Blvd., Los 
Angeles.

JIMMY BUFFETT: 8 p.m., TBA. Hollywood Bowl, 2301 N. 
Highland Ave., Los Angeles.

PEPPER: 8 p.m., $20. The Observatory, 3503 S. Harbor 
Blvd., Santa Ana.

—Falling James  

C L A S S I C A L  &  N E W  M U S I C

AMERICAN BOYCHOIR: Wed., Oct. 21, 7 p.m., $5-$10. 
Pasadena Presbyterian Church, 585 E. Colorado 
Blvd., Pasadena.

ATTRAVERSO IL MARE: Paolo Cavallone, Luciano Chessa, 
Joe La Piccolo, Jason Barabba and Anne Guzzo cross 
the musical sea for a night of selections by Italian 
and American composers, Sat., Oct. 17, 8 p.m., $25. 
Boston Court, 70 N. Mentor Ave., Pasadena.

THE CAL STATE FULLERTON UNIVERSITY SYMPHONY 
ORCHESTRA: Rob Kapilow presents and discusses 
Dvorak’s Symphony No. 8, Wed., Oct. 21, 7:30 p.m., 
TBA. Cerritos Center for the Performing Arts, 12700 
Center Court Drive, Cerritos.

THE EMERSON STRING QUARTET: The group delves 
into Haydn, Berg and Tchaikovsky, Sun., Oct. 18, 3:30 
p.m., $25-$49. Beckman Auditorium, Caltech, 332 S. 
Michigan Ave., Pasadena.

ISABEL BAYRAKDARIAN & SEROUJ KRADJIAN: 
Soprano Bayrakdarian performs Armenian folk songs, 
and her accompanist, pianist Kradjian, debuts his 
own Diramayr Hymns for Voice & Cello, Thu., Oct. 22, 
8 p.m., $30-$70. Valley Performing Arts Center, 18111 
Nordhoff St., Northridge.

 GO  L.A. PHILHARMONIC: Conductor Gustavo 
Dudamel and the band welcome autumn with Igor 
Stravinsky’s The Rite of Spring and Suites Nos. 1 
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& 2 for Small Orchestra and the U.S. premiere of 
Louis Andriessen’s Mysteriën, Fri., Oct. 16, 8 p.m.; 
Sat., Oct. 17, 8 p.m.; Sun., Oct. 18, 2 p.m., $26.50-
$195. Conductor-pianist András Schiff takes apart 
Mozart’s Piano Concerto No. 25, K. 503; and 
soprano Anna Lucia Richter, alto Britta Schwarz, 
tenor Werner Güra and L.A. Master Chorale come 
together for Haydn’s Mass in C major, Thu., Oct. 22, 
8 p.m.; Fri., Oct. 23, 8 p.m.; Sat., Oct. 24, 8 p.m., 
$26-$195. Walt Disney Concert Hall, 111 S. Grand 
Ave., Los Angeles.

 GO  L.A. CHAMBER ORCHESTRA: Marimba player 
Wade Culbreath interprets Emmanuel Séjourné’s 
Concerto for Marimba & Strings, and pianist Richard 
Goode unfolds W.A. Mozart’s Piano Concerto No. 
18 in B-flat major. Conductor Jeffrey Kahane takes 
the band through the West Coast premiere of Timo 
Andres’ Word of Mouth and Joseph Haydn’s Symphony 
No. 88 in G major, Sun., Oct. 18, 7 p.m., TBA. UCLA, 
Royce Hall, 340 Royce Drive, Westwood.

LA VOIX HUMAINE: Boston Court presents Francis 
Poulenc’s one-act opera, Fri., Oct. 16, 8 p.m., $25. 
Boston Court, 70 N. Mentor Ave., Pasadena.

LONG BEACH SYMPHONY: Sat., Oct. 17, 8 p.m., $20-
$155. Long Beach Arena, 300 E. Ocean Blvd., Long 
Beach.

LOS CANCIONEROS MASTER CHORALE: The chorus 
welcomes its new director, Allen Petker, Sun., Oct. 18, 
7 p.m., $25. James R. Armstrong Theatre, 3330 Civic 

Center Drive, Torrance.
MARTHA MASTERS & RICHARD SMITH: The acoustic 

guitarists stir up a program TBA, Tue., Oct. 20, 7 p.m., 
free. Pasadena Conservatory of Music, 100 N. Hill 
Ave., Pasadena.

PACIFIC SYMPHONY: French pianist David Fray is fea-
tured as Carl St. Clair conducts a program of works 
by Robert Schumann and Johannes Brahm, Oct. 22-
24, 8 p.m., $25-$110. Segerstrom Center for the Arts, 
600 Town Center Drive, Costa Mesa.

 GO  SAMITA SINHA: The New York singer intones a 
new “theatricalized sonic” work, Cipher, Oct. 16-17, 
8:30 p.m., $12-$25. REDCAT: Roy & Edna Disney/
CalArts Theater, 631 W. Second St. See GoLA.

SHENG DONG: Sun., Oct. 18, 7 p.m., TBA. REDCAT: Roy 
& Edna Disney/CalArts Theater, 631 W. Second St.

 GO  ANDRÁS SCHIFF: The Hungarian pianist surveys 
sonatas by Beethoven, Mozart and Schubert at a re-
cital, Sun., Oct. 18, 7:30 p.m., $20-$105. Walt Disney 
Concert Hall, 111 S. Grand Ave., Los Angeles.

THE TENORS: Fri., Oct. 16, 8 p.m., $50-$80. Cerritos 
Center for the Performing Arts, 12700 Center Court 
Drive, Cerritos.

UCLA PHILHARMONIA: Neal Stulberg conducts 
Beethoven’s Symphony No. 9, Op. 93; and Honegger’s 
Symphony No. 3, Thu., Oct. 22, 8 p.m., free. 
Schoenberg Hall, UCLA, 405 Hilgard Ave., Los Angeles.

—Falling James
For more listings, please go to laweekly.com.

