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It Costs $300-Plus to Eat at Dialogue. It’s Worth It • Shepard Fairey’s Show Isn’t Anti-Trump, It’s Anti-Apathy

The rebirTh of   
  TokimoNsTA

Less than a year after brain surgery rendered her unable to comprehend music, 
Jennifer Lee aka Tokimonsta has released the best album of her career

by rebeccA hAiThcoAT
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...and a couple savories too!

eat. drink. shop.

sipsandsweets.laweekly.com

#SipsAndSweets

Thursday, December 14th, 2017

8PM - 11PM

Petersen Automotive Museum

RIDE S

FINAL LINE-UP ANNOUNCED!
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gO LA...6 
A gravy-sopped sandwich anniversary, a Latino-
specific comic book convention, an especially 
special edition of The Special Occasionally Show 
and more fun stuff to do and see in L.A. this 
week. 

Henry rOLLins...11 
As our president embarks on his own tour of Asia, 
Henry’s continues with a visit to Taipei.

feATure...13 
Less than a year after brain surgery rendered her 
unable to comprehend music, Jennifer Lee, aka 
Tokimonsta, has released the best album of her 
career. By reBecca haithcoat.

eAT & DrinK...21 
Dialogue, the experimental tasting-menu concept 
from Dave Beran, is a conversation worth having. 
By Karen palmer.

CuLTure...25 
Shepard Fairey’s biggest-ever L.A. exhibit, 
“Damaged,” is the renowned street artist’s 
response to Trump’s America. By ethan 

Varian. In STAGE, Danny Glover is a bewildered 
husband trying to save his 37-year marriage in 
East West Players’ production of Yohen.

fiLM...27 
april Wolfe wants to know what Mel Gibson 
is doing in a family holiday film, and alan 

scherstuhl reviews African import Félicité, 
plus Frances McDormand in Three Billboards 
Outside Ebbing, Missouri, and other movies 
OPENING THIS WEEK, and YOUR WEEKLY MOVIE 
TO-DO LIST.

MusiC...33 
Pity Party (Girls Club) tell juan gutierrez 
about the joys and perils of the Inland Empire 
backyard punk scene, and jeff Weiss revisits 
Love’s Forever Changes on its 50th anniversary. 
Plus: listings for ROCK & POP, JAZZ & CLASSICAL 
and more.
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IContents ⁄⁄

DISNEYLAND JOBS DISNEYPARKSJOBSDISNEYPARKSJOBS

EOE • DRAWING CREATIVITY FROM DIVERSITY  • ©DISNEY

For more information, visit:

Saturday, November 18, 10 a.m. - 5 p.m.

Disney’s Grand Californian Resort & Spa - Sequoia Room
1600 S. Disneyland Dr., Anaheim, CA 92802

Disneyland® Resort invites you to be our guest and explore Culinary 

opportunities at our upcoming job fair! Come meet our recruiters 

and Chefs to learn more about our dynamic teams that provide 

unparalleled dining experiences. You will also have the chance to 

see what it takes to excel in this role through live demos from our 

talented Chefs!

  

This event is open to the public and will focus on finding talent for

Culinary roles. Qualified candidates will have the opportunity to 

apply and interview on site.

 

Don’t miss this unique opportunity to learn more about what it’s 

like to make unforgettable memories for our guests! 

JOB FAIR
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F R I DAY,  D E C E M B E R  1   |   6PM  TO  1 0PM   |   TA S T E  F O O D  H A L L  &  CO U RT YA R D

3  DJ S  S P I N N I N G

TICKET REQUIRED: 
Please RSVP at www.QuietEvents.com 

FREE WITH DONATION:
Bring a can of food or a new unwrapped toy and get in for free!* 

* Donations go to Para Los Niños & L.A. Regional Food Bank

R E D  80'S, 90'S & 00'S B LU E  HIP HOP + R&BG R E E N  EDM + TOP 40

@FIGat7th               |  FIGat7th.com  |  735 S. FIGUEROA ST.  |  DOWNTOWN L.A.
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fri 11/10
F O O D  &  D R I N K

Old King Cole’s
Two L.A. institutions claim to have 
invented the French dip sandwich: 
Cole’s, “Originators of the French Dip,” 
on Sixth Street downtown, and Philippe 
the Original in Chinatown. In 2017, it 
doesn’t seem like there’s any settling 
the dispute (or any point in laboring 
over trying to settle it), but both spots 
were founded in 1908, which means 
there’s a pair of beefy, gravy-sopped 
109th birthdays to celebrate this year. 
The former celebrates with Cole’s 109th 

Anniversary, a multicourse dinner with 
live jazz and a best-dressed contest. 
During four separate dinner seat-
ings, chefs Neal Fraser of Redbird and 
Christian Page of Cassell’s Hamburgers 
serve up a meal of roast lamb, sides, pie 
for dessert and, from the bar, two classic 
cocktails. Naturally, there will be lots 
and lots of French dip sandwiches. Just 
don’t utter the name Philippe. Cole’s, 118 
E. Sixth St., downtown; Fri., Nov. 10, seat-
ings at 6, 7, 8 & 9 p.m.; $74.84. facebook.
com/events/1748124272155566.  
—Gwynedd Stuart

F I L M  F E S T I V A L

Seeing Red
From the cowboy shoot-’em-ups of the 
1950s to more acclaimed and (supposed-
ly) culturally sensitive films like Dances 

With Wolves, Hollywood has done a woe-
ful job of putting Native people in control 
of their own narratives. Now in its 14th 
year, Red Nation Film Festival screens 46 
official selections by Native filmmakers, 
22 of those by women. The festival kicks 
off tonight with the U.S. premiere of The 
Women in the Sand, a documentary about 
Death Valley’s original people, narrated 
by Edward James Olmos (at the Acad-
emy of Motion Picture Arts & Sciences). 
On Saturday, 22 documentary shorts by 
women screen, and Sunday offers a pro-
gram of “two-spirit” LGBT films. The fest 
continues at various locations through 
Nov. 19; ticket prices vary. Academy of 
Motion Picture Arts & Sciences, 1313 Vine 
St., Hollywood; Fri., Nov. 10, 6:30 p.m.; $12. 
rednationff.com. —Gwynedd Stuart

sat 11/11

D A N C E

On the Move
In 1992, Diavolo exploded onto the L.A. 
dance scene, literally, with acrobatic 
dancers bursting out of a staircase. Led 
by French-born choreographer Jacques 
Heim, the dancer-acrobat-gymnast-
daredevils bestrode an expanding col-
lection of giant architectural structures 
that opened, closed and moved with 
flexibility that matched the human 
performers. The company drew national 
and international attention, including 
three successive L.A. Phil commissions 

to music by John Adams, Esa-Pekka 
Salonen and Philip Glass. Recently, 
Heim and his cohorts forged a special 
relationship with the Valley Performing 
Arts Center with a monumental perfor-
mance of those three L.A. Phil commis-
sions with live music. To mark Diavolo’s 
silver anniversary, Heim, his troupe and 
some of those amazing architectural 
constructs return to campus, taking 
over various locations for 10 hours 
brimming with workshops, a dance 
party and performances, including the 
premiere of Veteran’s Project. Over the 
years, the name Diavolo has morphed 
into the current and descriptive Diavolo/

Architecture in Motion, flying higher 
than when it launched 25 years ago. 
Valley Performing Arts Center, Cal State 
University Northridge, 18111 Nordhoff 
St., Northridge; Sat., Nov. 11, 1-11 p.m.; 
$48-$85. valleyperformingartscenter.org. 
—Ann Haskins

A R T S  &  C R A F T S

Eternal Flame
In July 2016, a downed power line landed 
on a stack of wooden palettes, starting a 
fire that would almost destroy ceramicist 
Ben Medansky’s downtown workshop. 
Medansky made the best of a bad situa-
tion, displaying and selling his charred 
ceramics, which had been blackened by 
smoke and flames, and were actually sort 
of beautiful as a result. He keeps that flame 
of hope burning at LIT! A Menorah & Cande-

labra Clay Workshop with Ben Medansky, 
in which he’ll teach participants how to 

p. 6 FRI
Au jus crAzy?  

HeAd to cole’s 

p. 6 SAT
lAtino comic book icons 

gAtHer in long beAcH 

p. 7 SUN
Aliens invAde dtlA viA  

Air rAid sirens 

p. 8 WED
mArried comediAns sHAre 

tHeir wedded bliss 

IGo»La ⁄⁄
Week of  

NOV.  
10-16

Diavolo/
Architecture 
in Motion:  
See Saturday.

photo by george simian

F
A

L
L

2
0

17

A series of on-stage conversations featuring writers, actors, musicians, humorists, artists, chefs, scientists and thought leaders in business.

Chris Matthews
with Frank Buckley

Bobby Kennedy: 

A Raging Spirit

NOV 13   Moss Theatre, 

Santa Monica

C. Morgan Babst
discussing her debut novel,

The Floating World

NOV 12 MLK Auditorium, 

Santa Monica Public Library

➤ A free event in our 
Newer Voices Series

Tim O'Reilly
with Krisztina 'Z' Holly
WTF? What’s the Future 

and Why It’s Up To Us

NOV 14 Cross Campus, 

Downtown LA

Matthew Weiner
with Susan Orlean
Heather, The Totality

NOV 16 Moss Theatre, 

Santa Monica

TICKETS & INFO:

www.livetalksla.org
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craft either a menorah or a religion-neutral 
candelabra using his signature speckled 
clay. The class fee includes materials, kiln 
firing and the chance to work with a local 
master. Craft & Folk Art Museum, 5814 
Wilshire Blvd., Mid-Wilshire; Sat., Nov. 11, 
1-4 p.m.; $100. (323) 937-4230, cafam.org. 
—Gwynedd Stuart

C O M I C S

Graphic Content 
For decades, mainstream comic books 
have depicted a predominantly white 
world, with the subject matter and audi-
ence growing more diverse only fairly re-
cently. Now in its seventh year, the Latino 

Comics Expo provides a much-needed 
showcase of Latino comic book artists 
and writers, with 65 exhibitors plus 
workshops and talks. Highlights include 
an interview with this year’s headliners, 
the Hernandez Brothers, creators of the 
seminal Love & Rockets books, as well as 
appearances by Cathy Camper, writer of 
YA series Lowriders From Outer Space; 
Vicko Alvarez, whose Rosita Gets Scared 
focuses on an undocumented girl facing 
deportation; and cartoonist Lalo Alcaraz, 
a consultant on Pixar’s upcoming film 
Coco, showing jut how far Latino comic 
artists have come. Museum of Latin 
American Art, 628 Alamitos Ave., Long 
Beach; Sat.-Sun., Nov. 11-12, 11 a.m.-5 p.m.; 
$10, $7 seniors & students, free MOLAA 
members & children under 12 (free all 
day Sunday). (562) 437-1689, molaa.org/
latino-comics-expo-2017. —Matt Stromberg

sun 11/12

O P E R A

Fake News 
There has never been a more suitable 
time for an apocalyptic opera. Composer 
Annie Gosfield’s operatic adaptation of 
Orson Welles’ infamous radio drama War 

of the Worlds makes its Disney Hall debut 
featuring narration by the Alien queen 
herself, Sigourney Weaver. The other-
worldly performance — which includes 
L.A. Phil players and opera star Suzanna 
Guzmán — is the brainchild of direc-
tor Yuval Sharon, who recently won an 
esteemed MacArthur Fellowship, aka “the 
Genius Grant.” Sharon has been respon-
sible for large-scale musical projects that 
redefine operas and performance for the 
21st century. In Hopscotch, he coordi-
nated a citywide performance inside 
a fleet of limos and at various historic 
places in L.A. neighborhoods. Sharon’s 
opera Invisible Cities was enacted in 
downtown’s Union Station, where per-
formers intermixed with travelers in the 
railway station. Like his other works that 
engaged communities, War of the Worlds 
also will be broadcast for free at three 
WWII-era air raid sirens throughout L.A. 
Walt Disney Concert Hall, 111 S. Grand 
Ave., downtown; Sun., Nov. 12, 2 p.m.; Sat., 
Nov. 18, noon & 2 p.m.; $25-$58, free at 
various air raid siren sites. laphil.com.  
—Drew Tewksbury

A R T S  &  C U LT U R E

Search Party
Argentine artist Adrián Villar Rojas 
creates immersive, site-specific envi-
ronments that completely transform 
institutional spaces through architectural 
interventions and the juxtaposition of 
organic, cultural and ephemeral objects. 
His current project at MOCA Geffen, The 
Theater of Disappearance, incorporates 
petrified wood from Italy, columns from 
the U.A.E. city of Sharjah and silicone 
molds from Istanbul into an installation 
that explores decay and obsolescence. 
To celebrate the exhibition, MOCA 
is throwing a Day Party featuring free 
admission, food trucks, cash bar, DJs 
and family-friendly events related to the 
show. Geffen Contemporary at MOCA, 
152 N. Central Ave., downtown; Sun. Nov. 
12, 11 a.m.-5 p.m.; free. moca.org/program/
moca-day-party. —Matt Stromberg

mon 11/13

C O M E D Y

Laughs for a Lifeline
Everyone needs someone to talk to some-
times, and tonight’s The Special Occasion-

ally Show: A Trans Lifeline Benefit helps 
fund the telephone hotline that believes 
there should be an ear for every voice. 
Founded in San Francisco in 2014, Trans 
Lifeline is the only crisis line run by and  
 

for the trans and gender-nonconforming 
community. True to its name, The Special 
Occasionally Show happens only, well, 
occasionally, so make this an occasion 
to remember by bedecking yourself in 
irregular resplendence (for real, eve-
ning wear is encouraged) and enjoy 
the comedic stylings of Rhea Butcher, 
Cameron Esposito, Olivia Haidar, Jeffrey 
Jay, Danielle Radford and hosts Caitlin 
Durante and Riley Silverman. Nerdist 
Showroom at Meltdown Comics, 7522 W. 
Sunset Blvd., Hollywood; Mon., Nov. 13, 
8:45 p.m.; $20, $15 in advance. (323) 851-
7223, nerdmeltla.com. —David Cotner

B O O K S

Fascist Times at Ridgemont 
High 
Machine-gunning Jews in Boyle Heights? 
Hanging Charlie Chaplin and Al Jolson? 
Those were just some of the demented 
plans the Nazis had for WWII Los 
Angeles. Attorney Leon Lewis rallied the 
local spies who smashed these schemes 
— and today, Steven J. Ross discusses his 
book Hitler in Los Angeles: How Jews Foiled 

Nazi Plots Against Hollywood and America. 
The Nazis were hot on getting control 
of Hollywood — and all the propaganda 
that implies — so while the feds were busy 
chasing commies, it fell to Lewis’ network 
to infiltrate those fascist cells and annihi-
late them from the inside. Vroman’s, 695 
E. Colorado Blvd., Pasadena; Mon., Nov. 
13, 7 p.m.; free, book is $30. (626) 449-5320, 
vromansbookstore.com. —David Cotner

11323 Idaho Avenue, Los Angeles, CA 90025

Tel: (310) 428-4631
Hours: Tues 12pm-7pm; Wed-Thurs 12pm-9pm

Fri-Sat 12pm-12am; Sun 12pm-5pm

Book Central for Reading Needs 

V O T E D  B E S T  B O O K  S T O R E  2 0 1 0

VETERAN OWNED & OPERATED STORE
AMERICA’S WARS, AVIATION, TRUE CRIME & SPY, 

BIOGRAPHIES, RELIGION, FINE ARTS, LITERATURE, 

MYSTERY/SPY, SCIENCE FICTION & FANTASY 

You’ll leave happy with an armful of books.

www.nextchapterbooks.com

-DAILY NEWS READERS CHOICE AWARDS

21616 Sherman Way

Canoga Park, CA
(cross street Owensmouth)

818-704-5864
MONDAY TO SATURDAY

Noon - 6pm

PODCASTS: livetalksla.org/podcasts  VIDEOS: livetalksla.org/video  TICKETS: $20–$95 | www.livetalksla.org
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John Mauceri
Maestros and Their Music:

The Art and Alchemy of

Conducting

NOV 20 Moss Theatre, 

Santa Monica

Dan Rather
What Unites Us: 

Reflections on Patriotism

DEC 4 The Novo, L.A. Live

Denis Leary
with Peter Tolan

Why We Don’t Suck: And

How All of Us Need to Stop

Being Such Partisan Little

Bitches

DEC 6 The Bootleg Theatre, 

Los Angeles

Jenifer Lewis
The Mother of Black 

Hollywood

DEC 10 Bootleg Theatre, 

Santa Monica

Daniel Ellsberg
The Doomsday Machine:

Confessions of a Nuclear War

Planner

 DEC 13 William Turner Gallery , 

Santa Monica

ART PROMOTIONS

NEWSLETTER
Get the latest news and off ers from 

the LA art scene sent directly to 

your email address. Exclusive events 

and art related sales you won’t hear 

about anywhere else!

Sign up now at

laweekly.com/newsle� ers
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tue 11/14

G AM E S

They Got Game
Located in UCLA’s Design Media Arts 
department, the UCLA Game Lab inves-
tigates new ways to make video games by 
focusing on the field’s emerging genres, 
while exploring innovative possibilities 
in gaming’s aesthetics and contexts. The 
lab co-presents the UCLA Game Art Festival 

2017, which unveils a number of interac-
tive projects to the public. The fifth edition 
of the gaming juggernaut features live 
music, libations and pioneering new works 
from the UCLA Game Lab in the Hammer’s 
courtyard. In addition to enjoying a sneak 
peek at a host of groundbreaking projects, 
old-school gaming geeks will be happy to 
hear there’s a tournament, too. Hammer 
Museum, 10899 Wilshire Blvd., Westwood; 
Tue., Nov. 14, 7-10 p.m.; free. (310) 443-7000, 
hammer.ucla.edu. —Tanja M. Laden

wed 11/15

C OM E DY

A Second Honeymoon 
For about a year, Natasha Leggero and 
Moshe Kasher have been comedy’s most 
adorable married couple, without once 
making us want to barf. Leggero (of Com-

edy Central’s Another Period) and Kasher 
(of Comedy Central’s Problematic) are 
taking their wedded bliss on the road with 
the Honeymoon Tour, which is being filmed 
to be a Netflix special. Rather than flaunt 
their happiness, the duo will be offering 
live relationship advice to couples in the 
audience, whose relationships may or may 
not survive the evening. But either way, it’s 
for the best, no? UCB Franklin, 5919 Frank-
lin Ave., Hollywood Hills; Wed., Nov. 15, 8 
p.m.; $8. (323) 908-8702, ucbtheatre.com/
performance/57862.  —David Cotner

thu 11/16

B O O K S

Novel Idea
As a writer and showrunner, Matthew 

Weiner has given us two of television’s 
greatest sympathetic antiheroes: Tony 
Soprano and Mad Men’s Don Draper. 
He used the latter to channel a sort of 
suburban, midcentury ennui that smacked, 
on occasion, of the work of Revolutionary 
Road author Richard Yates. Now Weiner 
has taken that a step further by writing a 
novel, Heather, the Totality. He discusses 
the book — praised by the Guardian as 
“captivating” — with author and longtime 
New Yorker writer Susan Orlean as part of 
Live Talks L.A. Ann & Jerry Moss Theater, 
3131 Olympic Blvd., Santa Monica; Thu., 
Nov. 16, 8 p.m.; $43-$53 (includes book). 
livetalksla.org. —Gwynedd Stuart

February 15-25, 2018

Major Grand Civic Presenting

TICKETS ON SALE NOW

Tickets and information at modernismweek.com

2018 Sponsors as of November 7, 2017.  Photo by David Dixon. Modernism Week is a 501 (c) (3) non-profit organization.

The Ultimate Celebration 

of Midcentury Architecture, Design and Culture in Palm Springs

MDD 
 RESEARCH     

 STUDY

To fi nd out more and to see if you qualify for the
Reset MDD Research Study, call us todat at:

Pacifi c Institute of Medical Research

310-208-7144
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L.A.: 131 N. La Brea Ave. • 323-938-8604SANTA MONICA: 2449 Main St. • 310-314-7300SHERM OAKS: 14621 Ventura Blvd. • 818-783-3420BUFFALOEXCHANGE.COM •

photogr aph by Elias Williams

In santa monica  

for one week only!

Doctors Without Borders 

presents

Come see what we see at a free interactive 

exhibition led by aid workers responding 

to the global refugee crisis.

forced 

from  

home 

Santa Monica Pier, CA

Nov 13-19

Open 9am-5pm daily

learn more at

forcedfromhome.com
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WEDNESDAYS AT 8PM 

Emmy-winning, James Beard Award-nominated  

series spotlights immigrant chefs who combine 

traditional, ethnic cuisines with new flavors and 

fresh techniques transforming L.A.’s culinary 

landscape. kcet.org/themigrantkitchen

WEDNESDAYS AT 8:30PM 

Hosted by Navy veteran, food aficionado  

August Dannehl, this new series explores the 

vibrant “foodie” culture and gourmet culinary 

practices of the military/veteran community. 

kcet.org/mealsreadytoeat

Produced with Produced with 

kcet.org

CONNECTING CULTURES THROUGH FOOD

WEDNESDAYS on KCET.
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out in the world 

I
’ve been in Taipei, Taiwan, for a few days. 

I’ve got a routine. By day, I do my desk 

work, go to the gym, then back to the 

desk until around 1845 hrs. After that, I hit the 

streets, eat cheap, find a place to write, drink 

coffee, listen to music and keep on grinding 

until near closing time. Then more walking 

and, finally, back to the hotel room.

Walking around here, checking things out, it 

occurs to me that I’m in the right place, doing 

the right thing, not wasting time.  

I’ve tried but so far have been unable to 

make life off the road nearly as meaningful. In 

Los Angeles, I drive around at night and install 

myself at different coffee places, trying to feel 

I’m somewhere like where I am now. Some-

times I can get it but most of the time, I can’t.

Many years ago, the best part of my day was 

walking back from my job to the apartment. It 

wasn’t that the workday was over but the feel-

ing of freedom being between the two points. I 

used to have a few different routes, all of them 

several blocks out of the way.

One afternoon in 1981, I was at Ian MacK-

aye’s house. Black Flag had spent the night 

and were leaving for their next show. I watched 

the van pull away and thought of them as wild 

men, sailing on a mad sea. I tripped on that as 

I walked to my night shift. Wherever they were 

going, to whatever situation of unpredictability 

awaited them, I wanted to go, too. It seemed 

a much better way to die, compared to the 

minimum-wage flatline I was heading to. 

A few months later, I was in that van. I 

lucked out. Real life would have been way too 

much for me to hack.

Here in Taipei, I have little interaction with 

people. I point at what I want for dinner, smile 

and nod, get my change ready for my nightly 

bottle of tea from the 7-Eleven, as the guys be-

hind the counter seem to be quite impatient. 

For the most part, I exist among people here 

almost invisibly. I look into windows of res-

taurants and tea houses and see Taiwanese 

versions of people I see anywhere else. The 

nervous girls and the lonely boys, hypnotized 

by their phones, elderly often sitting alone, 

looking at a newspaper or staring down, the 

just-off-work, tie-part-way-down alphas, prowl-

ing for who knows what — martinis, blood. 

They’re all here. 

There are a lot of street-food vendors. The 

smells are amazing. Crepes, curried meat, 

garlic — all are omnipresent and all you want 

to do is eat. 

Tonight’s designated spot is a Japanese 

place blocks away. A great, steaming heap of 

yakisoba for 6 bucks. A 50 percent tip seems 

to confuse them but I just smile and say, “It 

was really good! Thanks!” It pretty much all 

tastes good to me out here.

I like the reality of being out in the world. 

A place like Taipei makes me work, trying 

to understand it. The feelings of isolation, of 

otherness, are not at all unwelcome. Actually, 

they make me far more observant. There’s a lot 

to see anywhere, of course, but when you’re in 

one place for any length of time, repetition can 

dull your senses. This is what I fear, sleepwalk-

ing through life. We do it all the time.

In the gym earlier, I was watching the BBC 

weather report for Asia and ticking off all the 

cites on the screen that I had been to. Kolkata, 

Dhaka, Kathmandu, Thimphu, Ashgabat, Tash-

kent, Astana, Kabul, Bishkek, Almaty and so 

on. I’m resolved to get to as many places as I 

can. It’s never easy but always worth it.

I watched comrade Trump arrive in Tokyo 

today. Before Air Force One touched down 

there, he made a brief stop in Hawaii, where 

members of his citizen comedy brigade 

greeted him with “Welcome to Kenya!” signs. 

How long is this trip? Twelve days through 

five countries? That’s a long time and a lot of 

terrain for Trump to be immersed in so much 

unfamiliarity. 

At the Yokota base outside Tokyo, he ad-

dressed members of the military. “Our brave 

warriors are the last bulwark against threats 

to the dreams of people in America and Japan 

and all across the world. ... You are the great-

est threat to tyrants and dictators who seek to 

prey upon the innocent.” After describing their 

job so well, you would figure his statement 

would have led to Trump being shackled and 

sent to “Gitmo.” 

I was at Yokota about 10 years ago. Before 

I arrived, I went to Shinjuku in Tokyo, to my 

favorite record store there, Vinyl Record Store, 

and found a copy of the “Alright Boy”/“Who 

Can Tell” single by The Afflicted. Score! 

Looks like Trump will be in Hanoi. I wonder if 

his daycare handlers will steer him clear of the 

Hoa Lò Prison, otherwise known as the Hanoi 

Hilton, where decades ago, John McCain was 

getting his bones broken while Trump was 

rubbing his ouchy feet stateside.

By covering as much ground as my means 

and schedule will allow, I’m trying my best 

to remain open. People are great. All over 

the world, they are beautiful and live with 

purpose and dignity. They love their children 

and laugh and try to get through as best they 

can. I must somehow keep finding ways to be 

part of that, for it always to mean something 

to me. I learn and relearn this over and over. 

Respect. Profound respect for people, for dif-

ferent cultures to be aware of, different ways 

to adapt to. It’s not always easy to hold onto it 

all. This is why I travel.

Henry 
Rollins

The Column!

A plAce like 
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Red Bull • DJ Sleeper 

• Soulection • Kronika

• DUBLAB • Induce 

• DJ Lady C • Slayron

LIVE DJ SETS 

WWW.LACOMOTION.COM

Delicious Eats

 Mobility Festival  |  November 18-19 2017 

Celebrate
the Future
of Mobility

Come see self-driving cars, 
electric foldable bikes and more...

In Partnership with

LOCATION:

TIME:

COST:

WORKSHOPS NOV. 18

WORKSHOPS NOV. 19
WITH RSVP AT 

WWW.BIT.LY/MOBILITYFEST

Roaming Workshop:

Accelerating Transit Use

SCI Arc’s Creative Architecture

Equitable Transit Oriented 

Development

Roaming Workshop: 

Pedaling for Well-being

Reclaiming Public Space

FREE WORKSHOPS 

THROUGHOUT THE DAY

Arts District 

all along Colyton St. 

and inside L.A.C.I

All Day

FREE
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www.indogroproperties.com

REAL ESTATE SOLUTIONS FOR CANNABIS OPERATORS

OPERATOR LICENSING

AND ZONING EXPERTS

WE ACQUIRE, DEVELOP 

AND LEASE CANNABIS 

PROPERTIES

HIGHLY ENERGY 

EFFICIENT BUILDINGS

213.587.1502      info@indogropropert ies.com

CURRENTLY LEASING DOWNTOWN LA PROPERTIES
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T
he earth beneath Jenni-
fer Lee’s foot vanished. 

It was autumn 2015, 
and the L.A. producer 
and DJ, who goes by To-
kimonsta, had recently 
announced a new al-
bum and tour. That fall, 
she’d grown increas-
ingly aware of puzzling 
things happening in 
her body — her fingers 

would go numb one by one, which was ex-
plained away as carpal tunnel syndrome; the 
side of her lips went numb — but this was 
alarming. She took a step and never felt her 
foot connect with the earth. 

“There was nothing there. I had a ghost 
foot,” she remembers. It’s two years later on 
a balmy afternoon in late September, and 
she’s about to play the biggest hometown 
show of her career — a sold-out headlining 
gig at the Wiltern. Lithe in all black, she 
surveys the spread from her tour rider, then 
grabs a handful of cheddar and sour cream 
potato chips and pours herself a glass of 
Kendall-Jackson sauvignon blanc. She 
wrinkles her nose before wandering over 
and perching on a sofa in one of the Wil-
tern’s gilded dressing rooms.

Alarmed by her foot’s loss of feeling, she 
saw her doctor, who ordered an angiogram. 
What happened next turned Lee’s life up-
side down. She was diagnosed with moya-
moya, a rare, progressive vascular disorder 
in which the arteries that provide blood 
flow to the brain, including the vital carotid 
arteries, begin to narrow. Untreated, the 
disease is fatal. 

