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Dawud Abdulwali said he wanted to light a really big � re. The 
Da Vinci was, allegedly, the biggest pile of wood he could � nd

THE BONFIRE OF 
THE DA VINCI

By Hillel Aron
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It’s “Our Time” for Sondheim’s
rarely-seen musical masterpiece.

310.746.4000  |  TheWallis.org/Merrily
CONNECT WITH US:

*Tickets subject to availability. Offer not valid on previous purchases 
or in conjunction  with any other discount or offer. Offer valid through 
December 1, 2016. Excludes Opening Night Performance on 
November 30, 2016. Service fee and historic preservation fee apply to 
all orders. No refunds or exchanges.

USE CODE: LAW
FOR A 25%DISCOUNT!*
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This production is made possible by generous support from
the Lauren B. Leichtman and Arthur Levine Family Foundation
and Montage Beverly Hills.

FEATURING
WHITNEY BASHOR 
WAYNE BRADY 
AARON LAZAR
SAYCON SENGBLOH
AMIR TALAI
DONNA VIVINO

DIRECTED BY  MICHAEL ARDEN
BOOK BY  GEORGE FURTH
MUSIC AND LYRICS BY  STEPHEN SONDHEIM
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Our Voter Cheat Sheet for Prop. 
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For 30 years, East L.A. 
photographer Laura Aguilar has 
done something daring — she’s 
refused to be invisible. BY EVA 
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OF THE  
DA VINCI ... 9
Dawud Abdulwali said he  
wanted to light a really big fire. 
The Da Vinci was, allegedly, the 
biggest pile of wood he could 
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| THE LOWDOWN ON PROP. 64

From our voter cheat sheet: Will Californians 
finally legalize recreational weed on Nov. 8?

BY DENNIS ROMERO 

It’s not as if getting your hands 
on marijuana is dicult in 
California; a trumped-up ailment 
and a doctor’s note will do. Yet 
marijuana remains a source of 
significant inequity, even in the 
Golden State. African-Americans 

and Latinos are arrested for cannabis-
related crimes at much higher rates than 
whites, despite marijuana usage rates 
being similar. Proponents of recreational 
legalization say the passage of Proposi-
tion 64 will level the playing field; they 
say recreational legalization is about 
social justice. But it’s also about taxing 
and regulating the weed business.

Organizers behind a 2010 initiative 
tried and failed to legalize recreational 
marijuana in California — so Colorado 
got all the attention when voters there 
passed a similar measure two years later. 
Now decriminalization activists and 
other pro-pot groups are uniting behind 
Proposition 64, which is backed by Sili-
con Valley billionaire Sean Parker and Lt. 
Gov. Gavin Newsom, and would legalize 

holding up to an ounce of pot for those 21 
and older. It would tax retail weed at 15 
percent and continue to outlaw toking in 
public. And it would place California in 
the company of Colorado, Washington 
and Oregon — and in the process would 
make recreational weed legal to three 
times as many Americans.

If California passes recreational pot, 
proponents say, it could be a turning 
point for the country as a whole (Massa-
chusetts, Maine, Arizona and Nevada also 
are voting on recreational marijuana in 
November). In addition, it would bring in 
billions of dollars in revenue. California’s 
medical marijuana market was worth 
$2.7 billion in 2015, according to a report 
earlier this year by cannabis business 
analysis firm New Frontier, in partner-
ship with ArcView Market Research. If 
recreational use is legalized, that figure 
could be a whopping $6.6 billion by 2020, 
the report found.

“You can make a ton of money for the 
first five years and do very well,” predicts 
Larry Banegas, a Southern California 
dispensary investor.

The state Legislative Analyst’s Oce 

estimates that taxes generated by legal-
ization could amount to $1 billion a year. 
Most of that money would go to youth 
programs, cleaning up environmental 
damage caused by cultivation and pro-
grams designed to reduce stoned driving.

Opponents say recreational legaliza-
tion would allow marijuana sellers to 
advertise their wares on television during 
times when children are watching. They 
say children could be attracted to candy-
like marijuana edibles. And they say 
incidents of stoned driving will drasti-
cally increase. While the criticism of 
potential pot advertising in California is 
technically true, proponents say Federal 
Communications Commission rules 
prohibit illicit-drug advertising.

It’s worth noting that the proposition 
would continue to allow cities to ban 
or strictly limit the number of cannabis 
retailers in town. In Los Angeles, it seems 

likely that many of the 135 or fewer medi-
cal shops that were granted limited legal 
immunity by voters in 2013 would transi-
tion to recreational sales. 

As for the hundreds of other L.A. dis-
pensaries currently operating in an even 
grayer area, their future under Proposi-
tion 64 would be brighter than usual. Two 
initiatives headed for the city’s March 
ballot would open the door to an expan-
sion of the number of legally recognized 
pot shops in town.

Don’t miss the rest of our Voter Cheat Sheet! 
We give you the lowdown on 17 California 
propositions — from abolishing the death 
penalty to requiring condoms on porn sets 
— as well as on local measures, including a 
$1.2 billion bond to combat homelessness 
and a sales tax that would generate $120 
billion (over four decades) to expand pub-
lic transit. Get it all at laweekly.com/news.

| News // 

PHOTO BY TIMOTHY NORRIS

*Nicest Motel in the Area*
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E
ven before he gave $2 million to a pro–
Donald Trump super PAC, Geo�rey 
H. Palmer was among the most hated 
developers in Los Angeles.

The people may have forgiven him 
for accidentally demolishing the last 
of the 1880s Queen Anne Victorian 
houses from Bunker Hill (his lawyers 
said it was an accident); they may have 
forgiven him for successfully suing to 
overturn a state law forcing new apart-
ment buildings to provide below-mar-

ket a�ordable housing. But forgive him his architecture, 
they could not. 

Though he owns a number of anonymous-looking 
apartment buildings in Southern California, Palmer is best 
known for his Renaissance Collection, a chain of a dozen 
or so nearly identical compounds built on the periphery 
of downtown Los Angeles. Their faux-Mediterranean aes-
thetic strikes many as cheap, out-of-place, something bet-
ter suited for Orange County, while the concrete façades of 
their ground floors deaden the adjacent streets.

The most recently opened building in Palmer’s collec-
tion is the Da Vinci, an imposing, L-shaped complex com-

posed of two buildings connected by a pedestrian bridge, 
tucked into the corner where the 110 and 101 freeways 
converge. 

On Dec. 7, 2014, Da Vinci’s northern section was nearing 
completion, while its southern counterpart — sprawl-
ing nearly the length of three football fields — was still a 
wooden skeleton, waiting to be wrapped in insulation and 
stucco. Palmer’s buildings are known for their fortress-
like qualities, but the Da Vinci was uniquely vulnerable, 
protected only by a chain-link fence. Its proximity to the 
freeway made it easy for an intruder to slip in; its exposed 
wood made it highly combustible. 

It started with a brief flash of light. For nearly two hours, 
the fire secretly smoldered. Hundreds of cars rushed by, 
their drivers unaware. By the time the security guard 
smelled the smoke, by the time firefighters and news 
cameras began to arrive at the scene at around 1:15 a.m., it 
was too late.

At that point, the fire spread astonishingly quickly, eat-
ing through the entire structure within a manner of hours. 
Seen from the Hollywood Hills, the Da Vinci blaze looked 
like a column of fire, something out of a Cecil B. DeMille 

biblical epic, threatening to swallow downtown L.A. with 
the wrath of the Almighty. It took nearly 400 firefighters 
to extinguish the inferno, which not only engulfed the 
entire southern structure but managed to melt a nearby 
aluminum sign on the freeway, singe trees and vegetation 
on the opposite side of the roadway and shatter the glass 
windows of a city-owned o¡ce building across the street.

By morning the Da Vinci had been reduced to ash, man-
gled metal and two blackened, ghostly staircases — the 
smoldering remains of the most expensive and memorable 
structure fire in recent L.A. history. 

“This is what we call a career fire,” arson investigator 
Robert McLoud says. “This is a big one, one that everyone 
remembers.”

It didn’t take long for McLoud and other investigators 
from the LAPD and the U.S. Department of Alcohol, To-
bacco and Firearms to determine the Da Vinci fire was the 
work of an arsonist. It would be months, however, before 
they zeroed in on a suspect. 

As for a motive, investigators initially focused on Geo� 
Palmer. 

“There’s a lot of people in L.A. that do not like his archi-
tectural style,” LAPD Detective Peter Lee says. “It’s not re-
ally L.A.-looking, it’s more Mediterranean. There’s 

BY HILLEL ARON

THE  
BONFIRE OF  

THE DA VINCI
Dawud Abdulwali said he 
wanted to light a really big fire. 
The Da Vinci was, allegedly, the 
biggest pile of wood he could find

PHOTO BY ERIC POLITZER
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a lot of hate.”
But it soon became clear that the man 

suspected of burning the building knew 
nothing of Palmer, and that if he did set the 
fire, it was inspired — perhaps vaguely — 
by the fatal police shooting of the unarmed, 
18-year-old Michael Brown in Ferguson, 
Missouri.

As one o�cial quipped, “There are prob-
ably a million people who wanted to burn 
down that developer’s building. He just 
wasn’t one of them.”

In 2010, NBC’s local news a�liate ran a 
story about large, foreclosed homes being 
taken over by squatters.

“In this upscale enclave in the San 
Fernando Valley, there’s a new neighbor on 
the block,” reporter Joel Grover intoned 
dramatically. “He drives a big Mercedes, 
sometimes a fancy SUV, and residents say 
he’s been living in a three-story mansion, 
which was empty and going into foreclo-
sure.”

The man was Dawud Abdulwali — or, 
as Grover identified him, Dawud Walli. 
Neighbors said he had moved into the 
house more than a year earlier, had fur-
nished it, covered the windows in garbage 
bags and turned it into a “party house.” 

When asked on camera if he was renting 
the house, an indignant Abdulwali replied, 
“No, that’s none of your business.” When 
asked if he was squatting, he replied: “Yeah, 
me and your mom!”

Eventually, neighbors got the cops to 
change the locks and post “No Trespass-
ing” signs, and NBC filmed Abdulwali 
moving out (he wasn’t arrested for the 
incident). One shot showed him carrying a 
Dreamgirls movie poster out of the house.

“Why not explain why you’re in that 
house illegally?” an NBC producer asked.

“Because I don’t have to,” Abdulwali said. 
“That’s why.”

The 3½-minute segment seems to 
capture the enigmatic Abdulwali in all his 
contradictions. He was at turns convivial 
and defiant, penniless but by outward ap-
pearances quite wealthy, a partier and a bit 
of a nomad. 

He has been known as Dawud Wali, 
Dawud Walli, Dawud Abdul-Wali and Ab-
dul-wali Dawud, according to his Facebook 
page. An old friend who’s known him for 
more than 20 years (and who asked that we 
not print her name, for fear of retribution) 
says she and others called him Abdul.

He was born Timothy Roston, and police 
believe he changed his name and convert-
ed to Islam during one of his prison stints.

In recent years, Abdulwali had lived 
rather modestly. He drove a decommis-
sioned, unlicensed taxi, picking up fares 
as a bandit cab driver. In fact, Abdulwali 
owned several cabs, one of which bore the 
logo for “D-Tourz,” a company he started to 
take tourists to nightclubs. 

“He was always in the club-promotion 
business,” LAPD’s Lee says. “He wanted 
to have his own cab company and take 
people from party to party.” At one point, 
Abdulwali even had a D-Tourz storefront. 
But, Lee says, the venture never became all 
that profitable.

A few years back, Abdulwali lived in a 
house on 111th Street and rented out two 
rooms, to Edwin Gomez and his brother.

“We were really close,” Gomez would 
later testify at a preliminary hearing. “I 
looked up to him a lot. … He took me in 
when I was pretty much homeless, me 
and my brother. He fed me when I needed 
food. He always gave me rides to work. 
He always gave me money when I needed 
money. He wouldn’t let me pay him half the 
rent sometimes when I wouldn’t have the 
money. He would always take in animals 
from the street.”

Photos Abdulwali has posted on Face-

book, which go back decades, depict a 
far more opulent lifestyle than the one he 
displayed in recent years. They show him 
driving a Porsche and a Mercedes, flying 
first class, frequenting nightclubs and 
posing with Laurence Fishburne, Magic 
Johnson, Flavor Flav and Eric B.

“He partied, like, maybe three times a 
week,” says Abdulwali’s old friend. “When-
ever a black club opened, he was there. He 
got bottles, he got girls. He liked to have 
people come over to his house, kind of in 
the Hollywood Hills.”

Where did his money come from? One 
friend suggests it came from his wife, 
Fujiyo Ogata, a Japanese woman who mar-
ried Abdulwali in 2001, months after he 
was released from an Arizona state prison. 
They divorced three years later. According 
to the terms of their marital settlement 
agreement, Ogata paid Abdulwali $10,000. 
She kept two of the couple’s pet cockatiels; 
he kept the third.

Abdulwali has been arrested more than 
a dozen times since 1979 for crimes includ-

ing grand theft auto, receiving stolen 
property, assault with a deadly weapon, 
robbery and a firearms violation. In 1994, 
when he was still Timothy Roston, he 
served 16 months in a California prison 
for fraudulent use of a credit card. In 1996, 
he served four years and five months in 
an Arizona state prison for fraud. Arizona 
prison records list him as Dawud Wali, the 
earliest instance he is identified by his new 
name. 