24-HOUR
VERIFICATION

(LIVE AND ONLINE)
PROMO PRICES 

-TERMS 
& CONDITIONS APPLY

WALK-INS WELCOMED

$35 
       For New Patients

*

*

*$25 
        For Renewals

THE DOCTORS

OPEN SUNDAYS AND EVENINGS TILL 7:30

EXEMPTIONS AVAILABLE

FREE GIFT WITH EVERY ID CARD PURCHASE

www.TheRecommendationStation.com
All patients are seen by a California Licensed MD • Medical Board Requirement

SAME LOCATION FOR 4 YEARS

OPEN 7 DAYS FOR  YOUR CONVENIENCE
HOLLYWOOD

1439 N. Highland Ave., Hollywood, CA 90028
Cross Street Sunset  • (323) 463-5000 • (323) 463-2222

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm
Located one block 

from the 
metro red line

Located one block 
from the 

metro red line

Located one mile 
east of the 

101 freeway

LOS ANGELES

RESEDA

1155 NORTH Vermont Ave. #200, Los Angeles, CA 90029 
(323) 463-5000 • (323) 463-2222 

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

6650 Reseda Blvd. #101B, Reseda, CA 91335 
(818)654-5882 and (818)370-7379

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

NOW THREE LOCATIONS

OCTOBER SPECIALS!!!
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QUALIFIED PATIENTS ONLY

1320 MATEO STREET
LOS ANGELES, CA 90021

213-747-3386
OPEN DAILY 10AM-8PM

CONVENIENTLY LOCATED
FOR PATIENTS

IN THE GREATER
LOS ANGELES AREA. 

$25 CAP
for New Patients

Exp. 10/31/15

FIRST TIME PATIENT
COUPON VALID FOR:
• SMALL EDIBLE, 
   JOINT OR HAPPY HIT
   W/ NO DONATION
• GIFT BAG W/$20 DONATION
• $25 8TH CAP ON TOP
   SHELF STRAINS
• $35 8TH CAP ON 
   EXCLUSIVE STRAINS
• FREE SELECT CONCENTRATE
  GRAM W/ $50 DONATION.

GREATEST SELECTION OF 
MEDS, OILS & EDIBLES

2 STAMPS 2SDAY •  3 STAMP 3RSDAY • 5 STAMP SUNDAY

BAR /LOUNGE - PATIENT PARKING AVAILABLE
FOLLOW US FOR A FREE JOINT OR HAPPY HIT

@DTPG_420 DTPG - DOWNTOWN PATIENTS GROUP

• REFERRAL, REWARDS 
  AND DAILY TEXT
  PROGRAMS

• DAILY HAPPY HOUR
  SPECIALS
    4:20PM-6:20PM (inquire for details)

• DAILY SPECIALS

• SENIOR DISCOUNTS

• OUNCE SPECIALS

• POSITIVE ATMOSPHERE

SPLIFFIN • EUREKA • LIQUID GOLD
HONEY FARM • DELTA 9 • JUST BAKED
  KIVA CONFECTIONS • CHEEBA CHEWS  

GRANDMA'S EDIBLES

YOUR OLD BUDS FROM
17TH AND HILL ST.
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D A I L Y
Give-Aways!
6gram 1/8th
for all first time patients

8311 Beverly Blvd. Los Angeles, CA 90048 (323) 424-3035

OPEN DAILY
10AM-7:45PM www.GreenE420.com

KUSHVALLEY
Collective

DOWNTOWN  LOS ANGELES

7 DAYS A WEEK
10AM TO 8PM

$25 1 8TH OF TOP SHELF FOR 
FIRST TIME PATIENTS

DAILY DEALS

*REFERRALS GET A FREE GRAM

1 2 GRAMS OF KIEF
SHATTURDAYS

$ 10 OFF ANY GRAM OF CONCENTRATES
SUNDAYS

ANY TOP SHELF GRAMS 2 FOR $20

MONDAYS

THE BEST
$35 CAP IN LA

2043 IMPERIAL ST. LOS ANGELES 90021KUSHVALLEYCOLLECTIVE.ORG
(213)612-0420

*PRE-ICO COLLECTIVE
*PROP D COMPLAINT

N

AL
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.

WASHINGTON BLVD.
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A 
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.
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AL
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15st.

16st.
  KUSHVALLEYLA

KUSHVALLEYCOLLECTIVE

KUSH.VALLEY

RENEWALS ANY DOCTOR NEW PATIENTS

$25* $35*

*MUST PRESENT THIS AD TO REDEEM SPECIAL OFFER 

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444
ATM Available • MONDAY-SATURDAY 11AM-7PM & SUNDAY 11AM-6PM

Real

Doctor on Site!

Medical Marijuana Evaluations
NIRVANA CLINIC

Walk-in Welcome • 24 Hour Verifi cation • ID Cards • 100% Private/Confi dential • Cultivation Licenses Special

www.medical-marijuana-doctor.net

$35$25
(MUST BRING AD)

New PatientsRenewal from Any Doctor

12 MONTH
RECOMMENDATIONS
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4720 VINELAND AVE. NORTH HOLLYWOOD, CA 91607
(ON VINELAND, BETWEEN RIVERSIDE & CAMARILLO) • 10AM–8PM

(818) 980-MEDS
Promotions & discount cannot be combined. All promotions valid while supplies last & are subject to change.

FREE GRAM FOR EACH REFERRAL
6 GRAM 1/8TH

FOR 1ST TIME PATIENTS ON 
ALL STRAINS (WITH THIS AD ONLY)

STRAINS ARE UPDATED DAILY! 

5 GRAM 1/8THS AVAILABLE (DAILY ON SELECT STRAINS)

NEW PATIENTS

$35 $25 
RENEWAL FROM ANY DOCTOR

FREE PLAZA PARKING • ATM AVAILABLE

Mon - Sat 11am - 7pm and Sun 11am - 6pm
evaluations@420-evaluations.com • www.420-evaluations.com

WALK-INS WELCOME • 24 HOUR VERIFICATION • 100% PRIVATE / CONFIDENTIAL
ID CARDS • CULTIVATION LICENSES SPECIAL

8925 Sepulveda Blvd.
North Hills, CA 91343

818-891-0180

1133 S. Vermont Ave. Suite #16
Los Angeles, CA 90006

213-384-9333

FOR YOUR BENEFITS AND
LEGAL PROTECTION OUR

CLINIC IS OFFERING
ADDITIONAL SERVICES: 

www.BestPriceEvaluations.com

$25
RENEWALS

FROM ANY DOCTOR

$25
RENEWALS

FROM ANY DOCTOR

$35
NEW PATIENTS

(818) 646-8004Offi ce Hours: 10:30am - 7pm Mon - Sat

• DOCTOR’S RECOMMENDATION WITH INCREASED 
  QUANTITY OF PLANTS FOR GROWING AND FREE 
  FOLLOW UP VISITS AS NECESSARY. 