In the three months following the diagno-
sis, Lee’s plans for her album and tour were 
replaced by plans to simply stay alive. She 
underwent two brain surgeries and woke 
up to the terrifying realization that she had 
lost the ability to comprehend language 
and music. 

But Lee wasn’t unaccustomed to a fight. 
She’d thrived in Los Angeles’ testosterone-
laden beat scene, honing her wrist-flicking 
mixing skills at the weekly, world-famous 
club night called Low End Theory, smooth-
ing rap and R&B into sleek, electro-kissed 
tracks and becoming the “First Lady of 
Brainfeeder,” the record label belonging 
to the city’s most exciting experimental 
electronic musician, Flying Lotus. Within 
a few months of the surgeries, she would 
begin work on her just-released album, 
Lune Rouge, and, unbelievably, perform at 
South by Southwest and Coachella.  

But before all that, she had to recover the 
ability to make music at all.

 
Lee first heard the word “moyamoya” back 
in 2005, when she was in college. She was 
suffering migraines so severe that she went 
to see a doctor, who discovered a small but 
curious area of abnormal narrowing in her 
carotid artery, a typical symptom of moya-
moya.

Moyamoya is exceedingly rare; fewer 
than one person in 100,000 has the disease. 
So although it occurs more often in both 
Asians and women, Lee’s doctor dismissed 
the possibility of her having it. 

“They were just like, ‘It’s too rare, you just 
have one little abnormality. This is fine. It’s 
something weird, but your brain 

The RebiRTh of 
TokimonsTa

Less than a year after brain surgery rendered her unable 
to comprehend music, Jennifer Lee aka Tokimonsta has 
released the best album of her career

by rebecca haiThcoaT

 ( 14 »

Photo by danny liao
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is completely fine, all the blood 
flow is fine,’” Lee says. “Until I show up after 
the ghost foot and the doctors are like, ‘You 
know, you only have 5 percent [functional-
ity in the carotid artery on] one side and, 
like, 10 or 11 percent on the other side.’”

In response to the blockage, our self-cor-
recting bodies compensate by developing 
their own tiny vessels designed to feed the 
brain. The appearance of that cluster gives 
moyamoya, which was first defined in Japan 
in the 1960s, its name, a Japanese word that 
roughly translates to “puff of smoke.” Be-
cause those backup vessels are so delicate, 
however, they can’t carry enough blood and 
oxygen to the brain. This triggers crippling 
headaches that are unresponsive to medica-
tion; seizures; hemorrhaging; and, eventu-
ally, strokes — which often present as droopy 
facial features. Or ghost feet. 

Reading the results of her MRA, in De-
cember 2015, Lee’s radiologist in L.A. con-
firmed she was symptomatic of moyamoya. 

“It sounds like a cliché, but in a wink of the 
eye everything could be taken away from 
you. I was face-to-face with the fact that I 
might not live,” says Lee, who’s soft-spoken 
but steely. “It’s very sobering, and also very 
much came out of nowhere, because up to 
that point I was really fine. There were no 
extreme symptoms for me.”

Such reduced capacity in her arteries was 
startling. But even more terrifying was the 
unpredictability of the new transportation 
system taking blood to her brain. It was 
only a matter of time before the fragile, 
makeshift vessels exploded, and there was 
no means of gauging how long that might 
take. Without surgery, most people with 
moyamoya do not live past the age of 40. 

“I think I have a pretty strong will to sur-
vive,” says Lee, who is in her early 30s. “How 
I exist on this planet, how I was raised, I’m 
very resilient. I had to persevere.”

Still, as holiday merriment swirled 
around her, Lee sat down and started writ-
ing her will. 

Moyamoya is an apt name for such a nebu-
lous disease. Simply diagnosing it is hazy 
territory, says Dr. Gary Steinberg, the vas-
cular neurosurgeon who treated Lee. Once, 
he admitted a woman with moyamoya who 
had been misdiagnosed as suffering from 

multiple sclerosis for 20 years. Even under-
standing what causes the disease, or why 
people of Asian ethnicity are more prone to 
having it, has been elusive knowledge. Only 
in 2011 did researchers identify the first 
Moyamoya susceptibility gene, RNF213. 

“What we believe happens is that the 
smooth muscle within the blood vessel 
in the base of the brain overgrows and 
blocks off the vessel,” explains Steinberg, 
chair of neurosurgery and director of the 
Stanford Moyamoya Center. He treated his 
first moya moya patient in 1991: A woman 
driving across the Golden Gate Bridge was 
pulled over for drunk driving, then discov-
ered she was suffering a hemorrhage from 
the disease. Since then, he’s treated almost 
1,000 patients, establishing Stanford as the 
largest moyamoya referral base in the world 

— which makes wrangling an appointment 
considerably difficult. 

“Desperate and scared shitless,” Lee 
googled the head nurse’s email address 
and pled her case. To Lee’s surprise, the 
nurse asked for her paperwork and told 
her to come in. 

“Jennifer’s email was very clearly that of 
someone who I was concerned was at high 
risk for a stroke based on the information 
she was conveying,” Teresa Bell-Stephens, 
the neurosurgery nurse coordinator at 
the Stanford Moyamoya Center, tells L.A. 
Weekly via email. “She told me she was 
actively having what I considered stroke-
like symptoms that were progressing from 
intermittent loss of sensation to include 
intermittent motor (muscle) weakness. I 
was very worried that if we didn’t get on 

top of her case right away, she might have 
a major and irreversible stroke leaving her 
with permanent damage.”

The only treatment for moyamoya is brain 
surgery. With the carotid arteries shutting 
down and the baby vessels constantly on 
the verge of bursting, a surgeon must create 
another source of blood flow to the brain. 

“What’s interesting about moyamoya pa-
tients is that they have a very high tendency 
to develop new vessels from any vascular 
tissue you place on the surface of the brain. 
In Jennifer’s case, I placed a scalp artery on 
the surface of the brain,” Steinberg says. 

First, he removed the bone and opened the 
topmost membrane and first interior line 
of defense against harm, the dura. Next, he 
sliced into the arachnoid, a thin membrane 
that also covers the brain. Finally, he took an 
artery he had dissected from Lee’s scalp and 
laid it down on the brain’s surface, a proce-
dure called an “indirect revascularization.” If 
all goes well, that artery grows new vessels 
in three to six months, taking over for the 
damaged carotid arteries. 

Both sides of Lee’s brain were occluded, 
so she needed two different surgeries. In-
stead of scheduling the surgeries several 
weeks or even months apart, she chose to 
book them back-to-back. 

“I kind of faced it head on. That’s very 
much my style. If there’s a problem, let’s 
fix it,” she says. “It made that period of time 
extra difficult for me, but at the same time 
that means I didn’t have to deal with the 
same surgery again later. It meant I didn’t 
have to think about dying twice.”

Lee was fortunate: As it turned out, dy-
ing from moyamoya wouldn’t be a lasting 
concern. But losing the ability to make 
music was. 

Jennifer Lee grew up in Torrance with a 
single and very traditional Korean mother. 
As a child, she played classical piano and 
harbored a serious cartoon habit, but by the 
time she entered UC Irvine, she’d settled on 
a business major. 

Yet her real education wasn’t happening 
on campus; it was happening in L.A. She’d 
been making beats for fun and wanted to 
test them out at Leimert Park’s famous Proj-
ect Blowed. Laughter rippled through the 
crowd when Lee took the stage, 

Photo by danny liao

Lee was diagnosed 
with moyamoya, a rare 
disease that can be fataL 
if Left untreated.

Tokimonsta’s albums include her latest, Lune Rouge, left, Half Shadows and Midnight Menu.
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Do You
Experience Pain
from Arthritis?

If Yes,
give us a call.

If you experience pain from arthritis and
are willing and able to complete 1 (one)

visit to our research facility, you may
qualify to participate in a research study.

Atkins Research Global, Inc
4929 Wilshire Blvd. #102, Los Angeles, CA 90010

Study Enrollment Team
323.933.3816 x0

Our ultimate contribution is to improve
the health and quality of life consumers.

Qualified individuals may be
compensated for time and travel. 

Give us a call and learn more today!
323.933.3816 x0

323.933.3816 x0

A research study is now underway 

in the Los Angeles area and is 

seeking participants with Type 2 

Diabetes who are on Metformin 

therapy or managing their diabetes 

with diet and exercise only.

All study related care and investigational medication will be

provided at no cost, as well as possible compensation for your time.

For contact information: 1-866-567-9756
2010 Wilshire Blvd.  Suite 302,  Los Angeles, CA 90057

Concerned about your Fatty Liver or NASH?

Are you living with 

Fatty Liver Disease 

or NASH?

For More Information 

Contact: 1-866-306-8676

National Research Institute

2010 Wilshire Blvd. Ste 302

   Los Angeles, CA 90057

Research Study 

Available Now!
Are you living

with
Fatty Liver

Disease
or NASH?

Research Study

Available Now!

For More Information

Contact: 1-866-306-8676

National Research Institute

2010 Wilshire Blvd. Ste. 302

Los Angeles, CA 90057

A Research Study is Enrolling Now!
• No-cost investigational medication

• You have a 75% chance of getting active drug

• No-cost study-related care from a local doctor

• You may receive compensation for your time

• Must be between the ages of 18-75 (females

   must be post-menopausal or surgically sterile)

• Must be willing to attend regular clinic visits

   and take oral medication



w
w

w
.l

a
w

e
e

k
ly

.c
o

m
  

/
/
  

N
o

v
e

m
b

e
r 

1
0

 -
 1

6
, 

2
0

1
7

  
/
/
  

L
A

 W
E

E
K

L
Y

16 

|  
|

but they shut up fast when she 
let her music loose. 

As Project Blowed fizzled out, Lee moved 
over to Low End Theory, a new club night 
for beat junkies at the Airliner. Music 
is serious business at Low End. Some 
people dance, yes, but the dense, mostly 
male crowd generally stares intently at 
the producer-performers, studying them. 
Soon Lee was a regular, one of the few girls 
playing with the boys. Her signature style 
has always been a balance of sexiness and 
elegance, and her sets injected a welcome, 
warm sensuousness into Low End. 

After graduating she got a 9-to-5 as a 
business development coordinator for a 
video game publisher. She liked the gig 
but was laid off. Her reputation as a pro-
ducer was rising, but she still considered it a 
hobby. It was only in 2009, after she lost an 
advertising job she despised, that she de-
cided to dedicate herself to making music. 

A year later, Lee dropped her debut album 
as Tokimonsta, Midnight Menu, and was 
invited to sit at the cool kids’ table with Fly-

ing Lotus and his Brainfeeder crew. Since 
then, she’s been prolific, releasing almost 
10 projects, including Lune Rouge, and nu-
merous remixes. 

Dr. Steinberg warns his patients. He tells 
them not to freak out if they wake up and 
can’t move their tongue, or if they try to text 
and the message is gibberish. Or if, having 
spent their lives turning to and creating 
music when they needed comfort, they flip 
on a record and it sounds like … noise. 

The brain has to adjust to the new blood 
flow and besides, his fingers and scalpels 
were just inside the control center. Auditory 
malfunctions and lapses in speech are to be 
expected and are nearly always temporary. 

When Lee woke up on the second day af-
ter her first surgery, the changes did not feel 
temporary. “It’s very strange to not under-
stand something that you know you’re sup-
posed to. ’Cause you’re just inside your own 
head being like, ‘I don’t even understand 

why I don’t know what anyone’s saying,’ ” 
she says. “It’s almost like Charlie Brown 
when the adults speak.” 

But if losing comprehension of language 
was difficult, for an artist, losing music com-
prehension was worse. It wasn’t that Lee 
heard nothing — it was that she heard harsh, 
dissonant sounds instead of the songs she 
loved. She often described it to her friends 
and family thus: “Imagine sleeping 10 
hours and waking up to thrash metal.” 

“It was pretty brutal once I came to the 
realization that music sounded weird,” she 
says. But then she would remind herself of 
the reason she wanted to live: “I wasn’t like, 
‘I need to stay alive so I can make music.’ 
That wasn’t what I was thinking. I was think-
ing, ‘I need to stay alive because I have so 
much life left to live.’ My mom’s had two 
husbands pass away. All she has is me and 
my sister, and all my sister has is me and 
my mom. I can’t do that to them. That was 
another one of those epiphanies I realized 
at the end: Our life is never our life.” 

On her birthday, Jan. 26, 2016, Lee was 

discharged from the hospital. Sitting or 
lying down most hours of the day had 
weakened her musculature and left her 
almost unable to walk, but her speech had 
increased to about 70 percent. The next 
month, she tried to re-enter her life, but her 
brain could not figure out how to make mu-
sic. Everything she put together sounded 
wrong. She’d always been able to create 
music without much thought, and the loss 
of that effortlessness gutted her. 

So she stopped trying. Instead of music, 
she watched a lot of South Park. She cut out 
a casual cigarette habit and began doing 
cardio even though she hates it. She visited 
the very active (and only) online moyamoya 
forum, searching for answers to questions 
like, “Is it normal for your head to squeak?”

Small things grated on her nerves, like the 
show Portlandia (she didn’t get the jokes) 
and not being able to eat a sandwich (her 
jaw, still healing from where they 

Photo by danny liao

Tokimonsta backstage  
at the Wiltern Theatre

“how I was raIsed, I’m 
very resIlIent. I had to 
persevere.”—TokimonsTa
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NAMED BEST MEDISPA

9 YEARS IN A ROW 2008-2017

LA’S MOST CELEBRATED 
&

FRIENDLY INJECTORS

Look Sexier
...because you can

more specials at www.oubeauty.com  •  Botox Diamond Award

Oh You Beauty, Inc. Dr. Kojian

Dr. Kojian, OwnerNOW 2 GREAT LOCATIONS

BIG COMBOS
NOVEMBER 9TH - NOVEMBER 15TH, 2017

$195

Maybe the best chemical peel
you’ll ever have

$350 
+ FREE AFTER-CARE KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM FEE

NO SURGERY • NO NEEDLES
NO DOWNTIME

FREEZE THE FAT AWAY

PERMANENTLY

FREE
CONSULTATION

• NEW Low Prices
• CoolSculpting

University Certifi ed
• All the New

CoolSculpting Handles

818.551.1682 130 N. Brand Blvd., Glendale, CA

213.617.1682 125 S. San Pedro St., Los Angeles, CA

Lightsheer™ Hair
Removal

60% OFF
UNTIL 11/30/17

The Industry Gold Standard for
Laser Hair Removal

NOVEMBER SPECIALS

**Loyalty points on next Botox, Juvederm
treatment or Latisse, while supplies last.

5ml BOTTLE $119

3ml BOTTLE $89
PLUS $15 LOYALTY POINTS**

$20
OFF

*Recommended 1-3 vials for fi rst treatment
and 1-2 for second.

PLUS

$100 OFF 

1ST
TREATMENT

REMOVE FAT PERMANENTLY

No Double Chin. No Surgery. No Kidding.

PURCHASE 24+ UNITS OF AND GET
1.5 CC OF

*REFLECTS $100. INSTANT REBATE
$795 Per

Unit*  FOR JUST

“1.5 cc Jumbo 

Syringe”

  FOR JUST $350*

PER VIAL

Introductory offer

$495*

&

PURCHASE 60+ UNITS OF DYSPORT AT

 $2.95**
 PER UNIT

**3 DYSPORT UNITS EQUIVALENT IN STRENGTH TO 1 BOTOX UNIT
VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

FAMILY OF FILLERS

Restylane-L (1.0 cc)       

Restylane Lyft (1.0 cc)

Restylane Silk (1.0 cc)

NEW! Defyne (1.0 cc)

NEW! Refyne (1.0 cc)

$380

$395

$395

$495

$495

REG PRICE

$280

$295

$295

$395

$395

1st SYRINGE

$230

$245

$245

$345

$345

2nd SYRINGE

+ Earn $20
Restylane Bucks!*

*GOOD TOWARDS YOUR NEXT PURCHASE OF RESTYLANE

*GOOD TOWARDS YOUR NEXT PURCHASE OF JUVEDERM

PURCHASE 24+ UNITS OF BOTOX AT

 $8.95*
 PER UNIT &  GET 1 SYRINGE

OF JUVEDERM XC AT
*REFLECTS $100 OFF INSTANT REBATE PLUS EARN LOYALTY POINTS TOWARDS YOUR NEXT TREATMENT.

VISIT OUBEAUTY.COM OR CALL FOR MINIMAL RESTRICTIONS

&

$20*

$20*

$30*

$25*

$10*

LOYALTY  POINTS EARNED
FAMILY OF FILLERS

ULTRA XC (1.0 cc) $320* 

ULTRA+ XC (1.0 cc) $320*

VOLUMA XC (1.0 cc)  $545*

VOLBELLA XC (0.55 cc)  $295* 

VOLLURE XC (0.55 cc)  $395*

$100 OFF

DUET

$250 TRIO

OTHER LIFE CHANGING TREATMENTS

2017
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BJs & Beyond
Sunday November 12   7-9pm   Free!

Want to have them squirming in their seat? 
Our Sex Specialists will show you how to use your 
mouth, hands, and more to give mind-blowing BJs.

Visit pleasurechest.com for full listings.

7733 Santa Monica Blvd.

323.650.1022

2017

Publishes Dec 7 th

Tis the season for LA Weekly’s 

defi niti ve guide for the Holiday! 

Covering Festi ve Events & 

Entertainment, Amazing Gifts & 

Shopping Trends, and Holiday Dining & 

Drinks. This special glossy editi on will 

publish in the Dec. 7th issue of

LA Weekly as well as handed out on 

Dec. 14th at our annual holiday party

& shopping extravaganza,

Sips & Sweets.

      HOLIDAY GUIDE
Publishes December 7th

      HOLIDAY GUIDE

Holiday Sponsorship & Vendor 

opportuniti es are sti ll available.

Contact your LA Weekly representati ve 

for full details and availability

 or call 310-574-7303 to 

Reserve your space today.
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had to cut through muscle to get 
to her skull, wouldn’t open wide enough). 
In the mornings, she could feel her vocabu-
lary swelling, but as the day progressed, 
exhaustion set in and the pool shrank again. 
She became a touch agoraphobic and that, 
combined with the residual stress from the 
surgeries, made her prone to panic attacks. 

Still, she pressed on, clinging to the posi-
tives, such as the 95 percent revasculariza-
tion success rate, or simply being alive. 

“You’re reminding yourself how grateful 
you are that you woke up from the surgery. 
Both surgeries are very long, so you’re un-
der anaesthesia for a very long time, which 
carries great risk. Everything basically car-
ries great risk,” she says. “But not getting 
the surgeries carried a greater risk.”

And then, just as she was feeling comfort-
able in her body again, she was dealt a com-
pletely unexpected blow that left her gasp-
ing for air: Her boyfriend broke up with her. 

“That was the worst I felt during the en-
tire experience. I’d never felt so alone. I 
[was still] not fully functioning, and this 
guy I love just left me,” she says. The couple 
had been together only six months before 
Lee’s diagnosis, and she knew it was a heavy 

burden, but she thought the ordeal had 
strengthened their bond. 

Lee was devastated, but the breakup shook 
something loose in her. The day after he cut 
off the relationship, she found that her musi-
cal abilities had come flooding back. Before 
she knew it, she had made “I Wish I Could,” 
the first song that ended up on Lune Rouge. 

“If I hadn’t made that song I definitely 
would’ve thought I was a musical potato. 
Music is very cathartic and therapeutic, so I 
just needed to try to make something. Then 
I did, and it ended up being a good song,” she 
says of the upbeat, piano-driven ballad, on 
which guest singer Selah Sue emotes such 
deeply felt lyrics as, “I will feel the sorrow/But 
the night is full of day/I’ma hold on to life.”

She and her boyfriend have reconciled 
and are now in therapy together, something 
the stoic Lee says has been hugely benefi-
cial to her. But “it’s still a very emotional 
song. I’ve heard it a zillion times and it really 
fills me with a kind of sadness. The good 
thing is that it’s also very uplifting.”

In a stunning turn, the breakup dislodged 
not just her creative block but whatever men-
tal barriers the brain surgeries had erected. 
“I felt extra excited to be able to make music, 
so I made a lot,” she says. So much so that 
she plans to put together an EP of the songs 
that didn’t make Lune Rouge. 

Lune Rouge pulses with the power of 
that pent-up creative streak. “Lune” and 
“Rouge,” the twinned openers, are cine-
matic and symphonic. Bright strings lend 
the former a dramatic feel, while the showy 
latter is populated by curious sounds that 
instantly engage you. Isaiah Rashad, Joey 

Purp and Ambré swagger through the 
sparse, cocksure “NO WAY,” while “Don’t 
Call” is the opposite, a fluttery, delicate 
track perfect for Yuna’s powdery vocals. 
It’s a more confident, bolder album than Lee 
has ever released, one made even more im-
pressive considering she began working on 
it less than two months after brain surgery.

“I’m always very grateful just to be alive, 
but knowing I wasn’t able to make music 
would have been a very crushing reality. 
Now I hope to make tons and tons more mu-
sic, until, you know, something else stops 
—” She halts, pauses. Tries again. “Unless 
— until whatever, you know? I guess at this 
point, the reality is the future doesn’t exist. 
What we have is what we live.” 

Tokimonsta wants to dance. It’s nearing mid-
night, and she’s hunched over her turntables 
at the Wiltern, orchestrating a party. She’s a 
hummingbird: The ruby red bolero wrapped 
around her black-on-black ensemble billows 
as her arms flit across the boards, hands 
twisting knobs, hips ticking to and fro, head 
nodding in time to Missy Elliott’s jittery “Get 
Ur Freak On.” She lets it play a minute before 
downshifting to a glistening, sexily unbut-

toned house vibe. A smile breaks across her 
face as she grabs the mic. 

“It’s a really good day to turn up!” she 
says. “I just wanna dance with you.” 

She has plenty of reasons to be in a cel-
ebratory mood. Her album Lune Rouge 
comes out in a few weeks. The hometown 
crowd loves her, and she parades out a 
couple of old friends, including breakout 
star Anderson .Paak. 

And she’s alive. Less than two years ago, 
she was writing her will and booking two 
brain surgeries. She was confronting the 
possibility that she might never make mu-
sic again. She was confronting the possibil-
ity that she might never do anything again. 

Life after moyamoya is a little different, 
she admits, but not in the drastic ways you’d 
expect from brain surgery. 

“I have, like, two holes in my head. My 
head’s really bumpy now, so I can’t get head 
massages anymore, which is kind of a bum-
mer,” she says. Dehydration can cause her 
blood pressure to drop, which can cause 
symptoms of the disease, so “I have to drink 
at least three liters of water a day.” But at 
her six-month checkup, they told her she 
could live without restrictions. 

“My outlook has changed. I have a new 
zest for life. It can be taken away,” she says. 
“I realized that I just want to make music that 
made me happy, because at the end of the 
day, if I have to say goodbye, I wanna know 
that the last few things I did on this planet 
were things that I was like, ‘I had fun.’ ” 

Onstage, she hooks the mic back into its 
stand. She throws her hands up and her 
head back and starts to dance. 

the day after her 
boyfriend broke up with 
her, she made her first 
post-surgery song.

» 16 )

This study is for HIV-positive people who are taking 

antiretroviral therapy and are interested in strategies to 

reduce heart disease 
 

 

Statins are a group of medicines used to lower cholesterol and 

triglycerides (fat in the blood) and to prevent problems related 

to heart disease, such as heart attacks in persons with high 

risk for heart attacks. 

This study is for HIV-positive people who also have HIV-associated 

neurocognitive disorder (HAND) as defined by the Frascati criteria. 

It will help us to identify if adding Maraviroc (MVC) and/or 

Dolutegravir (DTG) to their current antiretroviral therapy will improve 

neurocognitive performance. Participants will be enrolled in this 

study for about 96 weeks.  Compensation will be provided.  



L
A

 W
E

E
K

L
Y

  /
/
  N

o
v
e

m
b

e
r 1

0
 - 1

6
, 2

0
1
7

  /
/
  w

w
w

.la
w

e
e

k
ly.c

o
m

19
|  

|

UCLA is seeking males and females, 18-65, for a study evaluating two medications for methamphetamine 

addiction.

Possible risks and benefi ts will be discussed before agreeing to participate.  All calls and visits are confi dential 

and private.

Research visits will be conducted at UCLA Family Health Center in Los Angeles.

Eligible participants will

      • have clinic visits twice a week

      • receive 12 weeks of medication

      • be compensated for study activities

Geeked
UCLA is seeking males and females, 18-65, for a study evaluating two medications for methamphetamine 

Geeked
UCLA is seeking males and females, 18-65, for a study evaluating two medications for methamphetamine 

Possible risks and benefi ts will be discussed before agreeing to participate.  All calls and visits are confi dential 

GeekedPossible risks and benefi ts will be discussed before agreeing to participate.  All calls and visits are confi dential 

and private.Geekedand private.

Research visits will be conducted at UCLA Family Health Center in Los Angeles.Geeked
Research visits will be conducted at UCLA Family Health Center in Los Angeles.

BlingBlingBlingBlingUCLA is seeking males and females, 18-65, for a study evaluating two medications for methamphetamine 

BlingUCLA is seeking males and females, 18-65, for a study evaluating two medications for methamphetamine 

Possible risks and benefi ts will be discussed before agreeing to participate.  All calls and visits are confi dential 

Bling
Possible risks and benefi ts will be discussed before agreeing to participate.  All calls and visits are confi dential 

Want to reduce or stop meth?
Know someone who does?WiredWiredWiredWired

Tweaking
Tweakingeaking
Tweaking
      • be compensated for study activities

Tweaking
      • be compensated for study activities

Tina
Possible risks and benefi ts will be discussed before agreeing to participate.  All calls and visits are confi dential Tina
Possible risks and benefi ts will be discussed before agreeing to participate.  All calls and visits are confi dential 

Research visits will be conducted at UCLA Family Health Center in Los Angeles.
TinaResearch visits will be conducted at UCLA Family Health Center in Los Angeles.

Contact us for more information at:

310-709-1594
ctrsm@mednet.ucla.edu

“I wanted to stop, but I couldn’t.”
It’s a disorder, not a decision.

If  you’re one of  the many people who has Binge Eating 

Disorder (B.E.D.), you may feel embarrassment and guilt 

after eating an excessive amount of  food in a set period  

of  time.

Southern California Research, LLC is conducting a research study 

for adults suffering with Binge Eating Disorder (B.E.D.)

To pre-qualify for this research study, you must:

       • Be 18 to 55 years of age

       •  Be diagnosed with or meet the criteria for a diagnosis of 

B.E.D.

       •  Have at least 2 binge eating days a week for at least 6 

months prior to screening

Study-related tests and investigational medication will be provided 

to eligible participants at no cost. In addition, reimbursement for 

travel and related expenses may be provided for completed study 

visits.

To learn more, please call toll free

888-444-1104
Southern California Research, LLC

www.scrstudies.com

5 Minutes to Downtown

& L.A. Convention Center!

5 Blocks to L.A. Memorial Coliseum

NEW 46” Flat Screen TV’s

Visit Our Website for Specials

4120 SO WESTERN AVE

www.snootyfoxmotorinn.com

Investigational medications co mpared with placebo (sugar pills)
with outpatient counseling available in research treatment study for:

COCAINE
users

Compensation may be provided for time and travel.

PARTICIPATE IN AN ADDICTION RESEARCH STUDY AT NO COST

For more information, please call: 323-938-8184
Matrix Institute on Addictions, Los Angeles

Research Investigators: Dan George, MPH, MBA , Jeremy Martinez, M.D. & Tasnim Shamji, M.D. 
This research project is sponsored by the National Institute on Drug Abuse.
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Win TickeTs To

A chArgers gAme

AT The sTubhub

cenTer!

Hut, Hut, Hike!

Lyft is proud to partner with the LA Chargers this 
season as the safe, convenient way to get

to and from the game.

With that, we are excited to announce that we have 
two pairs of tickets to the December 3rd

Chargers v. Browns game at the StubHub Center
for two lucky LA Weekly readers who enter.

Winners will also arrive in style, courtesy of
a $50 Lyft credit.

Must be 21 and over to enter

laweekly.com/free/Chargerslyft

Enter to win at 

Brunch & Brew
here at Klat Cafe

621 S WESTERN AVE • STE 101 • LOS ANGELES

(213) 674-7776  •  KLATCAFE.COM

CaCaaC faffa efeef

12510 Burbank Blvd
Los Angeles, CA 91607

818.763.9877
www.chiangmaicnx.com

A culinary adventure of discovery

Stop By AND TRYOur Always ChangingNew Daily Specials!

Take Home Our

Chorizo Available

By The Pound.

Limited QuanTities

So Order Yours

Today!