In 2012, he was arrested and charged 

with beating and raping his ex-wife, ac-
cording to court records (she is identi-
fied as A. Fujiyo, a “former spouse”). The 
charges were later dropped, according to 
LAPD’s Lee, because Ogata didn’t want 
to testify. “They had a strong case, but she 
didn’t want them to pursue it,” Lee says.

Abdulwali was a frequent traveler to 
Japan, having flown there twice since the 
Da Vinci burned down. Police say he had 
a girlfriend living in Saipan, and he told 
them he was planning a permanent move 
there. Facebook photos show Abdulwali 
posing in front of a Shinkansen train, on 
the observation deck of the Tokyo Skytree 
and in Japanese nightclubs. 

But the trips may have been as much 
about business as they were pleasure. 
As Lee said in a written declaration to 
the court, “I believe that the defendant is 
involved in international narcotics tra�ck-
ing and money laundering.”

In April 2005, according to Lee’s declara-
tion, U.S. Customs agents intercepted a 
FedEx package en route from Tokyo to 

Glendale. The sender was listed as Dawud 
Abdulwali; the recipient was Timothy 
Roston. The package contained a remote-
controlled car. In the chassis of the car was 
$80,000 in cash. 

According to Lee’s declaration, Abdul-
wali “claimed he earned that money from 
selling clothing in Japan.”

Weeks later, Abdulwali’s girlfriend, Lisa 
Toscano, was arrested at Tokyo’s Narita 
International Airport after o�cials there 
found 930 grams of methamphetamine 
strapped to her body. According to Lee’s 
declaration, “Toscano admitted to trans-
porting drugs for Abdulwali.”

Nearly 10 years later, in January 2015 
— less than two months after the Da Vinci 
burned down — Abdulwali’s nephew, Marc 
Roston, was arrested at San Francisco 
International Airport. Roston, who was 
scheduled to fly to Tokyo, was discovered 
with nearly 900 grams of methamphet-
amine in his luggage and tucked inside 
the cu®s of his socks. Agents believed 
Roston also had swallowed some bags of 
meth. Abdulwali was in Japan at the time; 
he flew back to Los Angeles two days after 
his nephew’s arrest. He himself was never 
arrested for drug tra�cking.

“We heard rumors that he was transport-
ing drugs for the yakuza,” Lee says. “That 
was never proven. But that’s what custom 
agents were looking at.”

Homeland Security investigators 
detained Abdulwali after he returned to 
Los Angeles, following yet another trip to 
Japan, in March 2015. They interviewed 
him, seized his cellphone and laptop and 
then released him. 

Two months later, on May 26, Abdulwali 
was sitting in the passenger seat of a 2008 
white Chevy Silverado that was pulled over 
for a broken taillight, according to a search 
warrant later filed by Detective Lee. The 
two patrol police o�cers found that Abdul-
wali had two misdemeanor arrest warrants, 
for driving with a suspended license and 
for failing to appear in court. They placed 
him under arrest.

Arson investigator McLoud and Detec-
tive Lee met Abdulwali at the jail. When 
Lee read Abdulwali his Miranda rights, 
Abdulwali replied, according to the search 
warrant, “Yes, yes, yes, yes … no. … I want to 
have an attorney.”

�e day a�er the Da Vinci burned down, 
commenters on the website Curbed L.A., 
a local real estate blog that has dubbed 
Palmer “the worst developer in downtown 
L.A.,” were positively giddy. “Karmic jus-
tice,” one called it. “An act of God — even 
he couldn’t stand what Palmer is doing to 
L.A.,” another wrote.

Another comment simply read: “One 
down±…±.”

Some of Palmer’s residents, it should be 
said, love living in his buildings, for both 
their amenities and their not unreasonable 
price point. A one-bedroom apartment at 
the Da Vinci starts at $2,125 a month (just 
over the city’s median rent), though you’ll 
pay more if you don’t want your balcony 
overlooking the freeway. 

And Palmer is hardly the only practitio-
ner of faux-Mediterranean architecture. 

“Faux-Mediterranean is a standard 
style and has been for about 30 

COURTESY OF KTLA

Dawud Abdulwali in court

“HE PARTIED, LIKE, MAYBE THREE TIMES A 
WEEK. WHENEVER A BLACK CLUB OPENED, HE 
WAS THERE. HE GOT BOTTLES, HE GOT GIRLS. 
HE LIKED TO HAVE PEOPLE COME OVER TO 
HIS HOUSE, KIND OF IN THE HOLLYWOOD 
HILLS.” —a friend of Dawud Abdulwali
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years,” developer Mott Smith says.  
“Stucco is a natural finish for that stu�. You 
can do the faux ornaments, the fleur-de-lis. 
It’s cheap, and everyone loves it.”

“You see it everywhere,” Austrian-born, 
L.A.-based architect Gerhard Mayer says.  
“In our houses, people celebrate it. We’re 
building houses that look like they would 
be from the south of Spain or from Italy, 
but we’re building them with cheap sticks 
and then a fake, plastic coat.

“There is no architectural integrity in 
L.A. This is Disneyland. And Palmer fits 
right into that vein.”

Though Palmer rarely gives interviews 
(and politely declined our requests for 
one), he had an email exchange with Los 
Angeles Magazine in 2014, before the 
fire, in which he expressed admiration for 
Italians.

“The Italians actually settled L.A. before 
the Spanish and Chinese,” he wrote, in a 
curious bit of historical revisionism.

He was even more outspoken at a public 

event with Planning Report publisher 
David Abel, in October 2015. In one par-
ticularly Trump-esque moment, he told 
Abel: “Through the magic of depreciation, 
we haven’t paid federal taxes for the last 30 
years.” 

Asked about his feelings about a law 
that forced developers to build a�ordable 
housing, which he e�ectively overturned 
by suing the city, Palmer said: “Why do 
these social engineers think that private 
individuals should be subsidizing these 
people? Where do they get these progres-
sive ideas? It’s totally un-American.”

Many credit developer Tom Gilmore, 
who utilized the city’s adaptive-reuse ordi-
nance to turn historic buildings in the Old 
Bank District into mixed-use apartment 
buildings, with kick-starting downtown 
L.A.’s revitalization. Palmer’s role, however, 
may be underappreciated.

“He really established that you could 
have market-rate rentals in downtown Los 
Angeles, at a point in time after the riots, 
when no one thought that was possible,” 

Abel says. “He broke the narrative that 
downtown was dangerous and unlivable.”

When Palmer presented his plans to 
build the Medici shortly before the turn 
of the millennium, everyone thought he 
was crazy. Only 27,000 people were living 
downtown. The 1992 riots were still fresh 
in people’s minds. There was no Old Bank 
District, no Walt Disney Concert Hall, no 
Grand Park, no Bottega Louie. At night, 
the streets were almost entirely devoid of 
human life. 

“No one believed he was actually gonna 
build it,” says Palmer’s land-use lawyer, Ben 
Reznik.  “When we said we were going to 
build market-rate housing, it was quite out 
of the box, really. But Geo� believed in it.”

Tom Gilmore’s buildings had o�-site 
parking; they had retail space on the 
ground floor, and residents got a discount 
to join the Los Angeles Athletic Club. His 
tenants were, in e�ect, encouraged to be 
part of the neighborhood, to walk around. 

Palmer’s residents, meanwhile, were 

shielded from the street. You could barely 
even find the building’s front door. The 
Medici was designed to be driven into, 
and to repel pedestrians and, crucially, the 
homeless, with its steep, two-story brick 
walls. Inside, it brimmed with amenities 
— a swimming pool, a gym, BBQ pits and 
outdoor common areas that especially ap-
pealed to students at nearby USC. 

If Gilmore was building a neighborhood, 
Palmer was building castles.

“His buildings say, the people around 
here are not welcome in this community,” 
says Renee Dake Wilson, an architect and 
vice president of the city’s Planning Com-
mission. “Residents don’t have to go out 
into the street, ever.”

Once his model proved to be a successful 
one, Palmer saw no need to alter it. He has 
replicated the Medici again and again, with 
the Orsini, the Piero, the Visconti and the 
Lorenzo, all multibuilding complexes with 
the same faux-Italian aesthetic, built within 
spitting distance of the 110 — despite the 
fact that studies have shown living within 

The shell of the 
Da Vinci in the 
fire’s aftermath

PHOTO BY TED SOQUI
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500 feet of a freeway increases one’s risk of 
heart disease.

His is a vertically integrated opera-
tion: G.H. Palmer Associates has its own 
management and construction divisions, 
always working on the next project.

The amenities have grown. The Da Vinci 
boasts a full-size basketball court, a plush 
screening room, a bonfire pit, a putting 
green, shared o�ce space, saunas, steam 
rooms and no fewer than three swimming 
pools. Some of Palmer’s newer buildings 
even o�er a smattering of street-level retail 
space. But the character of the buildings 
remains the same — imposing, inward-
facing, stando�sh. 

“He’s gone on and on, as if nothing has 
changed,” Abel says. “He has these fortress 
projects, on the argument that it’s danger-
ous out on the street. And it isn’t dangerous 
on the street.”

�e trail that led authorities to Abdulwali 
began with a security camera on the side of 
a Bank of America data processing center, 
on the opposite side of the freeway from 
the Da Vinci. The khaki-colored building is 
owned by Palmer, who plans to tear it down 
and build his biggest project yet — the Fer-
rante, a mixed-use behemoth with 30,000 
square feet of commercial space and 1,500 

rental units (nearly three times as many as 
the Da Vinci). 

The camera had been pointed down at 
the Da Vinci, monitoring its construction. 
But it perfectly captured a Ford Crown 
Victoria sedan as it pulled over to the right-
hand shoulder of the 110 north on Dec. 7, 
2014, at 10:57 p.m. The body of the car was 
white, the top painted dark, in the style of 
a taxicab.

The driver got out of the car, ducked 
underneath a break in a chain-link fence, 
scurried down a short embankment and 
crawled through the metal sca�olding 
and into the massive wooden frame of 
what would soon be the Da Vinci, which 
at points is so close to the freeway that a 
passing driver could almost reach out and 
touch it.

Minutes later, the video shows the Crown 
Victoria pulling away, only to return at 
11:19 p.m. The driver gets out of the car 
and goes to the trunk, opens it, takes out 
something — the video is too grainy to tell 
what. Again, the driver crawls through the 
fence and into the wooden structure. 

About four minutes later, a flash of light 
appears inside the complex, as if a light in 
one of the unfinished bedrooms has been 
turned on. Investigators say this was a 
flash fire — the sudden ignition of flame 
and some sort of accelerant, either gasoline 
or lighter fluid. 

The driver calmly exits the building, gets 

into his car and pulls away.
After seeing the video, investigators 

consulted the Automated License Plate 
Reader database. There are hundreds of 
Automated License Plate Readers all over 
the city, on top of police cars and on street 
posts. The infrared cameras can capture 
images of vehicles driving up to 100 miles 
per hour, day or night. 

Investigators were able to search the 
database for any Ford Crown Victorias 
driving in the general vicinity of the Da 
Vinci that night. They found one, a decom-
missioned taxicab with a license plate reg-
istered to Dawud Abdulwali, who’d bought 
the car in July 2014 for $500. 

Later, investigators would find that 
Abdulwali’s cellphone was intermittently 
pinging o� of cell towers near the Da Vinci, 
at 11:04, 11:19, 11:32 and 11:33 p.m.

One of the first things investigators did 
after identifying Abdulwali as a suspect 
was to send him a friend request on Face-
book, which Abdulwali accepted. Most of 
his posts were photos of him posing with 
women or with friends. There were also a 
number of photos of flowers. 

But other posts revealed that he had a 
political side. On Nov. 25, 2014, he posted a 
number of photos from a protest in down-
town L.A., near USC, following the decision 

of a grand jury in Ferguson, Missouri, to 
not file charges against Darren Wilson, the 
police o�cer who’d shot Michael Brown, a 
black, unarmed teenager. 

One photo depicts Abdulwali wearing a 
blue tracksuit, holding a large yellow sign 
with bright red letters reading, “Stop killer 
cops!”

Other posts proved more incriminating. 
On Dec. 9, a friend posted a photo of the Da 
Vinci, engulfed in flames.

“Maybe we oughta worry about who set 
the fire,” someone commented.

“Or why they set the fire!” Abdulwali 
responded.

Abdulwali then shared the photo, writing 
above, “Things are only gonna get worse!!!”

On Dec. 23, he posted the following rant:
“I wonder how many crooked cops 

(fucking pigs) have to be slaughtered or 
how many buildings have to be burned to 
the ground before the DA of the U.S. gets 
it right. Another pig gets a pass from the 
DA’s o�ce for shooting a mentally chal-
lenged black man over a dozen times and 
killing him. Of course the pigs feared for — 
I am sorry, of course the pig feared for his 
life and claimed self-defense. Smh.”

Friends and acquaintances of Abdulwali 
lent credence to the theory that he’d set 
the fire as an act of political protest. Popaul 
Tshimanga recalled — first to police, 
and then to the court during Abdulwali’s 
preliminary hearing — being at a 

“HE BROKE THE NARRATIVE THAT 
DOWNTOWN WAS DANGEROUS 
AND UNLIVABLE.”  
—publisher David Abel, describing Geo	 Palmer’s  
early DTLA developments 
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party with Abdulwali the week 
after the fire.

It was a small a	air, Tshimanga said, in a 
room at the Hollywood Holiday Inn. There 
was a jacuzzi in the room, and a few girls, 
maybe seven people in total. They were 
drinking, smoking weed, snorting cocaine, 
and the conversation turned to the Michael 
Brown killing. 