• PHOTO ID WITH POCKET SIZE RECOMMENDATION. 

• DOCTOR COURT INSURANCE PLAN. 

• 24 HOUR VERIFICATION BY WEB & PHONE 

• 100% PRIVATE/CONFIDENTIAL 

• MINI RECOMMENDATIONS AVAILABLE NOW

• WE MATCH ANY PRICE WITH PROOF 

PATIENTS SPECIALS:

LONG BEACH
1040 Elm Ave., Ste #210
Long Beach, CA 90813

WHITTIER 
8023 Pioneer Blvd. 
Whittier, CA 90606

CANOGA PARK
22156 Sherman Way., Ste #E
Canoga Park, CA 91303

VAN NUYS
15317 Vanowen St., Ste #C

Van Nuys, CA 91405

NOW OPEN ON SUNDAYS NEW LOCATION:

2267 W. Pico Blvd. Los Angeles, CA 90006
MEDICAL MARIJUANA EVALUATIONS

323-251-0058
$30* *$20

New Patients Renewals
24/7 verifi cation Professional photo ID cards

Walk-ins 
Welcome!

All doctor licensed by California Medical Board
*terms & conditions 

apply for 
promo prices

BEST PRICES IN LA!

10612 CHIQUITA STREET 
NORTH HOLLYWOOD CA 91602

ANY
1/8

$ 20
$ 35 CAP

First time Patient

(818) 821-1209
OPEN: 10AM - 8PM EVERY DAY

2 Blocks from The Red Line 310.913.1693

Free Gram

*with minimum donation 

toP SheLF deLivery

For new memberS*
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HAPPY
HOUR

11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park
818.992.7616

www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
ALCOHOL EXTRA • NO COUPONS ON TUESDAY 

WITH AD • LAW   EXP. 10/31/2015
M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID
SHIFTS

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE
FULL NUDE

LAP & COUCH 
BOOTHS

$2 DRAFT BEER
AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER

(with proof of ad)

•CALL US NOW & SEE A DOCTOR TODAY!
•100% PRIVATE & CONFIDENTIAL
•IF YOU DONʼT QUALIFY YOU DONʼT PAY!

WE MATCH ANY COMPETITORS PRICES

Southern California’s Most Affordable
& Legitimate Alternative Healthcare Centers

LBC 420 EVALUATIONS

SoCal420docs.com
720 ALAMITOS AVE., UNIT A, LONG BEACH 90813 • (562) 599-8420

BOOK YOUR APPOINTMENT TODAY

Some restrictions apply 
One offer per patient w/ad

LBC 420 Evaluations is one of the largest and most trusted clinics in the 
Long Beach area -providing you with the safest and most affordable MMJ 
recommendations. We offer the best prices and we guarantee that we are 

100% legal and in compliance with all state laws under prop 215.

$30 NEW PATIENTS

$24
RENEWALS

MON-SAT 11AM-7PM 

GIFT
CERTIFICATESAVAILABLE

FRIENDS & FAMILY 

REFERRAL SPECIAL!!
Bring 2 NEW patients w/you

to offi ce visit, and receive a

FREE Renewal or New

Recommendation Card!!

by Dr. Raja Toke
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NEW SPECIAL! 
12PM - 7.30PM 

EVERY DAY 
$100 FOR A 1/2 

HOUR NUDE DANCE 

SPECIALS: 
Monday - $100 1/2 Hour Nude Dances 
All Day & All Night 
Tuesday - $40 10 Minute Nude Dances 
Wednesday - Nude Dance for $20 
Thursday - 2 for 1 Topless Dances $20 
Sunday - 2 for 1 Nude Dances for $30 

MORE GIRLS
MORE EXOTIC SHOWS

& A CLASSIER
VIP EXPERIENCE

FREE
STAGE DANCE

ON YOUR
BIRTHDAY!

GROUP AND 
BACHELOR 

PARTY 
DISCOUNTS

Hours: Open 7 Days a Week   12 Noon-4 AM & After

12147 Victory Blvd.
by Laurel Canyon

North Hollywood, CA
in the SEARS shopping center

www.vipshowgirls.com

818.760.1122

Featuring...
★  An upscale, totally nude

gentlemen’s club 
★  Bachelor and B-Day Party Room 

Rental Specials
★  $10 Dances all day - all night
★  Pool table, big-screen TVs
★ Free Parking
★ Always Hiring Entertainers
★ All Major Credit Cards Accepted
★ ATM Available Inside
★ HIRING FOR ALL POSITIONS

Specials...
★ Monday: 50% Extended VIP Dances
★ Tuesday: 3 For 1 Nude
★ Wednesday: $150 1/2 Hr VIP Dances
★ Thursday: 2 for 1 Topless Dances
★ Friday & Saturday: Lap Dance Specials every 1/2 Hr
★ Sunday: 2 For 1 Nude

FREE 
ADMISSION 

subject to minimums

FREE 
ADMISSION 

with this coupon
subject to minimums

void during special events
restrictions apply

12147 Victory Blvd.
by Laurel Canyon

North Hollywood, CA
in the SEARS shopping center

www.vipshowgirls.com

818.760.1122
ALWAYS HIRING NEW GIRLS!

Always Hiring 
Beautiful Dancers

(no  ex pe r i e nc e  ne c e ssa r y  -  we  w i l l  t r a i n )

NEW DANCE
SPECIALS

$30 Nude All Day Monday 

Mini Premier Lounges
now available 

FREE
ADMISSION

FROM OPEN TILL 9PM
(WITH THIS AD)

THURSDAY COUPLE'S
SPECIAL
Admissions 2 for 1 

Buy 1 drink get one free 
Enjoy lapdance together 

FRIDAY - FREE BUFFET
12PM - 2PM

FREE PARKING • EXP 10/31/2015

10624 HAWTHORNE BLVD.  LENNOX, CA
310.671.3073 • JETSTRIP.COM
MON-WED 11AM TIL 2AM THURS 11AM TIL 3AM FRI-SAT 11AM TIL 4AM SUN 6PM TIL 2AM 