Artisian Chorizo and Meats · Tacos 

Burritos · quesadillas · specials

OPEN WEEKENDS: FRI-SUN 8AM-8PM

2309 S ALMA ST, SAN PEDRO, CA 

(424) 287-2414

Smoked Pork &

Kimchi

Quesadilla

Beef Stroganoff Burrito

Pumpkin Soup with Lamb Merguez (Moroccan lamb sausage)

Tortilla Soup

with

Green Chorizo



L
A

 W
E

E
K

L
Y

  /
/
  N

o
v
e

m
b

e
r 1

0
 - 1

6
, 2

0
1
7

  /
/
  w

w
w

.la
w

e
e

k
ly.c

o
m

21
|  

|

So Much to Say
Dialogue, the experimental tasting-menu concept from Dave Beran, 
is a conversation worth having

By Karen Palmer 

A 
good massage. An 
overdue trip to my col-
orist. A Springsteen 
ticket.

Those are some of 
the things I’ve deter-
mined are worth $125 

an hour. It’s not lost on me that they’re 
all luxuries, and so is eating at a place 
like Dialogue, the new Santa Monica 
tasting menu–only restaurant from 
Chicago transplant and longtime Grant 
Achatz collaborator Dave Beran of Next 
and Alinea.

A lot of fuss is made about the cost of 
fine dining, including the $250 ticket 
(before wine) to attend space oddity–
meets–experimental theater Vesper-

tine. And 
rightfully so: 
The tasting 
menu is a 
decadent, 
and perhaps 
unnecessary, 
style of eat-
ing. You’re 
at the whims 
of the chef, 

which can feel oppressive for the steep 
price tag.

When it comes to the 21 dishes I 
recently ate at Dialogue, though, the 
experience was worth the trust and the 
investment, which is not small. The 
meal alone is $200, paid for ahead of 
time through ticketed reservations on 
Resy. Tack on wine or mixed bever-
age pairings at $175 or $125 a pop, and 
you’ve got an approximately three-hour, 
$325 to $375 meal.

Tasting menus aren’t typically my 
jam. The night usually ends one of 
two ways: I’m wild-eyed with linger-
ing hunger and desperately seeking 
a slice of pizza on my way home, or 
completely sapped, my feet blown up 
like a tick from the excess of fat and salt. 
I approached the meal at Dialogue with 
trepidation.

The restaurant itself feels like a 
discovery, a plush jewel box acces-
sible only with a code, tucked in next 
to a fish sandwich shop on the second 
floor of the Gallery Food Hall. Eight of 
the 18 seats are at the walnut counter 
of the open kitchen, where Beran and 
his cooks not only plate dishes but find 
time to chitchat with guests. Given the 
Rustic Canyon–esque minimalism — 

there’s really not much to look at except 
the kitchen — it almost feels as if you’re 
hanging at a friend’s. That is, if your 
friend casually ferments rhubarb for a 
year and has won a James Beard Award.

The current menu, which is changing 
soon, is based on the season. When I 
heard this, I was initially unimpressed. 
(Seasonal cooking in California? 
Groundbreaking.) But Beran is winking 
at Los Angeles — we don’t really have 
seasons, get it? — as he runs from spring 
to fall with unexpected through-lines. 
For example, peanuts show up in one 
course blended into a silky white peanut 
butter, and the spirit of the peanut 
(though not the peanut itself) appears 
a few dishes later, thanks to a tar-black 

sauce of burnt lettuce that perfectly 
mimics the legume’s nuttiness. 

Because the dinner is served kaiseki-
style, with no printed menus, you’re in 
Beran’s hands — and in his head — for 
the entire night. And his head is a good 
place to be: equal parts earnest, light-
hearted and obsessively thoughtful. All 
you have to do is glance at the guy’s Ins-
tagram captions to know he’s cerebral.

That intelligence doesn’t mean his 
food is in any way tedious. Smoky 
charred scallions — “for Sean,” as in 
Charleston chef Brock — are meant 
to be twirled like pasta, an ingrained 
way of eating that’s instantly elevated 
by intertwining the scallion “noodles” 
with astringent caviar and smearing 
it through a pool of that pearly white 
peanut butter. The popcorn in a king 
crab dish, smashed through a China cap 
strainer, then pureed to create a snowy 
texture, is a nod to childhood summers 
spent watching movies with friends, a 
story Beran may recount for you at the 
counter. A course called “Everything Is 
Burnt” is just that, from the soft, black-
ened chunk of onion terrine to the jam-
my-sweet syrup Beran made by setting 
ablaze 100 pounds of onions, blending 
the liquid with sudachi, and aging it in 
oak barrels for a year. The plate’s piece 
of hanger steak — chosen intentionally 
over a more expensive cut for its rela-
tive chewiness and its association with 
backyard barbecues — is the color of 
coal thanks to a burnt marinade. 

In each of those dishes, there are flavor 
touchpoints that feel familiar: butter 
and crab or butter and popcorn, steak 
and onions. Beran’s talent, though, lies 
in creating something new with those 
touchpoints. And I’ve personally never 
seen a chef who takes the childlike de-
light of burning things and applies it to 
fine dining. He’s obviously razor-sharp 
with technique, and I found it impossible 
not to smile when I was handed a plate 
of purposely burnt food — albeit beauti-
ful and perfect in its presentation — on a 
plate that itself was burnt by the potter. 

Some of the sweeter courses, such as 
an early palate cleanser in the form of 
a small tumbler of roasted banana tea 
that’s anointed with browned butter 
foam, can be jarring, and that’s inten-
tional. Beran has admitted that courses 
are meant alternately to challenge and 
to reward. While that approach may 
sound calculating, the more unexpected 
courses kept my eyes (and palate) from 
glazing over during several hours of sit-
ting and eating.

I wouldn’t want to eat every single 
course in a larger portion on its own, 
but the shock of a mid-meal dessert — 
rectangles of bitter chocolate filled with 
cherry, served alongside a dish composed 
of sheets of chewy dried rhubarb dusted 
with matcha powder and presented on a 
spiky golden orb — is oddly fitting. With 
their mostly tart notes, both desserts are 
a perfect transition to a savory course of 
choy sum, its stalks piped with an aggres-
sive strawberry nam phrik.

The beverage pairings can be equally 
challenging: I don’t know if it was neces-
sary to pour blackberry vinegar 

 | Eats // Fork Lift // 

I’ve never seen a 

chef who takes the 

chIldlIke delIght 

of burnIng thIngs 

and applIes It to 

fIne dInIng. 

critic’S rating

★★★★

Zero = Poor 

★ = Fair

★ ★ = Good

★ ★ ★ = Very Good

★ ★ ★ ★ = Excellent

★ ★ ★ ★ ★ = World-Class

King crab, popcorn, orchid, Earl Grey tea

Photo by anne Fishbein
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Best of 
Birria

Take a Tijuana-STyle Taco 

crawl Here in l.a.

L
ike barbecue or pizza, an or-
der of birria means different 
things depending on where 
you are and who’s cooking. 
There’s a good chance you’ll 
get a bowl of goat stew, deep 
crimson and layered with 

spices, served with a stack of tortillas and 
several smaller bowls of condiments and 
salsas. Sometimes instead of goat it will be 
made with lamb or beef, and regional styles 
or the chef’s preferences can mean chilies 
with varying levels of heat or different sets 
of seasonings. Birria is traditionally served 
for celebrations, holidays ... or as a weekend 
hangover cure.

We are fortunate to have a wealth of 
excellent Jalisco-style goat birria options 
in the L.A. area, from El Parian to Birrieria 
de Don Boni and beyond. But L.A. is also 
home to a few specialists in birria de res 
done in the style of Tijuana, beef birria 
served in snack form, as tacos, mulitas 
or quesadillas with a Styrofoam cup of 
consomme on the side. Three of the best 
versions in town can be found at three 
trucks in South L.A., which makes this the 
ideal place for a birria de res taco crawl. 
Birrieria Gonzalez

On the corner of Maple and Adams 
it looks like there’s a barbershop with a 
birria truck out front; in fact, it’s a birria 
truck with a barbershop behind it. There 
are plenty of people inside Casa de Cortes 
Gonzalez getting buzz cuts and clean 
fades, but on a typical sunny day there are 
about twice as many people sitting on the 
tarped-over patio or lined up in front of the 
truck to get some of Birrieria Gonzalez’s 
fabulous birria de res. Tacos come wrapped 
up in little cones in classic Tijuana style, 
slick with red broth but sturdy enough to 
maintain their form, heavily spiced but still 
deeply beefy. The tacos are good but the 
consomme is spectacular, rich and layered 
and completely addictive, with a concen-
trated intensity of flavor that will linger 
in the back of your mind for days to come. 
2524 Maple Ave., Historic South-Cen-
tral; (323) 216-8795, @birrieria_gonzalez.
Birria La Tia Juana

It must be something about barbershops: 
Like Birrieria Gonzalez, La Tia Juana 
truck posts up outside a spot called Fade 
Masterz, a narrow shop on a busy section 
of Main Street just across the 110 from 
Exposition Park. There’s less seating and 
usually a smaller crowd than at Gonzalez, 
but the birria is just as worthy. The tacos 
here have the perfect snap, a hit of bright 
chili flavor and a rush of liquid beef when 
you bite into the generous lump of birria in 
each double-stacked tortilla. The mulitas 
are extravagant, loaded with birria and 

then overstuffed with cheese, stacking 
rich on top of rich, cut with a hit of salsa 
and a spritz of lime. You can’t cure Friday’s 
bad decisions on Saturday morning, but 
these mulitas can provide some palliative 
care. 4027 S Main St., Historic South-Cen-
tral; (213) 985-9778, @birria_la_tiajuana.
Teddy’s Red Tacos

Teddy’s Red Tacos sets up its operation 
by the defunct train tracks along Slauson, 
a handful of picnic tables under a big white 
pop-up tent next to the truck. A single 
large speaker connected to someone’s 
iPhone pumps out ballads at top volume, 
punctuated by the occasional ping of an 
incoming text message. Teddy’s standard 
tacos are a little different from its compa-
triots’, with tortillas dipped in consomme 
and then fried, creating a crispy contrast 
with the tender birria and staining them 
bright red. The effect is pretty excellent, 
almost like the similarly dipped-then-fried 
pambazo, or Philippe’s French dip. 731 
Slauson Ave., South Park; (323) 495-9654, 
@teddysredtacos. —Ben Mesirow

H i s t o r i c  r e s t a u r a n t s

Formosa Cafe Will Use a 
National Trust Preservation 
Grant to Reopen
A $150,000 grant has been awarded to 
1933 Group, a hospitality company with a 
number of bars around L.A., to rehabilitate 
West Hollywood’s iconic Formosa Cafe.

The restaurant, which closed at the end 
of 2016, was opened in 1925 next to some 
of L.A.’s earliest movie studio lots, and im-
mediately attracted a movie star clientele. 
And some mobsters, too. 

The Formosa lost some of its luster in its 
later years but was still beloved by nostal-
gics (and played itself in the 1997 film L.A. 
Confidential).

A remodel of Formosa Cafe was at-
tempted in 2015, but fans of the restaurant 
were so pissed off by it that the project was 
aborted and the interiors were, as much as 
possible, returned to their original state.

The grant comes from an initiative from 
the National Trust, American Express, 
National Geographic and Main Street 
America called “Partners in Preservation: 
Main Streets.” 

The Los Angeles Conservancy nomi-
nated Formosa Cafe, and 1933 Group will 
use the money to refurbish the restaurant 
— back to its original glory, of course. The 
owners anticipate reopening next year.

Partners in Preservation awarded $1.5 
million in grants this year to 11 sites around 
the United States. —Katherine Spiers
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tacos and a mulita at teddy’s red tacos
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27 items

MINIMUM TWO PERSONS

-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, Prime Black Angus BBQ Beef 

(Bulgogi), Prime Black Angus Spicy BBQ Beef, Premium Black Angus Beef Tongue,  Spicy BBQ Pork, Thin Sliced Canadian Fresh Pork Belly, 

Thick Sliced Canadian Fresh Pork Belly, Pork Shoulder, BBQ Chicken, BBQ Squid, Small Octopus, Shrimp, Hot Dogs, 

Beef Abomasums (Intestine, Spicy Beef Honeycomb Tripe,  Kimchi Pancake, Steamed Egg, Steamed Rice or Kimchi Fried Rice, 

Miso Soup, Rice Wrap, Radish Wrap, Mushroom, Onion, Salad.

ALL YOU CAN EAT Menu 27 itemsALL YOU CAN EAT Menu 27 items
Lunch/$21.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$23.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2599
+Tax Dinner$23 99

+Tax
Lunch

FOOD PROMOTIONS NEWSLETTER

Want to know the best place for weekly drink specials, whether it’s for one drink or staying

out all night? Sign up and receive a weekly list of the top drink specials right in your area.

Sign up now at laweekly.com/newsle� ers
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into my sparkling wine to create 

a “rosé,” but it was fun nonetheless. For 
a relatively classic course of black cod 
that straddles sensibilities both French 
(beurre blanc) and Japanese (the beurre 
blanc is spiked with yuzu kosho), you’re 
presented with a choice of a red or a 
white: Jolie-Laide’s Russian River Valley 
Trousseau Gris 2015 or the Finca Parera 
Penedès Fins Als Kullons 2016. The idea 
is that whichever one you pick is the right 
choice, with the white’s astringency cut-
ting through the course’s butter and the 
red picking up the yuzu kosho notes. I was 
hoping that the mixed-beverage pairing, 
which is described on the website as of-
fering tea, beer, cocktails and sake, would 
be more boundary-pushing in oéering 
diéerent types of drinks.  Save for one 
plum sake, my mixed pairing was entirely 
wine, so it didn’t feel all that diéerent 
from my dining companion’s reserve 
pairing. Perhaps more unusual drinks are 
in the works for future menus.

A couple of presentation flourishes 
are Achatzian in nature but less gran-
diose: A homemade rosemary, thyme 
and bay leaf candle adds extra aroma to 
liquid-bursting French onion soup balls 
served on a candelabra, and the final 
bite of the evening is a sweet, chewy, 
sugar-dusted carrot held by a black 
ceramic rabbit. I couldn’t help but smile 
when I noticed my rabbit had a dusting 
on its nose, which might suggest he was 
having a better time than anyone.

Touches such as that are part of the 
reason why I enjoyed Dialogue: While 
this is clearly a Serious Restaurant 
(Beran has been making syrups and 
vinegars for the place for over half a 
year now — you can view them on the 
shelves above the tables), Dialogue isn’t 
above sending out a bunny who’s done a 
sugar bump. And although you’re obvi-
ously paying someone royally to treat 
you well, the staé is friendly without 
overstepping bounds. Servers will leave 
you alone if you’re deep in conversation 
but are happy to answer questions when 
you want to engage.

I do wish we’d had more interaction 
with Beran during the meal: Because we 
were seated at the far end of the counter, 
we only chatted with him after we’d 
finished our carrots. I don’t mean that 
as a fan girl who didn’t get to make eye 
contact from her front-row seat. It’s just 
that Beran has a lot to say, and I think 
that right now — and moving forward — 
this conversation of his is going to be a 
very interesting one for L.A. diners.

DIALOGUE | 1315 Third Street Promenade, 
 Santa Monica | dialoguerestaurant.com | Tue.-Sun., 

ticketed seatings from 5:30 to 9:15 p.m. 
$180-$210 per person for dinner; $175 reserve wine 

pairing, $125 mixed-beverage 
 pairing | Prepaid reservations only

Following the September departure of 
restaurant critic Besha Rodell, L.A. Week-
ly will be publishing reviews in the coming 
weeks from a number of voices. Karen 
Palmer is the former editorial director of 
Tasting Table; you should read her recent 
piece “In the age of the influencer, do 
restaurant critics still matter?” 

» 21 )

VENICE
10101 Venice Blvd. • Culver City
(310) 202-7003
FULL BAR • SUSHI BAR

LOS ANGELES
998 S. Robertson Blvd • Los Angeles
(310) 855-9380
FULL BAR • VALET PARKING

Dine in • Delivery • Take Out • Order online 

www.nataleethai.com

AUTHENTIC THAI FOOD

Win A PAir Of TickeTsTO

sOmeThing rOTTen!

We’re excited to offer LA Weekly readers the 
chance to win a pair of tickets to Something Rotten 

at the Ahmanson Theatre presented by the
Center Theatre Group! 

Welcome to the ‘90s—the 1590s—long before 
the dawn of premium tickets, star casting, and 

reminders to turn off your cell phones. Brothers Nick 
and Nigel Bottom (Tony® nominee Rob McClure 
and Broadway’s Josh Grisetti) are desperate to 

write a hit play but are stuck in the shadow of that 
Renaissance rock star known as “The Bard” (Tony 
nominee Adam Pascal). When a local soothsayer 

foretells that the future of theatre involves singing, 
dancing, and acting at the same time, Nick 

and Nigel set out to write the world’s very first 
MUSICAL! But amidst the scandalous excitement 
of Opening Night, the Bottom Brothers realize that 

reaching the top means being true to thine
own self…and all that jazz.

laweekly.com/free/

SomethingRottenCenterTheatreGroup

Enter to win at 

Open: Monday - Friday 7am - 7pm • Saturday 8:30am - 6pm • Sunday 8:30am - 1:30pm

11511 West Pico Blvd.
Los Angeles, CA 90064

toptiertreats.com 
310.478.1971

 HOW ABOUT ONE OF THESE TASTY PIES
FOR THE HOLIDAYS?FOR THE HOLIDAYS?

Form
erly

4339 SUNSET BLVD • (323) 522-6578 • RAMENBANGAICHI.COM

SUN - WED 11 AM - 11 PM • THU - SAT 11 AM - 3 AM • Open late Thu-Sat til 3AM!

SECOND LOCATION COMING SOON
TO CULVER CITY!

Over 50 years in Japan

• $3 SAPPORO DRAFTS

• $5 MIMOSAS & CHU HI 

• $6 SAKE SHOT

• $10 SAPPORO PITCHERS

• $3 GARLIC FRIES

• $4 VEGAN OR PORK GYOZA

• $4 SHISHITO PEPPERS

• $5 FRIED CHICKEN

COME ENJOY OUR NEW
DAILY HAPPY HOUR!

FOOD & DRINK SPECIALS EVERY DAY 3-6PM
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3205 Washington Blvd,

Marina Del Rey, CA 90292

Advertisement

The Propagator is the third location from 

Firestone Walker — which was created by 

brother-in-laws, David Walker (aka the 

Lion on the logo) and Adam  Firestone (aka 

the Bear) — and it’s a unique experience 

from start to finish. Unlike the two other 

locations (the main brewery in Paso Robles 

and the Barrelworks wild ales facility in 

Buellton), The Propagator is a state-of-the-

art small scale Kaspar Schulz brewhouse 

that operates as a hub of experimentation, 

setting the pace for what is next from Fire-

stone Walker. Most recently, it has been 

the driver behind the brewery’s new Leo 

v. Ursus chronology of beers, as well as the 

Generation 1 IPA.  In addition to Firestone 

Walker favorites, The Propagator offers 

one-off beers, and experimental beers that 

may or may not make it into the brand’s 

official lineup. The adjoining restaurant 

and bar feature pizzas (we’d try the Rustica 

Carne complete with Italian sausage, bris-

ket, pepperoni and mozzarella), burgers, 

Firestone Walker Brewing Company’s Propagator pilot R&D 
brewhouse in Venice is the place for beer drinkers and locals 
to dine, hang out and sip on Firestone Walker’s latest creations. 

tacos (like the Drunken Cauliflower) and 

of course desserts (like a seasonal berry 

cheesecake). Even better — at least in our 

opinion — is that The Propagator has a Beer 

Brunch that is to die for. It features two 

signature beers, as well as coffee and OJ, 

and lots of delicious brunch food options. 

Deep fired bacon PB& J anyone? Yes, it’s 

a real thing, and you need it in your life. 

What are you waiting for? The Propagator 

is calling and you should listen… drink up!

COCKTAILS           BOTTLES & CANS           PUB GRUB            

26 TVs           PING PONG & SHUFFLE BOARD           

COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            

3387 MOTOR AVE, LOS ANGELES, CA 90034

GARAGEMOTORAVE.COM • 310.559.3400

EVERY GAME, 

EVERY FIGHT

COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            COCKTAILS           BOTTLES & CANS           PUB GRUB            

“BEST BURGER IN LA!  
YOU CAN’T MISS

THIS ONE. 
BIG BALLER BURGER!  

#BBB”

#SQUADGOALS

-LONZO BALL

Louisiana Pecan Wood Smoked Turkey $110

$90Deep South Style Soda Pop Glazed X-Mas Ham

$125Louisiana Pecan Wood Smoked House

        Boudin Blanc Stuffed Turkey

$130
Louisiana Pecan Wood Smoked House

        Chaurice Stuffed Turkey

Celebrate the 

Holidays Deliciously 

with Signature 

Southern Style 

Smoked

Meats from The 

Little Jewel of New 

Orleans

For the 2017 Winter 

Holiday Season, we 

are offering

2017 HOLIDAY SEASON
Call us today at 213.620.0461

to place an order.Wishing you a wonderful holiday season ~
Cheers,

The Little Jewel
of New Orleans

DINNER SERVED LATE

DINNER SERVED LATE

LIVE MUSIC & DJS 7 NIGHTS A WEEK. 

CRAFT BEER   

COCKTAILS 

FREE PARKING
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What Comes after “hope”
Shepard Fairey’s biggest-ever L.A. exhibit, “Damaged,” 
is the renowned street artist’s response to Trump’s America

BY ETHAN VARIAN

S
hepard Fairey’s iconic “Hope” 
poster remains one of the 
most enduring symbols of 
Barack Obama’s historic 
first presidential campaign. 
Contrast the piece with the 
“Make America Great Again” 

hats and mean-spirited Pepe the Frog 
memes from the 2016 election, however, 
and it serves as a stark reminder of just 
how unhinged so much of our political 
discourse has become.

Fairey, previously one of the art world’s 
most vocal activists, stayed relatively quiet 
during last year’s election season. Now he’s 
ready to voice his opposition to Donald 
Trump’s vision for America.

Starting Nov. 11, Fairey will hold his larg-
est ever L.A. solo exhibit at a warehouse 
downtown. The show, a collaboration with 
Detroit-based gallery Library Street Col-
lective, addresses today’s pressing social 
and political issues through a series of new 
paintings, collages, sculptures and instal-
lations in addition to various “DIY tools 
of empowerment,” such as graffiti stencils 
and a running printing press.

Fairey says one of the exhibition’s pri-
mary goals is to combat the creeping urge 
to retreat from the outside world and into 
our respective Instagram feeds.

“Apathy is a really big problem, and 
choosing sides via social media is not 
enough,” Fairey says. “You actually need to 
vote and be rigorous about understanding 
the deeper dynamics of issues that matter 
to you. And if you’re a compassionate 

person like I am, [issues that] matter to 
people who might be more vulnerable than 
you are.”

The exhibit, which he’s titled “Damaged,” 
takes its name from Black Flag’s 1981 hard-
core classic, a nod to Fairey’s roots in punk 
rock and skateboarding. Inspired by the 
DIY aesthetic of artists such as Raymond 
Pettibon, who created the album art for 
Black Flag’s early work, Fairey designed 
the “Andre the Giant Has a Posse” sticker 
campaign while a student at the Rhode 
Island School of Design in 1989. The rogue 
operation quickly evolved into the now 
ubiquitous, revolutionary-themed “Obey 
Giant” project and made Fairey one of the 
most prominent street artists on the planet.

“Shepard’s great genius is distribution,” 
says veteran California poster artist Robbie 
Conal, whom Fairey credits as an influence. 
“He’s like Sherwin-Williams paint: He cov-
ers the earth.”

Conal collaborated with Fairey and 
fellow street artist Mear One on a series of 
satirical anti-war posters depicting Presi-
dent George W. Bush before the 2004 elec-
tion. Conal says he’s been impressed with 
Fairey’s ability to penetrate the dialogue of 
popular culture. “He’s very earnest and sin-
cere about what he does,” Conal says. “I try 
to get him to have a sense of humor about 
it and, every once in a while, it succeeds.”

In his new work, Fairey has largely 
refrained from portraying Trump because 
doing so risks furthering the president’s 
“image repetition and celebrity,” which the 
artist says is one of Trump’s primary goals. 
“This isn’t an anti-Trump show,” he says. 
“This is a show about issues that I’ve cared 

about for years that are even more critical 
under Trump.”

Like his well-received “We the People” 
poster campaign, which Fairey debuted on 
Inauguration Day earlier this year, many 
of the pieces featured in “Damaged” are 
meant to be empowering portrayals of 
marginalized people. The new posters in-
corporate striking portrait photography to 
highlight issues ranging from the demoni-

zation of immigrants to the high incarcera-
tion rate among African-Americans.

In the past, Fairey has run into trouble 
when incorporating existing images or 
photographs into his art. He famously 
sued the Associated Press in 2009 after 
the news organization accused him of 
copyright infringement for using one of its 
photographs of Obama as the basis for the 
“Hope” poster. While Fairey maintained 
that using the photograph was legally pro-
tected as “fair use,” he ultimately settled 

the dispute after admitting to misleading 
the court about which photo he had used. 

“Damaged” comprises both original 
and transformative works that pull from a 
variety of references and photo-licensing 
sites, as well as direct collaborations with 
photographers. Fairey had been criticized 
in the past for failing to properly acknowl-
edge the source of certain images associ-
ated with social movements, particularly 
those created by people of color. As an 
artist of privilege, his critics argued, Fairey 
stripped these images — such as a pho-
tograph of Black Panther leader Angela 
Davis — of their cultural context and often 
reduced them to commercial products. (In 
addition to selling prints of his posters, 
Fairey also founded the popular Obey 
clothing line.)

Fairey argues that he is not only im-
mersed in the issues on which he chooses 
to comment but that he regularly works 
alongside grassroots organizations such 
as Black Lives Matter and raises money for 
social justice causes from the sale of his 
prints.

“I still get the ‘We don’t need a white 
savior’ thing now and then, but I look at all 
of that as very counterproductive,” Fairey 
says. “I don’t need to be the same color as 
someone else to identify with their human-
ity.”

Arlene Mejorado, an L.A.-based Chicana 
photographer who collaborated with Fairey 
for the “We the People” series, says she was 
familiar with the criticism and appreciated 
the way Fairey and his team reached out 
to her and other photographers of color to 
work on the campaign.

“I was worried that because of the type 
of photographer and artist I am, that some-
thing about [the series] wasn’t going to sit 
right with people in my own community,” 
Mejorado says. “But I got a lot of good feed-
back from people who were inspired by it.”

The poster featuring Mejorado’s 
photograph, titled “Defend Dignity,” 
depicts a Chicana educator and commu-
nity organizer in Texas named Maribel 
Valdez Gonzalez. Mejorado says using an 
everyday citizen working for social justice 
as a subject for the piece sent an empow-
ering message. “The campaign was very 
solution-based,” she says. “It represented 
hope and positivity.”

The poster, along with the rest of the “We 
the People” series, will be on display in 
“Damaged.”

At a time when political rhetoric seems 
to reach a new level of bombast by the day, 
Fairey says he wants to address injustice on 
a direct, human level. “At this point in my 
career I’m not going for just shock value,” 
he says. “If there’s something [in my work] 
that’s antagonistic, then there’s a strong 
justification in my mind for it.” 

While the revolutionary propagandist 
imagery Fairey is known for remains pres-
ent in “Damaged,” many of the new pieces 
strike an aspirational tone reminiscent of 
2008’s “Hope” campaign. Fairey says he 
wants the work to encourage people to take 
an active role in the political process.

“Everything I do, my aspiration is to 
get people to think about things that they 
might not normally [think about] and then 
adjust their behavior,” Fairey says. “All I 
can do is try.”

 | Culture // 
Photo by Jon Furlong / Courtesy obey giant art 

“This isn’T an anTi-

Trump show. This 

is a show abouT 

issues ThaT i’ve 

cared abouT for 

years ThaT are 

even more criTical 

under Trump.”  

—ShepArD FAirey

Shepard Fairey at work
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Love and Marriage
Danny Glover plays a husband trying to salvage 
his nearly four-decade marriage in Yohen

by deborah klugman

S
et in 1986, Philip Kan 
Gotanda’s Yohen depicts 
the unraveling of a 37-year 
marriage. Although it 
tumbles off-track in its final 
third, the play to that point 
is an astute portrayal of the 

dynamics of a failed intimacy. Directed 
by Ben Guillory, in a co-production by 
East West Players and the Robey Theatre 
Company, the production gravitates 
around Glover’s affecting performance as 
a bewildered husband trying desperately 
to please the woman he loves.

African-American James (Danny 
Glover, reprising his role from a produc-
tion in 1999) and Japanese-born Sumi 
(June Angela) met years earlier when he 
was a young soldier stationed abroad; 
she, atypically, was a young divorcee 
once again living with her family. Now in 
their 60s, the pair have other differences 
besides race and height (he towers over 
her) — namely culture and class, and 
the propensities commonly attached to 

them. She comes from a wealthy family 
and grew up accustomed to nice things 
and decorous manners. He comes from 
working-class Gardena and was a boxer 
with championship aspirations.