“He was mad about it,” Tshimanga 
told the court. “He didn’t like the way 
the cops was killing black people.” Then, 
Tshi manga recalled, Abdulwali said “he 
burned a building.”

“He said he burned a building?” asked 
the prosecutor.

“Yes.”
“Did he tell you what building?”
“No.”
“Was he specific about the location?”
“Yeah,” said Tshimanga, who lives in San 

Francisco. “103 or 105 or something like 
that. 110. Like in the freeway.”

Edwin Gomez, Abdulwali’s former 
roommate, also told police that Abdulwali 
was angry over the events at Ferguson, 
and that before the fire he said to Gomez, 
“We should go burn some shit down.” 
(That statement by Gomez, made to the 
LAPD, was recorded and played during the 
preliminary hearing; Gomez claimed that 
police were recording the conversation 
without his knowledge. Lee denies this.)

“I know he wasn’t serious,” Gomez in-
sisted in court. “And people get angry over 
little things every day, and we all say things 
out loud that we don’t mean.”

In February, the city of Los Angeles filed a 
lawsuit against Geo	 Palmer over the Da 
Vinci fire, which had not only damaged 
a city-owned o�ce tower and a freeway 
sign but also stretched fire department 
resources nearly to the breaking point. 
Though insurance covered $61 million of 
the cost, the city says it’s seeking to recover 
the remaining $20 million of its expenses.

The suit alleges that Palmer “allowed 
the creation of a fire hazard at the Da Vinci 
Apartments” with his crew’s “improper 
and defective construction methods” that 
failed “to comply with industry standards 
for fire safety and prevention.” It argues 
the Da Vinci was “more susceptible than 
normal to becoming swiftly engulfed in 
flames without appropriate fire-prevention 
measures.”

Though the Da Vinci’s sprinkler system 
was installed at the time of the fire, it 
wasn’t hooked up to the water supply; 
that was scheduled to happen sometime 
in the week after the fire, according to 
Robert McLoud, the arson investigator. 
It also was soon to be wrapped in stucco, 
which would have prevented the flames 
from spreading so quickly.

As it was, the Da Vinci site was set up 
like a giant bonfire, with plenty of fuel and 
plenty of air circulation.

“I wasn’t necessarily surprised to see that 

it burned in construction,” says Andrew 
Thul, a fire-protection consultant. “That’s 
when these buildings are most vulner-
able. Once complete, they aren’t any more 
hazardous than any other.”

Palmer’s Renaissance apartments follow 
the same construction template, one that 
many buildings in Los Angeles follow — 
two concrete ground floors with five resi-
dential, wood-frame floors on top. Wood-
frame construction (also called “stick and 
stucco”) is exponentially cheaper than 
using other materials, such as steel. Not 
only is steel itself far more expensive than 
wood, but steel construction requires a 
higher skilled, and therefore higher paid, 
workforce. 

According to city code, the maximum 
number of residential wood-frame floors 
you can build is five. 

In other words, the arsonist who 
stopped at the side of the 110 freeway 
could scarcely have found a bigger pile 
of wood to set on fire. Perhaps that’s what 
made him stop, get out of his car and crawl 
into the half-finished building for a look 
around. Perhaps that’s why he came back, 
with a plan to burn it down.

That night, Lee says, Abdulwali was 
driving to the Valley to sell a fish tank: “He 
was selling stu	 on Craigslist, to move to 
Japan.

“My theory is, he drives by and thinks, 

‘Damn, that could light up like a forest 
fire,’§” Lee says. “I think he was angry. I 
don’t think Da Vinci was a target he was 
planning.”

It just happened to be there, standing by 
the side of the freeway.

�e northern section of the Da Vinci, 
untouched by the fire, opened in May 2015, 
right on schedule. Palmer’s crews quickly 
rebuilt the southern building, which 
opened in August of this year. Its units 
went quickly — as of three weeks ago, only 
34 were available out of 526, according to a 
rental agent who works there. 

Abdulwali has been in jail since his ar-
rest, held on a $1 million bond. His trial is 
scheduled to begin in January. If con-
victed, he faces up to a life sentence, due in 
part to the extent of the damages the fire 
caused. 

When police searched the most recent 
house Abdulwali had been staying at, the 
warrant stated they were looking for “docu-
ments associated with anti-establishment, 
anti-gentrification, anti-police or anti-gov-
ernment activities.” Investigators searched 
for any connection between Abdulwali and 
Palmer. They found none. 

“Honestly, he didn’t seem like one of 
those militant type guys,” Lee says. “He 
had opinions — he wasn’t happy with po-
lice brutality. That’s part of his culture, who 
he was. But I didn’t have any problems, any 
issues. He didn’t give me an attitude.

“He’s just one of those guys. He had a 
cause. He wanted to make a statement.”
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“HE DIDN’T LIKE THE WAY THE COPS WERE KILLING 
BLACK PEOPLE,” POPAUL TSHIMANGA TESTIFIED, 
BEFORE RECALLING THAT ABDULWALI SAID “HE 
BURNED A BUILDING.”
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Would you like to stop or reduce your Meth use?    
A UCLA meth clinical trial may be able to help. UCLA is 
conducting a clinical trial to find out if an anti-
inflammatory medication can help patients to stop or 
reduce their meth use, and improve mental functioning, 
by reducing toxic brain inflammation caused by meth. 
Counseling, study medication, and compensation are 
included in this 18-week outpatient clinical trial.    
Interested in learning more?  

If you are 18 years or older, using crystal meth, and looking to stop, call our research 
clinic in Hollywood  (866) 449-UCLA or visit www.uclacbam.org/meth  

UCLA Meth Clinical Trial 

Fuller Psychological and Family Services

Offering psychotherapy for anxiety, depression, and 
relational problems as well as neuropsychological 
assessments, all at affordable rates.

     626.584.5555
     fuller.edu/fpfs

The clinic of the Fuller School of Psychology

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES?
We are here to help.

Protocol ID:IRB#15-000073   UCLA IRB Approved   Approved Date: 12/2/2015  Through: 12/1/2016   Committee: Medical IRB 1

The main purpose of this clinical trial is to see if pitavastatin can prevent 
heart disease and heart disease related deaths in people living with HIV 
infection who are taking antiretroviral medications. Pitavastatin is a type 
of medication that, along with diet, has been approved by the FDA for the 
treatment of high cholesterol. It also lowers triglyceride levels in the blood. 
This study may last up to 6 years (total of 21 visits) and you may be eligible if: 
✔ You are living with HIV 
✔ You are between the ages of 40 and 75 
✔ You have been on antiretroviral therapy (ART) for at least 6 months 
✔ You have a CD4+cell count at or above 100 
✔ You are not currently using a statin drug 
✔ You have no history of cardiovascular disease (heart attack, stroke, etc.)

Talk to your medical provider today about your cardiovascular risk
and to see if you would qualify for this study.

UCLA CARE Outreach Hotline

310.557.9062
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Open 7 Days a Week ‘til 8pm

NAMED BEST MEDISPA
8 YEARS IN A ROW 2008-2016

LA’S MOST
CELEBRATED &

FRIENDLY
INJECTORS

Look Sexier
...because you can!

$195
Maybe the best chemical peel

you’ll ever have

$350 
+ FREE  AFTER-CARE  KIT 

PHENTERMINE WEIGHT
LOSS PROGRAM

FDA Approved
Appetite Suppressant.

$89
30-day Supply

NO EXAM 
FEE

more specials at www.oubeauty.com  •  Botox Diamond Award

818.551.1682 130 N. Brand Blvd., Glendale, CA
213.617.1682 125 S. San Pedro St., Los Angeles, CA

Oh You Beauty, Inc. Dr. Kojian

Dr. Kojian, Owner

VIDEOS & MORE INFORMATION AT OUBEAUTY.COM

NO SURGERY • NO NEEDLES
NO DOWNTIME

FREEZE THE FAT AWAYFREEZE THE FAT AWAY
FREE
CONSULTATION

 $25 INSTANT REBATE for RESTYLANE/LYFT

1.0 cc Syringe
$345*

* R E F L E C T S  $ 2 5  I N STA N T  R E B AT E . 

PLUS EARN

$20
RESTYLANE 

BUCKS!

1.0 cc syringe
$395

INTRODUCTORY OFFER

1.0 cc Syringe
$360*

THE NEW FILLER 
MADE FOR LIPS

*Recommended 1-3 vials for fi rst treatment and 1-2 for second.

No Double Chin.
No Surgery. No Kidding.

PER VIAL

Lightsheer™ 
Hair

Removal

60% OFF
UNTIL 11/30/16

The Industry Gold Standard for
Laser Hair Removal

NOVEMBER SPECIALS

Introductory offer

$495*
NEW!

*EFFECTIVE COST AFTER RECEIVING $100 PREPAID CARD.
FOR MINOR REQUIREMENTS AND INFORMATION VISIT WWW.OUBEAUTY.COM/SPECIALS

Purchase 20+ units of                           at

THE LONG
LASTING  FILLER
WITH 50% MORE

JUST $7.95

“JUMBO”

1.5 CC
SYRINGE

and get 1 syringe of                          at

*effective cost after
receiving a $100 gift card

JUST $295*
PER UNIT

NOW 2 GREAT LOCATIONS

THE BIG RADIESSE EVENT!
Good thru November 30th, 2016

• NEW Low Prices
• CoolSculpting

University Certifi ed
• All the New

CoolSculpting Handles

BUY 5mL for Just  $139
& Get a 3mL FREE**!

3 mL Bottle $89

*Plus earn $15 in loyalty points
**Mail-in done for you. FREE Latisse shipped

to your house

LATISSE 
GIVEAWAY!

$8.95* 
PER UNIT

ULTRA XC (1.0 cc) $395 
ULTRA+ XC (1.0 cc) $395
VOLUMA XC (1.0 cc)  $695 

We only use

USFDA approved

Botox & fi llers

+ Earn 

$20*
in loyalty 

points

*MINIMUM 16 UNITS

Are you interested in trying to 
improve the way your brain works? 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

For more information contact 
the UCLA CARE Center at  
careoutreach@mednet.ucla.edu 
or via phone 310-557-9062 
 
There are limitations to the confidentiality of email communications. 
Do not include any sensitive health information if you choose to 
contact the study team via email.  
 
 
 
 
 
 
 
 

To join you must be:  
 18 years of age or older 
 HIV-positive with an undetectable 

viral load 
 Have had a HIV-associated 

neurocognitive disorder within 45 
days prior to study entry 

 Able to complete the 
neuropsychological test in English 

This study is for HIV-positive people who also have HIV-associated 
neurocognitive disorder (HAND) as defined by the Frascati criteria. 

It will help us to identify if adding Maraviroc (MVC) and/or 
Dolutegravir (DTG) to their current antiretroviral therapy will improve 

neurocognitive performance. Participants will be enrolled in this 
study for about 96 weeks.  Compensation will be provided.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

If yes, you may be able to join 
a study where you add FDA-
approved medication(s) to 

your HIV-regimen to improve 
neurocognitive performance. 
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The PAREXEL® Early Phase Unit, located 
in Glendale, CA is currently seeking  
volunteers to participate in a clinical  
research trial to evaluate a new  
investigational medication.

RESEARCH 
VOLUNTEERS 
NEEDED 

Local office

1560 E. Chevy Chase Drive 
Suite 140 
Glendale, CA 91206

www.PAREXEL.com/LosAngeles 
study.losangeles@PAREXEL.com

© 2016 PAREXEL International Corporation. All rights reserved.

For more information, 
please contact us toll 
free at +1 855 814 8631 
(Monday to Friday 
between 8 a.m.  
and 4 p.m.). WE ARE RECRUITING THE FOLLOWING POPULATIONS:

• Healthy males and females 

•  Ages 60 – 80

IF YOU QUALIFY, THE  
STUDY MAY INVOLVE:

• 3 screening visits

•  1 in-house stay of  
27 days and 26 nights

• 1 follow-up visit

 If you qualify and  
complete the study  
you may receive  
up to $8,770  
in compensation.

Please reference  
study #221404.

Examples of activities 
included during the 
in-house stay:

• Manicure/pedicure

• Hair cuts

• Massages

• Arts and crafts

• Karaoke

• Card games

• Walks to the garden

•  Special entertainment 
(movie, music,  
comedy) nights  
with a catered meal

The PAREXEL® Early Phase Unit, located 
in Glendale, CA is currently seeking  
volunteers to participate in a clinical  
research trial to evaluate a new  
investigational medication.

RESEARCH 
VOLUNTEERS 
NEEDED 
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1560 E. Chevy Chase Drive 
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Glendale, CA 91206

www.PAREXEL.com/LosAngeles 
study.losangeles@PAREXEL.com

© 2016 PAREXEL International Corporation. All rights reserved.

For more information, 
please contact us toll 
free at +1 855 814 8631 
(Monday to Friday 
between 8 a.m.  
and 4 p.m.). WE ARE RECRUITING THE FOLLOWING POPULATIONS:

• Healthy males and females 

•  Ages 60 – 80

IF YOU QUALIFY, THE  
STUDY MAY INVOLVE:

• 3 screening visits

•  1 in-house stay of  
27 days and 26 nights

• 1 follow-up visit

 If you qualify and  
complete the study  
you may receive  
up to $8,770  
in compensation.

Please reference  
study #221404.