11/1/15
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FREE TO LISTEN
AND REPLY TO ADS

FIND REAL GAY MEN NEAR YOU

Free Code: LA Weekly

(323) 648-3999

www.megamates.com  18+

W. Hollywood:

(310) 883-2299
Santa Monica:

(818) 996-7000
The Valley:

Teligence/18+

REAL 
PEOPLE 
REAL 
DESIRE 
REAL FUN

213.316.0225
For More Local Numbers: 1.800.926.6000 
www.livelinks.com

Try for FREE
Ahora en Español

CHATLINETM

Meet hot
Latin singles

FREE TRIAL

213.316.0876
18+  www.fonochatlatino.comFind your local number: 1.855.831.1111

More Local Numbers: 1.800.700.6666
213.316.0880

18+ redhotdateline.com

TRY
FOR
FREE

Heat Up Your Night
On RedHot

 GET ON TO GET OFF

213.316.0888
Try for FREEAMERICAʼS HOTTEST 

GAY CHATLINE! 213-316-0888
TRY FOR FREE

C
a
n
o
g
a
 A

v
e
.

7233 Canoga Ave.
Canoga Park

Wyandotte St.

Sherman Way

YOUR # 1 SOURCE FOR THE ADULT MARKET
& INDUSTRY IN LOS ANGELES AREA!

WWW.ADULTWAREHOUSEOUTLET.COM

We are open to the public and wholesale customers 
with products at unbeatable wholesale prices.

 • REALISTIC DILDOS • 
• PENIS ENLARGER PUMPS •

 • LINGERIE •
• MENS REALISTIC MASTURBATORS •
• PENIS CYBERSKIN EXTENSIONS •

• LUBES & CREAMS •
• SEX ENHANCERS PILLS • 
• BACHELORETTE FAVORS •
Thousands of Adult Toys
Plenty of Lubes, Oils and 

Enhancers
Largest selection of DVDs
in San Fernando Valley

WE HAVE A HUGE SELECTION OF: 

7118 RESEDA BLVD
RESEDA, CA 91335 

818-514-6655

OPEN 7 DAYS A WEEK
ORDER ONLINE WWW.ADULTWAREHOUSEOUTLET.COM

WE OFFER DISCREET SHIPPING ON YOUR PACKAGE!

3 CONVENIENT LOCATIONS!

8126 VAN NUYS BLVD. #2, 
VAN NUYS, CA 91402

818-985-2255

7233 CANOGA AVE.
CANOGA PARK, CA 91303

818-857-5729
NEW

TOTALLY NUDE NO GLASS
1 - ON - 1 PRIVATE ROOMS

$10 Off Any Session 
expires 10/31/15

MODELS WANTED
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To Advertise
IN LA WEEKLY

ADULT CLASSIFIEDS

310.574.7312

915
Adult Massage

915
Adult Massage

915
Adult Massage

915
Adult Massage

Asian Massage
3989 S. Centinella Ave, #102 & #201, LA 90066

310-465-8787
9:30am - 10pm

Centinella

Washington Pl

Mitchell A
ve

Grand Opening! ECO SPA 
$40X40 MINS SPECIAL!
GORGEOUS therapists

9am to 9pm
(310) 328-8303

OR (323) 424-2759
21730 S VERMONT AVE.
STE 125, TORRANCE, CA

Tantra Goddess  
HEALING SESSIONS
INCALL/OUTCALL til 2am
screening is required.

310-902-0029

s Rachel s
Natural busty blonde gives  

sensual body rubdown.
Private, safe, playful! 

(310) 274-4518

s BEACH BUNNY s
Long blonde hair, 

green eyes, Sexy Beauty. 
Call Summer

@ 310-691-0390

Kellie
Independent sexy  

white masseuse, 38,  
gives fantastic rubs!

Encino

(818) 384-0203

Ladies
Make over

$100,000
a year

bombshells ENT is 
looking for new talent 

any race welcome. 
Text or email us 

3 pics at: bombshells143
@gmail.com or call

424-269-8142

Incall Stress Relief 
Seniors & All Ages! 

Fullbody rubdown by 
attractive mature female
Very satisfying mas-

sage.
$85 hr, $60 1/2 hr. 

West Hills

Stacy  
818.912.6518

Hollywood Hills
Thai Massage
Young & Nice

1607 N. La Brea Ave
323.369.1929

Silverlake Spa
240 N Virgil Ave #11

213.263.2662

$39.99/hr
before 2pm

FULL BODY MASSAGE 
$35

40 min w/ad
Beautiful Asian Girls

Body Scrub
$50/1Hr w/ad

4972 W. Pico Blvd.
#108 LA, 90019

323-938-9446

BLACK MALE & 
FEMALE

5'4", 130 lbs of lean muscle,  
handsome face, smooth  
and athletic,  Ocean view  

massage.  Private Personal  
Training also avail. Michael  

(562)714-4270
Or 2 Male Masseurs also  
avail. MC/Visa Accepted.

Exotic Hottie
All Natural Model

Sexy, fit, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  

medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.  

818-821-9090

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full  

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & sooth- 
ing experience w/stun- 
ning girl. Nice, private.  

Special rate $200.  
818-821-9090

aASIANa
ESCORT

OUTCALL 24HRS

424-332-2326

a Professional a

Massage
Cute & Sweet

2356 S. Robertson Bl
310-838-2188

aaGrand Opening!aa

sEco Spas
Special $40x40 mins

Young, Friendly & 
Beautiful Staff. Pick 

your favorite! Latina, 
Japanese, Korean, 

Italian & Caucasian Girls
No Rush, Shower Avail.
Security, Easy Parking, 

Near All Main Freeways.

310-328-8303
323-424-2759

 a 9am to 9pm a
21730 S. Vermont, #125

Torrance, CA 90502

 ****Grand Opening****

aAsian
Full Body Massage

$50 1 Hour $10 off  
w/Ad

Foot Massage $25 Hr
Relax in a Luxury Spa! 

818-956-0888
125 W. Los Feliz Rd 

Glendale. 7 days 10a-9p

Tantra Goddess
Sensual fullbody erotic

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

5 Different Girls Eveyday
LINE UP

 310-328-8303
 323-424-2759
21730 S. Vermont Ave, Suite 125

Torrance, CA 90502

$40 x 40 mins ALL DAY

Featuring our staff 
of beautiful and 

experienced Dominas, 
Switches and submissives.