Sumi had been attracted to this big 
strong American soldier, and besides, she 
had wanted to get away from home, where 
the stigma of her divorce still enveloped 
her. In America she had problems adjust-

ing, but the marriage 
had survived, rela-
tively happily. But in 
the last few years, she’s 
grown restless and 
unhappy. She wants to 
spend her time differ-
ently — study pottery, 
for example — and she 
wants James to do 
other things also. But 
he is set in his ways, so 
in a desperate effort to 
get him to change, she 
asks him to leave their 
home.

All this takes place 
prior to the play’s 
opening but emerges 
in the fluid give-and-
take of the dialogue. 
Gotanda’s shaping 
of these characters 
and the male-female 
dichotomy that serves 
as the play’s axis are sensitively rendered. 
The night I attended Glover was spot on 
as the frustrated and vulnerable James, 
while Angela, in a performance with 
somewhat less texture, nonetheless came 
through as credible and sympathetic in 
depicting her character’s torn priorities.

Unfortunately, what starts out as an 
organic narrative after a while begins to 
feel contrived. James’ choices later on 
seem out of line with his character, while 
Gotanda’s introduction into the narrative 
of hitherto unrevealed secrets with racist 

implications seems forced; it’s hard to 
believe that these two people could be so 
long together and not have shared these 
sentiments with each other.

Christopher Scott Murillo’s set aptly 
evokes the couple’s tasteful middle-class 
home, while Michael Ricks’ lighting and 
Corinne Carillo’s sound add to the sub-
dued poignancy.

YOHEN | David Henry Hwang Theater,  
120 Judge John Aiso St., downtown | Through 

 Nov. 19 | (213) 625-7000 | eastwestplayers.org

 | Stage // 

PHOTO BY MicHael laMOnT

the production 

gravitates around 

glover’s affecting 

performance 

as a bewildered 

husband trying 

desperately to 

please the woman 

he loves.

June Angela and 
Danny Glover

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomnia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com

info@brstrials.com

Play by Mike Bartlett
Directed by Michael Michetti

Nov 8–Dec 3
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“A spot-on political thriller.”
  —The Guardian

Please contact
Apostle Clinical Trials

(562) 437-4780

1040 Elm Avenue Suite 309

Long Beach, CA 90813

Concerned about Schizophrenia?
If so, Apostle Clinical Trials is currently enrolling volunteers
for a clinical research study using an investigational
product that may help reduce symptoms.

Qualifi ed participants may receive:

- Study-related medical exams and
  study medication at no cost
- Compensation for time and travel
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Hollywood 
sHould fire 
Mel Gibson

What is the toxic actor-director doing 
in a family holiday film? 

By April wolfe

W
hy is Mel Gibson 
in the holiday 
family comedy 
Daddy’s Home 
2? When Gib-
son’s relentlessly 

bloody, morally incoherent 2016 film 
Hacksaw Ridge inexplicably became a 
critical darling, I watched in horror at 
the love and attention lavished on the 
director. In what world were we living 
where, when Gibson’s name appeared in 
the public record, it didn’t automatically 
come with an asterisk? Nick Kroll and 
John Mulaney joked in their 2017 Spirit 
Awards monologue, “People wondered, 
‘How long would it take Hollywood to for-
give someone for anti-Semitic, racist hate 
speech?’ The answer? Eight years.”

Here’s who Daddy’s Home 2 invites 
families to laugh along with. In 2006, as 
you’ll recall, Gibson had been arrested 
for a DUI, where he verbally berated the 
officers, told them he owned Malibu and 
would “fuck” them, called the female 
cop “sugar tits” and espoused his belief 
that Jews have ruined the world. If this 
were an isolated incident, it’d be difficult 
enough to come back, but at least Gibson 
would be able to blame his outbursts on 
alcohol, as so many other toxic men have 
and continue to do.

In 2011, Peter Biskind found a large 
handful of industry people willing to go 
on the record to defend Gibson for his 
Vanity Fair article “The Rude Warrior.” 
Some sources speculated the incident in 
Malibu was prompted by Gibson’s wife 
leaving him, that it wasn’t actually hate 
speech but instead a way to provoke the 
police into shooting him and ending his 
life. Sure, OK. Maybe I can buy that.

But Biskind counters that theory by re-
porting other stories of Gibson’s warped 
and hateful views, such as Winona 
Ryder’s encounter, where Gibson called 
Ryder an “oven dodger,” a hideous refer-
ence to the Holocaust — the kind of re-
mark we now expect from alt-right white 
supremacists. Gibson also confessed 
on a recording to punching a girlfriend, 
Oksana Grigorieva, knocking out her two 
front teeth while she was holding their 
child. He also said on that tape that for 

dressing provocatively she deserved to 
get raped by a “pack of n———s.”

There is anger, and there is alcoholism, 
both of which a person can work through 
with hard, ongoing effort. And then there 
is a complete and total lack of respect for 
other humans who aren’t your high-pow-
ered friends, which is much more difficult 
to overcome. So I return to my original 

question: Why is Mel Gibson in Daddy’s 
Home 2?

Based on the trailers, Gibson plays Mark 
Wahlberg’s character’s father, Kurt, a hard-
nosed tough guy who’s got a story about 
dead hookers ready to go when he needs 
some attention from his grandchildren 
— “Hey, kids, I got a good one for ya. Two 
dead hookers wash up on the shore ...” It’s 

symptomatic of Hollywood’s treatment of 
women that the filmmakers still find the 
death of sex workers funny. From what 
little we’re given of Kurt in the trailers, 
Gibson seems to be playing a caricature of 
his own darker side, a tiresomely inappro-
priate, unapologetic button-pusher.

Perhaps director Sean Anders and 
his producers find that funny somehow, 
in an ironical way, something like how 
convicted rapist Mike Tyson got laughs 
for parodying himself in The Hangover. 
But every time I walk past the benches 
and billboards for Daddy’s Home 2 in my 
neighborhood, I literally want to spit on 
Gibson’s face. Casting him in studio films, 
especially a cheery comedy, invites him to 
shrug off his past offenses, to charm audi-
ences into accepting him, to show us with 
a few self-referential laugh lines and a big 
wink for the camera — “Don’t worry, it’s all 
a big joke — I’m not really an asshole!”

The Daddy’s Home movies pit the weak 
dad against the badass dad, so the two can 
learn from one another, but what ultra-
masculine traits of Kurt’s will the film-
makers exemplify as desirable? Will he 

punch someone? Will he sexually harass a 
woman? And will the writers be compelled 
to craft for his character a happy, redemp-
tive ending, one that invites us to forgive 
Gibson all his sins? Even if he stays the 
crude prick in the end, Gibson is in on the 
joke, which somehow seems as though it’s 
supposed to reassure us that he knows he’s 
a terrible person, and that self-awareness 
is a kind of redemption in itself.

It might be time for Gibson to politely 
leave the screen. That might seem a 
harsh fate for a talented man who’s spent 
his life working at his craft, but that’s ex-
actly what numerous women and minori-
ties have had to do throughout all of time, 
because of toxic men like Gibson. Why 
doesn’t Gibson have to leave? Because 
men like Anders would love to give him a 
job and write those dead-hookers lines for 
him, a life of shame turned into one giant 
apology tour. But hell, maybe Gibson is 
actually a great match for Daddy’s Home 
2, where the women in the cast will get 
a couple of jokes here and there as long 
as they look hot. Who wants to take a bet 
that Kurt calls a woman “sugar tits”?

 | Film // 

casting mel gibson 

in studio films 

allows him to 

shrug off his past 

offenses. 

Guess who really shouldn’t be one of the guys: Mel Gibson, left, appears in Daddy’s Home 2 with 
Mark Wahlberg, Will Ferrell and John Lithgow.

Frances McDorManD ruLes, but Martin 
McDonouGH’s tHree biLLboarDs asks us  
to ForGive racist cops

A
t first, the prospect of Martin McDonagh (In Bruges, Seven Psycho-

paths) skewering some racist Missouri cops delighted me. Frances 

McDormand as Mildred, a grieving mother who taunts the local 

police for not solving her daughter’s rape and murder, is imperfect rage 

personified, a lady vengeance for the ages. But as McDonagh’s story turns 

toward the redemption of one very bad cop, Jason Dixon (Sam Rockwell), 

I found the Irishman McDonagh out of his league in handling uniquely 

American ills. McDonagh painstakingly humanizes a character whom 

we find has unapologetically tortured a black man in police custody. And 

then Three Billboards Outside Ebbing, Missouri seems to ask audiences to 

forgive and forget wrongs like police violence, domestic abuse and sexual 

assault without demonstrating a full understanding of the centuries-long 

toll these crimes have taken on victims in real life. 

Mildred pays the twerpy little ad man of Ebbing, Red Welby (Caleb 

Landry Jones), to raise up three successive billboards reading, “Raped 

while dying,” “And still no arrests?” “How come, Chief Willoughby?” Rac-

ist, incompetent cop 

Dixon flips a lid over 

this, threatening Red. 

Dixon is protective of 

the reputation of his 

boss Chief Willoughby 

(Woody Harre lson) , 

enough to commit bat-

tery against Red. But as 

we quickly find out from 

the gossip of nearly 

every character in Ebbing, 

Dixon would rather be ar-

resting and torturing black people. 

And yet despite the gripes I have with McDonagh’s handling of urgently 

of-the-moment storylines and archetypes, he has also created a charac-

ter in Mildred who has inspired me to buy maroon coveralls. It is, as with 

all McDonagh projects, his wicked dialogue that wins my affection, and 

Mildred’s is some of the grouchiest, sharpest I’ve heard. —April Wolfe

tHree biLLboarDs outsiDe ebbinG, Missouri | Written and directed 
by Martin McDonagh | Fox Searchlight | Landmark, ArcLight Hollywood

Frances McDormand in three 
billboards outside ebbing, Missouri
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A Furious Woman
FÉlicitÉ Is Both a RousIng afRIcan MusIcal 

and a scaRIfyIng PoRtRaIt of one WoMan’s 

IndoMItaBIlIty 

By AlAn ScherStuhl

V
éro Tshanda 
Beya, the Con-
golese singer 
turned actress 
making her 
screen debut 

in Alain Gomis’ tough-minded 
life-in-Kinshasa character study 
Félicité, can pierce your heart 
with her croon, rouse your soul 
with her shout, move you with 
her mien of cussed indomitabil-
ity, cut you with her look of wary, 
weary appraisal. As Félicité, this 
powerhouse presence at first gets 
to dazzle us, singing with storied 
local trance-boogie “Congotro-
nic” combo The Kasai Allstars. 
But the show is in a dive without 
a stage, and the fact that the 
bills that a bewitched customer 
rubs on Felicite’s head as a sort 
of tip say “500” on them speaks 
more to the troubled Congolese 
economy than to our heroine 
making a serious payday.

Soon, we see her at the apart-
ment this single mom shares 

with her teen son Samo (Gaetan 
Claudia), bickering with handy-
man Tabu (Papi Mpaka) about 
how many hundreds of thousands 
of local francs it will cost to fix her 
refrigerator’s fan. Not long after, 
Samo gets hurt in a motorbike 
accident, and Félicité must raise 
the money to save his life.

Much of the first half of the film 
finds this resolute woman shov-
ing her way into places she’s not 
wanted, often to ask for money. 
Samo’s father browbeats her as 
if he’s some Greek chorus whose 
job is to make the themes explicit: 
“The strong woman,” he sneers, 

“look at you now!” Another loved 
one says he’d donate to a funeral 
but not to surgery for a kid who’s 
not likely to recover.

The scenes that follow will have 
anyone who suffers from any ves-
tige of social anxiety fighting not 
to cover their eyes: Desperate, Fé-
licité barges into the gated homes 
of Kinshasa’s wealthy citizens, 
asking for money while the help 
gets charged with dragging her 
away. One of these scenes turns 
disturbingly violent, and as the 
film presses on, over two often 
despairing hours, even Félicité’s 
occasional musical performances 
stop offering relief. That voice of 
hers, a honeyed rasp, eventually 
seems, for a sequence, to lose its 
power.

But the film — a little too long, 
a little too relentless, a little too 
blunt — is about a woman with 
little power still finding ways to 
exert her will upon the world. No 
matter how bad things get for 
her, Félicité’s face is that of some-
one who will not back down, even 
if she must turn to thievery.

Gomis’ handheld cameras work 
to keep up with the actors, who 
seem to move with rare freedom, 
but he also stages some exquisite 
and complex flourishes: a scene 
of Félicité fading in and out of 
the moment as she’s surrounded 
with friends and family offering 
their condolences, and the many 
passages where she wanders 
alone through some woods at 
night, her world a haze of inky 
blue. Félicité also sings in a choir 
that is rehearsing soothing, 
solemn, spectral Arvo Part pieces, 
the kind that sound like what God 
would hear when listening for the 
ocean in a seashell. These moody 
interludes suggest that Félici-
té has methods for finding peace 
even as her life has gone to chaos, 
and the best news I can give you 
is that she eventually finds some-
one else to share them.

FÉLICITÉ | Directed and written 
 by Alain Gomis | Strand Releasing 

 Royal, Playhouse

 | Film // 

A womAn with 

little power 

still finds 

wAys to exert 

her will.

Véro Tshanda Beya 
in Félicité

Courtesy strand releasing

O P E N I N G  T H I S  W E E K

BILL NYE: SCIENCE GUY after making a 

name for himself as a goofy tV scientist 

loved by schoolkids, can Bill nye inspire 

a grown-up audience? Wide-reaching 

documentary Bill Nye: Science Guy tests 

this hypothesis as nye navigates life 

after the Science Guy tV series. directors 

david alvarado and Jason sussberg have 

tapped into something deeper than vanilla 

hagiography. neil degrasse tyson and 

ann druyan, along with nye’s old televi-

sion show cohorts, James McKenna and 

erren gottlieb, offer insights into the man 

behind the camera — but this isn’t just a 

bunch of talking heads. the filmmakers 

aren’t afraid to show nye’s less bubbly 

side, including his early thirst for fame that 

led to a doa pre–Science Guy pilot, and 

the trust issues nye has developed after 

decades in the limelight. the doc follows 

nye as he battles climate change and evo-

lution deniers, works on a solar sail and 

relives memories at his childhood home. 

nye’s passion for learning is as evident 

as his skepticism when he steps onto the 

infamous re-creation of noah’s ark built by 

the creationist Ken ham. ham’s an easy 

nemesis, but nye is inspiring in his drive 

to broaden the perspectives of even those 

who are relentlessly anti-science. In an 

intimate moment, a researcher talks to 

nye about fame, asking about why he sac-

rificed starting a family in order to work. 

for a moment, nye continues performing 

for her and for the camera before quietly 

reflecting: he chose this life. It’s a small 

but human moment that gives even more 

gravity to an imperfect man who has dedi-

cated his life to making the world better. 

(tatiana craine)

FRANK SERPICO “If I get angry enough, I’ll 

live,” frank serpico, the nyPd undercover 

cop and outspoken opponent of police 

corruption, said to himself as he lay dying 

after a botched 1971 drug deal bust-up. 

Made legendary by al Pacino’s portrayal in 

sidney lumet’s 1973 film Serpico, he still 

believes his near-fatal shooting was set up 

by bribe-taking superiors and colleagues 

who openly despised him. But antonino 

d’ambrosio’s new documentary, Frank 

Serpico, though sprawling and seething, 

12 ITALIAN
   FILM PREMIERES!

FILMMAKERS
           IN PERSON!

MichelangeloAntonioni
DEDICATED TO

present

Luce Cinecittà & The American Cinematheque

       A CIAMBRA
ITALY’S OFFICIAL OSCAR ENTRY!

A CIAMBRA

www.cinemaitalianstyle.com · www.aerotheatre.com

/CinemaItalianStyleLA            /CineItaliaStyle            /CinemaItalianStyle

NOV 16–21 · AERO THEATRE
                                         SANTA MONICA 90403

The Neighborhood
November 16th and 17th

2:00pm and 4:00pm
Landmark Regent - 1045 Broxton Ave, Los Angeles, CA 90024

COHEN MEDIA GROUP PRESENTS

ONE WEEK ONLY

“EXPLOSIVE DRAMA.
‘THE INSULT’  WILL BE A  

     MAJOR TALKING POINT.”

“GRIPPING.
GORGEOUSLY SHOT AND 

CLASSICALLY ACTED.”

ZIAD DOUEIRIZIAD DOUEIRI AND JOELLE TOUMA
DIRECTED

BY
WRITTEN

BY

STARTS NOV 10 | EDWARDS WEST COVINA STADIUM 18  1200 LAKES DR, WEST COVINA  844-462-7342  11:40AM 2:10PM 4:50 7:30 10:00
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FRANCES

McDORMAND

WOODY

HARRELSON

SAM

ROCKWELL

JOHN

HAWKES
WITH

PETER

DINKLAGE
AND

“A TOWERING ACHIEVEMENT.
THE BEST YET FROM PLAYWRIGHT

AND FILMMAKER MARTIN MCDONAGH.”

“A RENEGADE MASTERPIECE
THAT WILL GET YOU GOOD.”

★★★★★
“A GUT-TWISTING,

CINDER-BLACK COMEDY.”

★★★★★
“A TERRIFIC, PROFANE
FIREWORK DISPLAY

OF A FILM.”

WEST LOS ANGELES

 at W. Pico & Westwood
(310) 470-0492

HOLLYWOOD

 at Sunset & Vine
arclightcinemas.comEXCLUSIVE ENGAGEMENTS START FRIDAY, NOVEMBER 10
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 | Neighborhood  Movie Guide //     
Schedules are subject to change; please call ahead 
to confirm showtimes. See Film & Video Events for 
other programs.

HOLLYWOOD & VICINITY

ARENA CINELOUNGE SUNSET 6464 
Sunset Boulevard (323)924-1644
Art Show Bingo  Fri., 5 p.m.; Sat., 2:25 p.m.; Sun., 4:15 

p.m.; Mon., 3:15 p.m.; Tues., 2:15 p.m.; Wed., 8 p.m.; 
Thurs., 4:15 p.m.

Pottersville  Fri., 10:15 p.m.; Sat., 9:45 p.m.; Sun., 9:30 
p.m.; Mon., 1:30 p.m.; Tues., 9:30 p.m.; Wed., 2:45 p.m.; 
Thurs., 9:35 p.m.

It Happened In L.A.  Fri., 6:45 p.m.; Sat., 6:05 p.m.; Sun., 
6 p.m.; Mon., 9:55 p.m.; Tues., 4 p.m.; Wed., 4:30 p.m.; 
Thurs., 6:05 p.m.

Frank Serpico  Fri., 3:15, 8:30 p.m.; Sat., 4:10, 8 p.m.; 
Sun., 12:45, 7:45 p.m.; Mon., 5 p.m.; Tues., 12:30, 5:45 
p.m.; Wed., 6:15, 9:45 p.m.; Thurs., 2:30, 7:50 p.m.

The Royal Opera House: La Boheme  Mon., 7 p.m.; 
Wed., 12 noon.

Elizabeth Blue  Sun., 2:30 p.m.
The Royal Opera House: The Magic Flute (Die 

Zauberflˆte)  Sat., 11 a.m.

ARENA CINEMA 1625 North Las 
Palmas Avenue (323)924-1644
 Call theater for schedule.

ARCLIGHT HOLLYWOOD Sunset Blvd. 
at Vine (323) 464-4226
Justice League  Thurs., 8, 11:15 p.m.
Justice League in 3D  Thurs., 7:30 p.m.
Justice League in 70 MM  Thurs., 6, 9 p.m., 12 mid.
Roman J. Israel, Esq.  Thurs., 7, 9:45 p.m., 12:15 a.m.
Wonder  Thurs., 7:15, 10:15 p.m., 12:35 a.m.
Daddy’s Home 2  Fri.-Sun., 11:15 a.m., 1:45, 4:45, 7:45, 

10 p.m.
Murder on the Orient Express  Fri.-Sun., 11:30 a.m., 

2:30, 5:30, 8:30, 11:45 p.m.
Three Billboards Outside Ebbing, Missouri  Fri.-

Sun., 11:45 a.m., 2:15, 5:30, 8, 9:30 p.m.
Spirit Game: Pride of a Nation  Mon., 8 p.m.
Slamdance Shorts Program  Tues., 8 p.m.
The Apartment (1960)  Mon., 7:45 p.m.
Meet Me in St. Louis (1944)  Tues., 7:30 p.m.

LOS FELIZ 3 1822 N. Vermont Ave. 
(323) 664-2169
 Call theater for schedule.

TCL CHINESE 6 THEATRES 6801 
Hollywood Blvd. (323) 461-3331
 Call theater for schedule.

TCL CHINESE THEATRE IMAX 6925 
Hollywood Blvd. (323) 461-3331
Justice League: The IMAX 2D Experience  Thurs., 

11:30 p.m.

PACIFIC’S EL CAPITAN Hollywood 
Blvd., west of Highland (323) 467-
7674
Thor: Ragnarok  Fri.-Sat., 10 a.m., 1:15, 4:30, 7:45, 10:45 

p.m.; Sun.-Thurs., 10 a.m., 1:15, 4:30, 7:45 p.m.

PACIFIC’S THE GROVE STADIUM 14 
189 The Grove Dr., Third & Fairfax 
(323) 692-0829
Justice League  Thurs., 7, 9:45 p.m., 12:30 a.m.
Justice League in 3D  Thurs., 6, 8:45, 11:30 p.m.
The Star  Thurs., 5, 7:15, 9:30 p.m.
Daddy’s Home 2  Fri.-Sat., 11:30 a.m., 2, 4:30, 7, 9:30 

p.m.
Murder on the Orient Express  Fri.-Sat., 11:15 a.m., 

5:05, 8, 11 p.m.

VISTA 4473 Sunset Dr. (323) 660-
6639
 Call theater for schedule.

DOWNTOWN, S. LOS ANGELES

DOWNTOWN INDEPENDENT 251 
South Main Street (213)617-1033
Friday shows only Charged: The Eduardo Garcia 

Story  Fri., 4:30 p.m.

CGV CINEMAS LA 621 South Western 
Avenue (213)388-9000
 Call theater for schedule.

REGAL CINEMAS L.A. LIVE STADIUM 
14 1000 West Olympic Blvd. 
(844)462-7342 4046
Justice League in 3D  Thurs., 9 p.m.
Genesis: Paradise Lost  Mon., 7 p.m.
Genesis: Paradise Lost 3D  Mon., 7 p.m.
Casablanca 75th Anniversary (1942) presented 

by TCM  Sun.-Wed., 2, 7 p.m.
Daddy’s Home 2  Fri.-Sun., 1, 4, 7, 10 p.m.
Only the Brave  Sat., 1:59 p.m.
Justice League & Wonder Woman Double 

Feature  Thurs., 3 p.m.

UNIVERSITY VILLAGE 3 3323 S. 
Hoover St. (213) 748-6321
 Call theater for schedule.

WEST HOLLYWOOD, BEVERLY HILLS

AMC DINE-IN SUNSET 5 8000 West 
Sunset Boulevard (323)654-2217
Justice League  Thurs., 7, 10 p.m.

LAEMMLE’S AHRYA FINE ARTS 
THEATRE 8556 Wilshire Boulevard 
(310)478-3836
Holy Air (Hawa Moqaddas)  Sat., 7:15 p.m.
Gilbert  Fri., 8 p.m.
And Then She Arrived  Sun., 9:45 p.m.
BHFF - Shorts Programme  Wed., 7:15 p.m.
Ben Gurion, Epilogue  Mon., 7:15 p.m.
Between Worlds (Bein Haolamot) (2016)  Sun., 

2:30 p.m.
Dimona Twist  Thurs., 5 p.m.
Fauda (TV Series)  Thurs., 9:30 p.m.
Heroine (2016)  Mon., 9:45 p.m.
Israel Film Festival  Sat.-Thurs., 10 p.m.
Late Summer Blues (Blues Lahofesh Hagadol)  

Sun., 12 noon.
Longing (Ga’agua)  Sun., 5 p.m.
Maktub  Sat., 10 p.m.; Tues., 9:45 p.m.
Photo Farag  Sat., 5 p.m.
Ram Dass, Going Home  Sat., 2 p.m.
Scaffolding  Tues., 7:15 p.m.
The Testament (Ha edut)  Sun., 7:15 p.m.

LAEMMLE’S MUSIC HALL 3 9036 
Wilshire Blvd. (310) 274-6869
Destination Unknown  12:20, 2:40, 5, 7:20, 9:45 p.m.
Theatre Art Studio: The Suicide  Sun., 7 p.m.
Budapest Noir  Thurs., 7:30 p.m.
Photo Farag  Sun., 5 p.m.

WESTWOOD, WEST L.A.

AMC CENTURY CITY 15 10250 Santa 
Monica Blvd. (888)AMC-4FUN
Justice League  Thurs., 6, 10 p.m.
Justice League in 3D  Thurs., 6, 9:30 p.m.
Justice League: The IMAX 2D Experience  Thurs., 

6, 9 p.m.
Roman J. Israel, Esq.  Thurs., 7, 10 p.m.
The Star  Thurs., 5, 7:15, 9:30 p.m.
Wonder  Thurs., 7, 9:45 p.m.
Irving Berlin’s Holiday Inn The Broadway 

Musical  Thurs., 7:30 p.m.
Casablanca 75th Anniversary (1942) presented 

by TCM  Sun.-Wed., 2, 7 p.m.
Murder on the Orient Express  Fri.-Wed., 10:45 a.m., 

1:30, 4:15, 7, 10 p.m.
PokÈmon the Movie: I Choose You!  Sat., 12:55 

p.m.; Tues., 7 p.m.

LAEMMLE’S ROYAL THEATER 11523 
Santa Monica Blvd. (310) 477-5581
Holy Air (Hawa Moqaddas)  Wed., 7:15 p.m.
In Between (Bar Bahar)  Sun., 5 p.m.
Bolshoi Ballet: Le Corsaire  Mon., 7:30 p.m.; Tues., 

1 p.m.
And Then She Arrived  Wed., 9:30 p.m.
Antenna  Sat., 5 p.m.
Azimuth  Sat., 7:15 p.m.
A Bride for Rip Van Winkle  Fri., 7:30 p.m.
Eva (Ewa)  Mon., 9:30 p.m.
Harmonia  Sun., 2:30 p.m.
Homeport (Namal baiyt)  Sun., 7:15 p.m.
Israel Film Festival  Sat.-Mon., 10 p.m.; Tues., 9:55 p.m.; 

Wed.-Thurs., 10 p.m.
An Israeli Love Story (Sipur Ahava Eretz-Israeli)  

Tues., 7:15 p.m.
Joe Frazier: When the Smoke Clears  Mon., 

7:15 p.m.
Muhi - Generally Temporary  Sun., 12 noon.
A Quiet Heart (Lev shaket meod)  Sat., 9:45 p.m.
Short Film Program  Wed.-Thurs., 5 p.m.
The Testament (Ha edut)  Thurs., 9:30 p.m.

LANDMARK’S NUART THEATER 
11272 Santa Monica Blvd. (310) 
473-8530; No Texting Allowed
Bill Nye: Science Guy  Fri.-Sat., 11:30 a.m., 1:50, 9:50 

p.m.; Sun.-Thurs., 12 noon, 2:30, 5, 7:30, 9:50 p.m.; Fri.-
Sat., 4:10, 7 p.m.

Eraserhead  Fri., 11:59 p.m.
The Rocky Horror Picture Show  Sat., 11:59 p.m.

LANDMARK’S REGENT 1045 Broxton 
Ave. (310) 208-3250; No Texting 
Allowed
The Killing of a Sacred Deer  Fri., 4:15, 7, 9:45 p.m.; 

Sat.-Sun., 1:30, 4:15, 7, 9:45 p.m.; Mon.-Thurs., 4:15, 
7, 9:45 p.m.

LANDMARK WEST L.A. 10850 W. 
Pico Blvd. (310) 470-0492; No 
Texting Allowed
 Call theater for schedule.

IPIC WESTWOOD 10840 Wiltshire 
Blvd (310) 307-7003
Justice League  Thurs., 6, 9:30 p.m.
Daddy’s Home 2  Fri., 1:15, 4:30, 7:30, 10:45 p.m.; Sat., 

12:45, 3:45, 7, 10 p.m.; Sun., 12:30, 3:45, 7:15, 10:15 
p.m.; Mon., 1:15, 4:30, 7:30, 10:45 p.m.; Tues., 1:30, 4:45, 
8, 11:15 p.m.; Wed., 12:30, 3:30, 6:45, 10 p.m.; Thurs., 
12:15, 3:15, 6:30, 9:45 p.m.