Examples of activities 
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• Manicure/pedicure

• Hair cuts

• Massages

• Arts and crafts

• Karaoke

• Card games

• Walks to the garden
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comedy) nights  
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The PAREXEL® Early Phase Unit, located 
in Glendale, CA is currently seeking  
volunteers to participate in a clinical  
research trial to evaluate a new  
investigational medication.

RESEARCH 
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NEEDED 

Local office

1560 E. Chevy Chase Drive 
Suite 140 
Glendale, CA 91206

www.PAREXEL.com/LosAngeles 
study.losangeles@PAREXEL.com

© 2016 PAREXEL International Corporation. All rights reserved.

For more information, 
please contact us toll 
free at +1 855 814 8631 
(Monday to Friday 
between 8 a.m.  
and 4 p.m.). WE ARE RECRUITING THE FOLLOWING POPULATIONS:

• Healthy males and females 

•  Ages 60 – 80

IF YOU QUALIFY, THE  
STUDY MAY INVOLVE:

• 3 screening visits

•  1 in-house stay of  
27 days and 26 nights
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 If you qualify and  
complete the study  
you may receive  
up to $8,770  
in compensation.

Please reference  
study #221404.

Examples of activities 
included during the 
in-house stay:

• Manicure/pedicure

• Hair cuts

• Massages

• Arts and crafts

• Karaoke

• Card games

• Walks to the garden

•  Special entertainment 
(movie, music,  
comedy) nights  
with a catered meal

Local Office

1560 E. Chevy Chase Drive
Suite 140
Glendale, CA 91206
www.PAREXEL.com/Los Angeles
study.losangeles@PAREXEL.com
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Monday - Saturday 11:30am - 9pm  •  Sundays 4pm - 9pm

11326 W Pico Blvd • Los Angeles, CA 90064 •  (310) 477-1426
www.billingsleysrestaurant.com

Lobster Dinner
Includes Potato, Soup or Salad, Grilled Seasonal Vegetables, Pumpkin Pie or Ice Cream.

 

Lamb Dinner
Includes Potato, Soup or Salad, Grilled Seasonal Vegetables, Pumpkin Pie or Ice Cream.

Prime Rib Dinner
Includes Potato, Soup or Salad, Grilled Seasonal Vegetables, Pumpkin Pie or Ice Cream.

 

Turkey Dinner
Includes Soup or Salad, Stuffi ng, Cranberry Sauce, Candied Yams, Pumpkin Pie or Ice Cream.

Thanksgivin�
THURSDAY, NOVEMBER 24, 2016

Call fo
r

Reservations
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RISE UP
71Above has lofty ambitions to be L.A.’s ultimate special-occasion restaurant

BY BESHA RODELL

As the great middle 
ground takes over 
dining in L.A. and 
beyond, we’re left with 
an odd conundrum: 
Where can you go for a 
truly special occasion? 

Fine dining is too stu�y for many, and 
the di�erence between Saturday-night 
dining and Tuesday-night dining is 
generally measured only in dollars, not 
atmosphere. Where is the restaurant that 
feels sparkly and celebratory without be-
ing sti� and intimidating? Are you really 
going to propose marriage in the din of 
Bestia while some producer beside you 
complains loudly about his workday?

Enter 71Above, the restaurant that oc-
cupies the 71st floor of the US Bank Tower. 
The dining room circles the building’s 
inner perimeter, so no matter where you’re 
sitting you’re in range of the floor-to-ceil-
ing windows, beyond which L.A. spreads 

out in all its 
twinkling 
glory. The 
sparse white 
echo cham-
ber of a lobby, 
where you’ll 
be greeted 
by a host, 
the elevator 
ride up, the 

majesty of that view … well, it feels special. 
This is not a Tuesday-night restaurant. 

71Above is attempting to be a landmark 
restaurant for Los Angeles, and the place’s 
design — even aside from that view — is 
sleek opulence. The name of the restaurant 
is rendered in marble and metal on the 
floor at its entrance, the ceiling is deco-
rated with hexagonal sculptural forms, 
the waiters have the suave formality of 
first-class airline stewards. The cocktails 
are expensive and a touch too sweet. The 
music is electronic and smooth. 

In the kitchen is Vartan Abgaryan, who 
came to 71Above from a stint at Cli�’s 
Edge in Silver Lake, where he raised the 
quality of the food considerably. Abgary-
an’s cooking never seemed quite right at 
the neighborhood-centric Cli�’s Edge — it 
was too formal for that sprawling space. At 
71Above, his penchant for high-end drama 
on the plate is much more at home.

The format here is a three-course savory 
prix fixe menu for $70. You don’t have to 
pay ahead of time, as you do with many 
prix fixe menus these days, but you do 
have to buy a ticket (the cost of which is 
deducted from your bill) if you want to sit 
at a table next to the window and take full 
advantage of that amazing view.

This is a romantic restaurant above all 
else, which makes it a little lame that those 
window-side tables can only be purchased 
for three or more guests. If you want to 
come as a couple and also be guaranteed a 

window-side seat, you need to buy a table 
for three. The extra $70 also is applied to 
your final bill. So if you drink a bottle of 
wine and have a dessert (not included in 
the three-course prix fixe), the math should 
come out in your favor. 

Abgaryan o�ers a number of choices 
within each of the courses. Luxury ingre-
dients abound, and you can see the chef’s 
training at Lutèce, the legendary French 
restaurant in New York, where Abgaryan 
worked after graduating from Le Cordon 
Bleu. This food is engineered to feel fancy 
and modern but also to please a wide 
number of people. I assume it will succeed 
in that aim. 

You can have oysters poached in Cham-
pagne and topped with uni and caviar, or 
a standard but luxurious steak tartare. An 
old-school foie gras terrine shares menu 
space with a decidedly modern parsnip 
dish, roasted in duck fat and served 
whole on the plate surrounded by dollops 
of strained yogurt and date puree, and 
scattered with rosemary, pistachio and 
parsnip chips. Scallops come imbued with 
the flavor of an aromatic vadouvan curry, 
amped up with barrel-aged fish sauce. If 
that sounds too exotic (our server worried 
it might be), you can opt for roast chicken 
with foie gras, black tru�e and asparagus. 

If I have a complaint about Abgaryan’s 
food, it’s the same as the one I had at Cli�’s 
Edge: Sometimes I feel as though the look 
of the food is more important than the 

taste: Sometimes the prettiest dishes are a 
little boring to eat. This was true of a sun-
choke soup that was gorgeously textured 
and looked amazing as the server poured 
it from its little vessel to surround the 
whipped creme fraiche and orange pearls 
of trout roe already in the bowl. But the 
soup itself had very little flavor — it almost 
tasted as if potato was the featured tuber 
— and the trout roe were oddly resilient, 
making the work of biting through their 
skin a distraction. I’m not sure if their briny 
flavor might have complemented the soup 
if they’d popped delicately, but either way 
they seemed to be there mainly for looks. 

Conversely, the foie gras terrine was so 
buttery that it seemed to have been made 
with texture in mind over flavor. It spread 
beautifully, but I missed that decadent, 
livery tang. Even the hunk of prime rib-eye, 
while cooked perfectly, failed to hold my 
attention. Some of the food here is nice 
rather than thrilling. 

Desserts are optional, but you should 
leave room for pastry chef Gregory 
Baumgartner’s creations. He has been 
bouncing around town in recent years, 
showing up everywhere from West Hol-
lywood’s E.P. & L.P. to downtown’s Spring. 
At 71Above he’s making desserts from the 
serious fine-dining school of modern cook-
ing, showcasing an aptitude for elements 
such as crémeux and ganache. Desserts 
like this are almost old-school these days, 
but I welcome the precision and playful-
ness that the best of them exhibit. 

In many ways, going to 71Above is like 
going back in time about 10 or 20 years. 
Even the service is a throwback to the days 
when waiters mansplained ingredients as 
common as curry. Perhaps this says more 
about the clientele that 71Above expects: 
tourists, picky wealthy elderly diners, 
bratty expense-account business folks. But 
for those of you who have been to a restau-
rant in the past decade and understand 
the mechanics of a modern menu, it might 
rub you the wrong way to have some vest-
wearing schmo tell you, “This is dry aged 
beef, so it’s going to have a di�erent flavor 
profile than you’re used to.” 

This is the paradox of our era: We reject 
fine dining as too stu�y while also feeling 
as though the unstu�y places don’t quite 
cut it for special occasions. And when a 
place like 71Above comes along, which 
tries to reinject a sense of occasion and 
grandeur, it feels a little passé. 

Twenty years ago, 71Above would have 
been an incredibly exciting place to eat, 
one with creativity and sea urchin and 
inventive vegetable preparations in the 
mix. In 2016, it’s a nice albeit slightly dated 
fancy restaurant with a jaw-dropping view. 
For some purposes — like a birthday or 
anniversary or a location to propose — the 
view alone will be worth the price of admis-
sion, and Abgaryan’s beautifully presented 
food will be icing on the skyscraper. Per-
haps that’s enough. In this era of “casual” 
$200 meals, there’s a lot to be said for a 
place that manages to feel truly special. 

71ABOVE | 633 W. Fifth St., downtown
  (213) 712-2683 | 71above.com | Mon.-Wed., 
 11:30 a.m.-11 p.m.; Thu.-Fri., 11:30 a.m.-mid.; 

 Sat., 5 p.m.-mid.; Sun., 5-11 p.m. | $70 per person 
prix fixe | Full bar | Valet and lot parking

 | Eats // Fork Lift // 

CRITIC’S RATING
★★★
Zero = Poor 
★ = Fair
★ ★ = Good
★ ★ ★ = Very Good
★ ★ ★ ★ = Excellent
★ ★ ★ ★ ★ = World-Class

Oyster, poached uni, 
caviar, tarragon, 
Champagne

PHOTO BY ANNE FISHBEIN
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Driven to 
Taiwanese 
Street 
Food 
CHINATOWN’S LAO TAO OFFERS 
AUTHENTIC TASTE

Street food seems to be a 
road every food lover wants 
to travel on nowadays. Los 
Angeles provides enough op-
tions in this casual category 
to cover a six-lane highway, 
and we just can’t seem to get 

enough of it. Now piling on the very large 
plate occupied by the likes of Korean tacos, 
bacon-wrapped hot dogs and slurpy khao 
soi is Taiwanese street food. 

After a smattering of popups and an 
appearance at the Lucky Rice food festival, 
Lao Tao Taiwanese Street Food made its 
debut as a storefront in early October at 
the food bazaar that is Chinatown’s Far 
East Plaza. David Wang is the chef and 
co-owner along with his partner, Ying Xie. 
Their simply adorned, 25-seat restaurant 
features, on its plate-glass window, a 
cartoony dragon-beast called Taotie, who 
sits with his back and butt crack facing the 
viewer. He’s a mythical Chinese creature 
whose appetite was so insatiable, he de-
voured everything in sight including, one 
day, himself. The name Lao Tao is derived 
from this character, and is also slang in 
Taiwan for foodie. 

And for these foodies, there are plenty 
of dishes that will appeal to adventurous 
types. However, Wang and Xie were care-
ful to design a menu that is also accessible 
to diners who have no experience with 
Taiwanese food. The Big Bowls are more or 
less the gateway items for trying out these 
flavors. Niu rou mian, or beef noodle soup, 
rules Taiwan like no other national food, 
and the version at Lao Tao is a merging of 

two noodle bowl styles — the aforemen-
tioned favorite and ban mian. Ban mian 
incorporates a broader noodle, which helps 
the beefy, eight-hour spicy bone broth stick 
to the springy strands with that just-right 
Chinese bite called “Q.” The niu rou mian 
part is the pleasingly tender beef shank 
that’s pan-seared with rock sugar and black 
bean sauce before the braise, locking in 
some pretty great Taiwanese taste profiles. 
Each component of the bowl, including 
fried pickled mustard greens and tomato 
chunks, is neatly compartmentalized. The 
bowl is soupless in the summer, but Wang 
promises a more traditional beef noodle 
soup when winter comes.

Part of the appeal of Taiwanese food, 
at least for natives and the converted, is 
texture, some of which can be challeng-
ing to the uninitiated. Traditionally, oh ah 
jian, aka oyster omelet, involves such a 
texture — let’s say it can be on the viscous 
side of the mouth-feel map. Wang and 
Xie agreed to walk a fine line for this very 
popular Taiwanese fare, which is eaten at 
every night market on the island: Lao Tao 
carefully griddles its baby oyster omelet so 
the outer rim is firm, while a small portion 
of the center shimmers and shimmies with 
the runny underdoneness of egg and po-
tato starch slurry. Wang prides himself on 
using strictly Taiwanese bok choy for the 
omelet, which is di�cult to consistently 
source even at 99 Ranch Market.  

Wang loves cooking, but not so much 
the restaurant business. He is an escapee 
from his family’s Chinese fast-food joint 
— the ubiquitous kind that gives you three 
choices, packing them all in a Styrofoam 
to-go container. He helped his parents 
run one for years, taking days o� only for 
Thanksgiving and Christmas. His frustra-
tion stemmed from knowing that his mom 
“would make orange chicken and beef 
broccoli for the customers but something 
else at home.” Wang said, “I wanted her to 
put her home-cooked food on the menu 
and not the stu� every other Chinese 
restaurant makes.” After he left the family 
business, he vowed never to return the 
restaurant world, but as the story so often 
goes, he was pulled back in by his passion 
for food. But this time he vowed to only 
make food that quickened his pulse. 