Safe
Sane
Consensual

8 elegantly appointed theme rooms 

Dungeon Rentals available

50 Shades of Grey curious? 

Ask about our special couples rate.

Ladies, we are hiring!

www.Dominionsm.com

Female Owned & Operated

(310) 559-7111

THE DOMINION
LA’s most respected 

BDSM club since 1980!

Switch
Lulu

3999 hr/
$

before 2pm

323.369.1929
213-263-2662

1607 N La Brea Ave, CA 90028

240 N Virgil #11, CA 90004

THAI
M a s s a g e
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To AdverTise IN

L
CLASSIFIEDS
310.574.7303

Large and Lovely Ladies of So Cal!!

SKINNY LADIES not ALLOWED!

Real People,
Real Results!

24 LIVE CHAT with REAL people

323-337-0027
213-226-1885
818-257-7178
562-296-1293
Call toll free 

1-855-488-4455
You must be over 18 to use this service. APC, Inc. Does not prescreen 
callers. All caller agree to hold APC, Inc harmless with regard to any 
interactions occurring as a result of using this program.

Create FREE personal profile
and get results within minutes!

¿Hablas Español? HOT Lati- 
no Chat. Call Fonochat now  
& in seconds you can be  
speaking to HOT Hispanic  
singles in your area.
Try FREE! 1-800-416-3809

Where Local Girls Go Wild!
Hot, Live, Real, Discreet! Un- 
censored live 1-on-1 HOT  
phone Chat. Calls in YOUR  
city! Try FREE! Call  
1-800-261-4097

HOT HORNY HUNG 
BI STUDS

Waiting to tickle 
your fancy!!

Try for Free 18+ Call  
323-214-1111

RIPPED MUSCLE JOCKS  
AND BEEFY HAIRY BEARS!!
HOT, HARD and on the line  

NOW!!
Call now. FREE to try! 18+  

Call 323-214-1111

FREE PARTYLINE!
1- 712-432-7968
18+ Normal LD Applies

Private Connections
Try it free!
1-708-613-2104 
Normal LD Applies 18+

HOT Gay Chat!
1-708-613-2103
18+ Normal LD Applies

$10 Buck Phone Sex
 Live 1 on 1
1-877-919-EASY (3279) 18+

Sexy Swinger’s line!
1-800-785-2833 
1-800-811-4048
Sexy Hot Local Girls!
1-888-660-4446
1-800-990-9377
Erotic Playround!!!
1-888-404-3330 
1-800-619-2428 18+

Intimate Connections
1-800-928-MEET (6338)
Naughty Older Women
1-800-251-4414
1-800-529-5733 18+

Hot & Nasty Phone Sex
 1-800-960-4328 18+

FIND YOUR 
SOUL MATE!

Call 310-504-2793 or  
800-716-2764

Try FREE!

Feel the Vibe! Hot Black  
Chat. Urban women and  
men ready to MAKE THE  
CONNECTION Call singles in  
your area! Try FREE! Call  
1-800-305-9164

"MEET PEOPLE FROM 
YOUR OWN LOCAL  

AREA!!" 
Want to add a little spice  
to your life, discover and  
meet new people from  

your own local area?   
Give us a try!! 

It's always FREE to  
browse hundreds of per- 

sonal ads and always  
FREE to record your own  
personal greeting for  

others to hear! Call now!  
(818) 861-0018
(310) 873-0533
(323) 648-1149
(714) 426-0803
 (949) 655-0035 
(805) 601-1127

945
Phone Services    

Please contact
Apostle Clinical Trials

(562) 437-4780
1040 Elm Avenue Suite 309

Long Beach, CA 90813

Concerned about
Schizophrenia?

If so, Apostle Clinical Trials is currently 
enrolling volunteers for a clinical research 

study using an investigational product
that may help reduce symptoms.

Qualifi ed participants may receive:

- Study-related medical exams and
  study medication at no cost
- Compensation for time and travel

www.apost lec l in i ca l t r i a l s . com

Readings by sky

1-866-279-7569

Tarot cards, palm readings, chakra readings, meditation
and prayer. I specialize in love and relationships,
block enemies and help with financial problems.

Call today for your free mini reading!

AUDITION
A Charlie Brown 

Christmas 
= Snow Queen =

Kids 8-18 yrs. No exp nec.  
Send resume & pics:

micheleassocates
@yahoo.com

For info 213-375-7205

Concerned about 
Schizophrenia?

If so, Apostle Clinical Trials  
is currently enrolling 
volunteers for a clinical  
research study using an  
investigational product  
that may help reduce the  
symptoms.  Qualified 
participants may receive:  
Study-related medical ex- 
ams and study medica- 
tion at no cost and com- 
pensation for time and  
travel. (562)437-4780
Apostleclinicaltrials.
com

Do you suffer from 
jet lag?

If so, you may be able to  
take part in an 

observational research  
study of jet lag disorder.

Participation in the study is  
possible if you:

• Are in good health as 
determined by a medical  

and psychiatric history and  
physical examination
• Are between 18-75 

years old
• Have a valid passport for  

international travel
• Are fluent in English

Qualified participants 
may  

receive at no cost:
• Study-related medical 

examinations and 
laboratory testing
• Airfare and study 

accommodations at a 
European sleep center
• Guided tour of Euro-

pean  
destination

• Compensation for time
If you are interested &  
would like more info 

contact:
Santa Monica Clinical Trials

(310)-586-0843
research@

smclinicaltrials.com

Peter's Choice Nutrition 
Center

Less Stress? Relieve 
tension? Sleep better 

naturally? Simple! Buy and  
try Instant Cal-Mag 
Available in Plain or 
Raspberry-lemon!  

Call 888 324-9904  or visit us  
at 4879 Fountain Ave LA, CA  

90029  Order online at  
www.vites.com

Struggling with DRUGS or  
ALCOHOL? †Addicted to  
PILLS? Talk to someone who  
cares. Call The Addiction  
Hope & Help Line for a free  
assessment. 800-978-6674

EMPLOYMENT
* ASTROLOGERS, 
PSYCHICS, TAROT READ- 
ERS NEEDED! P/T F/T  
$12-$36 per hour.  
tambien en Espanol.      
954-524-9029

WITCH DOCTOR
Contact lost loved ones  

and Pets. For all your love  
& money problems.  
Available for Parties.  