Murder on the Orient Express  Fri., 12:30, 1, 3:45, 
4:15, 7:15, 7:45, 10:30, 11 p.m.; Sat., 12:30, 1, 4:15, 7:15, 
7:45, 10:45, 11 p.m.; Sun., 12:15, 3:30, 10, 11 p.m.; Mon., 
12:30, 1, 3:45, 4:15, 7:45, 10:30, 11 p.m.; Tues., 1, 3:45, 
4:15, 7:45, 10:30, 11 p.m.; Wed., 12:45, 1, 4, 4:15, 7:45, 
10:45, 11:15 p.m.; Thurs., 12 noon, 3:30, 7, 10:15 p.m.

Thor: Ragnarok  Fri., 11:45 a.m., 12:15, 3, 3:30, 6:30, 
7, 10, 10:30 p.m.; Sat., 11:30 a.m., 12 noon, 3:15, 3:30, 
6:45, 7:15, 10:15, 10:45 p.m.; Sun., 12 noon, 12:30, 3:30, 
4, 6:45, 7:30, 10:30, 10:45 p.m.; Mon., 11:45 a.m., 12:15, 
3, 3:30, 6:30, 7:15, 10, 10:15 p.m.; Tues., 11:45 a.m., 
12:15, 3, 3:30, 7, 10, 10:30 p.m.; Wed., 11:45 a.m., 12:15, 
3:15, 3:45, 7, 10:30, 11 p.m.

A Bad Moms Christmas  Fri., 1:30, 4:45, 8, 11:15 p.m.; 
Sat., 12 noon, 4, 6:30, 9:30 p.m.; Sun., 1:30, 4:35, 7:50, 
11:15 p.m.; Mon., 1:30, 4:45, 8, 11:15 p.m.; Tues., 1:15, 
4:30, 6:45, 10:45 p.m.; Wed., 12:15, 3:15, 6:30, 9:45 p.m.

Special Event  Sat., 3 p.m.; Sun.-Mon., 7 p.m.; Tues., 12 
noon, 7, 7:30 p.m.; Wed., 7:30 p.m.

BEACHES

Santa Monica, Malibu

AMC SANTA MONICA 7 1310 Third 
Street Promenade (310) 395-3030
Justice League  Thurs., 11 p.m.
Justice League in 3D  Thurs., 6, 8 p.m.

AERO THEATER 1328 Montana Ave. 
(323) 466-FILM
 Call theater for schedule.

LAEMMLE’S MONICA 4-PLEX 1332 
Second St. (310) 478-3836
Mayhem  2:30, 4:50, 7:20, 9:55 p.m.
Gilbert  2, 4:30, 7, 9:45 p.m.
The Light of the Moon  Thurs., 7 p.m.

AMC LOEWS CINEPLEX BROADWAY 
1441 Third Street Promenade (800) 
326-3264 706
Justice League  Thurs., 7 p.m.
Justice League in 3D  Thurs., 10 p.m.

NEW MALIBU THEATER 3822 Cross 
Creek Road (310) 456-6990
 Call theater for schedule.

OPENS FRIDAY NOV. 10

  Laemmle Music Hall
  9036 Wilshire Blvd
  Beverly Hills

Screens daily:

12:00, 2:10 & 7:40pm

ATTENTION AMPAS MEMBERS: 
YOUR CARD WILL ADMIT YOU AND A GUEST,

BASED ON SEATING AVAILABILITY, MON-THURS

isn’t a hagiography. It probes instead into 

Serpico’s personal agonies. Beyond his 

trauma from the incident, the years he 

spent treated as a civic superman proved 

just as lonely as his days on the force — 

he was never quite regarded as human. 

Serpico now lives in near-seclusion in 

upstate New York, but though he’s gaunt, 

hoarse and haunted, he’s still incensed 

by injustice, prone to sudden bursts of 

righteous anger, and he cuts a striking 

figure on-screen. D’Ambrosio has an 

ingenious approach to re-enactments, an 

often cringe-inducing documentary tactic. 

(In the most wrenching scene, Serpico 

restages his own takedown, at the exact 

scene of the crime.) There are missteps 

— Brendan Canty’s slick, grungy score 

keeps taking us out of the gritty 1970s 

time period, and D’Ambrosio resorts too 

often to bombastic slo-mo. But these are 

leavened by comical reminders that even 

Serpico’s admirers considered him a bit 

of a pain. Lumet kicked Serpico off set 

for yelling “Cut!” at a sequence he didn’t 

approve of. And Serpico’s old partner 

scolds him — in the midst of an otherwise 

teary-eyed reunion — for his sometimes 

reckless piety. Most hilarious is the revela-

tion that the first director assigned to the 

film Lumet eventually made, the manic 

John G. Avildsen, wanted the eccentric, 

bearded hipster ex-cop to play himself. On 

the basis of this exceptional portrait, he 

very well could have. (Sam Weisberg)

GILBERT Gilbert Gottfried’s nasally obnox-

iousness has wormed its way in (and out) 

of America’s hearts for decades — through 

his stand-up comedy, his voice-acting 

work as Aladdin’s Iago and Aflac’s duck, 

and his epically crude rendition of the 

Aristocrats joke, his too-soon Japanese 

tsunami jokes (which got him fired from 

that duck gig). But he’s largely kept 

his personal life hidden from fans. In 

Neil Berkeley’s doc Gilbert, we’re given 

intimate moments from the comedian’s 

life, as we meet his absolutely normal 

and beautiful wife, Dara, and their two 

children. Gottfried’s comic shield is down, 

and we see him making the kids’ lunches, 

complete with little “I love you” notes 

from dad. Gottfried’s vulnerability and 

curiosity, it turns out, are endearing. And 

his neuroses run deep — and cheap. Dara 

reveals giant plastic containers filled with 

hotel toiletries and freebies he refuses to 

throw away. But as the story carries on, 

we begin to understand that Gottfried has 

never not feared that one day the world 

would shun him, and he’d lose everything. 

And, in one sense, it already has. After he 

tweeted out those tsunami jokes just days 

after catastrophic destruction in Japan, 

even Gottfried’s own friends denounced 

his jokes publicly — for good reason. He 

apologized, deleted the tweets and laid 

low for a while. The film’s least persua-

sive passages come when some of the 

interviewed comics decry what they see 

as PC culture, championing Gottfried as 

a crusader against political correctness. 

But if you’re a fan of Gottfried, you’d know 

he’s always tried to be on the right side of 

the joke, even if, God help him, he failed 

miserably sometimes. (April Wolfe)

HELLO AGAIN Much of the thrill of big-ticket 

theater comes from the simple truth 

of presence: You in the audience are 

watching the best in the world do what 

they do right there in front of you, in real 

time. In an intimate moment, you can 

sense or even share their metabolism, 

the physical fact that they’re taking in the 

same air you’re breathing but making so 

much more of it. So of course the new 

film version of Michael John LaChiusa’s 

celebrated 1994 hookup musical Hello 

Again loses something in its translation 

from the stage. (LaChiusa’s despairing-

erotic roundelays were inspired by Arthur 

Schnitzler’s 1897 play La Ronde.) Yes, 

the film features some of the best that 

there are, including six-time Tony winner 

Audra McDonald, but don’t expect any 

of that urgent live intimacy, even in this 

most intimate of shows. Built around a 

series of 10 couplings, admirably varied 

and each set in a different decade of the 

20th century, Hello Again tasks its cast 

with impassioned miming of a panoply 

of sex acts, the singers conjugating one 

another like verbs in foreign-language 

class. But rather than bring us closer, 

the techniques of moviemaking distance 

us, no matter how the camera presses 

in. The cutting here is quick, the singing 

prerecorded, the performers’ metabolism 

shut off from ours. We don’t share the 

moments. As a sort of keepsake or intro-

duction to LaChiusa’s show, Gustafson’s 

film has its value. The cast (featuring 

Martha Plimpton, Cheyenne Jackson and 

the superb Jenna Ushkowitz) is strong, 

and LaChiusa’s score — its stirring evoca-

tions of lust and loneliness and fleeting 

connection — is well played and sung. 

(Alan Scherstuhl)

INTENT TO DESTROY: DEATH, DENIAL 

& DEPICTION Documentarian Joe 

Berlinger attempts to assemble a sort 

of meditative history of the Armenian 

genocide and its century-long cover-up 

by the Turkish government out of a curi-

ous source: behind-the-scenes footage 

of the production of Terry George’s film 

The Promise, a sweeping historical saga 

with movie stars and first-rate produc-

tion values, financed independently and 

released in the spring of 2017. As a film, 

The Promise is interesting for its subject 

and the struggle to get it made, rather 

than its own drama or technique; Intent 

to Destroy uses The Promise as something 

of a guide, as our entree into the history, 

as if the filmmakers assume that we 

need to see Oscar Isaac to care about 

the extermination of millions. “There’s a 

scene in the movie where Christian Bale 

goes and attempts to take pictures of 

what’s happening to the Armenians,” one 

of many interviewees tells us, his words 

illustrated with a clip from The Promise. 

He continues, “In the real world, it was 

forbidden to take pictures of anything.” 

That leads to an enlightening discus-

sion of the practicalities of the Ottoman 

Empire’s mass murder of Armenians. 

Intent to Destroy sometimes plays like a 

DVD extra that might have accompanied 

The Promise, but it does have value of its 

own in its interviews with historians, phi-

losophers and filmmakers and its vintage 

photos and footage. Even that footage 

of the shooting of The Promise bears fruit 

when Armenian actors in the cast speak 

BLACKBOX FILM PRESENTS

a film by CHRISTIAN KRÖNES, 
OLAF S. MÜLLER, 

ROLAND SCHROTTHOFER 
and FLORIAN WEIGENSAMER

LAEMMLE THEATRES TOWN CENTER 5
17200 VENTURA BLVD (818) 981-9811 ENCINO

DAILY: 1:30, 4:20, 7:10, 9:55PM

STARTS FRI. 11/10

www.a-german-life.com
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about their families’ experience during 

the long-ago massacres, the 100-year 

diaspora that followed, and the terrible 

success of Turkey’s efforts to pretend it 

all never happened. (Alan Scherstuhl)

MAYHEM If The Belko Experiment didn’t sate 

your appetite for seeing corporate drones 

murder and mutilate each other, here 

comes Mayhem, with a wild mix of white-

collar beatdowns and bloodshed that will 

satisfy all the hard-working, nine-to-fivers 

who’ve always wanted to put hands on 

their most dickish bosses/co-workers. 

Steven Yeun — the beloved Glenn from 

The Walking Dead — stars as a ladder-

climbing exec at a consulting law firm 

who gets set up as the fall guy when the 

company louses up an account. Before 

he gets escorted out by security, a virus 

that turns people — including him — into 

murderous, libidinous psychos hits the 

office. The building gets quarantined and 

a neutralizer pumped through the vents 

to calm these poor souls down, but it will 

take a few hours, and Yeun’s rabidly dis-

gruntled employee has a limited amount 

of time to reach the higher-ups so he can 

get his job back — or die trying. As that 

synopsis suggests, a lot of insane shit 

goes down. Indeed, director Joe Lynch 

and screenwriter Matias Caruso pile on 

the cubicle-ensconced carnage, often 

making that top priority above having the 

bulky, obviously satirical plot make any 

gotdamn sense. But I’m sure the movie 

was made for Yeun (who also serves 

as executive producer) to finally have 

a chance to prove he has leading-man 

chops — and Hollywood should start giv-

ing him movie-star, action-hero gigs, like, 

yesterday. (Craig D. Lindsey)

NO GREATER LOVE The recently released 

studio drama Thank You for Your Service 

took audiences on a dreary-yet-dedicated 

journey with U.S. soldiers struggling 

to get back to living after having their 

psyches rocked in Iraq. But documen-

tary No Greater Love presents a more 

authentic look at the lives of 21st-century 

war veterans, giving actual survivors a 

chance to talk about their experiences 

both during and after their deployments. 

Love (the title comes from the brotherly, 

John 15:13 quote) is the work of director 

Justin Roberts, who served as an Army 

chaplain with the “No Slack” battalion of 

the 101st Airborne Division as it went into 

Afghanistan. Roberts didn’t have a gun 

but he did have a camera, capturing all 

the insane moments these boys faced. 

As he rounds up most of the vets he 

served with and records their testimoni-

als, he gets some graphic, tear-soaked 

accounts of how soldiers risked life and 

limb to defeat the bad guys, even return-

ing to action not completely recuperated 

from their previous war wounds. Maybe 

it’s me, since I’ve been watching a lot 

of war movies lately (especially movies 

about the Iraq War), but Love reminded 

me what I already knew: War is a jarring, 

intense experience that’s equal parts 

traumatizing and adrenaline-pumping. 

It shakes a soldier to the point where 

there’s no way that person could pos-

sibly go back to civilian life as they once 

were. But I’m thankful No Greater Love 

is around to make people realize how 

much war heroes need our love, help and 

support once they come back home. Just 

telling them “thank you for your service” 

ain’t gonna cut it. (Craig D. Lindsey)

THE PRICE Has there ever been a movie 

about Wall Street whose story doesn’t 

hinge on insider trading? The temptation 

for an easy score is one of a handful 

of shopworn plot elements in Anthony 

Onah’s debut feature, The Price, yet the 

interaction of the film’s many tensions 

nonetheless brings it to complex life. Seyi 

(The Maze Runner’s Aml Ameen), a young 

Nigerian-American stock analyst, has a 

chameleon’s gift for blending in, banter-

ing with the financial bros but adopting a 

Nigerian accent as he drops off a home-

cooked meal for the building’s security 

officer, an immigrant like his parents. 

Off the clock, Seyi is pulled between 

nightlife (basically a networking chore) 

and helping care for his ailing father, 

whose recent stroke was brought on by 

an illness his family doesn’t talk about. 

And for once he’s met a girl he’s into, a 

med student (Lucy Griffiths) who disrupts 

his careful balancing act. Onah puts Seyi 

in the center of a sharply drawn world, 

from the fearful racism he encounters 

on the streets to his struggles to please 

and/or ignore his mom (the excellent 

Michael Hyatt). Ameen holds that world 

together with his grounded presence, a 

driven young man struggling to calibrate 

his moral compass in the face of intense 

pressure. (Rob Staeger)

THUMPER Movies set in the world of 

undercover law enforcement are under-

standably plentiful, as they so reliably 

offer the thrill of possible discovery and 

subsequent extermination by criminal el-

ements. What haven’t been as prevalent 

are those featuring female protagonists 

(the various Miss Congeniality films not-

withstanding). That’s where Jordan Ross’ 

economical Thumper comes in, flipping 

the protagonist’s gender as well as the 

usual romantic dynamic. There’s a new 

student at the local high school, and she 

of the frosted tips has certainly caught 

the eye of Beaver (Daniel Webber). 

Kat (Eliza Taylor) is initially standoffish 

but warms to the young man after he 

presents an opportunity to enter the 

inner circle of Wyatt (Pablo Schreiber), 

an Iraq vet and local heroin supplier. 

Sure enough, before you can say “narc,” 

Kat’s flimsy narrative begins to unravel, 

putting both her and the hapless Beaver 

in peril. Writer-director Ross’ résumé is 

heavy on reality shows, and his handheld 

approach contributes to Thumper’s 

gritty aesthetic. The film also is buoyed 

by Schreiber’s intensity (the ease at 

which Wyatt turns from doting father 

to potential murderer is chilling). Wyatt 

is surprisingly layered, pushed to his 

chosen career beyond the usual “get rich 

or die tryin’ ” motivation. Lena Headey 

gets in on the action as a police handler 

who’s increasingly impatient with Kat’s 

reluctance to bring any of the teens to 

justice. And while Kat does the minimum 

to keep us engaged, Beaver provides the 

story’s moral focus. Not yet hardened by 

the streets, and hustling only to get his 

special-needs little brother out of their 

abusive home, Beaver is who we sympa-

thize with, and about whom we fear the 

worst. (Pete Vonder Haar)

Y o u r  W e e k lY  M o v i e  T o - D o  l i s T

Sean Baker With a Double Feature
Friday, Nov. 10

The Norton Simon Museum concludes its film series 

Meeting Death: Conversations With Mortality with 

Ingmar Bergman’s The Seventh Seal (1957). This medi-

eval meditation on mortality is free with museum ad-

mission and pairs nicely with current exhibition “R.I.P.: 

On Art and Mourning.” Norton Simon Museum, 411 W. 
Colorado Blvd., Pasadena; Fri., Nov. 10, 5:30 p.m.; free with 
museum admission. (626) 449-6480, nortonsimon.org.

Sunday, Nov. 12

Sean Baker’s speedy ascent to the top rank of indepen-

dent auteurs is evidenced by his two latest features, 

neatly assembled on a double bill at the Aero. The Florida 

Project encourages the viewer to see through the eyes of a 

6-year-old girl (Brooklynn Prince) during a languid summer 

in the American Southeast. Tangerine, famously shot on 

an Apple iPhone, chronicles the efforts of a transgender 

sex worker (Kitana Kiki Rodriguez) to locate her cheating 

pimp. Each is an example of a newly emerging brand of 

cinematic humanism in an increasingly technocentric age. 

Baker will discuss his work between films. Aero Theatre, 
1328 Montana Ave., Santa Monica; Sun., Nov. 12, 7:30 p.m.; 
$12. (323) 466-3456, americancinemathequecalendar.com.

Tuesday, Nov. 14

LACMA’s Tuesday Matinees shows The Girl From 

Mexico, the first in the popular “Mexican Spitfire” 

series starring Lupe Velez. A popular leading lady at 

a time when Latina roles were scarce, Velez returned 

to Mexico in 1944 to star in Nana, based on the Zola 

novel. Less than a year later she passed into legend 

as one of Tinseltown’s most notorious suicides. 

LACMA, 5905 Wilshire Blvd., Mid-Wilshire; Tue., Nov. 14,  
1 p.m.; $4. (323) 857-6000, lacma.org.

Thursday, Nov. 16

The Long Goodbye, Robert Altman’s hip Chandler 

update, contains some of the best L.A. location work 

of the 1970s, but it’s the forlorn tone that sticks with 

you. Elliott Gould saunters through the picture as 

Philip Marlowe, a private eye with a knight’s heart. 

His mounting anguish at the corruption around him 

finally lets loose in a controversial ending that cyni-

cally subverts the Chandler ethos. Laemmle screens 

the film as part of its Throwback Thursday series 

co-presented by Eat/See/Hear. Laemmle NoHo, 5420 
Lankershim Blvd., North Hollywood; Thu., Nov. 16, 7:30 
p.m.; $12. (310) 478-3836, laemmle.com.

The American Cinematheque’s annual celebration 

of Italian cinema launches with A Ciambra, Italy’s 

official Oscar submission. Written and directed by 

Jonas Carpignano and executive produced by Martin 

Scorsese, this slice-of-life story of a street-tough 

teenager is a direct descendant of Italian neoreal-

ism, the post-WWII genre that invented a new movie 

language. A discussion with Carpignano will follow 

the screening. Egyptian Theatre, 6712 Hollywood Blvd., 
Hollywood; Thu., Nov. 16, 6:30 p.m.; free through AFI 
Fest. (323) 466-3456, americancinema thequecalendar.
com. —Nathaniel Bell

The long Goodbye: 
see Thursday.

Courtesy united Artists

STARTS FRI. 11/10

NOW PLAYING

a film by MARC MEYERS

BASED ON THE  ACCLAIMED 
GRAPHIC NOVEL

ROSS LYNCH

ANNE HECHE

DALLAS ROBERTS

ALEX WOLFF

VINCENT KARTHEISER

“DISTURBINGLY
COMPELLING AND

  ORIGINAL.
”

- OWEN GLEIBERMAN, VARIETY

LAEMMLE THEATRES
MONICA FILM 
CENTER 1332 2ND ST.
(310) 394-9744
SANTA MONICA

LAEMMLE’S
NOHO 7
5240 LANKERSHIM 
BLVD. (310)-478-3836
NORTH HOLLYWOOD

LAEMMLE THEATRES
PLAYHOUSE 7
673 E. COLORADO 
BLVD (310) 478-3836
PASADENA

REGAL
EDWARDS WESTPARK 8
3735 ALTON PARKWAY
(949) 622-8609 IRVINE

REGAL UA LONG BEACH 
MARKETPLACE 6
6601 PACIFIC COAST HIGHWAY
(562) 430-2228 LONG BEACH

OFFICIAL
SELECTION

LA FILM 
FESTIVAL

2017

AMPAS Members: Your membership card and photo I.D. will admit you and a guest to any screening Mon-Thurs (excluding holidays), subject to seating availability

STARTS FRIDAY,
NOVEMBER 10

IRVINE
Edwards 
Westpark 8 
(844) 462-7342 #144

PALM DESERT
Tristone 
Palm Desert 10
(760) 779-0730 

PALM SPRINGS
Camelot 
Theatres 
(760) 325-6565

PASADENA
Laemmle’s Playhouse 7
(626) 844-6500 
laemmle.com

NOW PLAYING 
AND CONTINUING AT

WEST LOS ANGELES
Laemmle’s Royal (310) 478-3836 laemmle.com
Fri-Sun, Wed & Thur: 4:00, 9:50 Mon: 4:00 Tue: 9:50

A FILM BY ROBIN CAMPILLO

“SEXY, INSIGHTFUL, PROFOUND.” 
- VARIETY

VIEW THE TRAILER AT WWW.NOVITIATEMOVIE.COM

WWW.SONYCLASSICS.COM

MARGARET
QUALLEY

JULIANNE
NICHOLSON

DIANNA
AGRON

MORGAN
SAYLOR

MADDIE
HASSON

LIANA
LIBERATO

MELISSA
LEO

AND

WRITTEN AND DIRECTED BY MAGGIE BETTS

NOVITIATE

“PIERCING, IMMERSIVE, AND SUPERBLY PLAYED.” 
-Guy Lodge, VARIETY

GOTHAM AWARDS NOMINATION • BINGHAM RAY BREAKTHROUGH DIRECTOR AWARD • MAGGIE BETTS

WEST HOLLYWOOD

AMC Dine-In Sunset 5 
amctheatres.com 
All Shows 21+

COSTA MESA

Regency South 
Coast Village 
(714) 557-5701 

ENCINO

Laemmle’s Town Center 5
(818) 981-9811
laemmle.com

PASADENA

Laemmle’s Playhouse 7
(626) 844-6500
laemmle.com

STARTS FRIDAY, NOV. 10 NOW PLAYING

The Midwife
November 14th & 15th - 2pm & 4pm 

Landmark Regent - 1045 Broxton Ave, Los Angeles, CA 90024
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11/17  THE MOTH
11/17  SHABBAAAAA
11/17  CLUB 90’S 
11/18  DILF LOS ANGELES 
11/18  BOOTIE LA: PUMPKIN SPICE
11/19  ANTIDOPING
11/20  THE FLOOR IMPROV NIGHT 
11/21  THE MOTH 
11/21  WRITER’S BLOCK 
11/21  CHAOS: THE GARDEN OF EARTHLY 
            DELIGHTS 
11/22 CLUB 90’S 

11/9   MOVING CHANNELS
11/11 BASS SQUAD LIVE:
           SEAN MACKK FOREVER TRIBUTE
11/11 DEEP PRESENTS: “REMEMBER?”
           (ALL MARQUES, ALL VINYL, ALL NIGHT)
11/12 YOUNG BACA PRODUCTION PRESENTS: 
          CREAM
11/14 ECSTATIC BASS YOGA WITH TREAVOR
          MOONTRIBE DESERT DWELLERS SET
          AND CLAIRE THOMPSON
11/16  METAL ASSAULT PRESENTS 
11/17  RISE
11/17  RHONDAVOUS
11/17  DYED SOUNDOROM (APOLLONIA, PARIS)
           & DROOG
11/18  PATCHES AND PINS EXPO

COMING SOON:
11/18  THE ANTIDOTE TOUR
11/18  XCELLERATED: KILLAHURTZ, HEIST,
           DJ HATCHA, DJ COTESY
11/21  GRATITUDE FLOW AND LETTING GO WITH 
           CLAIRE THOMPSON AND DJ UNICORNLIFE
11/25  XCELLERATED: LTJ BUKEM,
           TECHNIMATIC, COMMIX 
11/26   VIBRANT VIOLA: ART & NEW SOUNDS
11/28   MUSIC OF ODESZA YOGA WITH
            CLAIRE THOMPSON AND UNICORNLIFE
11/29  JORDAN BARRON ROCHE MEMORIAL
            SHOW: ALGO 
12/8    BEARCUBS
12/14  TYMELESS KREW PRESENTS
           SCHAMA NOEL & KVRAMA

COMING SOON:
11/23 RIH RIH: DI BAD GYAL
          DANCEHALL PARTY 
11/25 CLUB 90’S 
11/30 THE MOTH
12/7    CLYDE CARSON & SKINNY PETE
           W/ DBOI LTD
12/11 THE FLOOR IMPROV NIGHT 
12/18 SONNY DIGITAL: ROLLIN’ GRAMS TOUR 
1/1     JACKSON WHALAN & HONEYCOMB 
1/7     CARTER ACE
1/18   KRIZZ KALIKO

FRI. NOVEMBER 10

SAT. NOVEMBER 11 SAT. NOVEMBER 18

WED. DECEMBER 22 · 9PM

THU. NOVEMBER 9 THU. NOVEMBER 9

FRI. NOVEMBER 10 SAT. NOVEMBER 11

QUETzAlCOATl BAND
“lA CATRINA” AlBUM RElEASE PARTy

KARAOKE FOR lOVERS

ClUB 90’s
NSyNC NIGHT 2 FlOORS SKy RENEE lIVE

143 PRE-THANKSGIVING

THU. NOVEMBER 9

CElSO PINA

DRI, EXCEl, HIRAX, DEATHWISH & 
MORE...

DAEDElUS, FREE THE ROBOTS AND 
MONO/POly

SAT. NOVEMBER 18

KMlN
SAAND, CODy lEE, JESSE WRIGHT 

THU. NOVEMBER 16

CASA DE BAMBA

SUN. NOVEMBER 12

THE CANVAS EXPERIMENCE

SUN. NOVEMBER 12

My WIlD PARTy

SUN. NOVEMBER 12

CADIllAC SPIllS
80’S JAMz DANCE PARTy

DARK ARTS
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Backyard heroes
After cutting their teeth in the Inland Empire’s DIY party scene, 
Pity Party (Girls Club) are ready to make the leap to playing festivals

By juan gutierrez 

B
elow the radar of L.A.’s 
bustling music industry, a 
DIY backyard scene in the 
Inland Empire has thrived 
for years. “It was a really 
big scene,” says Julian 
Amparo, guitarist and lead 

singer for Pity Party (Girls Club), who got 
their start as a backyard band in the I.E. 
and graduate this weekend to performing 
at the Tropicália Festival in Long Beach, 
alongside such bigger local and inter-
national names as Chicano Batman and 
Café Tacvba.

When they started out, based in Rancho 
Cucamonga, Pity Party were too young 
to get booked into a proper music venue 
(all the members are still under 21), so 
they took their raucous yet melancholy 
punk/emo songs about suicide, drink-
ing and breakups to the backyards, 
outside the law or parental supervision. 
Out in the desert outskirts of nowhere, 
they found everything they needed to 
establish themselves as a band — includ-
ing a devoted group of friends and fans 
nicknamed the Girls Club, who came to 
so many shows that the band eventually 
added Girls Club to their official name 
and made it the title of their debut cas-

sette, which came out on Lolipop Records 
in December 2015.

Pity Party (Girls Club) haven’t blazed 
a trail out of the I.E. alone. Several other 
bands from the region join them at Trop-
icália, including The High Curbs (from 
Chino), Red Pears (from El Monte) and 
Beach Bums (originally from the I.E. but 
now based in L.A.).

Pity Party (Girls Club) are excited to 
share the stage with so many of their 
fellow backyard bands, as well as Trop-
icália’s eclectic headliners. “It’s cool be-
cause the Tigres del Norte are there,” says 
Jose “Juice” Guzman, the drummer. “My 
dad has a bunch of their CDs out there,” 
he adds, gesturing toward the living room 
of his father’s South L.A. home, where the 
band have gathered for this interview.

“My dad is definitely excited,” Amparo 
says. “All my friends are still in denial.”

This has been a big year for Pity Party, 
and not just because of Tropicália. They 
are preparing to tour the East Coast for 
the first time and putting the finishing 
touches on their latest record and a new 
video for their upcoming single, “Red” 
(which is about wanting to kill yourself 
over a breakup). 

Pity Party still play backyard shows, 
which they describe as now being “fuck-
ing huge.” However, as far as they’re 

concerned, the scene has already seen its 
heyday. “2015 was like the best,” says Am-
paro, who is the principal songwriter and 
the sole constant member of the band’s 
three-year existence.

Playing DIY backyard shows does have 
its downside. At some point, the cops get 
called and all hell breaks lose. “That was 
our life for the longest time,” Amparo 
says with a chuckle. 

But police are the least of their worries. 
Thieves are an even bigger problem.

“One time someone tried to rob our 
show and shot a gun,” says Angel Gaxiola, 
Pity Party’s bassist and sometime drum-
mer (he and Guzman occasionally swap 
instruments). The band members point to 
that incident as the pivotal moment when 
they shifted their focus from backyard 
parties to more traditional venues. 