Two more pulse-quickening picks on 
Lao Tao’s menu board are century egg tofu 

 | Eats // 
 | Squid Ink // 

PHOTO BY EDDIE LIN

Lao Tao’s oh ah 
jian, or baby 
oyster omelet

27 items

MINIMUM TWO PERSONS
-WE ONLY USE USDA CHOICE AND PRIME MEAT -

USDA Prime Beef Brisket, Marinated USDA Choice Beef Short Rib, Unmarinated USDA Choice Beef Short Rib, Prime Black Angus BBQ Beef 
(Bulgogi), Prime Black Angus Spicy BBQ Beef, Premium Black Angus Beef Tongue,  Spicy BBQ Pork, Thin Sliced Canadian Fresh Pork Belly, 

Thick Sliced Canadian Fresh Pork Belly, Pork Shoulder, BBQ Chicken, Spicy BBQ Chicken, BBQ Squid, Small Octopus, Shrimp, Hot Dogs, 
Beef Abomasums (Intestine, Spicy Beef Honeycomb Tripe,  Kimchi Pancake, Steamed Egg, Steamed Rice or Kimchi Fried Rice, 

Miso Soup, Rice Wrap, Radish Wrap, Mushroom, Onion, Salad.

ALL YOU CAN EAT Menu 27 itemsALL YOU CAN EAT Menu 27 items
Lunch/$21.99/11am-3pm, on Weekdays, Except Holidays. Dinner/$23.99/3:00pm to Closing Weekdays, All day on Weekends and Holidays

$2399
+Tax Dinner$2199

+Tax Lunch

 HOW ABOUT ONE OF THESE TASTY PIES
FOR THE HOLIDAYS?

 HOW ABOUT ONE OF THESE TASTY PIES

Vegan Options Available!

11511 West Pico Blvd., Los Angeles, CA 90064

Open Monday - Friday 7am -7pm • Saturday 8:30am - 6pm • Sunday 8:30am-1:30pm

Let Jamaica build one of her beautiful
and unique creations for your special event.

jamaicascakes.com • 310.478.1971

FOR THE HOLIDAYS? Vegan Options 

Louisiana Pecan Wood Smoked Boudin Blanc Turkey
          (~15 lbs) $100

$80Deep South Style Soda Pop Glazed X-Mas Ham (~10 lbs)

$125Louisiana Pecan Wood Smoked & 
         House Chaurice Boudin Blanc Stuffed Turkey

$120Louisiana Pecan Wood Smoked House
        Boudin Blanc Stuffed Turkey

Celebrate the 
Holidays Deliciously 
with Signature 
Southern Style 
Smoked
Meats from The 
Little Jewel of New 
Orleans
For the 2016 Winter 
Holiday Season, we 
are offering

2016 HOLIDAY SEASON
Call us today at 213.620.0461to place an order.Wishing you a wonderful holiday season ~

Cheers,The Little Jewel
of New Orleans
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raysbbqhp.com • 6038 Santa Fe Ave., Huntington Park • 323-978-1116        @raysbbqhp 

“It was the best Texas-style brisket I tasted on this trip.” 
J.C. Reid, BBQ Columnist, Houston Chronicle - July 24, 2016 

Pre-order your Brisket for Thanksgiving today!
Order through Postmates and chow down now!

raysbbqhp.com • 6038 Santa Fe Ave., Huntington Park • 323-978-1116        @raysbbqhp 

Prime Angus Brisket  Reg. 19.99 per LB. now 17.99!

Authorized Dealer

HALF RACK DUROC SPARE RIBS Reg. 20.99 now 18.99!now 17.99!
HALF RACK DUROC SPARE RIBS

DUROC PULLED PORK Reg. 19.99 per LB. now 17.99!

LA Weekly AD-final-OL.pdf   1   10/28/16   5:00 PM
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salad and “chicken neck” roll. A handful 
of ingredients make up the salad: century 
egg, silken tofu, pork floss, baby kale and a 
chili oil sauce. The preserved egg’s gelatin 
slickness and pungent creamy yolk mix 
with the rough wool-like texture of savory 
pork floss (dried pork fiber). Wang’s atten-
tion to detail demands that the oolong tea–
infused eggs he serves must be cracked 
precisely the right way so as to form 
fissures on the shell, allowing the boiled 
egg to stain with a brown cobweb pattern. 
This is definitely not your church picnic 
egg salad; once tossed, the chili oil pulls 
everything together for a one-of-a-kind 
experience.

The occasional elderly Taiwanese 
lady may bust Wang’s chops about the 
authenticity of Lao Tao’s “chicken neck” 
roll, but it’s still a worthwhile appetizer. The 
colorful name refers to its appearance. A 
sheath of leathery tofu skin is rolled with a 
pork and fish paste mixture, carrots, celery, 
onion and water chestnuts, then fried. Dip 
into the thick sweet chili sauce to complete 
your bite of this crispy sausage-y wrap. 

By the way, Lao Tao bao are coming soon, 
and not only because Baohaus’ L.A. branch 
is a couple of weeks from opening in the 
same plaza, but because Taotie the foodie 
beast demands it. And what Taotie wants, 
Taotie usually gets.  —Eddie Lin

727 N. Broadway, Unit 207, Chinatown; 
(213) 372-5318, laotaostreetfood.com.

B A R S

Designer Ricki Kline Is 
Reviving Vintage L.A.  
One Bar at Time
It is Friday morning at designer Ricki 
Kline’s downtown L.A. studio. But with 
no one else here, it seems more like a 
Sunday. 

“We’re experimenting with a four-day 
work week,” says Kline, gesturing to a 
row of empty desks, which he points 
out have each been custom-designed 
by the designers themselves to fit their 
individual needs. A cabinet is fully outfit-
ted with gold-rimmed vintage glassware 
for the likely event that someone wants 
a cocktail. Evidently, in order to design 
drinking spaces, one must drink. 

The space is scattered with vintage 
lamps and fixtures, many of which are 
relics from the few of Kline’s now-closed 
projects. Remnants of the Fiscal Agent 
are especially prized — Kline’s love of the 
short-lived bar is apparent. “We did beau-
tiful furniture for that room. That’s one of 
the lights. That’s one right there,” he says, 
pointing to a standing lamp in the corner 
of his ninth-story o�ce.

“They didn’t have a single stock glass 
in the place,” he explains, pointing out 
that unlike most vintage-style bars, the 
Fiscal Agent actually sourced vintage 
glassware from swap meets. “When they 
opened the door, they greeted you with a 
little Champagne glass with Champagne 
in it,” Kline remembers. “It was the most 
beautiful room, the most amazingly set-
up bar. It was like his Bentley, that bar,” 
Kline says of the space he custom built 

for mixologist Julian Cox.     
But Fiscal Agent aside, Kline’s projects 

are rarely short-lived. Kline, who got his 
start in his early 20s as a carpenter and 
construction worker in Northern Califor-
nia, eventually broke out as a successful 
furniture designer. The myriad L.A. bars 
and eateries Kline has since designed 
include acclaimed Oaxacan restaurant 
Guelaguetza, hip co�ee shop G&B Co�ee, 
downtown sports bar Brack Shop Tavern, 
Thai Town wine bar Tabula Rasa, retro 
dance club Honeycut and Cole’s French 
Dip and its backroom speakeasy Varnish.  

But Kline’s all-time favorite is also his 
first solo project: Three of Clubs, which 
opened in Hollywood in 1991. “Renée 
Zellwegger used to be a barback there. 
She barbacked in yellow Playtex gloves. It 
was early ‘90s,” Kline laughs. “And Kevin 
Spacey posted up there on the regular.”

Kline’s approach to designing spaces 
has shaped the look of L.A.’s nightlife. 
This is perhaps most apparent in the case 
of Seven Grand, the epic whiskey bar on 
Seventh Street between Grand Avenue 
and Olive Street.  “People thought that 
we were all nuts to open up a bar,” Kline 
says of the idea to open in the then less-
tra�cked part of downtown. 

“Seven Grand is an establishment 
now, but it was so groundbreaking when 
we opened it up. Nobody had ever seen 
anything like it in this town,” Kline points 
out, noting that most other bars at the 
time served the same menu of standard, 
two-ingredient drinks like vodka cran-
berry and Jack and Coke.

Designing and opening a comprehen-
sive whiskey bar was no small task. Kline 
and owner Cedd Moses traveled to Eng-
land, Ireland, Scotland and the Bourbon 
Trail in Kentucky to research whiskey 
culture. Kline took note of common style 
links. “There’s commonalities with hunt-
ing and with tartans and plaids, which 
are Scotch-Irish. I saw that link and then I 
had this beautiful space to work with.” 

“That building was abandoned when 
we went in,” he says of the building on the 
now-bustling block of downtown. “So the 
first thing we did was save the building. 
We put a brand-new roof on it, built a new 
driveway.” 

Kline recalls that in the process of reno-
vating the building, he came across a reli-
gious diorama in the basement. The relic, 
it turned out, was from Clifton’s Cafeteria. 
In the mid-1970s, “The Garden of Geth-
semane” had been moved from Pacific 
Seas to Clifton’s Silver Spoon — where 
Seven Grand now operates. “There was a 
fake tree and dirt and the statue is gone,” 
Kline says of his discovery. “The diorama 
was in place. The only thing missing was 
Jesus. Jesus had left the building.”

Unearthing the history of downtown 
Los Angeles and reviving it seems to be 
Ricki Kline’s M.O. When he renovated 
Cole’s French Dip and built the room 
for the Varnish, his team discovered a 
staircase that once led to public rest-
rooms from the last stop of the Red Cars. 
“What’s wonderful about downtown L.A. 
is that we’re building a new city on the 
ashes of the old,” he says. And embracing 
these old treasures could be what makes 
Kline’s spaces work. “I try to express what 

WIN A $100 GIFT CARD
TO GRUBHUB!!

Love food? Want the liquor store deliviered to you?
Don’t feel like leaving your couch? To show you how

much we love you we’re giving you the chance to win
ONE HUNDRED DOLLARS in Grubhub credits. 

laweekly.com/free/grubhub

Enter to win at 

www.elcidla.com
www.elcidla.com

FLAMENCO

FRIDAY

SATURDA
Y

SUNDAYDINNER
& SHOW

4212 
SUNSET BLVD

323.668.0318

24/7
DELIVERY

Crispy
Pork
Gang

THAI RESTAURANT

DELIVERY TO ALL
OF GREATER LA! 

5253 Hollywood Boulevard • Thai Town

323.465.9796
323-425-5000

• Pad Thai • Pad See Ew  
• Fried Rice Curry • Tom Yum 
• Chicken Satay • Egg Roll

• Dumplings • Vegetarian Dishes 

#1 Ranked
Authentic 

Tokushima Ramen
from Japan 

456 E 2nd St, Little Tokyo
(213) 687-8485   •  menohusa.com 

Open Daily
Lunch & Dinner 

Now Serving 
Japanese Beer

& Sake 

“Top 10 Ramen in Los Angeles” 
- LA Weekly 

Alexander’s Steakhouse 
Bearclaw Kitchen 

Beverly Hills Beignet 
Choctál Single-Origin Ice 

Cream 
Cobblermania! 

Copenhagen Pastry 
Crème Caramel LA 

Enjoyer 
Mascarpone Cheesecake 

McConnell’s Fine Ice Creams 
Mercedes Binge Desserts 

Nickel Diner 
Ococoa 

Red Bread 
Salt & Straw 

Street Churros 
The Broadway Baker 

The Gourmandise School 
Waffl ing Around 

Wanderlust Creamery 
Westbound 

WP24 by Wolfgang Puck 

1886 Bar at The Raymond 
71ABOVE 

Bar Toscana 
Birch 

Broken Spanish/BS Taqueria 
Chaya 

E.P. & L.P. 
Guelaguetza 

House of Punch 
Hyperion Public 

Lock & Key 
Lost Property 

Miro 
Otium 

Red O Santa Monica 
Sassafras 
Seventy 7 

Sonny’s Hideaway 
Sotto 

The Bar at Belcampo Santa 
Monica 

The Lincoln 
The Lucques Group 
The Roger Room 

S I PS: SWE ETS:

Petersen Auto Museum
Friday, December 2, 2016 • 8pm – 11pm • VIP Hour from 7pm – 8pm

laweekly.com/sipsandsweets

TICKETS ON SALE NOW!
 A portion of the proceeds from this year’s Sips & Sweets event benefi ts foodforward.org

Sips for this year’s Sips & Sweets event provided by



LA
 W

EEK
LY

  //  N
ovem

b
er 4

 - 10
, 2

0
16

  //  w
w

w
.law

eekly.com
21

|  
|

is already there. I don’t try to fight against 
it. That seems to be kind of a losing battle, 
to plug something in that’s not going to 
fit.” At Cole’s, for example, Kline repur-
posed an old wooden cooler in the corner 
of the 100-year-old space simply by slip-
ping a brand new cooler inside of it.  

And though Kline has built and 
designed many private residences over 
the years, hospitality remains his main 
focus. “When I do a hospitality project, I 
get to go in and experience it anytime I 
want. And the even bigger upside to that 
is I get to see other people  in the room 
enjoying it and having a good time. I get a 
lot from that.” —Heather Platt

B U R G E R S

Everson Royce Bar’s 
Cheeseburger Doesn’t  
Look Like Much,  
But It Sure Tastes Great
Open just over a year now, the urbane — 
but never aloof — Everson Royce Bar has 
quite the gastronomic pedigree for what 
was initially envisioned as a simple neigh-
borhood watering hole.