Guaranteed satisfaction  
with first phone call. 

Guaranteed results 
in 3 Days.

310-470-9046

We are searching for  
Charles Franz 

who lived in Encino, Califor- 
nia within the last 5 years.   
If you are Charles Franz or  

have any information about  
his whereabouts please  

send a letter, email or fax 
to the following:

Huth, Pratt & Milhauer,PLLC
2500 N. Military Trail, Ste312
Boca Raton, Florida 33431

Fax: 561-392-3535
gabriela@hpmlawyers.com

THE OCEAN Corp. 10840  
Rockley Road, Houston,  
Texas 77099. Train for a   
new career. *Underwater      
Welder. Commercial Diver.  
*NDT/Weld Inspector. Job  
Placement Assistance.        
Financial Aid avail for those  
who qualify 1.800.321.0298

Actor’s Alley

635
Auditions

Health

810
Health

810
Health

New Age

836
Psychic/Astrological

Notices

660
Public Notices

Services

515
Career Services

520
Financial Services

Are you in BIG trouble with  
the IRS? Stop wage & bank  
levies, liens & audits, unfiled  
tax returns, payroll issues, &  
resolve tax debt FAST. Call  
844-753-1317

816
Health/Healing

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 
Fuller Psychological & 

Family Services can help. 
Call Today 626.584.5555

925
Adult Employment

Always Hiring
We're hiring model like  
girls, 21 to 35 yrs,  from  
all ethnic backgrounds 
to work for our busy 

massage spa. You must  
be very open minded 

and reliable. Great $. Call

310-328-8303
323-424-2759

985
Adult Clubs- Date Line   

NUDE SPA RESORT  
NUDE Lifestyles Resort     
Hotel Couples Only luxury  
NUDE spa Sensual             
Hedonism IN LA Day Club  
and Hotel
www.nudespa.com
24 hour mineral water pools  
24 hour dance club
760-251-4744

965
Male Masseur     

!AWESOME!
Handsome muscular 

pro-trained Irish 
athlete  

gives strong, sensual 
fullbody massage

 for men. Clean, private. 

Tom 323-658-8860 
No texts. Late calls ok.

M4M 
NUDE Massage 24/7
Handsome/Upscale
Discreet & Friendly

Gay/Straight/Bi-
Curious

Incall or Outcall
Massage by Al

(310) 384-1809

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped  

BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

The Dominion
LA's most respected 

BDSM club since 1980!
Safe * Sane * Consensual
Female owned & operated

310-559-7111
www.Dominionsm.com

AFTERDARKLA.COM

CHECK OUR TWITTER FEED @AFTERDARKLA

New guest blogs, exclusive slideshows & hot 
videos, along with carnal news, sex advice & tricks, 

erotic reviews and listings that lift the sheets to 
expose Los Angeles’ not so private parts.

48-FINAL-101515.indd   69 10/13/15   7:49 PM
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H I G H  S A L E S  G U A R A N T E E
BIG COMMISSION WEEKLY BONUS + HOURLY 

E X P E R I E N C E D  H O M E  I M P R O V E M E N T 
T E L E M A R K E T E R S  I S  A  M U S T ! 
A P P LY  N O W !  G I V E  U S  A  C A L L ! 

$$$ HIGH INCOME POTENTIAL $$$

818-859-9690
818-821-6383

Education Real Estate For Sale

210
Homes

FIRST TIME  BUYER'S PROGRAMS !!!!
$1000 Down.  Many Homes Available! 

All SoCal Areas!  Will consider Bad Credit.
4% APR.  Call or Text Agent

562-673-4906

HOLLYWOOD           $495        323-466-9761/323-698-2644
Quaint Offices Now Available!  Close to Sunset / Vine  

around the corner from the new "W" 
Residences; Beautifully renovated building with several 

offices for rent.  Includes all utilities & has access to 
common area restrooms on each floor.  The units start at  

$495 OAC & can be combined for a discounted rate.
LEASE TERM NEGOTIABLE

365
Commercial Rentals

ROOMATES WANTED
ALL AREAS ROOMMATES.COM. Lonely? Bored? Broke? Find  
the perfect roommate to complement your personality and  
lifestyle at Roommates.com!

305
Roommates

Rentals

TO  ADVERT ISE  IN
REAL ESTATE / RENTALS

CALL 310.574.7303

L

AIRLINE CAREERS begin  
here – Get started by  
training as FAA certified  
Aviation Technician. Fi- 
nancial aid for qualified  
students. Job placement  
assistance. Call Aviation  
Institute of Maintenance  
800-725-1563

EARN $500 A DAY
As AIRBRUSH 

MAKEUP ARTIST
For: Ads tTVt

FilmtFashiontHDtDigital
35% OFF TUITION - 
One Week Course

Train & Build Portfolio.  
Models Provided

Taught by top makeup 
artist & photographer
Accredited. A+ Rating 

Better Business Bureau
Details at: 

AwardMakeupSchool.
com 

(818) 980-2119

SECOND CITY INTENSIVES!
We get it, you’re busy! Take  
Improv, Writing or Music as  
an intensive, it’s all the  
same curriculum as our 7  
week classes but faster. Pick  
3 or 5 Day Intensive. No ex- 
perience needed, just de- 
cide to do it and start dig- 
ging into The Second City  
method! Our intensives at- 
tract students from all over  
the world. Come learn new  
skills, meet new friends,  
and take advantage of the  
comedy scene! 
www.secondcity.com
Questions: 323-464-8542

$ $ $ $ $ $ $ $ $ $ $ $ $  
If you are looking to  

make big money now
please call this number 

310.405.9990
a successful home

 improvement company
in Glendale is looking for  
2 more telemarketers we  
pay base of up to $20 per  

hour + big bonuses
PT/FT available.