“It was at the house I was living at, too,” 
Amparo says. “I was living in my friend’s 
back garage. Their mom was really cool 
and they would let us throw shows back 
there.”

The trio met playing the backyard 
scene. Amparo and Gaxiola started 
the band together, but Gaxiola quit for 
a while to focus on school. He would 
eventually drop out and rejoin. Drummer 
Guzman was the final piece of the puzzle.

“I had a band,” Guzman says. “[Julian] 
had Pity Party. To tell you the truth, we 
weren’t very close.” But Guzman’s and 
Amparo’s bands always ended up playing 
backyard shows together, and when Pity 
Party’s previous drummer left, Amparo 
convinced Guzman to take his place.

Pity Party’s sound is primarily an 
expression of Amparo’s influences, which 
range from The Cure and Bright Eyes to 
Alex G and Tyler, the Creator. Guzman 
adds a more punk influence and Gaxiola 
serves as the bridge between the two.

In the year since Guzman joined Pity 
Party, the group’s sound has clicked, and 
their profile has risen. They’ve begun 
touring outside Southern California, to 
places like Vegas, Seattle, Miami and San 
Antonio. They drive everywhere, smoking 
weed to pass the time. Sometimes Gaxiola 
will initiate an impromptu rap session but 
more often, to Guzman’s consternation, 
they listen to Amparo’s Cure tapes. 

“I don’t even like The Cure, but by the 
end of the trip I knew all their songs,” 
Guzman says, laughing. 

Despite their different tastes, they all 
agree that they can’t see themselves play-
ing music with anyone else. “We work 
really well together,” Amparo says. “We 
have this sound in our head that we don’t 
even have to articulate.”

Largely through Amparo’s efforts, Pity 
Party have successfully used the internet 
to tap into a national DIY house party 
circuit, which lets them mostly bypass 
traditional venues. “We do a lot of house 
shows on tour,” Amparo says. “I do all the 
booking through social media, find the 
local bands there, and follow people and 
then get to know them. I contact the band 
and they help us; [in return] we help them 
book a show in L.A. They’re usually very 
nice about it.” 

They’ve managed to book shows 
everywhere from New York basements 
to rented-out Miami warehouses. Each 
city has its own DIY music scene, and 
the band already have some favorites. 
“The Vegas scene was crazy. I thought I 
hit a goldmine,” says Amparo, describing 
the backyard circuit in predominantly 
Hispanic North Las Vegas.

According to the band, San Antonio 
has one of the most fertile DIY scenes out 
there, with an anything-goes attitude that 
turns even vape stores and boba shops 
into temporary music venues. “Everyone 
says Austin is the place for music, [but] 
San Antonio is way better than Austin,” 
Guzman says. “Everyone is nice. There is 
no competition there. Out here [in L.A.], 
everyone is competing.” 

The best thing about San Antonio, ac-
cording to Pity Party? When the cops show 
up, they don’t even shut down the party. 
They just make sure everything is cool.

 | Music // 
Photo by oscar Moreno

pity party (Girls 
Club) have used the 
internet to tap 
into a national diy 
party CirCuit.

Pity Party (Girls Club) 
in action
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Forever 
Love
FiFty years aFter the 

release oF their greatest 

album, love remain l.a.’s 

most emblematic band 

By Jeff Weiss

I
f you believe the accounting 
ledgers, yellowing newspaper 
praise and surviving band mem-
bers, Love’s Forever Changes was 
released exactly 50 years ago this 
month. But no carbon dating or 
nostalgic recollection can shake 

my belief in its agelessness. It’s the rare, 
unblemished masterpiece worth constant 
reconsideration, a deathless meditation 
on mortality, a psychedelic symphony 
immune to the paisley trappings of the 
Aquarian age. 

Despite Forever Changes’ frequent 
inclusion on all-time-greatest lists, it’s 
easy to be unfamiliar with arguably 
the greatest album ever made in Los 
Angeles, from the city’s emblematic 
band. Overshadowed by marquee records 
from more marketable names, the Elektra 
release slipped through the cracks as 
the summer of love failed to successfully 
merge into the fall. Radio shunned it, 
both then and now. 

Forever Changes stalled at No. 154 on 
the Billboard album chart. Its lead single, 
the Bryan MacLean–penned “Alone 
Again Or,” couldn’t pierce the Hot 100; 
to date, its biggest exposure remains 
its inclusion in Wes Anderson’s Bottle 
Rocket. (In the U.K., the album fared bet-
ter, debuting to critical raves and rising 
to No. 24.) 

Even at the time, Love was the proverbi-
al favorite rock band’s favorite rock band. 
Robert Plant called Forever Changes 
one of his all-time favorite albums. Neil 
Young was an admirer brought in to do 
the arrangements for “The Daily Planet.” 

Jimi Hendrix collaborated with front-
man and chief songwriter Arthur Lee 
and undoubtedly swiped some stylistic 
flourishes. Eric Clapton tapped Lee as an 
opening act. The Rolling Stones’ “She’s 
a Rainbow” is just a ripoff of Love’s “She 
Comes in Colors.” 

As for The Doors, Lee bore responsibil-
ity for convincing Elektra boss Jac Holz-
man to check them out. The admiration 
was mutual.

 “You know Ray, if we could be as big as 
Love, man, my life would be complete,” 
Ray Manzarek remembers Jim Morrison 
telling him during the early years of 
The Doors. “Love was one of the hottest 
things I ever saw,” Manzarek adds. “The 
most influential band in L.A. at the time, 
and we all thought it was just a matter of 
time before Love conquered America.”

You can point to any number of reasons 
why Love didn’t blow up: Lee refused 
to tour or ingratiate himself within the 
industry; their drug use became debilitat-
ing; and, inevitably, prejudicial elements 
might have been in play. Lee and lead 
guitarist Johnny Echols grew up in West 
Adams and, in the latter half of the ’60s, 
were two of the few black people in an 
almost entirely all-white scene. 

But it’s possible that Love’s prophetic 
brilliance afforded it a timelessness that 
took decades to slip into focus. Lee’s 
lyrics are inscrutable enough for almost 
any interpretation yet specific to his 
experiences wandering the Sunset Strip, 
writing in his hillside aerie and listening 
to Vietnam vets harangue him about how, 
in the obliterating tropical rain, blood 
mixed with mud becomes gray. 

“I thought this might be the last album 
I’d ever make,” Lee once wrote about the 
creation of Forever Changes. “The words 
represented the last words I would say 
about this planet. I made it after I thought 
there was no hope left in the world. I 
thought I was going to die.”

Forever Changes sounds as visionary 
now as the day of its release. It’s ideally 
suited for all times of crisis, lyrically po-
etic and orchestral in its arrangements. 
It’s both a personal requiem and one for a 
period about to vanish. 

Arthur Lee wrote these songs at 22, al-
ready aware that flux is the only constant 
and art is the only hope for something 
eternal. He has rested underneath the 
turf at Forest Lawn for over a decade but 
somewhere right now, someone receives 
these revelations and falls in love for the 
first time. 

An L.A. native, Jeff Weiss is the founder 
of Passion of the Weiss and POW Record-
ings, and hosts the monthly POW Radio 
on Dublab (99.1 FM). Follow him on  
Twitter @passionweiss. 

 | Music //  
 | Bizarre Ride // 

CouRtesy velektRa ReCoRds

Love’s Forever Changes

Forever Changes 

sounds as 

visionary now 

as the day of its 

release. 
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Tickets available at

www.LiveFromMalibu.com

Doors at 8:00pm

The chaMbers
broTher

wiTh

Lenny goLDsMiTh
anD The new oLD

saTurDay
DeceMber 9Th
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fri 11/10

Morrissey, Billy Idol
 @ hollywood bowl 

Apparently united only by Britishness 
and mid-1980s career explosions — Mor-
rissey as singer for indie untouchables 
The Smiths; punky ex–Generation X 
frontman Idol as a solo artist — this 
incongruous bill pairs special guest Idol’s 
swaggering “Rebel Yell” with the head-
liner’s signature misfit mope. Judging by 
single “Spent the Day in Bed” and recent 
live teasers, Morrissey’s imminent Low in 
High School album, while acknowledg-
ing his lifelong love of distinctly unhip 
’60s female crooners such as Cilla Black 
and Lulu, incorporates throwback synths, 
some glam-rock strut and even grungy 
guitars. But it’s his instinct for earworm 
melodies and semi-sardonic lyrics that 
will carry this Morrissey record, just as 
all those before it. The paranormally age-
defying Idol’s polished, arena-intended 
hard rock will surely morph the Bowl into 
a massive sing-along — but the backstage 
banter between him and Moz remains 
hard to imagine. Also Saturday, Nov. 11. 
—Paul Rogers

Cold Waves L.A.
 @ Regent theateR

It’s best to look at the two-day Cold 
Waves festival as a mixtape you forgot 
to give someone back in 1992. There are 
some bits you’re going to fast-forward 
through, and some you’ll just barely toler-
ate — but when those bands strike sonic 
gold, you’ll rewind and replay that tape so 
many times that it’ll start to disintegrate. 
Founded in Chicago in 2012 to celebrate 
that city’s industrial-music legacy, Cold 
Waves debuts in Los Angeles with a 
lineup featuring performances on Friday 
from Front Line Assembly, 16 Volt and 
Ascension of the Watchers (featuring 
Burton C. Bell of Fear Factory). Saturday 
reveals unto you Revolting Cocks — 
performing their fun, catchy landmark 
album Big Sexy Land in its entirety — 
plus Meat Beat Manifesto and the highly 
welcome return of MC 900 Ft. Jesus. 
—David Cotner

Ying Yang Twins
 @ the echoplex

Remember when crunk was the party 
soundtrack of 2003? Kaine and D-Roc of 
Atlanta duo Ying Yang Twins sure do, and 
they’ve been chasing those heady days 
ever since, never quite recapturing the 
magic of “Salt Shaker,” “Wait (The Whis-
per Song)” and “Get Low,” the massive 
hits that put them and frequent collabora-
tor Lil Jon in heavy rotation at every strip 
club and hip-hop night in America for a 
good chunk of the mid-2000s. At this per-
formance, they’re the featured guests for 
Echo Flex, a 2000s-themed hip-hop party 
that should be the perfect setting for the 
Twins to dust off those old hits and may-
be even drop a few recent tunes, such as 

the rollicking “Miley Cyrus,” that update 
crunk’s booty-shaking minimalism with 
the rolling snares and laser-beam synths 
of today’s club hip-hop. —Andy Hermann

sat 11/11

Tropicália Festival
 @ queen maRy

The one-day Tropicália Festival could be 
one of the last big outdoor concert events 
of the year, and its existence reinforces 
the idea that the Long Beach area has be-
come a nexus point for ambitious music 
gatherings. As with the LBC’s recent Mu-
sic Tastes Good and the inaugural Growl-
ers Six festival in neighboring San Pedro, 
Tropicália features a surprisingly varied 
combination of musicians. It’s ostensibly 
a Latino music festival, but the lineup 
ranges from the relatively traditional 
norteño combo Los Tigres del Norte and 
mainstream pop-rockers Café Tacvba 
to such wildly disparate performers as 
soul groovers Chicano Batman, Brazil-
ian psychedelic magicians Os Mutantes, 
Puerto Rican reggaaeton diva Ivy Queen, 
juiced-up cumbia twisters Very Be Care-
ful, rockabilly fireball Wanda Jackson, 
R&B soother Jhené Aiko, San Pedro pop-
soul charmer Brenton Wood and madly 
intoxicating East L.A. garage-surf trio 
Thee Commons. —Falling James

Immortal Technique
 @ el Rey theatRe

“With the twirl of my tongue I encompass 
worlds and volumes of worlds,” Walt 
Whitman once wrote. He could have been 
describing Felipe Andres Coronel, aka 
Immortal Technique. Born in Lima, Peru, 
and raised in Harlem, the rapper contains 
a multitude of influences and contradic-
tions in his work and life. Coronel’s sense 
of justice was shaped by a stretch in prison 
that helped him gain perspective, not just 
about his own violent life but also about 
the greater world of racism and social 
inequity around him. One of Immortal 
Technique’s most chilling parables, “Dance 

With the Devil,” reads like a horrific short 
story as an emotionally unmoored narrator 
realizes he’s beating and raping his own 
mother, perpetuating a cycle of tragedy. At 
tonight’s “Viva Mexico” benefit concert, 
he’s joined by Sick Jacken, Chino XL, Tha 
Mexakinz, Warporn Industries and veteran 
Beat Junkies turntablist Mr. Choc.   
—Falling James

Susie Glaze New Folk Ensemble
 @ beckman institute auditoRium

Nashville-born, Burbank-based folk 
singer and musician Susie Glaze is a 
phenomenal talent, with poise, grace and 
restraint balanced by equal measures 
of heat, passion and intensity. With the 
support of her very capable New Folk 
Ensemble, Glaze operates at an unusu-
ally high musical altitude. They have a 
spirit and sophistication that blends the 
old-timey string band’s taut aesthetic with 
some unusually opulent arrangements, 
providing an ideal platform upon which 
Glaze conjures folk’s dark, raw emotional 
messages with striking originality and 
deep respect for tradition. —Jonny Whiteside

sun 11/12

The Sounds
 @ the fonda theatRe

“I thought it was best to keep moving 
forward/I am the one standing still,” 
Maja Ivarsson declares forcefully over 
a surge of Félix Rodríguez’s guitar on 
“Thrill,” from The Sounds’ recent EP, The 
Tales That We Tell. The EP’s four songs 
represent the first new material from the 
Swedish pop-rock quintet since their 2013 
full-length, Weekend. The new tracks 
literally shift thematically from night 
(urgent rocker “The Darkness”) into day 
(the gentle acoustic ballad “Sail Into the 
Sun”) before culminating in the sleek, 
Duran Duran–style funk-rock of “Turn 
to Gold.” As usual, much of The Sounds’ 
appeal is rooted in the way that Ivars-
son’s exuberant, poppy vocals blend with 
her bandmates’ harder delivery. Also at 

Photo by Rankin 

 | Music // 
 | Picks // 

Liam Gallagher: See Tuesday.

LIVE MUSIC 7 NIGHTS A WEEK
THEMINTLA.COM

Music in the heart of LA est. 1937Music in the heart of LA est. 1937

6010 W. PICO BLVD (323) 954-9400

C O M I N G  S O O N !C O M I N G  S O O N !
11-11, Will Hoge

w/ Dan Layus of Augustana 
11-17, John Craigie (Early Show)

11-17, Making Movies (Late Show)
12-9,  Charlie Hunter Trio (Early Show)

Allstar Tribute to Phish

THU 11.16

TUE 11.28

Dragon smoke

SUN 12.31

THU 12.07

Ben Sollee
& The Kentucky Native

The Main Squeeze
on New Year’s Eve
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the Fonda on Monday, Nov. 13; the Glass 
House on Thursday, Nov. 16; and Pappy & 
Harriet’s on Friday, Nov. 17. —Falling James

mon 11/13

Ari Hoenig Trio
 @ catalina jazz club

When he first moved to within a short 
train ride to New York, drummer Ari 
Hoenig spent many nights at Smalls, 
the aptly named Greenwich Village jazz 
club, where he impressed the likes of 
saxophonists Joshua Redman and Chris 
Potter, guitarists Mike Stern, Jonathan 
Kreisberg and Wayne Krantz, and 
pianists Kenny Werner and Jean-Michel 
Pilc — all of whom he would go on to 
work with. Hoenig became such a fixture 
at Smalls that he eventually was given 
every Monday night there to do as he 
pleased, creating an ongoing showcase 
for emerging stars such as guitarist Gilad 
Hekselman and pianist Tigran Hama-
syan. With the unique ability to play 
any multilayered rhythm, Hoenig has 
become a venerable jazz master within 
the New York jazz scene and beyond. He 
celebrates his birthday at Catalina with 
his new trio, featuring Israeli standouts 
Nitai Hershkovits (piano) and Or Bareket 
(bass). —Gary Fukushima

tue 11/14

Liam Gallagher
 @ the wiltern

The often misunderstood Gallagher 
brother, Liam, vocalist for the defunct 
Oasis, is enjoying a renaissance of sorts. 
This is due, in part, to his nakedly honest 
interviews, his riveting Twitter feed, and 
many respected musicians voicing their 
appreciation for both him as a person and 
his music. Mostly, however, it is due to 
his absolutely stellar debut solo album, 
As You Were. Gallagher has lost none of 
his signature vocal abilities or his envi-
able rock-star swagger. If anything, they 
are showcased to their fullest on As You 
Were. Performing live for the better part 
of this year, Gallagher has constructed set 
lists that are a tidy balance of his personal 
Oasis favorites, such as “Morning Glory,” 
“Live Forever” and “Be Here Now,” and 
future classics from As You Were such as 
“Bold,” “I’ve All I Need” and “Chinatown.” 
—Lily Moayeri

Ani DiFranco, Madame Gandhi
 @ palace theater

The title track of Ani DiFranco’s new 
album, Binary, is a funky mélange of 
Todd Sickafoose’s intricate bass lines 
and Terence Higgins’ tight drums. Tying 
it all together is DiFranco’s even more 
nimble wordplay, which weaves in and 
out of the chords with a message of global 
hope and unity even as she warns, “They 
got networks like insects with webs 
of deception/They’ll trap you, cocoon 
you like a department of correction.” 
Elsewhere, she declares autonomy over 
her own body (“Play God”) and returns 

to her acoustic-folk roots (the humble 
and disarming “Pacifist’s Lament” and 
the ruefully resigned ballad “Delayed 
Gratification”). The coolly grooving and 
jazzy “Telepathic” warns of the dangers 
of too much empathy when soaking up 
everyone else’s feelings. Former M.I.A. 
drummer Madame Gandhi provides a 
distinct contrast with her electronica-
laced reveries. —Falling James

wed 11/15

Crowbar
 @ whisky a go go

Since forming in 1990, Crowbar have 
sounded exactly as you would want a 
metal band from New Orleans to sound: 
like they literally crawled out of a Louisi-
ana swamp, battling ’gators on the way, 
then plugged in, brushed the dripping 
weeds from their instruments and started 
cranking out the heavy riffage. Along-
side the likes of Eyehategod, Crowbar 
pioneered sludge metal by grabbing 
hardcore punk by the Negative Approach 
shirt and blending it with the doomy 
power of Sabbath, Kyuss and Cathedral. 
The magnificently monstrous results are 
proof positive that metal doesn’t have to 
be played at lightning speed in order to 
be brutally heavy. Band members have 
come and gone over the years, with front-
man Kirk Windstein the only mainstay, 
but the albums have remained remark-
ably consistent, right up to last year’s The 
Serpent Only Lies.—Brett Callwood

thu 11/16

Elbow
 @ the wiltern

The title song from Elbow’s newest, Little 
Fictions, begins with ominous piano 
joined by a marching-band beat. It’s eight 
minutes–plus of building, battle-cry rock. 
With a voice like a purer, more English 
Peter Gabriel — but always on the verge 
of tears — frontman Guy Garvey leads his 
band from slow-building to all-out storm-
ing. Garvey is a poet full of poignant and 
wrenching lyrics, and his band engulfs 
his words with lush, dense melodies. 
On “K2,” he alludes to Brexit with both 
wit and sorrow: “I’m from a land with an 
island status/Makes us think that every-
one hates us.” Many of the songs have a 
serene savagery, with soft/hard, rousing 
choruses that everyone in their adoring 
crowds sings along to as if they’re audi-
tioning for the band. —Libby Molyneaux

Thee Commons at Tropicália Fest: See Saturday.
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THURS • NOVEMBER 9 • 6PM

NKRIOT

6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM  SUN 11AM-10PM
VALIDATED PARKING AT THE ARCLIGHT!

BUY-SELL-TRADE: VINYL, CDs, MOVIES, & MORE!

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIMUM!

SAT • NOV. 18 • NOON - 4PM

SIDEWALK SALE
Join us outside the store for deals 

galore!  DVDs - $2 each or 3 for $5;
DVD box sets - $4 each or 2 for $7; Blu-
Ray- $4 each or 3 for $10; 45s - 2 for $1; 

CDs - buy 1 get one of equal or lesser 
value free plus much more!

MON • NOVEMBER 20 • 6PM

RICHARD BLADE
BOOK SIGNING

L.A.’s legendary DJ and tastemaker, 
Richard Blade, celebrates the release 
of his new autobiography, World in My 

Eyes, with a signing at Amoeba 
Hollywood. Purchase your copy in-store 

at Amoeba on 11/20 to attend.

SUN/MON • NOVEMBER 12 & 13

ALL GREEN & RED TAG 
CASSETTES ARE BUy 1 GET 1 

FREE! (cheapest one free)

FRIDAY • NOVEMBER 24

BLACK FRIDAy
Almost 200 exclusive, limited-edition 
Record Store Day titles on sale ONLY 

at indie record stores!
• 25% OFF Headphones, Mugs & Posters 

(including all vintage and framed posters)

• 25% OFF Amoeba Gift Certificates up to 
$100 (3-4 PM Only)

• Select Turntables On Sale! 
• 3 for $10 Green Tag DVD & Blu-rays

(Trade counter open 2pm-8pm)

HOLIDAy HOURS
THANKSGIVING EVE 11/22  

10:30am to 8:30pm

THANKSGIVING - CLOSED

BLACK FRIDAy 11/24 
10am to 11pm

(traDe cOUntEr opens at 2pM)

SUNDAy 11/26  
11am to 6pm

 specIaL hoUrs foR hOLIDaY pAraDe

MONDAY • NOVEMBER 27

jIMI HENDRIx 
BIRTHDAy SALE!  

20% off aLL henDrIX MUsIc & Merch
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EntEr to win

tickEts to

tropicalia Music &

taco FEstival!

Tropicália Music & Taco Festival is a multi-cultural event 
featuring performances from Los Tigres Del Norte, Chicano 

Batman, Kali Uchis, Café Tacvba, Jhené Aiko, and many more. 
Plus over 30 local restaurants, food trucks and cantinas serving 

all you can eat tacos. 

Saturday, November 11th at
Queen Mary Park - Long Beach, CA! 

Enter to win at  laweekly.com/free/tropicaliamusictaco

SUN, NOVEMBER 12, 2017

1234 W 7th Street

Los Angeles, CA 90017

www.teragramballroom.com

1234 W 7th Street1234 W 7th Street

REBIRTH
BRASS BAND

1154 Glendale Blvd,

Los Angeles, CA 90026

(213) 413-8200

www.theecho.com

1154 Glendale Blvd,1154 Glendale Blvd,

FLAVORS
10TH ANNIVERSARY

BEST OF 90’S HIP HOP & RNB

FRI, DECEMBER 8, 2017

2017

Publishes Dec 7 th

GET YOUR FREE
HOLIDAY EVENT 

LISTING

Tis the season for LA Weekly’s
defi nitive guide for the Holiday! 

Covering Festive Events & 
Entertainment, Amazing Gift s & 

Shopping Trends, and
Holiday Dining & Drinks. 

      HOLIDAY GUIDE

Publishes December 7th

      HOLIDAY GUIDE

Space Deadline: Monday, Nov. 27TH 

Camera Ready Deadline: Thursday, Nov. 30TH

If you would like to include your special Holiday 

happening, event, or party, AT NO COST TO YOU!

Free listings are available on a fi rst-come, fi rst-serve basis, 

so don’t delay in sending your listing in.  Simply provide 

us your event information and email your event name, 

contact,ticketing information and a 75 word description 

to jwong@laweekly.com.

Email must be received no later than

5pm November 17th.  

If you are interested in running an advertisement, with an 

enhanced listing, or additional digital options

to reach your exact audience, please call our retail 

advertising department at (310) 574-7303.
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ROCK & POP

Alex’s BAr: 2913 E. Anaheim St., Long Beach. The 
Coathangers, Fri., Nov. 10, 8 p.m., free with RSVP. 
Celso Piña, Sat., Nov. 11, 8 p.m., $25. The Capsouls, 
Sun., Nov. 12, 2 p.m., free; The Gonads, Sun., Nov. 
12, 8 p.m., $15. Koffin Kats, Gamblers Mark, The 
Atom Age, Gallows Bound, Thu., Nov. 16, 8 p.m., $10.

AmoeBA music: 6400 Sunset Blvd. DJ Billy Badlove, 
Fri., Nov. 10, 8 p.m., free.

Bootleg theAter: 2200 Beverly Blvd. Lawrence 
Rothman, Fatal Jamz, Fri., Nov. 10, 8:30 p.m., $13. Van 
William, Christian Lee Hutson, Allie Crow Buckley, Tue., 
Nov. 14, 8:30 p.m., $12.

c.i.A.: 11334 Burbank Blvd., North Hollywood. This Is 

Not Dying, a screening of W. Morrison’s psychedelic 
film about a “shamanic journey,” plus music from 
Michael Jost, Mon., Nov. 13, 5-9 p.m., $20. The Cabin 
Fever, Hannah Stone, Lightrail, Jennifer Ann, Rockit 
Writer, Thu., Nov. 16, 8 p.m., $10.

the echo: 1822 W. Sunset Blvd. Thee Commons, El-
Haru Kuroi, Cutty Flam, Fri., Nov. 10, 8:30 p.m., $10. 
Microwave, Big Jesus, Blis, Sat., Nov. 11, 5:30 p.m., 
$14. Fazerdaze, Common Holly, Sun., Nov. 12, 8 p.m., 
$12. Superet, Collapsing Scenery, Ruby Trademark, 
Mon., Nov. 13, 8:30 p.m., free. Slaughter Beach, 
Dog, Shannen Moser, Tue., Nov. 14, 8 p.m., $14. Cold 
Specks, La Timpa, Wed., Nov. 15, 8:30 p.m., $15. 
Diarrhea Planet, Easy, Thu., Nov. 16, 8:30 p.m., $14.

the echoplex: 1154 Glendale Blvd. Ying Yang Twins, 
Dem Ham Boyz, DJ Jeremy Burke, DJ Cam Tang, DJ 
Stevie Be, Fri., Nov. 10, 9 p.m., $25 (see Music Pick). 
Shigeto, Ela Minus, Sat., Nov. 11, 8:30 p.m., $18. Dead 
Leaf Echo, Haunted Summer, Sun Colony, Orchin, Sun., 
Nov. 12, 8 p.m., $10. Dream Wife, Pompeya, Dr. Doctor, 
Mon., Nov. 13, 7:30 p.m., $15. Phoebe Ryan, Morgan, 
Molly Kate Kestner, Tue., Nov. 14, 8:30 p.m., $20. 
Beach Slang, Dave Hause & the Mermaid, See Through 
Dresses, Thu., Nov. 16, 7 p.m., $21.

hArvArd & stone: 5221 Hollywood Blvd. The Deltaz, 
Danny McGaw, Brother Sister, Mon., Nov. 13, 8 p.m., 
free. Brenda Carsey & the Awe, Georgi Kay, Miss 
Jupiter, Tue., Nov. 14, 8 p.m., free. Burning Palms, Kat 
Cunning, DJ Short Shorts, Wed., Nov. 15, 8 p.m., free.

the hi hAt: 5043 York Blvd., Highland Park. Matt 
Holly wood & the Bad Feelings, The Stevenson Ranch 
David ians, Old Testament, DJ Samantha Ray, Fri., 
Nov. 10, 8 p.m., $5. Nightmare Air, The Big Pink, Pair 
of Arrows, Sat., Nov. 11, 7 p.m., free. Guantanamo 
Baywatch, Cigarette Bums, Sun., Nov. 12, 8 p.m., 
$10. Birdluck, Hydro Kitten, Cartalk, Mon., Nov. 13, 
8 p.m., $8. Sur, Davis, Lone Kodiak, Tue., Nov. 14, 8 
p.m., free. EZTV, Nic Hessler, Lens Mozer, Wed., Nov. 
15, 8 p.m., $10.

the hotel cAfe: 1623 1/2 N. Cahuenga Blvd. Annie 
Hardy, Devin Davis, Vanessa Silberman, Tarah 
Carpenter, Sarah Green, Mon., Nov. 13, 7 p.m.

lArgo At the coronet: 366 N. La Cienega Blvd. The 
Watkins Family Hour, Sat., Nov. 11, 8:30 p.m., $30. 
Colin Hay, Wed., Nov. 15, 8:30 p.m., $30.

los gloBos: 3040 W. Sunset Blvd. Os Zagueiros, 
Bloco Obini, Glenn Red, Thu., Nov. 16, 9 p.m.

the love song: 450 S. Main St. Paint, Fri., Nov. 10, 
9 p.m., free. Lael Neale, Mon., Nov. 13, 9 p.m., free. 
Sam Morrow, Thu., Nov. 16, 9 p.m., free.