Even more surprising, the highlight of 
the well-curated “bar eats” menu is the 
small, squishy “single burger.” Chef and 
co-owner Matt Molina, previously execu-
tive chef at Mozza, wanted to serve a thin, 
drippy burger. He was inspired by the 
unprepossessing cheeseburger he thor-
oughly enjoyed at the famed Au Cheval 

in Chicago’s West Loop. Molina recalled 
the burger’s Dijonnaise and “unobtrusive” 
brioche egg bun: Though the patty was 
thin, it was the focus.   

It was not quite a “culinary epiphany,” 
he said, just the inspiration for a comfort-
ing cheeseburger that patrons would 
thoroughly enjoy. The Au Cheval burger 
also didn’t look like much on the plate. At 
Everson Royce, too, the flavor leads. 

ERB’s cheeseburger contains the merest 
of toppings: a lashing of Dijonnaise, and 
mild, melted Tillamook Cheddar cheese. 
That’s it. The four-ounce beef patty is 
sourced from Harris Ranch, courtesy 
of Huntington Meats’ Nancy Silverton 
Burger Blend (80% prime chuck to 20% 
fat), which goes on a buttered egg bun. The 
ground beef blend also is sold at Hunting-
ton Meats at the Original Farmers Market 
at Third and Fairfax, in case you want to try 
it at home. 

Each burger is griddled for all of three 
minutes, since it’s a thinner patty. Accord-
ing to Molina, a number of patrons visit 
just for the burger. 

Molina describes the cheeseburger as 
“something approachable for all guests, 
uncomplicated and straightforward.” It’s 
served with homemade dill pickle spears, 
and that’s it. The less than aesthetically 
pleasing appearance of the burger — com-
pared with other gourmet burgers around 
town — is apparently by design. “It shows 
the restraint within it.” —Kayvan Gabbay

1936 E. Seventh St, Downtown; (213) 335-
6166, erbla.com.

Advance $40 • Day Of $50

SD Brewers Guild Festival
Saturday, November 5th • 2-5PM

Two-Day Pass $100

Advance $75 • Day Of $100
*Limited Tickets Available, this will sell out!

Friday, November 4th • 6-9PM
VIP Brewer Takeover

NOW WE DELIVER!

2 LOCATIONS
915 Wilshire Blvd, Santa Monica

(310) 451-0200
7101 W Manchester Ave, Los Angeles

(310) 670-8226
www.bennystacos.com

20% OFF
DINE IN / TAKE OUT ONLY
not combined with any other specials/ offers

Breakfast • Lunch • Dinner

Let us do your catering! Call 818.612.3875

must present coupon to cashier • expiration date of 11/30/16
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fri 11/4
F O O D  &  D R I N K

Chewing the Fat
Feel free to talk with your mouth full at 
Taste Talks L.A., a three-day conference 
of chefs, food writers, restaurateurs and 
“Milkshake” singer and celebrity chef 
Kelis. From Bricia Lopez of Guelaguetza 
and Good Food host Evan Kleiman 
to pastry visionary Isa Fabro and Los 
Angeles Magazine’s Patric Kuh, the 
rich pageant of L.A.’s cuisine makes its 
triumphang appearance at this feast to 
end all feasts. The weekend’s highlight 
is an All-Star BBQ, with a dozen grill 
stations featuring bands, chefs and 
personalities eagerly waiting to put their 
meat in your mouth. The Line Hotel, 3515 
Wilshire Blvd., Koreatown; Fri., Nov. 4, 
8:30-10:30 p.m.; Sat., Nov. 5, 10 a.m.-5 
p.m.; Sun., Nov. 6, noon-9 p.m.; $49-$495. 
(213) 381-7411, losangeles.tastetalks.com. 
—David Cotner

sat 11/5
A R T S  &  C U LT U R E

Artopian Future
The arts-and-culture event of the year is 
back and this time it’s higher than ever. 
Artopia is taking over the OUE Skyspace 
in downtown Los Angeles (aka the top 
three levels of the US Bank Building, 
aka the place where the SkySlide is) for 
an evening of visual art, performance 
art, experiential art, VR, magic and, of 
course, bites and cocktails. Curated by 
online radio station Dublab and L.A. 
Weekly managing editor Drew Tewks-
bury, the roster includes site-specific 
dance performances from Heidi Duckler 
and Teresa “Toogie” Barcelo, video 
installations from Human Resources 
and Philip Rugo, an air sculpture by 
Doron Gazit, sculpture by Kiel Johnson 
and Curime Batliner, a 3-D installation 
by Elsewhere, experiential performance 
art by Jeepneys and a lot more. Vendors 
from Smorgasburg L.A. are serving bites 
and E�en vodka is providing the boozy 
beverages. Oh, and the SkySlide will be 
open. OUE Skyspace, 633 W. Fifth St., 
downtown; Sat., Nov. 5, 8-11 p.m. (VIP 

hour from 7-8 p.m.); $35, 
$30 in advance; VIP $60, 
$55 in advance. micro 
app.laweekly.com/ 
artopia/2016.  
—Gwynedd Stuart

O P E R A

Heart of Glass
Philip Glass’ opera 
Akhnaten rises from the 
tomb in a much-praised 
production by director 
Phelim McDermott of 
the Improbable theater 
company. Part of Glass’ 
“Portrait” trilogy of 
operas, which includes 
Einstein on the Beach 
and Satyagraha, Akh-
naten traces the titular 
pharaoh’s ascension to 
the throne along with his 
bride, Nefertiti, and his 
vision of a monotheistic 
world that leads to his 
violent deposing. Redolent of incense, 
mold and fire, Glass’ score is among 
his most compelling, full of churning 
rhythms and spine-tingling choral sec-
tions (sung in biblical Hebrew, ancient 
Egyptian and Akkadian) composed 
using texts taken from ancient hymns, 
letters and prayers. Dorothy Chandler 
Pavilion, 135 N. Grand Ave., downtown; 
Sat., Nov. 5 & 19, 7:30 p.m.; Thu., Nov. 10 
& 17, 7:30 p.m.; Sun., Nov. 13 & 27, 2 p.m.; 
$29-$309. (213) 972-8001, laopera.org. 
—John Payne

F O O D  &  D R I N K

Turning Japanese
Torrance’s Mitsuwa Marketplace has 
great Japanese food year-round, but 
this weekend at Rising Tohoku Food Fair 
it will be focusing on the delights of 
Tohoku, a northeastern region of Japan. 
That was the area hit hardest by the 2011 
earthquake — think of this as its com-
ing-out party, as it reminds folks that it’s 
ready for visitors again. There will be 
toy-making workshops, dance perfor-
mances and photo ops with the life-
sized region mascots (Musubi-maru, 
Haneton and Momorin), but the focus is 
on the food. Purchase tuna sashimi, eel 
bento boxes and Tohoku-grown meat 

and vegetables, as well as a number of 
desserts. Mitsuwa Marketplace, 21515 S. 
Western Ave., Torrance; Sat.-Sun., Nov. 
5-6, 10 a.m.-7 p.m.; free. mitsuwa.com/
event/rising-tohoku-food-fair-torrance-
san-jose-stores. —Katherine Spiers

B U R L E S Q U E

Down and Nerdy
At Pow! �e Ultimate Interactive Cosplay 
Burlesque Show, expect to see sendups 
of your favorite comic book, film, TV 
and video game characters up close. 
Devil’s Playground, the burlesque com-
pany known for its outrageous parodies, 
such as the long-running show Star 
Girls, is leveling up with a new cosplay 
extravaganza at Koreatown’s intimate 
Monte Cristo. Expect dancers to pop o� 
the stage, shimmy down the pole and 
even hang from the air throughout the 
90-minute show. The lineup reads like a 
who’s who of L.A. burlesque, with Leigh 
Acosta, Audrey Deluxe, Diamondback 
Annie, Leggy Lass Greenleaf and many 
more scheduled to perform. Whether 
your passion is burlesque or video 
games, this is the place to geek out on 
Saturday night. Monte Cristo, 659 S. 
Westmoreland Ave., Koreatown; Sat., 
Nov. 5, 10 p.m.; $30. courtneycruz.net. 
—Liz Ohanesian

sun 11/6
D A N C E

Barak and Roll
As Elon Musk plans his escape to the Red 
Planet, choreographer Melissa Barak and 
her Barak Ballet are way ahead of him, 
thanks to NASA’s Mars Rover project. 
Inspired by the dazzling photos the rover 
has sent back and the prospect of human 
inhabitants, Barak created Eos Chasma, 
set to a pulsing score by Pulitzer Prize–
winning composer Julia Wolfe. Though it 
premiered at Virginia’s Richmond Ballet, 
Eos Chasma’s local debut is sponsored by 
none other than Pasadena’s Jet Propul-
sion Laboratory, the home of the Mars 
Rover project. A JPL scientist will be part 
of a postperformance discussion and JPL 
has provided some of those ravishing 
photos for a lobby display. ARC Pasa-
dena, 1158 E. Colorado Blvd., Pasadena; 
Sun., Nov. 6, 2 p.m. (also Sat., Nov. 5, 8 
p.m.); $25. barakballet.org. —Ann Haskins

S H O P P I N G

Bohemian Rhapsody
More than just a festival, Mercado 
Sagrado is a live manifestation of the 

P. 23 FRI
KELIS BRINGS HER MILKSHAKE 
(AND BBQ) TO THE YARD 

P. 23 SAT
THE ART EVENT OF THE YEAR  
IS HERE, AND WE’RE HOSTING 

P. 23 SUN
PUT ON YOUR FLOPPY HAT FOR 
THE ULTIMATE BOHO MARKET 

P. 25 TUE
ELECTION NIGHT GOINGS-ON —  
IF YOU CAN STAND IT 

IGO»LA ⁄⁄ Week of  

NOV.  
4-10

Philip Glass’ 
Akhnaten at 
L.A. Opera:  
See Saturday.

 COURTESY OF L.A. OPERA
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February 16-26, 2017

TICKETS ON SALE NOW

Sponsors as of October 27, 2016.  Photo by Jake Holt Photography

Major National Media Partner Grand Civic Presenting

SoCal gypsy-chic lifestyle. Not only 
does the health-conscious marketplace 
feature an impressive array of eco-
friendly artisans and organic food ven-
dors, it also o�ers dozens of fascinating 
workshops, lectures, live music perfor-
mances, film screenings, sound baths 
and more. For instance, Maja D’Aoust, 
aka the White Witch of L.A., discusses 
the eerie commonalities connecting the 
I Ching, DNA and artificial intelligence, 
while Amanda Ackerman of Plant Lan-
guage lectures on “Flower Essences for 
Empaths.” For Angelenos, the festival 
is a reminder that we’re not undergoing 
a bohemian renaissance, because the 
culture itself never really went away. 
Paramount Ranch, 2903 Cornell Road, 
Agoura Hills; Sun., Nov. 6, 10 a.m. (also 
Sat., Nov. 5); $25 per day, $40 weekend 
pass (presale only). mercado-sagrado.
com. —Tanja M. Laden

mon 11/7
F E M I N I S M

Riot Act
After spending nearly two years in 
prison for staging a protest performance 
in a Moscow Orthodox church, Maria 
Alyokhina and other members of feminist 
punk band Pussy Riot have established 
themselves as poster girls for Russian 
dissent, touring the world and continuing 
to speak out about prison reform, police 
brutality, LGBT rights, media censorship 
and other issues in their country. (The 
group just recently released an English-
language video, “Straight Outta Va-
gina,” filmed in L.A., and have launched 
MediaZona, an independent Russian 
news outlet.) Co-presented by Space-
land and Shepard Fairey, Pussy Riot in 
Conversation features Alyokhina, Fairey, 
MediaZona reporter Sasha Bogino and 
former Bratmobile singer Allison Wolfe. 
On this election eve, Alyokhina will no 
doubt discuss not only injustices in Rus-
sia but also U.S.-Russia relations, as well 
as oppression in the rest of the world. The 
Regent Theater, 448 S. Main St., down-
town; Mon., Oct. 7, 7:30 p.m.; $17.50-$35.50. 
(323) 284-5727, theregenttheater.com. 
—Siran Babayan

C O M E D Y

Poll Position
Tomorrow is Election Day, and you 
know which presidential candidate 
you’re voting for. But what about all 
the California propositions? Have you 
studied the state’s 200-page-long voter 
guide? Should we ban the death penalty 
(Propositions 62 and 66)? Ban plastic 
bags (Propositions 65 and 67)? Legalize 
pot (Proposition 64)? Require condoms 
in adult films (Proposition 60)? If you’re 
undecided or confused, UCB’s Late 
Night Proposition Cram Sesh! is here 
to help. Hosted by Karen Baughn, 40 
UCB teams and solo comedians present 
their pro, con or neutral takes on each 
of the 17 initiatives while performing 
sketches, improv and even songs that 

Sunday, November 6, 2016 
Advance Admission $20 At the Door $25 

Dress Code Vintage or Evening Attire 21+ 

Showtime 8pm Doors Open at 7pm 
Three Course Fine Dining Available 

Reserve Tickets & Dinner at 

CicadaClub.com or Call 213-488-9488 
617 South Olive Street ~ Los Angeles

ATTENTION

ATTEND

11.11.2016
LIMITED TIME OFFER

THE VOICE OVER
MASTERY EVENT

actors...
musicians.

singers...
speakers.