A+ 
SALES &      

MARKETING
HOME IMPROVEMENT &  
SOLAR CO. SEEKING        
SERIOUS, HARD WORKING  
& AMBITIOUS TELEMAR- 
KETERS PREFERRED   
HOME  IMPROVEMENT   
EXPERIENCE.  HRLY +  
COMMISSION + BONUSES.   
OPPORTUNITY FOR A  
MANAGER POSITION. TO  
SET UP AN INTERVIEW  
CALL 323-464-7366 
and ask for Rene

aaaTELEMARKETERaaa
B to B Openers/Closers
In Santa Monica FT/PT
310–828–2225 / Natalie

Big & successful HVAC &  
home improve co. looking  
for exp appt setters.
SHILA 818-675-5472

Acupuncturist (Job Site:  
L.A., CA), Acussinsa Wellness  
Corporation. Master degree  
& CA Acupuncture license  
req’d. Send resume to 4220  
W. 3rd St. #207 L.A., CA  
90020

Acupuncturist(Los Angeles,  
CA) Diagnose patient’s con- 
dition based on medical his- 
tory/symptom to formulate  
oriental medicine treat; In- 
sert fine needles to acu- 
puncture point on patient’s  
body surface/maintain re- 
lated care; Apply method  
tailored to specific need  
such as herbal practice,  
heat, magnet, acupressure  
therapy. 40hrs/wk. MS in  
Oriental Medicine or Acu- 
puncture, Acupuncture Li- 
cense in CA reqd. Resume  
to LOMA Medical Group Inc.  
Attn: Byung Young Yun,  
500 S. Virgil Ave #302, L A,  
CA 90020

Cell Funds is looking for 
inside sales Reps. M-F 9-5  
part time positions also  
available please call  
866-874-6759 ask for Dilan

Computer Programmer
Apply by mail only to Pbus  
Tech, Inc., 1230 E. 223rd St.,  
#202, Carson, CA 90745,  
attn. Hiring Manager.

Farmers Group, Inc. 
(Los Angeles, CA) seeks Ap- 
plication Subject Matter    
Expert II [Claims and Enter- 
prise Data Business Intelli- 
gence] to be a part of     
project focused on distribu- 
tion of quality claims finan- 
cial  information across  
Farmers for financial state- 
ments, rate / pricing analy- 
sis,  regulatory reporting,       
and forecasting. Apply at  
www.farmers.com/careers.  
Job ID: 1500083Q.

Farmers Group, Inc. 
(Woodlands Hills, CA) seeks  
Application Subject Matter  
Expert II (Database Archi- 
tect/DBA) to provide exper- 
tise in application perfor- 
mance analysis as well as  
tuning/data model design  
for applications. Will occa- 
sionally travel within the  
U.S.  Apply at 
www.farmers.com/careers.  
Job ID: 1500083R.

HOSPITALITY / HOTEL 
Have fun! Make Money!  
Great marketing opportu- 
nity with Welk Resorts!
Flexible hours and great  
benefits! Call Dennis John- 
son for more details  
(619) 788-3672

NOW HIRING
TELEPHONE FOR THE  

DEMOCRATS!

Work with Telefund, Inc  
as we raise money for  
some of the country's  
most important non- 

profit organizations.  We  
are calling donors and  

fundraising for progres- 
sive causes like Hillary for  
America, the Democratic  
National Committee, the  

ASPCA, Planned 
Parenthood and 

many others.
$9-17/hr.

213-487-9500 ext. 303

Marketing Manager should  
direct marketing dept.; de- 
velop marketing strategy &  
promotional programs; BS  
in engineering or related  
field +5 yrs of exp. Req’d.  
Resume to Ultra U.S.A. Inc.  
3435 Wilshire Blvd, #1195,  
L.A., CA 90010

Network & Computer 
Systems Administrator
Appy by mail only to        
Murano Software, Inc.,  
28348 Roadside Dr., #201,  
Agoura Hills, CA 91301,    
attn. President.

Employment

Documentary & News 
Producer
Produce & direct documen- 
taries & TV projects for  
weekly & monthly TV &  
video programs aimed at  
Brazilian expat population.   
Extensive pre-shooting  
preparation & scripting.    
Control all aspects of film- 
ing, editing and post-pro- 
duction.  Prep. “promos” &  
“trailers.” Job site in Sher- 
man Oaks, CA.  BA or equiv.  
in Radio/TV, Film, Commu- 
nications or rel. + 2 yrs as  
Producer, Director or rel.   
Fluent in Brazilian Portu- 
guese.  Mail resume to  
President, F.J. Productions,  
14900 Ventura Blvd., Ste.  
350, Sherman Oaks, CA  
91403.

LOOKING  
FOR SALES 

SUPER
STARS!  

We are Seeking  
telemarketers in  

the Home            
Improvement Field  
for setting appts.    

If you are good you  
can make a lot of  
money here! $50  
Sign on bonus,  

Hrly, commission +  
bonuses.  Up to  
$15 per hr.  The  

best office &     
management &   
our reps love   
working here.   
Start Today in     

Koreatown near  
Metro.                

Call 213-915-0179  
or 213-915-0180
430 S. Western  

Ave,  90020               
(near Wilshire)

LOOKING FOR THE BEST IN  
THE BUSINESS RELOAD  

SALESMAN, TONER 
CARTRIDGES AND OFFICE  

SUPPLIES. PLENTY OF  
FILES AND GREAT GREAT  
PAY!!! CALL CRAIG DOBBS  

(310) 570-6334

Market Research Analysts  
and Marketing Specialist for  
"Thrasher NK", in Los 
Angeles, Full Time, MA de- 
gree, Travel required. Send 
resume to thrashernk
@yahoo.com, attn: Nicholas

PROGRAM MANAGER
The Woodland Hills, CA       
office of Farmers Group,  
Inc. seeks a Program Man- 
ager I to manage and lead  
group of staff and plan and  
control day to day project  
tasks and budgets Apply at  
www.farmers.com/careers.  
Job Number 1500083P.

Senior Accountant (Garden  
Grove, CA) MBA & 6 mos  
acctg exp reqd. Mail resume  
& cvr ltr to: JPak & 
Associates, 9465 Garden  
Grove Blvd, #200, Garden  
Grove, CA 92844

Taekwondo Coach: Teach  
Taekwondo principles. 2  
years of experience in field  
or related req’d. Mail Re- 
sume: International Taek- 
wondo College, Inc., 7525  
Fallbrook Ave., West Hills,  
CA 91307.