mccABe’s guitAr shop: 3101 Pico Blvd., Santa 
Monica. Hawktail, Fri., Nov. 10, 8 p.m., $25. Kris 
Delmhorst, Jeffrey Foucault, Sat., Nov. 11, 8 p.m., 
$25. Mike Stoller, Dr. Demento, Artie Butler, Felice 
Mancini, Sun., Nov. 12, 8 p.m., $25 & $100.

the mint: 6010 W. Pico Blvd. Matt Westerman, B & the 
Hive, Black Shabbat, John Kutay, Fenton, Fri., Nov. 10, 
8 p.m., $12. Will Hoge, Skin & Bones, Josh Arbour, Dan 
Layus, Sat., Nov. 11, 8:30 p.m., $18. 

the moroccAn lounge: 901 E. First St. Caught a 
Ghost, Magic Bronson, Oyls, Fri., Nov. 10, 8 p.m., $15. 
Yeastie Boys’ Hip-Hop Brunch, Sat., Nov. 11, 9 a.m.-4 
p.m., free; The Dead Ships, Spelles, Velvet, Sat., Nov. 
11, 8 p.m., $15. Roadkill Ghost Choir, The Artisanals, 
Paige Calico, Mon., Nov. 13, 8 p.m., $12. Michael 
Rault, DeGreaser, Wed., Nov. 15, 8 p.m., $13. Dance 
With the Dead, Gost, Thu., Nov. 16, 8 p.m., $15.

ohm nightcluB: 6801 Hollywood Blvd. Amber Rose, 
21 Savage, Fri., Nov. 10, 10 p.m.

the redwood BAr & grill: 316 W. Second St. Mr. 
Airplane Man, Thu., Nov. 16, 9 p.m.

regAl inn: 6753 E. Carson St., Lakewood. Urban 
Fundamentals 2, with Pawz One, EQ, Mesidge, 
Spit Savage, Journey Into Zion, Definite Mass, Killa 
Complex, Nate Haskill, Rahspect, Dewey PC, Sat., 

Nov. 11, 8 p.m., $10.
resident: 428 S. Hewitt St. Azul, Mereba, Linafornia, 

Ill Camille, Jimetta Rose, Ro Wyldeflower, Novena 
Carmel, Fri., Nov. 10, 8 p.m., $15. Voyager Institute, 
Sat., Nov. 11, 4 p.m., free; Battalion of Saints, 
Opposition Rising, The Cryptics, Sat., Nov. 11, 8 p.m., 
$10. Astronautalis, Chris Farren, Mon., Nov. 13, 8 
p.m., $12. Walker Lukens, Dang Clets, Bellsaint, 
Wed., Nov. 15, 8 p.m., $12. Helms Alee, MGR, 
Andraus, Thu., Nov. 16, 8 p.m., $12.

the rose: 245 E. Green St., Pasadena. The Robert 
Cray Band, Fri., Nov. 10, 9 p.m., $48-$68. Young 
Dubliners, Sat., Nov. 11, 9 p.m., $24-$38. Rickie 
Lee Jones, Sun., Nov. 12, 9 p.m., $28-$48. Roland 
Bynum, Wed., Nov. 15, 7 p.m., $35. Gin Blossoms, 
Thu., Nov. 16, 9 p.m., $28-$58.

the roxy: 9009 W. Sunset Blvd., West Hollywood. 
Magic City Hippies, Goldensuns, Fri., Nov. 10, 9 
p.m., $15. The Dan Band, Sat., Nov. 11, 9 p.m., $30. 
Brooke Candy, Girl Pusher, Princess Gollum, Sun., 
Nov. 12, 8 p.m., $15. Steel Panther, Gina & the 
Eastern Block, Mon., Nov. 13, 9 p.m., $26. Sheppard, 
Hailey Knox, Dylan Gardner, Tue., Nov. 14, 8 p.m., 
$20. Vir Das, Wed., Nov. 15, 8 p.m., $25. Gavin Turek, 
Thu., Nov. 16, 8 p.m., $15.

the sAtellite: 1717 Silver Lake Blvd. Eleven Dollar Bills, 
Edges, He-Monster, Graves & the Bad Weather, Fri., 
Nov. 10, 9 p.m., $12. Clem Darling & the Astronauts, 
Clyde McFly, Sun., Nov. 12, 8:30 p.m., $8. Snowball 
II, Heptagon, The Neuroses, Outside Animals, Mon., 
Nov. 13, 9 p.m., free. Chad VanGaalen, Ne-Hi, I Hate 
You Just Kidding, Wed., Nov. 15, 8:30 p.m., $15. 
Greyhounds, Miles Tackett & the 3 Times, Ryan Hahn 
& the Believers, Thu., Nov. 16, 9 p.m., $12.

silverlAke lounge: 2906 Sunset Blvd. Tom Pretty: 
Reprise, a tribute with Polartropica, Kula, Little 
Galaxies, Ainjel Emme, Loretti, Good Witch, Danni 
Ammon, Pi Jacobs, Sat., Nov. 11, 4-9 p.m., $7.

the smell: 247 S. Main St. Death Lens, Kicked Off the 
Streets, The Chonks, Whaja Dew, Fri., Nov. 10, 9 p.m., 
$5. Torso Twin, Everyone Is Dirty, Sat., Nov. 11.

the terAgrAm BAllroom: 1234 W. Seventh St. Joe 
Russo’s Almost Dead, Fri., Nov. 10, 9 p.m., $39.50. 
Deer Tick, Sat., Nov. 11, 9 p.m., $20. Rebirth Brass 
Band, Sun., Nov. 12, 6:30 & 10:30 p.m., $22. Kool 
Keith, Mon., Nov. 13, 8 p.m., $20. The Clientele, Tue., 
Nov. 14, 9 p.m., $18. Mandolin Orange, Wed., Nov. 
15, 9 p.m. Gary Numan, Me Not You, Thu., Nov. 16.

the trouBAdour: 9081 Santa Monica Blvd., West 
Hollywood. The Jerry Douglas Band, Mon., Nov. 13, 7 
p.m., $30. Nick Mulvey, Wed., Nov. 15, 8 p.m., $20. 
Lo Moon, Psychic Twin, Thu., Nov. 16, 8 p.m., $12.

union nightcluB: 4067 W. Pico Blvd. DRI, Excel, 
Hirax, Deathwish, Witchaven, Cryptic Slaughter, Sat., 
Nov. 11, 5:30 p.m., $25. Haunted Garage, Yidhra, 
Rebel Rebel, Thu., Nov. 16, 8 p.m., $12.

the viper room: 8852 W. Sunset Blvd., West Holly-
wood. The Dead Boys, Fri., Nov. 10, 8 p.m., $20. 
Clown Bar, Nov. 11-12, 7 p.m., $25 & $30; Like 
Zeppelin, High Risk, Jack & Seven, Slowkiss, Sat., 
Nov. 11, 9:30 p.m., $10. Shinobi Ninja, Ian Abel, Sun., 
Nov. 12, 9:30 p.m., $10. The Wednesday Addams, 
Mon., Nov. 13, 7:30 p.m., free. Psychostick, Arsonists 
Get All the Girls, Kissing Candice, Raven Black, Synn, 
Tue., Nov. 14, 7 p.m., $15.

whisky A go-go: 8901 Sunset Blvd., West Hollywood. 
Hollywood Roses, Fri., Nov. 10, 7 p.m. Slaine, 
Terminology, Sun., Nov. 12, 8 p.m. Crowbar, Tombs, 
Incite, Wed., Nov. 15, 8 p.m. (see Music Pick).

ZeBulon: 2478 Fletcher Dr. Buyepongo, Subsuelo, Fri., 
Nov. 10, 9 p.m., $20. Azar Lawrence, Sun., Nov. 12, 
8 p.m., $25. Gospelbeach, The Mastersons, Charlie 
Overbey & the Broken Arrows, Paul Chesne, Mon., 
Nov. 13, 9 p.m., free. Gøggs, Sextile, Tue., Nov. 14, 8 
p.m., $15. Acetone, Hope Sandoval, Secret Circuit, 
Wed., Nov. 15, 8 p.m., $15.

—Falling James

JAZZ & BLUES

AlvAs showroom: 1417 W. Eighth St., San Pedro. 
Judy Wexler, The Josh Nelson Trio, Sat., Nov. 11, 8 
p.m., $20. Frank Fontaine, Sun., Nov. 12, 5 p.m., $15.

Au lAc: 710 W. First St. Mando & Blue Gatos, Fri., Nov. 
10, 8 p.m., $10. The Danny Green Trio, Sat., Nov. 11, 
7:30 p.m., $25. Matt Lee Crew, Sun., Nov. 12, 8 p.m.

the BAked potAto: 3787 Cahuenga Blvd. W., Studio 
City. Mike Miller, Fri., Nov. 10, 9:30 p.m., $25. Ohm, 
Sat., Nov. 11, 9:30 p.m., $25. The L.A. Jazz Quartet, 
Sun., Nov. 12, 9:30 p.m., $15. Andrea Miller, Tue., 
Nov. 14, 9:30 p.m., $15.

Blue whAle: 123 Astronaut E.S. Onizuka St. Jamire 

Sunday November 19
10am to 7pm

Long Beach Art Expo
Center at Bixby Knolls

4321 Atlantic Ave
LBC 90807

For more info or to book a table
contact Anthony

thebrownangel6136@gmail.com

818.268.5791

“Guitar shows for the fi ne folks of California”

THE LARGEST SELECTION OF GUITARS,

AMPS PARTS AND PEDALS IN THE FREE WORLD!!!

(Well, in Long Beach anyways...)

Admission: $12
Booths: $175 for 8x10

BUY | SELL | TRADE

LIKE US ON 
$2.00 off with this ad
+ a non-perishable
food item
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Wil liams, Fri., Nov. 10, 9 p.m., $10. L. Shankar, Sat., 
Nov. 11, 9 p.m. Jens Kuross, Sun., Nov. 12, 9 p.m. 
Vic tor Franco San Pedro, Mon., Nov. 13, 9 p.m. Chase 
Jack son, Tue., Nov. 14, 9 p.m. Isamu McGregor, Wed., 
Nov. 15, 9 p.m. Gillian Margot, Thu., Nov. 16, 9 p.m., 
$20.

Catalina Bar & Grill: 6725 W. Sunset Blvd. Jason 
Lee Bruns, Fri., Nov. 10, 8:30 p.m. Spencer Day, Sat., 
Nov. 11, 8:30 p.m. Miki Howard, Sun., Nov. 12, 7:30 
& 9:30 p.m. Ari Hoenig, Mon., Nov. 13, 8:30 p.m. (see 
Music Pick). The Jennifer Leitham Trio, Wed., Nov. 15, 
8:30 p.m. Steve Tyrell, Thu., Nov. 16, 8:30 p.m.

the liGhthouse Cafe: 30 Pier Ave., Hermosa Beach. 
The Kevin Kanner Quartet, Sat., Nov. 11, 11 a.m.-2:30 
p.m. The Dmitri Matheny Quintet, Sun., Nov. 12, 11 
a.m.-3 p.m. Sam Hirsh, Wed., Nov. 15, 6-9 p.m., free.

nate holden PerforminG arts Center: 4718 
W. Washington Blvd. JazzAntiqua Dance & Music 
Ensemble, The Vijay Iyer Trio, Sat., Nov. 11, 8 p.m.

ViBrato Grill & Jazz: 2930 Beverly Glen Circle, Bel-
Air. Melissa Morgan, Fri., Nov. 10, 6:30 & 9 p.m., $20. 
The George Kahn Quartet, Pat Kelley, Sat., Nov. 11, 
6:30 & 9 p.m., $20. David Hernandez, Tue., Nov. 14, 8 
p.m., $20. The Jennifer Keith Quintet, Wed., Nov. 15, 8 
p.m., $20. Billy Valentine, Thu., Nov. 16, 8 p.m., $20.

the World staGe: 4321 Degnan Blvd. Munyungo 
Jackson, Fri., Nov. 10, 9 p.m., $20. Jacques Lesure, 
Sat., Nov. 11, 9 p.m., $20.

—Falling James

COUNTRY & FOLK

BeCkman institute auditorium: 400 S. Wilson 
Ave., Pasadena. The Susie Glaze New Folk Ensemble, 
Sat., Nov. 11, 8 p.m., $20. See Music Pick.

the Coffee Gallery BaCkstaGe: 2029 N. Lake 
Ave., Altadena. Baby Gramps, Fri., Nov. 10, 8 p.m., 
$18. The Licata Brothers, Raspin Stuwart, Neil 
Rosengarden, Chad Watson, Sat., Nov. 11, 2:30 p.m.

Joe’s Great ameriCan Bar & Grill: 4311 W. 
Magnolia Blvd., Burbank. James Intveld, Fri., Nov. 
10, 9 p.m., TBA. Lance Lipinsky, Sat., Nov. 11, 8 p.m., 
TBA. The California Feetwarmers, Mon., Nov. 13, 9 
p.m., free. Doña Oxford, Tue., Nov. 14, 9 p.m., free. 
Big Jay McNeely, Thu., Nov. 16, 9 p.m.

—Falling James

DANCE CLUBS

aValon hollyWood: 1735 Vine St. TWRK, Infuze, 
FatSince95, SJXN, Braveaux, Jeremy Drama, Fri., 
Nov. 10, 9:30 p.m. 4 Strings, Nifra, Dave Neven, Mike 
EFEX, Sat., Nov. 11, 10 p.m.

Create niGhtCluB: 6021 Hollywood Blvd. Vinai, 
Fri., Nov. 10, 10 p.m., $15. Breathe Carolina, Mike 
Williams, Sat., Nov. 11, 10 p.m., $15.

exChanGe l.a.: 618 S. Spring St. Audien, Kane 
Michael, Nick Ledesma, Fri., Nov. 10, 10 p.m.; Umek, 
Jay Lumen, Sat., Nov. 11, 10 p.m. Must Die, LNY TNZ, 
Loadstar, Thu., Nov. 16, 10 p.m.

los GloBos: 3040 W. Sunset Blvd. Cadillac Spills: 
’80s Jamz Dance Party, Sun., Nov. 12, 9 p.m.

sound niGhtCluB: 1642 N. Las Palmas Ave. Joris 
Voorn, Doc Martin, Fri., Nov. 10, 10 p.m., $20-$35. 
Huxley, Josh Butler, Sat., Nov. 11, 10 p.m., free-$25. 
Jack Beats, Stranger, Petey Clicks, Thu., Nov. 16.

union niGhtCluB: 4067 W. Pico Blvd. Dark Arts, Fri., 
Nov. 10, 10 p.m. Bass Squad, Sat., Nov. 11, 9 p.m., 
$10; Marques Wyatt, Sat., Nov. 11, 10 p.m., $10-$25. 
Cream, Sun., Nov. 12, 9 p.m., $10. Claire Thompson, 
Treavor Moontribe, Tue., Nov. 14, 6:30 p.m., $15.

—Falling James

For more listings, please go to laweekly.com.

C O N C E R T S

FRIDAY, NOV. 10

Billy CorGan: 8 p.m. Hollywood Forever Cemetery.
Bruno mars: 8 p.m., $100-$300. The Forum.
 GO  Cold WaVes: With Stabbing Westward, Front 

Line Assembly, Cubanate, 16 Volt, 7 p.m. The Regent 
Theater, 448 S. Main St. See Music Pick.

Cut CoPy: With De Lux, Palmbomen II, Cooper Saver, 9 
p.m. Shrine Auditorium & Expo Hall.

hamilton leithauser: 9 p.m. The Fonda Theatre.
Jason moran: 8 p.m. The Theatre at Ace Hotel.
 GO  katy Perry: With Purity Ring. Staples Center.
luPe fiasCo: 7 p.m., $35. The Belasco Theater.
 GO  morrissey: With Billy Idol, 7:30 p.m. 

Hollywood Bowl. See Music Pick.
the tedesChi truCks Band: 8 p.m. The Orpheum.

SATURDAY, NOV. 11

Billy CorGan: 8 p.m. Hollywood Forever Cemetery.
Bruno mars: 8 p.m., $130-$300. The Forum.
 GO  Cold WaVes: With Revolting Cocks, Big Sexy 

Land, Meat Beat Manifesto, MC 900 Ft. Jesus, 7 p.m. 
The Regent Theater, 448 S. Main St. See Music Pick.

eddie Palmieri: 8 p.m. Luckman Fine Arts Complex.
 GO  immortal teChnique: With Sick Jacken, 

Warporn Industries, Chino XL, Tha Mexakinz, King Lil 
G, 9 p.m., $25. El Rey Theatre. See Music Pick.

 GO  morrissey: With Billy Idol, 7:30 p.m., $37.50-
$250. Hollywood Bowl. See Music Pick.

nahko: 8:30 p.m. The Fonda Theatre.
suiCideBoys: 8 p.m., $25-$30. Hollywood Palladium.
tChami, malaa: 10 p.m. Shrine Auditorium.
the tedesChi truCks Band: 8 p.m. The Orpheum.
 GO  troPiCália musiC & taCo festiVal: With 

Los Tigres del Norte, Chicano Batman, Kali Uchlis,  
Os Mutantes, Brenton Wood, Thee Commons and 
others, 12 p.m., $75-$150. Queen Mary Events Park, 
1126 Queens Highway, Long Beach. See Music Pick.

SUNDAY, NOV. 12

ana GaBriel: 8 p.m., TBA. The Forum.
 GO  the sounds: 8 p.m., $25. The Fonda Theatre, 

6126 Hollywood Blvd. See Music Pick.

MONDAY, NOV. 13

 GO  the Breeders: With Melkbelly, 8:30 p.m., 
$29.50. El Rey Theatre, 5515 Wilshire Blvd.

hiromi & edmar Castaneda: 7:30 p.m., $60 & up. 
The Broad Stage, 1310 11th St., Santa Monica.

matisyahu, Common kinGs: The Wiltern.
niGht Beats: With Meatbodies, The Paranoyds, 7:30 

p.m., $10. The Regent Theater, 448 S. Main St.
 GO  the sounds: 8 p.m., $25. The Fonda Theatre, 

6126 Hollywood Blvd. See Music Pick.

TUESDAY, NOV. 14

 GO  ani difranCo: With Madame Gandhi, 8 p.m. 
Palace Theatre, 630 S. Broadway. See Music Pick.

 GO  liam GallaGher: 7 p.m., $29.50-$59.50. The 
Wiltern, 3790 Wilshire Blvd. See Music Pick.

the saChal ensemBle: 8 p.m., $28-$65. Valley 
Performing Arts Center, 18111 Nordhoff St.

sza: 8 p.m. The Novo by Microsoft, 800 W. Olympic Blvd.
yasmine hamdan: 8:30 p.m. El Rey Theatre.

WEDNESDAY, NOV. 15

Citizen: 7 p.m. The Regent Theater, 448 S. Main St.
death from aBoVe: 8 p.m. The Novo.
JaCoB Collier: 8:30 p.m. El Rey Theatre.
yasmin leVy: 7:30 p.m. The Theatre at Ace Hotel.

THURSDAY, NOV. 16

aminé: With Towkio, 8:30 p.m. The Novo by Microsoft.
daley: With Tiffany Gouché, 9 p.m. El Rey Theatre.
 GO  elBoW: 7 p.m., $35-$45. The Wiltern, 3790 

Wilshire Blvd. See Music Pick.
metronomy: 6 p.m. The Regent Theater.
nilüfer yanya: Hollywood Forever Cemetery.
tennis: With Wild Ones, 9 p.m. The Fonda Theatre.

—Falling James

C L A S S I C A L  &  N E W  M U S I C

 GO  inna faliks: The Ukrainian pianist sets loose 
Beethoven’s Sonata No. 23 in F minor and Eroica 
variations, Sun., Nov. 12, 6 p.m., free. LACMA, Bing 
Theater, 5905 Wilshire Blvd.

 GO  l.a. ChamBer orChestra: Jeff Beal conducts 
his new score during a screening of Buster Keaton’s 
The General, Sat., Nov. 11, 8 p.m., $45-$99. The 
Theatre at Ace Hotel, 929 S. Broadway.

 GO  l.a. PhilharmoniC: French pianist Jean-Yves 
Thibaudet ignites Maurice Ravel’s Piano Concerto 
in G, and venerable Swiss conductor Charles Dutoit 
administers the French composer’s Pavane for a Dead 

Princess and the short opera L’heure espagnole, Fri., 
Nov. 10, 11 a.m.; Sat., Nov. 11, 8 p.m. Disney Hall.

 GO  tien-hsin Cindy Wu: The masterful violinist 
digs out works by J.S. Bach and Heinrich Ignaz Franz 
von Biber, Sun., Nov. 12, 5 p.m., $20. All Saints 
Episcopal Church, 504 N. Camden Dr., Beverly Hills.

—Falling James

For more listings, please go to laweekly.com.

Medical Marijuana Evaluations

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444

Walk-in Welcome • 24 Hour Verification • ID Cards • 100% Private/Confidential • Cultivation Licenses Special

nirvana-clinic.com

real doctor on site • ATM Available • Monday-Saturday 11AM-7PM & Sunday 11Am-6pm

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444

$25
Renewal from

Any Doctor

$35
New patients

12 MONTH
RECOMMENDATIONS

must bring ad

we except all major 
credit cards-no fee

up to 30 day from expiration

2267 W. Pico Blvd. Los Angeles, CA 90006
MEDICAL MARIJUANA EVALUATIONS

323-251-0058
$30
* *

$20
New Patients Renewals

24/7 verifi cation Professional photo ID cards

Walk-ins 
Welcome!

$30$30
All doctor licensed by California Medical Board

*terms & conditions 
apply for 

promo prices

Professional photo ID cards

All doctor licensed by California Medical Board

BEST PRICES IN LA!

all  your medical marijuana needs in one place.
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24-HOUR
VERIFICATION

(LIVE AND ONLINE)
PROMO PRICES 

-TERMS 
& CONDITIONS APPLY

WALK-INS WELCOMED

$35 
       For New Patients

*

*

*

$25 
        For Renewals

THE DOCTORS

OPEN SUNDAYS AND EVENINGS TILL 7:30

EXEMPTIONS AVAILABLE

FREE GIFT WITH EVERY ID CARD PURCHASE

www.TheRecommendationStation.com
All patients are seen by a California Licensed MD • Medical Board Requirement

SAME LOCATION FOR 4 YEARS

OPEN 7 DAYS FOR  YOUR CONVENIENCE

HOLLYWOOD
1439 N. Highland Ave., Hollywood, CA 90028

Cross Street Sunset  • (323) 463-5000 • (323) 463-2222
7am to 7pm Monday through Saturday • Sunday from 10am to 6:30pm

Located one block 
from the 

metro red line

Located one block 
from the 

metro red line

Located one mile 
east of the 

101 freeway

LOS ANGELES

RESEDA

1155 NORTH Vermont Ave. #200, Los Angeles, CA 90029 
(323) 463-5000 • (323) 463-2222 

7am to 7pm Monday through Saturday • Sunday from 10am to 6:30pm

6650 Reseda Blvd., Suite 101-B, Reseda, CA 91335
(818)654-5882 and (818)370-7379

7am to 7pm Monday through Saturday • Sunday from 10am to 6:30pm

NOW THREE LOCATIONS

NOVEMBER SPECIALS!!!

ANY TOP SHELF

7G for $60

all  your medical marijuana needs in one place.
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skinclubla.com

OPEN DAILY 12PM-4AM
3388 S. Robertson Blvd.

(corner of Roberston & Venice)

310.838.7546

18 AND OVER. VALET PARKING.
DRESS CODE STRICTLY ENFORCED.

FOLLOW US ON

NOW HIRING DANCERS.
OUTGOING ATTRACTIVE ENTERTAINERS 
WANTED. COMPETITIVE PAYOUTS, FUN 

SAFE ENVIRONMENT, HIGH END CLIENTELE. 

PLEASE CALL 310-838-7546
TO INQUIRE ABOUT AUDITIONS.

Open Daily 12pm - 4am
18 & over

BEST STRIP CLUB IN LOS ANGELES

11434 W PICO BLVD • LOS ANGELES, CA 90064 • 310-477-4379

FANTASYISLANDLA.COM

OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN

DAILY SPECIALS

COME JOIN US FOR HAPPY HOUR DAILY FROM 4PM TO 7PM. 

LUNCH SPECIALS ARE SERVED MONDAY THRU FRIDAY 11:30AM TILL 2PM.

WATCH ALL YOUR FAVORITE
SPORTING EVENTS

NFL, NBA, NHL, MLS COLLEGE FOOTBALL AND UFC

FREE ADMISSION

WITH THIS

C O U P O N

SHOWGIRLS

IT’S

HARVEST

TIME!
Stop in and see our

FARM FRESH
inventory.

FREE ADMISSION WITH THIS AD
EXPIRES 10/31/17

8532 Sepulveda Blvd.
Van Nuys CA | tel. (818) 893-5444

NORDHOFF ST

PARTHENIA ST

ROSCOE BLVD

ODD BALL CABARET
8532 Sepulveda Blvd

Van Nuys Ûi405 Ûi5

170

S
E
P

U
LV

E
D

A
 B

LV
D

★

Ù101

THANKSGIVING NIGHT - OPEN 6:30PM TILL 3AM 

CHRISTMAS DAY OPEN - 6:30PM TILL 2AM 

NEW YEARS DAY - OPEN 6:30 PM TILL 2AM
• FULL NUDE LAP DANCES • $10 LAP DANCES •

• VIP ROOMS • $1 REFILL DRINKS • 

• NO LADIES’ DRINK HASSLES •

• BACHELOR PARTIES •

• BIRTHDAY PARTIES •

• FULL-LENGTH DANCE SONGS •

• TWO-FOR-ONES • FREE PARKING •
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Mini

Premier Lounges

now available

Always Hiring Beautiful Dancers
( no  expe r i en ce  nece ssa r y  -  we  w i l l  t r a i n )

FREE ADMISSION
FROM OPEN TILL 9PM

(WITH THIS AD)

FREE PARKING • EXP 11/30/2017

10624 HAWTHORNE BLVD.  LENNOX, CA
310.671.3073 • JETSTRIP.COM

MON-WED 11AM TIL 2AM THURS 11AM TIL 3AM
FRI-SAT 11AM TIL 4AM SUN 6PM TIL 2AM 

NEW DANCE SPECIALS

Monday: $30 Nude All Day

COUPLES SPECIALS

Thursday: 2 for 1 Admission
Buy 1 drink, get 1 free

Enjoy lapdance together

TACO TUESDAYS

HAPPY

HOUR
11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park

818.992.7616
www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
ALCOHOL EXTRA • NO COUPONS ON TUESDAY 

WITH AD • LAW   EXP. 11/30/17

M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID

SHIFTS

8229 Canoga Ave., Canoga Park

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE

FULL NUDE

LAP & COUCH 

BOOTHS

$2 DRAFT BEER

AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER

AMERICA’S HOTTEST 
GAY CHATLINE! 213-316-0888

TRY FOR FREE

REAL PEOPLE, 

      REAL DESIRE, 

               REAL FUN.

Try FREE: 213-316-0225
More Local Numbers: 1-800-926-6000

Ahora español
Livelinks.com 18+

WHO ARE YOU 

AFTER DARK? 213-316-0880
TRY FOR

FREE
TRY FORTRY FOR

The hottest 

        place to meet Latinos!

fonochatlatino.com 18+ More Local Numbers: 1-855-831-1111

Try FREE: 213-316-0876

(213) 687-7663
Los Angeles:

www.megamates.com  18+

Always FREE to listen

and reply to ads!

Playmates 

or soul mates,

you’ll find them

on MegaMates

Playmates 

or soul mates,

you’ll find them

on MegaMates

www.laweekly.com/newsletters

L

AFTER DARK NEWSLETTER
Sign up to receive regular deals and

discounts from the sexiest places in LA.
18+ only

www.laweekly.com/newsletters

L

AFTER DARK NEWSLETTER
Sign up to receive regular deals and

discounts from the sexiest places in LA.
18+ only
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LA’s most respected BDSM club since 1980!

Mis t re s s 
Mar ina

Safe
Sane
Consensual

Featuring our staff

of beautiful and

experienced Dominas,

Switches and submissives.

8 elegantly appointed theme rooms 

Dungeon Rentals available

50 Shades of Grey curious? 

Ask about our special couples rate.

Ladies, we are hiring!

www.Dominionsm .com

Female Owned
& Operated

(310) 559-7111

NO RUSH GET THE VIP TREATMENT!

CONVENIENT PARKING NEAR ALL MAIN FRWYSCONVENIENT PARKING NEAR ALL MAIN FRWYS

323-424-2759 • 310-328-8303

20826 S. VERMONT AVE.
TORRANCE, CA  •  PARKING IN REAR

Our staff is Young, Friendly & Beautiful

$50 ONLY

Pick your favorite:

Latina, Irani,
Pershian,

Italian,
Caucasian &

Brazillian.

• Private Rooms

• Shower Avail.