VOMASTERY.COM/LAWEEKLY
CALL:

888-818-7693

2g for 20
ON ANY STRAIN FROM OUR

EXCLUSIVE SHELF

PRE ICO AND
PROP D COMPLIANT

(one coupon per patient)
Open everyday 10am-8pm

Parking out front

4901 Melrose Ave • Los Angeles CA 90029
323-466-6636 • mjcollective99@gmail.com
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BE THE CHANGE

EDUCATION

SOUTHERN CALIFORNIA
AND MULTIPLE CITY  
LOCATIONS NATIONWIDE

A NONPROFIT  
INSTITUTION

THECHICAGOSCHOOL.EDU
888-852-1419

DISCOVER THE MANY OPTIONS THAT ARE AHEAD FOR YOU

will make you laugh and leave you 
feeling informed. UCB Sunset, 5419 W. 
Sunset Blvd., Hollywood; Mon., Nov. 7, 
10:30 p.m.; $5. (323) 908-8702, sunset.
ucbtheatre.com. —Siran Babayan

tue 11/8
C O M E D Y

Election Interruptus
In recent months, Doug Benson and 
friends have talked over a movie about a 
demonic possession (The Conjuring 2), a 
movie about a bunch of a-hole magi-
cians who can rob banks or something 
(Now You See Me 2) and a movie about 
an alcoholic superhero (Hancock). On 
Tuesday, the pot enthusiast and come-
dian takes on something even crazier: 
this GD presidential election. At Doug 
Interrupts Decision 2016, Benson and 
special guests will sit themselves down 
on a sofa in the front row and comment 
as the results roll in. Depending on how 
things go, you just may need a laugh. 
Cinefamily, 611 N. Fairfax Ave., Beverly 
Grove; Tue., Nov. 8, 7 p.m. (a potluck 
dinner begins at 6 p.m.); free with 
registration (which doesn’t guarantee 
admission). (323) 330-4412, cinefamily.
org. —Gwynedd Stuart

E L E C T I O N

Civics Lesson
Civic Engagement: Democracy in Action 
is an Election Day symposium that 
examines how responsibly citizens inter-
act with important issues of the day. An 
initiative of artworxLA and TaskForce, 
Civic Engagement brings in students to 
see what they think about this election 
cycle, if they still have faith in democ-
racy and what kind of artistic inspira-
tion they draw from the current noxious 
political atmosphere. Children, as they 
say, are our future — make them into art-
ists and we might actually have a future 
worth experiencing. Los Angeles Public 
Library, Mark Taper Auditorium, 630 
W. Fifth St., downtown; Tue., Nov. 8, 11 
a.m.; free. (323) 465-1404, artworxla.org/
event/civic-engagement-democracy-in-
action-public-presentation. —David Cotner

wed 11/9
C O M E D Y

The Full Monty 
Eric Idle and John Cleese last appeared 
together in L.A. in 2014 — the year 
Monty Python celebrated its 40th anni-
versary with a string of shows in London 
— to chat about Cleese’s memoir, So, 
Anyway…. The book discussion inspired 
the two to reteam for their current tour, 
John Cleese & Eric Idle: Together Again 
at Last … for the Very First Time. In the 
show, Idle, who lives in L.A., and Cleese 
reminisce about meeting at Cambridge 
University in the early 1960s and 
Python’s origins; perform old sketches, 

including some pre-Python material; 
sing songs, such as the happy sing-along 
“Always Look on the Bright Side of Life” 
from Life of Brian; and answer audience 
questions. With no hope of another Py-
thon reunion in sight, and the sad news 
of fellow member Terry Jones’ recent 
dementia diagnosis, it’s all the more cru-
cial to catch these two comedic legends 
on the same stage while you can. Also 
at Pasadena Civic Auditorium, Fri., Nov. 
11. Fred Kavli Theatre, Thousand Oaks 
Civic Arts Plaza, 2100 E. Thousand Oaks 
Blvd., Thousand Oaks; Wed., Nov. 9, 7:30 
p.m.; $63.50-$103.50. civicartsplaza.com. 
—Siran Babayan

thu 11/10
F I L M

Fuller House
Born at the tail end of the 19th cen-
tury, Buckminster Fuller was a man 
ahead of his time. After being expelled 
from Harvard twice, Fuller went on to 
become a pioneering designer, archi-
tect, inventor, theorist, environmental 
activist and utopian futurist whose 
ideas continue to be influential more 
than three decades after his death. Sam 
Green’s documentary �e Love Song of R. 
Buckminster Fuller is a film as enigmatic 
and original as its subject. Part movie 
and part performance, Thursday’s 
screening is accompanied by onstage 
narration from Green himself, alongside 
indie-rock legends Yo La Tengo, who 
will be performing their original score 
live. Skirball Cultural Center, 2701 N. 
Sepulveda Blvd., Brentwood; Thu., Nov. 
10, 8 p.m.; $75 premium, $50 general, $40 
members. (877) SCC-4TIX, skirball.org/
programs/film/sam-green-and-yo-la-
tengo-love-song-r-buckminster-fuller. 
—Matt Stromberg

R E A D I N G S

Greek to Me
To commemorate Veterans Day, Bryan 
Doerries’ �eater of War presents a 
reading of Sophocles’ Ajax by Doerries, 
Michael Imperioli and Heather Gold-
enhersh. Doerries, who wrote last year’s 
memoir The Theater of War: What An-
cient Tragedies Can Teach Us Today, runs 
the Brooklyn-based public health project, 
which translates Greek dramas and other 
classic text into everyday language and 
stages them as a form of therapy to ser-
vicemen, veterans, drug addicts, victims 
of natural disasters and at-risk people. 
Actors including Jake Gyllenhaal, Paul 
Giamatti, Jesse Eisenberg, Martin Sheen, 
David Strathairn, Frances McDormand, 
Alfred Molina and Eric Bogosian have ap-
peared in past performances, which have 
taken place in prisons and military bases 
all over the world, including Guantanamo 
Bay. The reading is followed by a panel 
discussion. Hammer Museum, 10899 
Wilshire Blvd., Westwood; Thu., Nov. 10, 
7:30 p.m.; free. (310) 443-7000, hammer.
ucla.edu/programs-events/2016/11/
theater-of-war. —Siran Babayan
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BODY OF WORK
For 30 years, East L.A. photographer Laura Aguilar has committed 
the daring act of refusing to be invisible

BY EVA RECINOS

When it comes to 
the history of 
contemporary 
photography, 
the female 
body often is 
portrayed as 

it’s been captured by a male perspective. 
Maybe it seems like a trite statement at 
this point, but despite all the theoretical 
talk about the male gaze and the hierar-
chy of art-making (with female artists 
constantly in the minority), there’s still 
power in discovering female artists who 
are creating their own narrative and 
showing us the world through their eyes.

“Laura Aguilar: Show and Tell” 
highlights the work of a Los Angeles 
native representing a sort of photogra-
phy in which the brown, female body is 
depicted with more agency.

For the 2017 iteration of the citywide, 
cross-institutional art exhibit Pacific 
Standard Time, the Getty Foundation 
set aside $8.5 million for 43 exhibitions 
centering around Latino and Latin 
American art. “Pacific Standard Time: 
Los Angeles/Latin America”  (“LA/
LA” for short) will feature an enormous 
range in subject matter and style.

Opening next September, “Laura 
Aguilar: Show and Tell” at the Vincent 
Price Art Museum marks the first ret-
rospective of the artist’s work. Curator 
Sybil Venegas first got involved with 
the project while working on an essay 
for the show’s catalog. Following some 
administrative changes within the 
museum, Venegas became curator of 

the show. The show will have two parts: 
historical works and ephemera in the 
second-floor gallery and video as well as 
large-scale works in the first-floor gal-
lery. The show features more than three 
decades’ worth of work from the artist.

Venegas has known Aguilar since the 
artist was a young photographer at East 
Los Angeles College. As one of Aguilar’s 
mentors, Venegas has come to learn a 
lot about both Aguilar’s personal life 
and her artistic journey.

“She’s not typical in the sense that 
she has issues such as dyslexia — audi-
tory dyslexia, which has impacted her 
entire life in terms of how she hears 
and how she understands. … She did not 
have a typical high school and college 
experience,” Venegas says. “In many 
ways, photography for Laura was a way 
of communicating when other forms of 
communication were very di�cult.”

Aguilar found inspiration in photog-
raphers such as Judy Dater and Joyce 
Tenneson. She began creating series 
such as the “Latina Lesbian” series, 
portraits with captions written by the 
women portrayed under each piece. 
Soon, her focus turned to her own body 
and she started going out into nature 
and capturing her body within the 
landscape. This led to her “Nature Self 
Portrait” series.

For Venegas, the photographer’s 
decision to depict her own body proves 
especially significant. As a Mexican-
American, Aguilar had to deal with her 
cultural identity while facing the chal-
lenges of coming out as a lesbian.

“Laura’s work a lot of time repre-
sents people that are marginalized and 

people that are oppressed or people 
that are invisible,” Venegas says. “Poor, 
large women of color — they tend to be 
invisible in society. Nobody sees them. 
They’re not represented in media, they 
are discriminated against because we 
have issues with color, we have issues 
with obesity. And so for a woman like 
her to put herself front and center in the 
conversation, that’s pretty brave. That’s 
pretty amazing because there’s nobody 

out there that looks 
like her that’s saying 
anything like that.”

While Aguilar has 
exhibited her work internationally, stag-
ing the show in East L.A. is important, 
particularly because of her connection 
to ELAC. She admits, though, that she 
had to find her strength amidst a lot of 
challenges during her time there.

“I feel good that it’s going to be at East 
L.A., where I started and where I strug-
gled,” Aguilar says. “In the long run I got 
a lot out of East L.A., dealing with teach-
ers who were sexist and all that — and 
learning to speak up for myself to men 
or to anyone who was trying to stop me 
from doing what I want to do.”

But Aguilar can’t help but feel distract-
ed by one looming concern: her health.

“There’s a good part of me that is 
afraid I may not be there,” Aguilar says. 
“And I worked so damn hard to get 
there. And in this sense, to go back to a 
place that was not so easy to learn about 
photography or just being a woman 
that’s trying to do something di£erent 
and being told, ‘But that’s not what we 
do.’¥”

Aguilar recognizes that some things 
since her time in art classes have 
changed. But many of today’s emerg-
ing artists still face the same chal-
lenges. Just recently, Artsy broke down 
ArtReview’s Power 100 list, a catalog 
of the most influential figures in the 
art world; the list was 68 percent male 
and 70 percent white. The odds are still 
stacked against certain kinds of artists, 
but Aguilar’s work is evidence that it’s 
possible to fight for visibility.

Venegas can’t get past the “insur-
mountable odds” that Aguilar faced.

“She was able to transform herself 
through photography,” the curator says. 
“It’s like the power of art, it’s the power 
of the visual image, [the fact] that she’s 
been able to create, to communicate 
what she’s needed to communicate — 
that is a profound story.”

Venegas also hopes that Aguilar’s sto-
ry encourages others to create despite 
the challenges in their lives, specifically 
those stemming from discrimination. 
And she hopes that viewers will expand 
their opinions of others by seeing Agui-
lar’s work.

“When you’re driving down the street 
of East L.A., you see so many women 
that look like Laura,” Venegas says. 
“And no one’s going to pay attention 
to them. Because they’re poor, because 
they’re just walking with a bunch of 
kids … people don’t pay attention to 
those people. And so to have her and 
the work that she did, in particular her 
self-portraits — they’re really beautiful. 
So it really challenges what is beauty. 
What is beautiful? What is a woman or a 
man, for that matter — what do we have 
to look like in order to be considered 
beautiful?” 

LAURA AGUILAR: SHOW AND TELL  
| Vincent Price Art Museum, 1301 Avenida Cesar 

Chavez, Monterey Park | Sept. 16, 2017 (first part) 
and Dec. 9, 2017 (second part), through April 9, 2018  

getty.edu/foundation/initiatives/current/pst_lala

 | Culture // 
PHOTO BY LAURA AGUILAR

“POOR, LARGE WOMEN 
OF COLOR — THEY 
TEND TO BE INVISIBLE 
IN SOCIETY. NOBODY 
SEES THEM.”  
—SYBIL VENEGAS

Laura Aguilar is 
known for her 
self-portraits.
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THEOSOPHY
Original Teaching of

SATURDAYS (The first Saturday of the month)

Spanish Study Class, 2:30 to 6:00 PM in
La Doctrina Secreta by H.P. Blavatsky

The United Lodge of Theosophists
245 W. 33rd St. (at Grand Ave.) Los Angeles, CA 90007

(213) 748-7244 / www.ult-la.org

2016 PROGRAM
SUNDAY AT THEOSOPHY HALL

Morning classes for adults (10:30 AM - 12:00 PM) in English & Spanish
Evening meetings (7:30 PM - 8:45 PM) Talks and questions on Theosophy

WEDNESDAY AT THEOSOPHY HALL
Study Class, 1:00 to 2:15 PM in The Bhagavad-Gita
Study Class, 6:15 to 7:20 PM in Wednesday Thinkers - Basic Theosophy
Study Class, 7:30 to 8:45 PM in The Secret Doctrine by H.P. Blavatsky
Spanish Study Class, 7:30 to 9:00 PM in La Doctrina Secreta by H.P. Blavatsky

PROGRAM FOR NOVEMBER, 2016
November 6 – Three Strands of Evolution
November 13 – The Theosophical Movement: 1875-2016
November 20 – The “Small, Old Path.....”
November 27 – A Working Tool-Kit: The Ocean of Theosophy

“I love it -
smokin’ bluegrass!”