Taekwondo Coach: Teach  
Taekwondo principles.  
Bachelor’s Degree in Sports  
Science or related req’d.  
Mail Resume: AHN’S TKD,  
Inc., 2274 Honolulu Ave.,  
Montrose, CA 91020.

TELEMARKETING

Toner/cartridge co. exp.  
sales people needed in  

Santa Monica; FT/PT;  
starts $12 - $20 /hr + 

bonuses + Commission -  
Call Gary Stevens  

866-403-8651

TELEMARKETING
Home Improvement  
Company hiring experi- 
enced telemarketers up  
to $15.00 /hr + $200.00  
Sales Bonuses Mon-Fri.
Immediate hire. Sign on  
Bonus (323)319-6019 or  
(844) 861-1068

525
Legal Services

Law Offices Of  
Kate Raynor

Guest Worker Program -  
PREM - Work - Student  

Visas - Marriage - 
Family - Nurses - 

Green Cards - 
Citizenship, Investor,  

Entertainment, 
Deportation. 

Fast & Easy,- Low Cost  
Immigration Law Firm.  

(818) 501-3641,  
(888) 952-9937

Go With The Best! 
1 (888) 9LAWYER

SOCIAL SECURITY  
DISABILITY ADVOCATE

Are you Disabled?
Denied Social Security  

Disability(SSDI,SSI)?
Call: 818-957-2272

530
Misc. Services

Curious About Men? Talk  
Discreetly with men like  
you! Try FREE! Call  
1-888-779-2789 www.guys- 
pyvoice.com

WANTS TO purchase        
minerals and other oil &   
gas interests.  Send details  
to P.O. Box 13557, Denver,  
Co 80201

L

Classifieds
 LAWEEKLY.COM/ADINDEX

Visit us at 3861 Sepulveda Blvd. in Culver City | Additional Information: 310-574-7379 | LAWEEKLY.COM/ADINDEX

L

MORE INFO:
310-574-7379
LAWEEKLY.COM/ADINDEX
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FREE!

THE PLUS PREFERRED CONNECTION

CASH IN 7 DAYS!

(626) 548-3817

$50,000 - 
$75,000!
NO Interest, NO Payment, NOT a Loan!

Various types of programs available to suit your needs.
*Any California Real Estate with Good Equity

HAVE YOU BEEN DENIED 
SOCIAL SECURITY 

DISABILITY SSDI/SSI?
SOCIAL SECURITY DISABILITY ADVOCATE

818-957-2272
www.ssdisabilityadvocate.com

Proven Success Rate

8767 WILSHIRE BLVD., BEVERLY HILLS
NOW LEASING

8767 WILSHIRE BLVD., BEVERLY HILLS

• Brand New, Class -A, Medical

   and General Offi  ce Building

• Privately Accessible Balconies

• Incredible Sweeping Views

• Ample Subterranean Parking

STEPHANIE (310) 276-2119

NOW LEASING
99 N. LA CIENEGA BLVD., BEVERLY HILLS

• Class -A Medical Building
~ 2,000 S.F. Medical Offi  ce
   Space Available
~ 700 S.F. Street-Level Retail
   Space Available
• Privately Accessible Balconies
• Luxurious and Well-Maintained

STEPHANIE (310) 276-2119

 Don’t Control life! Manage it.

OUTCOME GENII
Manage your emotional behavior
by self-assessing your situation and

then by choosing your behavior
Free on iTunes App Store & Google Play

DOWNLOAD

*****Grand Opening******
Asian Full Body Massage!

$50/Hr  $10 off w/Ad * Foot Massage $25 Hr
Relax in a Luxury Spa! 125 W. Los Feliz Rd, Glendale

Classic Family Spa 818-956-0888

Astrologers-Psychics-Tarot Readers 
P/T F/T  $12-$36/hr. tambien en Espanol.   
954.524.9029

Couples Only Luxury NUDE Spa
Sensual Hedonism IN LA!  

24 / 7 dance club!
Mineral Water Pools! 

NUDE Lifestyles Resort Club & Hotel
760-251-4744

www.NudeSpa.com

Crystal Healer and Reiki Master
Chakra balancing using Reiki and Crystal Healing 
for stress relief and deep energetic healing from 

qualified intuitive Crystal healer and Reiki master. 
Please contact Crystal (818) 325-7558

EARN UP TO $875 PER MONTH
BY BECOMING A HOST 

FOR AN INTERNATIONAL STUDENT
424-204-5128    

info@global-student-service.com

EVICTION? / SHERIFF LOCKOUT?
213–291–1810 – from $99 

www.LegalBoom.info

Law Offices Of Kate Raynor
Guest Worker Program - PREM - Work - Student Vi- 

sas - Marriage - Family - Nurses - Green Cards - 
Citizenship, Investor, Entertainment, Deportation. 

Fast & Easy,- Low Cost Immigration Law Firm.  
(818) 501-3641, (888) 952-9937

Go With The Best! 1 (888) 9LAWYER

Forget Everything You've Heard  
Or Read About Hair Restoration

No scarring, stitching or pain * FDA Approved Hair  
Cloning  now available * New permanent 
hair sprouts in 3-6 weeks. From $3600 *

limited time. Free consultation. (818) 259-3370.

HELP TO TENANTS
We stop evictions 1 to 5 months or more.
Service guaranteed. We also assist with

Divorces, Name Changes, Small Claims, etc
ASSAF SERVICES, LLC

(323)930-1936, (818)402-1043

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

Kelly's  Collective         310-854-5874
8638 W. Pico Blvd., Los Angeles 90035  

We cater to the studios. Open 7 days/wk 12pm-12am    
Smoking lounge, wifi, music, TV

Peter's Choice Nutrition Center
Less Stress? Relieve tension? Sleep better naturally?  

Simple! Buy and try Instant Cal-Mag 
Available in Plain or Raspberry-lemon!  

Call 888 324-9904  
Visit us at 4879 Fountain Ave LA, CA 90029   

Order online at www.vites.com

s California Love Consultant  s
California's best kept secret is now available to help 

with all your love, life and relationship needs. 
323-592-3604       CaliforniaLoveConsultant.com

Speak Farsi fluently in 3 months
www.fluentfarsi.com

Los Angeles Bicycle Attorney

(855) ESQ-BIKE
(855)377-2453

www.losangelesb icyc leat torney.com

SErvIng ALL cALIfornIA cycLIStS