• LINE UP

• Many Beautiful 

  Girls

• Real Photos

Our staff is Young, Friendly & Beautiful

$50 ONLY

Pick your favorite:

Latina, Irani,

Caucasian &

Grand Opening

Total Care Spa
9am-9pm

213.436.8804
323.931.1166

2nd

Floor

422 S. Western Ave #208

Topless 
Dancers

Attractive. Will train.
No exp nec.

Excellent tips.
818-340-1188

818-999-3187 aft 12pm

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped  

BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

The Dominion
LA's most respected 

BDSM club since 1980!
Safe * Sane * Consensual
Female owned & operated

310-559-7111
www.Dominionsm.com

925
Adult Employment

Make a Connection,
Talk to Sexy Singles

Real People, Flirty Chat.

FREE now!
Call 213-316-0225

Livelinks - Chat Lines
Flirt, chat and date! Talk to  
sexy real singles in your  
area. Call now! 
1-844- 359-5773

"MEET PEOPLE
FROM YOUR OWN  
LOCAL AREA!!"

Want to add a little spice  
to your life, discover and  
meet new people from  

your own local area?   
Give us a try!! 

It's always FREE to  
browse hundreds of  
personal ads and al- 
ways FREE to record  
your own personal  

greeting for others to  
hear! Call now!  
(818) 861-0018
(310) 873-0533
(323) 648-1149
(714) 426-0803
 (949) 655-0035 
(805) 601-1127

945

Phone Services    

All Natural Beauty
Avail. Til 4am

Cozy VIP Private
Sensual body. Up late? 

So am I. Beautiful
exotic model available 

10am till late hours.. 4am.
Toned & slender beauty
relaxing, sensuous, CMT
deep tissue, Swedish full  

body massage. Tantra 
G spot intense release, 
prostate stimulation. 

Tantric sensual & sooth- 
ing experience w/stun- 
ning girl. Nice, private.

Special rate $200.
818-821-9090

915
Adult Massage

915
Adult Massage

Exotic Hottie
All Natural Model

Sexy, fit, curvy, Busty God- 
dess caters to Tantric full  
body pleasure. CMT, deep  
tissue, & Swedish, prostate  
mass & toys avail.  A model  

w/long brunette hair&  
beautiful looks. Fetish/

Fantasies. BDSM, worship,  
spank, role play, x-dress,  
medical, foot leg, stockings,  
nurse, sounds. Mild sensual  
to heavy play. Incall 2 me or  
outcall to you. $200 special.

 818-821-9090

Exotic Brown Sugar
= Come & enjoy= 

a delicious full body  
sensual massage by  
soft, sweet & petite 

Monique

310-396-2480
310-433-4829

ASIAN 

MASSAGE
$10 off 1 hr. 10am - 10pm

(818) 888-6298
22055 Sherman Way, 
Canoga Park 91303

a Professional a

Massage
Cute & Sweet

2356 S. Robertson Bl

310-838-2188

Sensual Sexy 
Massage

given by a sexy Sagittarius  
woman. For a good 

time call me for rates. 

310-458-6798
Rose 999

14291 Euclid St. #D111

Garden Grove
714-554-3936

Kellie
Independent sexy  

white masseuse, 39,  
gives fantastic rubs!

Encino

(818) 384-0203

Grand Opening!

Total Care  
Spa

422 South 
Western Ave

2nd floor #208
9am-9pm

213-436-8804
323-931-1166

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

Tantra Goddess
Sensual fullbody

tantra, CMT, deep tissue
massage. Tantric prostate
intense release. Beautiful

statuesque, slender &
toned w/long dark raven

hair & hypnotic green
eyes. Goddess worship,

CFE, fetishes & fantasies.
Private, Nice incall.
Special rate $200

818-821-9090

sRebeccas
Natural busty blonde 

gives  
sensual body rubdown.

Private, safe, playful! 

(310) 274-4518

Showtime
hiring

Make $300-
$3000 a night
Strippers, entertainers

needed. No  
experience necessary.
Send info and pics to:

dancersstrippers
needed@gmail.com

323-635-2135
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ART PROMOTIONS
NEWSLETTER

Get the latest news and offers from the 
LA art scene sent directly to your email 

address. Exclusive events and art related 
sales you won’t hear about anywhere else!

Sign up now at

laweekly.com/newsletters

Accountant (CPA). Jobsite:  
Rowshan & Co. Sherman  
Oaks, CA.  Send resume to  
Steve@rowshancpa.com

ACCOUNTING

Financial Due Diligence Sen- 
ior Associate (Mult. Pos.),  
PricewaterhouseCoopers  
LLP, Los Angeles, CA. Pro- 
vide fin’l & acctng diligence  
analysis for clients’ transac- 
tions. Req. Bach’s deg. or  
foreign equiv. in Acctng,  
Econ, Bus Admin or rel. + 3  
yrs rel. work exp.; OR a  
Master’s deg. or foreign  
equiv. in Acctng, Econ, Bus  
Admin or rel. + 1 yr rel.  
work exp. Req. US CPA li- 
cense. Travel up to 60% req.  
Apply by mail, referencing  
Job Code CA1503, Attn: HR  
SSC/Talent Management,  
4040 W. Boy Scout Blvd,  
Tampa, FL 33607.

Accounting Manager  
sought by Mazal Group, LLC  
in Chatsworth, CA. Req  
Bachelor’s or foreign equiv  
degree in Accntg, Bus Ad- 
min, Fin or rel field, & 3yrs  
exp in pos offered, Staff  
Accnt, Managem Accntg or  
rel occup, incl compiling fin  
statem incl Balance Sheet,  
Income Statem & Statem of  
Cash Flows according to  
GAAP; analyzing bus costs,  
rev, & fin oblig to project  
future rev & exp; advising  
on issues such as resource  
utiliz, tax strat, & assump- 
tions underlying budget 
forecasts; develop, implem,  
& modify recordkeeping &  
accntg syst by utilizing  
comp softw such as Quick- 
books Enterprise sol, Net- 
suite ERP (cust saved  
searches & cust rep), & Mi- 
crosoft Office Ste; and &  
Adv Excel, such as Vlookup  
& pivot tables, to prepare &  
analyze accntg rec. 
Alternatively, empl will ac- 
cept Master’s or foreign  
equiv degr in Accntg, Bus  
Admin, Fin or rel field, & 1yr  
of exp as described above.   
Resume to Gali Rozani, Ma- 
zal Group, LLC, 20255 Coris- 
co St, Chatsworth, CA  
91311.

Accounting Manager: 
prepare tax returns and ex- 
amine financial statements; 
Inspect account books and  
systems. BA in Accounting  
or related field Req’d. 
Resume to Shin’s Group Inc.  
(Myung Dong Kyoja) 3630  
Wilshire Blvd., L.A., CA  
90010

Assistant Buyer: Assist AQ of  
gen. mdse. for co. Req’d:  
BA/BS in Bus. Admin. or  
Supply Mgmt. Mail resume:  
Shims Bargain, Inc. 2600 S.  
Soto St. LA, CA 90058

Assoc Software QA Engi- 
neers (Los Angeles, CA):  
Admnstr regression testing;  
Admnstr acceptance testing  
of new features; Resume  
to:  Verizon Digital Media  
Services, Inc. Attn: Kristin  
Faison, 22000 AOL Way,  
Dulles, VA 20166. Ref job  
#ABV4338NP

Associate(s) (Civil Engineer)  
in Los Angeles, CA to per- 
form engnrg duties incl.  
plnng, dsgng, & ovrsng sus- 
tainability & engnrng prjcts.  
Resumes to HR, Job# BH02,  
Buro Happold Consulting  
Engineers, Inc., 100 Broad- 
way, 23rd FL, New York, NY  
10005

INSIDE SALES REPS 
NEEDED! $$$$$$$

Earn Daily, Weekly &  

Monthly Bonuses. M-F  

9-4 part time and hourly  

positions also available  

please call 
866-874-6759 
ask for Dilan

$$$$$$$$$$$$$$$$$$$$

 BIG $$$

Computer and  
Office 

Supplies Toner  
& Ink

Experienced  
recycle sales  
executives  
needed to 
regenerate  

paid accounts  
3 to 6 months  

old 
CALL 

BILL DAVIS
310-702-6262

Cascade Pump Company  
seeks a Mech. Engr. in  
Santa Fe Springs, CA:
 Serve as lead engr on cus- 
tom engineered-to-order  
vertical line shaft pumps.  
Mail resumes: 10107 S. Nor- 
walk Blvd, Santa Fe Springs,  
CA 90670. JOB ID 5823.

Evangelist: Direct & coordi- 
nate religious edu. ac- 
tivities. Req’d: 2 yrs of exp.  
as Evangelist or Religious  
Education Director or Asso- 
ciate Pastor or related.  Mail  
resume: L.A. Immanuel Mis- 
sion Church, 1818 S. West- 
ern Ave #200, L.A., CA 90006

Graphic Designer 
B.A. in Fine Art or Graphic  
Design plus 1 yr wk exp  
req’d. Send resumes to:  
Soho Fashion, Inc., 828 S.  
Main St., LA, CA 90014, Attn:  
J. Lee.

LOOKING For

aMega Stars
Telemarketers 
in the Home 

Improvement Field.  
Skills in setting  
qualified appt's.

Up to $15 per hour.
 Near all public 

transportation. Weekly  
check, bonuses and  
daily commissions! 
If you are the STAR, 

Call NOW, Start TODAY!

Eric  310-409-3683
1546 Argyle Ave, 

Los Angeles 90028

Marketing Specialist: 
2 yrs wk exp req’d. Send re- 
sumes to: Soho Fashion,  
Inc., 828 S. Main St., LA, CA  
90014, Attn: J. Lee.

NEW AUTHORS WANTED! 
Page Publishing will help  
you self-publish your own  
book. FREE author submis- 
sion kit! Limited offer! Why  
wait? Call now: 888-231-  
5904

PAID IN ADVANCE! 
Make $1000 A Week Mailing  
Brochures From Home! No  
Experience Required. Help- 
ing home workers since  
2001! Genuine Opportunity.  
Start Immediately! 
www.AdvancedMailing.net

Phone Sales/Toner

Starts 
$13-20/hrly 

+ bonuses + Commission
Professional Clean 

Conscious Environment

Call 310-566-4392

Senior Development Man- 
ager. Lead network engi- 
neering teams; deliver net- 
work infrastructure  
projects. Mail resume: Riot  
Games, Inc; job#ME337;  
12333 West Olympic Blvd.,  
Los Angeles, CA 90064

Computer Network Special- 
ist: Setup, monitor & main- 
tain the computer network  
systems for the company.  
Req’d: Bachelor's in Comp.  
Sci, Comp. Engr, Comp. &  
Communications Engr or  
related. Mail Resume: JO- 
DIFL, INC. 2511 S. Alameda  
St., LA, CA 90058

Senior Data Analyst: 
Map data origin, move- 
ment, interfaces and analyt- 
ics, maintain data integrity.  
Min Req: Master's in Com- 
puter Science, Software En- 
gineering or related plus 3  
years experience as Senior  
Data Analyst, Senior Soft- 
ware   Developer or related.   
Send   resume: Brighter  
Inc., 501  Santa Monica  
Blvd., Suite 403, Santa Moni- 
ca , CA  90401 Job#225LAW,  
Attn: Angela Ku

Software Engineer sought  
by Get Heal, Inc. dba Heal in  
Los Angeles, CA. Master’s +  
1 yr exp. Send resume to:  
Edgar Poureshagh, Heal,  
1880 Century Park East,  
Ste., 711, Los Angeles, CA 
90067 or edgar@heal.com

Sr. Development Manager:  
Lead development teams to  
in developing game fea- 
tures, products and tools.   
Apply agile methodologies  
to deliver excellent soft- 
ware and maintain commu- 
nication.  Mail resume: Riot  
Games, Job #C434, 12333  
W. Olympic Blvd, LA, CA  
90064

Systems Engineer
Design and develop soft- 
ware applications for mu- 
nicipalities, solve complex  
applications problems, and  
system administration is- 
sues. Perform systems  
management and integra- 
tion functions. BA+5yrs Exp.  
Job & Resume: Maintstar 28  
Hammond, #D, Irvine, CA  
92618

Technology
Help build the next genera- 
tion of systems behind  
Facebook's products. Face- 
book, Inc. currently has  
multiple openings in Wood- 
land Hills, CA (various lev- 
els/types):  
MM-Wave Hardware 
Engineer (9255N) 
Work closely with multi-dis- 
ciplinary engineers to devel- 
op the state-of-the-art high  
throughput mm-wave  
communication systems for  
airborne and various terres- 
trial platforms.  Mail resume  
to: Facebook, Inc. Attn:  AA- 
USIM, 1 Hacker Way, Menlo  
Park, CA 94025. Must refer- 
ence job title & job code  
shown above, when apply- 
ing.     

Telemarketers  

Wanted 
7:00 am to 1:00 pm   
Mon-Fri in Burbank.      

Pay starts at $11.50 to  
$17.50 + weekly &             
monthly bonuses.  

No experience needed,  
will train on-site.           

Call today! 818-861-8320 
Ask for Danny

TONER AND OFFICE 
SUPPLY COMPANY.  

LOOKING FOR 
EXPERIENCED AND  
STRONG COLLECTOR 

WITHIN THE INDUSTRY.  
GREAT GREAT PAY AND  
WONDERFUL WORKING  
ENVIRONMENT. HOURS  
6:00AM-2:00PM  M-F CALL  
310-570-6334 CRAIG

Employment

ADVERTISE ON LA WEEKLY’S BULLETIN BOARD

CALL 310.574.7303

L

GROW YOUR BUSINESS

IMPROVE VISIBILITY

PREGNANT? CONSIDERING  
ADOPTION? 
Call us first. Living expenses,  
housing, medical, and con- 
tinued support afterwards.  
Choose adoptive family of  
your choice. Call 24/7.
877-362- 2401

SUMMONS
NOTICE TO DEFENDANT: 
JASON H. GONZALEZ; DOES 1  
to 50

YOU ARE BEING SUED BY  
PLAINTIFF:
LCS FINANCIAL SERVICES  
CORPORATION

NOTICE! You have been  
sued. The court may decide  
against you without your  
being heard unless you re- 
spond within 30 days. Read  
the information below.
 You have 30 CALENDAR  
DAYS after this summons  
and legal papers are served  
on you to file a written re- 
sponse at this court and  
have a copy served on the  
plaintiff. A letter or phone  
call will not protect you.  
Your written response must  
be in proper legal form if  
you want the court to hear  
your case. There may be a  
court form that you can  
use for your response. You  
can find these court forms  
and more information at  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), your county law li- 
brary, or the courthouse  
nearest you. If you cannot  
pay the filing fee, ask the  
court clerk for a fee waiver  
form. If you do not file your  
response on time, you may  
lose the case by default,  
and your wages, money,  
and property may be taken  
without further warning  
from the court.
 There are other legal re- 
quirements. You may want  
to call an attorney right  
away. If you do not know an  
attorney, you may want to  
call an attorney referral ser- 
vice. If you cannot afford an  
attorney, you may be eli- 
gible for free legal services  
from a nonprofit legal ser- 
vices program. You can lo- 
cate these nonprofit  
groups at the California Le- 
gal Services Web site  
(www.lawhelpcalifornia.org),  
the California Courts Online  
Self-Help Center  
(www.courtinfo.ca.gov/self- 
help), or by contacting your  
local court or county bar as- 
sociation. NOTE: The court  
has a statutory lien for  
waived fees and costs on  
any settlement or arbitra- 
tion award of $10,000 or  
more in a civil case. The  
court's lien must be paid  
before the court will dis- 
miss the case. The name  
and address of the court is:
Superior Court of California,  
County of Los Angeles
Stanley Mosk Courthouse,  
111 North Hill Street, Los  
Angeles, CA 90012
The name, address, and  
telephone number of plain- 
tiff's attorney, or plaintiff  
without an attorney, is:
Bergstrom Law, Ltd. – 9555  
S. Eastern Avenue, Suite  
200, Las Vegas, Nevada  
89123 – (702) 333-0007
Date: December 2, 2015  
Clerk, by /s/ Glorietta Rob- 
inson , Deputy. NOTICE TO  
THE PERSON SERVED: You  
are served as an individual  
defendant.

Health
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SUMMONS
NOTICE TO DEFENDANT:
JULIAN O GARSDEAN AKA  
JULIAN GARSDEAN
DOES 1 TO 10, Inclusive,
YOU ARE BEING SUED BY  
PLAINTIFF
(LO ESTÁ DEMANDANDO EL  
DEMANDANTE):
CAVALRY SPV 1, LLC, as as- 
signee of CITIBANK, N.A.
CASE NUMBER:  
EC 06 6 2 0 1. 
NOTICE! You have been
served. The court may de- 
cide against you without
your being heard unless  
you respond within 30 days.
Read the information be- 
low.  You have 30 CALEN- 
DAR DAYS after this sum- 
mons and legal papers are  
served on you to file a writ- 
ten response at this court  
and have a copy served on  
the Respondent. A letter or
phone call will not protect
you. Your written response
must be in proper legal
form if you want the court
to hear your case. There
may be a court form that
you can use for your re- 
sponse.  You can find these
court forms and more in- 
formation at the California
Courts Online Self-Help
Center (www.courtinfo.
ca.gov /selfhelp), your
county law library, or the
courthouse nearest you. If
you cannot pay the filing
fee, ask the court clerk for a
fee waiver form. If you do
not file your response on
time, you may lose the case
by default, and your wages,
money, and property may
be taken without further
warning from the court.
There are other legal re- 
quirements.  You may want
to call an attorney right
away. If you do not know an
attorney, you may want to
call an attorney referral ser- 
vice.  If you cannot afford
an attorney, you may be eli- 
gible for free legal services
from a nonprofit legal ser- 
vices program.  You can lo- 
cate these nonprofit  
groups
at the California Legal Ser- 
vices Web site:  (www.Law- 
HelpCalifornia.org)
the California Courts Online
Self-Help Center  
(www.courtinfo.ca. gov/  
selfhelp), or by contacting  
your local court or county  
bar association.  NOTE: The  
court has a statutory lien  
for waived fees and costs  
on any settlement or arbi- 
tration award of $10,000 or  
more in a civil case. The  
court’s lien must be paid  
before the court will dis- 
miss the case. The name  
and address of the court is:
SUPERIOR COURT OF CALI- 
FORNIA COUNTY OF LOS  
ANGELES SUPERIOR COURT  
OF CALIFORNIA, LOS AN- 
GELES COUNTY, BURBANK
300 E. OLIVE AVE. BUR- 
BANK CA 91502
The name, address, and
telephone number of
Petitioner’s attorney, or Pe- 
titioner without an attor- 
ney,
is: Brian N. winn (SBN  
86779) Laura M. Hoalst (SBN  
101082) John E. Gordon  
(SBN 180053) Stephen S.  
Zeller (SBN
265664) Casey M. Jensen  
(SBN 263593) Jason M. Bur- 
rows (SBN 309882) WINN  
LAW GROUP, A PROFESSION- 
AL CORPORATION
THE CHAPMAN BUILDING  
110 E WILSHIRE AVE STE 212  
FULLERTON CA 92832  
(714) 446-6686 FILE NO:  
16-18250-0-CD5-DZ  
(1910-00)

Filed: Jan 4th 2017
Deputy Clerk:
Sherri R. Carter

SUMMONS
NOTICE TO DEFENDANT:
THERESA M CARTER AKA  
THERESA CARTER
DOES 1 TO 10, Inclusive,
YOU ARE BEING SUED BY  
PLAINTIFF 
(LO ESTÅ DEMANDANDO EL  
DEMANDANTE):
CAVALRY SPV 1, LLC, as as- 
signee of CITIBANK, N.A.
CASE NUMBER:  
E C 0 6 6 5 81. 
NOTICE! You have been
served. The court may de- 
cide against you without
your being heard unless  
you respond within 30 days.
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Read the information be- 
low.  You have 30 CALEN- 
DAR DAYS after this sum- 
mons and legal papers are  
served on you to file a writ- 
ten response at this court  
and have a copy served on  
the Respondent. A letter or
phone call will not protect
you. Your written response
must be in proper legal
form if you want the court
to hear your case. There
may be a court form that
you can use for your re- 
sponse.  You can find these
court forms and more in- 
formation at the California
Courts Online Self-Help
Center (www.courtinfo.
ca.gov /selfhelp), your
county law library, or the
courthouse nearest you. If
you cannot pay the filing
fee, ask the court clerk for a
fee waiver form. If you do
not file your response on
time, you may lose the case
by default, and your wages,
money, and property may
be taken without further
warning from the court.
There are other legal re- 
quirements.  You may want
to call an attorney right
away. If you do not know an
attorney, you may want to
call an attorney referral ser- 
vice.  If you cannot afford
an attorney, you may be eli- 
gible for free legal services
from a nonprofit legal ser- 
vices program.  You can lo- 
cate these nonprofit  
groups
at the California Legal Ser- 
vices Web site:  (www.Law- 
HelpCalifornia.org)
the California Courts Online
Self-Help Center  
(www.courtinfo.ca. gov/  
selfhelp), or by contacting  
your local court or county  
bar association.  NOTE: The  
court has a statutory lien  
for waived fees and costs  
on any settlement or arbi- 
tration award of $10,000 or  
more in a civil case. The  
court’s lien must be paid  
before the court will dis- 
miss the case. The name  
and address of the court is:
SUPERIOR COURT OF CALI- 
FORNIA COUNTY OF LOS  
ANGELES
The name, address, and
telephone number of
Petitioner’s attorney, or Pe- 
titioner without an attor- 
ney,
is: Brian N. winn (SBN  
86779) Laura M. Hoalst (SBN  
101082) John E. Gordon  
(SBN 180053) Stephen S.  
Zeller (SBN
265664) cagey M. Jensen  
(SBN 263593) Jason M. Bur- 
rows (SBN 309882) Nicholas  
W. Lynes (SBN 312463)  
WINN LAW GROUP, A PRO- 
FESSIONAL CORPORATION
THE CHAPMAN BUILDING  
110 E WILSHIRE AVE STE 212  
FULLERTON CA 92832  
(714) 446-6686 FILE NO:  
16-18250-0-CD5-DZ  
(1910-00)

Filed: May 2nd 2017
Deputy Clerk:
Sherri R. Carter

SUPREME COURT OF THE  
STATE OF NEW YORK,
COUNTY OF CORTLAND, In- 
dex No. EF17-156; Date  
Purchased: February 24,  
2017
SUMMONS WITH NOTICE
Plaintiff designates CORT- 
LAND County as the place  
of trial
Basis of venue: CPLR 509.
ESTHER GRIMBERG A/K/A 
ESTHER BLACKMAN, Plaintiff  
against
FERNANDO J. GRIMBERG,  
Defendant.
ACTION FOR A DIVORCE
To the above-named De- 
fendant YOU ARE HEREBY  
SUMMONED
to serve a notice of appear- 
ance on Plaintiff's attorneys  
within thirty (30)
days after the service of  
this summons is complete  
and in case of your
failure to appear, judgment  
will be taken against you by  
default for the
relief demanded in the no- 
tice set forth below. Dated:  
February 24, 2017.
Yaniv & Associates, PC, At- 
torneys for Plaintiff
972 Route 45, Suite 205,  
Pomona, NY 10970
646-395-9100.
NOTICE: To the above- 
named Defendant, the  
above Summons
is served upon you by pub- 
lication pursuant to an
Order of the Hon. Julie A.  
Campbell, of the
Supreme Court; County of  
CORTLAND, dated the No- 
vember 2, 2017
The nature of this action is  
to dissolve the marriage be- 
tween
the parties, on the grounds:  
DRL Section 170 subd. (7) -
Irretrievable Breakdown in  
Relationship for at Least Six  
Months.
The relief sought is a judg- 
ment of absolute divorce in
favor of the Plaintiff, dis- 
solving the marriage be- 
tween the parties in this ac- 
tion.
NOTICE OF AUTOMATIC 
ORDERS.
Pursuant to Domestic Rela- 
tions Law Section 236 part b  
sec. 2,
the parties are bound by  
certain automatic orders  
which
shall remain in full force  
and effect during the pen- 
dency
of the action.
NOTICE ABOUT HEALTH  
CARE:
PLEASE TAKE NOTICE that  
once a judgment of divorce
is signed in this action, both  
you and your spouse
may or may not continue to  
be eligible for coverage
under each other's health  
insurance plan, depending
on the terms of the plan.
NOTICE OF GUIDELINE  
MAINTENANCE FOR 
UNCONTESTED DIVORCE:
If your divorce was com- 
menced on or after
January 25, 2016, this No- 
tice is required to
be given to you by the Su- 
preme Court of the
county where your divorce  
was filed to comply
with the Maintenance  
Guidelines Law
The complete text of the  
notice is available at
https://www.ny- 
courts.gov/di- 
vorce/forms_
instructions/N- 
oticeGuidelineMainte- 
nance.pdf.
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Rentals Real Estate For Sale

BulletinL
3861 Sepulveda Blvd, Culver City

LAWEEKLY.COM/ADINDEX

CALL 310.574.7303

To Advertise in

REAL ESTATE / Rentals

L

L

Thursday,  December 14th, 2017

8PM - 11PM

Petersen Automotive Museum...and a couple savories too!

sipsandsweets.laweekly.com

#SipsAndSweets

To Advertise in REAL ESTATE / Rentals

CALL 310.574.7303

L

CASH
IN 7 DAYS!

(626) 548-3817

$50,000 - 
$75,000!

NO Interest, NO Payment, NOT a Loan!
Various types of programs available to suit your needs.

*Any California Real Estate with Good Equity

Tax Problems?

Tax Debt Fixer law 

(424) 210-9739 
Call today for Free CoNsUlTaTIoN! 

Our tax attorney firm can aggressively help you 

settle your delinquent tax problems with the IRS. 

You can find solutions to your Business and Personal 

IRS problems

• Offer In Compromise 

• Payment Plans 

• Other Solutions

POWERFUL PSYCHIC
I can accomplish what other psychic's cannot!

Remove bad spirits & evil forces.  Spiritual cleansing  
available to bring in your happiness. Call or text 

 today for 
1 FREE question. 

No blocked calls please.

(562) 665-7911

Americana Country Rock
www.TomMorrison.com

Call the "Cleaning Angels"
All inclusive. Windows, floors, laundry, bedroom 

& kitchens. Holiday cleaning. Serving greater LA.

Call for appt.  323-770-8011

Dish Network-Satellite Television Services. 
Now Over 190 channels for ONLY $49.99/mo! HBO-FREE for  
one year, FREE Installation, FREE Streaming, FREE HD. Add  
Internet for $14.95 a month. 1-800-373-6508

Eastside Rehearsal - Now Open!
'The Best Rehearsal studio in town!'

2619 E Cesar Chavez Ave.  (323) 688-6476 

www.eastsiderehearsal.com

Hideko Spa
Authentic Japanese Experience
Grand Opening Special $100/hr.

hidekospa.com   *  310.622.2615
12211 Wilshire Blvd, Los Angeles, Ca.

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

MAKE THE CALL TO START  
GETTING CLEAN TODAY. †

Free 24/7 Helpline for alcohol & drug addiction treat- 
ment. Get help! It is time to take your life back! 

Call Now: 855-732- 4139
OPRAH WINFREY

SEE - LISTEN
COMEDY       ADVENTURE       MUSICAL

theroadtohanahawaii.com
AJS 6551 Coldwater #6

Mon - Fri 12-1pm

Over $10K in Debt? 
Be debt free in 24 to 48 months. No upfront fees to enroll.  
A+ BBB rated. Call National Debt Relief 844-831- 5363.

Replace Your Cable
Unlimited Sports!

No Monthly Bills EVER 
Watch Movies/TV Shows

Live TV for FREE
Text now 323-364-3750 for free sample

STEVEN SPIELBERG
SEE - LISTEN

COMEDY       ADVENTURE       MUSICAL
theroadtohanahawaii.com

AJS 6551 Coldwater #6
Mon - Fri 12-1pm

Telemarketers Wanted 
7:00 am to 1:00 pm  -   Mon through Fri in Burbank.  

Pay starts at $11.50 to $17.50 per hr plus 
weekly & monthly bonuses.  

No experience needed, will train on-site.  
Call today! 818-861-8320.  Ask for Danny

THE SHAPE OF VAPE IS CHANGING

www.Wvapes.com
Best New Product Winner - Hempcon 2015

W is the newest in high tech oil pen design. Pure, 
potent, and incredible flavor, W Vapes provides the  

true premium cannabis oil experience.

ALL AREAS 
Free Roommate Service @ RentMates.com. Find the perfect  
roommate to complement your personality and lifestyle at  
RentMates.com!

305

Roommates
FIRST TIME  BUYER'S PROGRAMS !!!!

$1000 Down.  Many Homes Available! 
All SoCal Areas!  Will consider Bad Credit.

4% APR.  Call or Text Agent
562-673-4906

230

Real Estate Wanted