– BBC RADIO

SANTA MONICA COLLEGE PERFORMING ARTS CENTER

Follow us @TheBroadStage

smokin’ bluegrass!”
– BBC RADIO– BBC RADIO

The Slocan
RamblersRamblers

SAT / NOV 12 / 7:30 PM
TICKETS START AT $40

GET YOUR
TICKETS TODAY!
thebroadstage.com

310.434.3200

INDIE/
FOLK

2015 Edmonton Folk 
Fest Emerging Artist 

Award Winner!

Behavioral Research Specialists, LLC
Paid Participation Available

888-255-5798 Ext. 1

Depression - Anxiety -  Bipolar - Schizophrenia - Pain - Alzheimer’s
Opiate Addiction - Diabetes - Insomia - Asthma - ADHD - Hypertension

High Cholesterol - Inpatient- Phase I-IV - Pediatrics - PTSD - Restless Leg

230 N. Maryland Ave.
Suite 207, Glendale,

CA 91206

www.brstrials.com
info@brstrials.com

DRINKING 

WITH A FORK

A-LIST ENTERTAINMENT PRESENTS

“Awesome… 

I had tears in my eyes” 

The Age, Melbourne

“one asthmatic laugh after the other… 

the lady next to me almost required 

medical assistance” 

Inpress, Melbourne
 

“dead-pan expression breaking 

out into gleaming wickedness…

had the audience in fits”

The Scotsman, Edinburgh

A phenomena!! 

Australia’s #1 comedian year after year!

EL PORTAL THEATRE
THURSDAY NOVEMBER 10TH – 8PM
818-508-4200 elportaltheatre.com
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MIRA AESTHETIC IV & HORMONE CLINIC | 714.544.8678 | 2901 WILSHIRE BLVD. STE. 206, SANTA MONICA 90403

Full Blood Panel & Hormone Level Work Up
with insurance or Medicare 
Expires 11/17/16

COMPLETE PATIENT EVALUATION

Proven 
to 

Work

� om The Inside Out

Locations 
IN OC & 
BEVERLY 
HILLS

The Mask 
Slips
AN INTELLECTUAL IN A RUBBER 
MASK WONDERS ABOUT HUMAN 
EXTINCTION IN A NEW FILM BY 
HARRY DODGE

BY CATHERINE WAGLEY

This week, an artist-activist 
creates the visual version 
of a research paper, and a 
Mid-City show pays trib-
ute to a renegade group 
called Rat Bastards.
Order pizza before the 

world ends
In Harry Dodge’s new video, 

Mysterious Fires, actors fight 
o� laughing fits while discuss-
ing human extinction and a 
crew member suddenly tells 
people to “check out my work.” 
The casual atmosphere con-
trasts with the heavy plot. Artist 
Cay Castagnetto plays an odd 
intellectual with a hard-to-place 
accent, interrogating a half-
machine, half-human named 
after Dolly the cloned sheep. 
“We humans are like small 
children playing with a bomb,” 
she says, “and we have very 
little idea when the detonation will occur.” 
Dodge stops her, recommending she say 
her lines again, with intensified inflection. 
He later interrupts talk about existential di-
saster and imminent machine takeover to 
ask a crew member to order pizza. The film 
is the centerpiece of Dodge’s show, “The 
Inner Reality of Ultra-Intelligent Life.” 145 
N. Raymond Ave., Pasadena; through Jan. 
8. (626) 792-5101, armoryarts.org.
Breaking school rules

“[I]n art school, you’re told, well, don’t 
put anything in the middle,” painter Debo-
rah Remington said in a 1973 interview. 
“I put everything I wanted smack in the 
middle.” Then she would “attempt to make 
it look like it wasn’t in the middle.” Many of 
the paintings in her show at Parrasch Hei-
jnen have objects in the center: the glow-
ing, floating grate in Soot Series 2 or the 
explosive red and purple clouds in Kennett 
I. This approach reads as brazen, and the 
work has an infectious confidence and a 
sci-fi sensibility, as if it’s depicting catastro-
phes or equipment from a machine-made 
future. But Remington, who spent much 
of her career in San Francisco and died in 
2010, always found a way to throw things 
o�-kilter. For instance, a crystal shape juts 
out like a rocket from the right-hand corner 
of some of her “Adelphi” drawings. 1326 S. 
Boyle Ave., Boyle Heights; through Nov. 26. 
(323) 943-9373, parrasch-heijnen.com.
Unfairness Doctrine

Walking through artist-activist Fred 
Lonidier’s “N.A.F.T.A. (Not a Fair Trade for 
All)” at Michael Benevento is like explor-
ing a well-illustrated, 3-D manifestation 

of a research paper years in the writing. 
It’s wordy and dry, but it’s also compelling 
in the way a crash course on something 
you’re desperate to understand can be. 
The subject here: labor violations and 
trade law. In the late 1980s Lonidier cre-
ated Labor Link TV, a public-access show 
about union activities, and footage from 
the show plays in the gallery. Footage from 
1997 shows a protest outside a Hyundai 
plant in San Diego and features an inter-
view with a verbose, eager organizer, who 
keeps referring to the sixth floor of the 
corporate building, wanting the big shots 
up there to know he’s not going away. 3712 
Beverly Blvd., Koreatown; through Dec. 3. 
(323) 874-6400, beneventolosangeles.com.
Laughing rats

In 1957, within months of moving from 
L.A. to San Francisco, artist Bruce Conner 
formed a collective. He called it the Rat 
Bastard Protective Association, taking 
inspiration from an organization of local 
trash collectors, the Scavengers’ Protec-

tive Association. He sent out invitations 
to some of the city’s most exciting, and 
devotedly experimental, young artists: 
Jay DeFeo, Wally Hedrick, Joan Brown, 
Fred Martin. The Rat Bastard artists’ work 
features in the Landing’s show, curated by 
scholar Anastasia Aukeman with the help 
of gallery director Sam Parker, who was 
interested in the Bastards even before he 
met Aukeman. It’s an appropriately expres-
sive and gritty treasure trove, held together 
by mutual admiration. A loose drawing by 
Brown called Rat Laughing at Manuel’s 
Sculpture shows a nimble rat doubled over 
in front of a sculpture, presumably made by 
Rat Bastard Manuel Neri. 5118 W. Je�erson 
Blvd., West Adams; through Jan. 7. (323) 
272-3194, thelandinggallery.com.
Dance before casting votes

The night before the presidential elec-
tion, a group of mothers-to-be will debut 
new performances at alt space Pietr in Lin-
coln Heights. Performer-choreographer 
Sarah Leddy, who operatically parodied 
fame obsessions in her recent piece Grand 
Best American, organized the event and 
calls it “Letters to the Future.” The evening 
includes new work by artists Rebecca 
Hernandez, whose performance Displace 
featured female dancers in plaid and den-
im and a digital projection of a two-story 
home, and Andrea Gise, whose CalArts 
thesis show involved glitching images 
and an army of uniformed women who 
confront their digital doppelgangers. How 
else should one spend election eve? 420 W. 
Avenue 33, Unit 10, Lincoln Heights; Mon., 
Nov. 7, 8:30 p.m. pieterpasd.com.

COURTESY OF THE ARTIST / THE ARMORY CENTER FOR THE ARTS

 | Arts // Art Picks // 

Cay Castagnetto in Harry 
Dodge’s Mysterious Fires 
(2016)

SPICE IT UP WITH A
$75 GIFT CARD

TO COSABELLA!

Don’t you deserve 
something nice?

Sexy or comfy, the 
choice is yours!

laweekly.com/free/cosabella

Enter to win at 
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We give away tickets to some awesome concerts, 
shows, and festivals on the regular. And this time, 

we’re letting you pick what you want to go to.  

laweekly.com/free/ticketmaster
Enter to win at 

ANY SHOW YOU WANT!
WIN A $150 TICKETMASTER

GIFT CERTIFICATE!

THE COLONNADE
ART GALLERY & STUDIO

PRESENTS

www.ColArtGallery.com
Oil & Acrylic Painting Classes.

$79/4 sessions. Materials provided.
Digital photography & other classes available.

Call  for Info/Reservations
Hrs: Wed.-Sat. 11-5:30pm; Sun 11am-4pm

2421 E. Colorado Blvd., Pasadena • 626-239-3153

WINTER SEASON 
AND STORMS
GRAND OPENING

SATURDAY, NOVEMBER 5
FROM 8:00PM

(SHOW RUNS ’TIL NOV. 27)

DESIGN FAIR
NOVEMBER 3-6

THE BARKER HANGAR
                              SANTA MONICA, CA

JENN-AIR MASTER CLASS 

WESTEDGE 2015

ROCHE BOBOIS
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TICKETS 
$20 Advance Purchase  |  $25 On-Site
$95 Opening Night Party Ticket

Use online promo code LAWEEKLY for $5 off 

SPONSORED IN PART BY:

P A R I S

WestEdgeDesignFair.com

SHOP THE LATEST PRODUCTS & 
DESIGN IDEAS FOR YOUR HOME
See 150+ premium furnishings brands, engage in panel discussions, 
and enjoy culinary demonstrations, special events and more

NOVEMBER 3  |  7-10 PM
THE BARKER HANGAR  |  SANTA MONICA

DESIGN FAIR

NOVEMBER 3  ||  7-10 PM77-1 PMPM
THE BARKER HANGARAR | SANTA MONICASAS A NN AA

OPENING NIGHT PARTY
to benefit Los Angeles Ronald McDonald House

LAWEEKLY-1-2-PG-Ad-FINAL.indd   1 9/29/16   5:55 PM
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26-year-old wunderkind Matthew Aucoin 
brings Philip Glass’ opera Akhnaten to L.A.

BY CATHERINE WOMACK

It’s a rainy Monday morning in 
downtown Los Angeles and the 
sta� at L.A. Opera is busy prepar-
ing for the next mainstage produc-
tion. Inside a large, fluorescent-lit 
rehearsal space at the Dorothy 
Chandler Pavilion, Matthew 

Aucoin, Anthony Roth Costanzo and 
Phelim McDermott are gathered around 
an iPad. They are watching YouTube clips 
of H.R. Pufnstuf (one of L.A. Opera’s set 
guys used to work on the show). As giant, 
colorful puppets lumber across the screen 
in front of them, they joke and laugh about 
the absurdity of the show’s premise and 
production quality.

A few minutes later, seated around a 
folding table, the group discusses the 
music of Philip Glass. Along with the rest 
of the cast, crew and creative team (as well 
as a talented troupe of jugglers), the trio 
is preparing to present Glass’s 1983 opera 
Akhnaten. Aucoin, L.A. Opera’s new artist-
in-residence, is conducting the piece. Mc-
Dermott is the director who designed the 
ambitious new production (it premiered 
in London earlier this year). Countertenor 
Roth Costanzo sings the title role. They 
share a palpable connection that is as 
dynamic when they are discussing Glass’ 
score as it is when they are considering 
psychedelic puppetry in television.

Akhnaten is the third of Glass’ iconic 
biographical operas composed in the late 
1970s and early ’80s. Whereas Einstein on 
the Beach deals with science and Satya-
graha (an opera about Gandhi) focuses on 
politics, Akhnaten deals with religion. Set 
in ancient Egypt, Akhnaten tells the story 
of its namesake, a pharaoh who was revo-
lutionary because he rejected traditional 
Egyptian polytheistic beliefs, essentially 
becoming the world’s first monotheist 
when he founded a new religion centered 
around the sun god Aten. 

Aucoin, an opera composer himself, sees 
parallels between the minimalist nature 
of Glass’ music and the “radical simplic-
ity” of Akhnaten’s religious beliefs: “I hear 
the temptation in every bar [to make the 
music more complex]. But no, Glass says, 
we need to do that all over again. He lets 
the shape of it unfold without interference. 
It feels very honest to me. I think it took so 

much courage as a composer to recognize 
the essential nature of these materials.”

“You can’t listen to Philip Glass with 
ego,” McDermott interjects in a thick Brit-
ish accent.

Aucoin agrees: “The surrendering of the 
ego means not having expectations. You 
can’t be asking yourself, ‘Where is this go-
ing?’ because after a while you realize that 
you’re already there.

“It’s a bit like being in L.A., actually,” he 
adds. “I remember the first time I visited 
L.A. I was like, ‘Yes, but where is L.A.?’ But 
then you realize, ‘Oh, this is all L.A., and it’s 
great.’¡”

Aucoin’s new position means he’ll be 
spending more time in Los Angeles, and 
he seems to be thoroughly enjoying the 
change of scenery (he’s based in New York 
now). This production marks the begin-
ning of his three-year stint as L.A. Opera’s 
artist-in-residence. Next season, Aucoin 
will conduct two productions, including 
one of his own operas. The company has 
commissioned a new opera from him to be 
premiered during the 2018-19 season, and 
he’ll conduct that work as well.

As if that workload weren’t ambitious 
enough, Aucoin is curating and hosting a 
new late-night concert series at L.A. Opera 
called After Hours: A Musical Nocturne. 
The free series will take place immediately 
following select opera performances 
and gives Aucoin a chance to explore 
musical interests beyond the confines of 
traditional classical repertoire. The first 
After Hours show, scheduled for Nov. 19 
after a performance of Akhnaten, features 
music by both Franz Schubert and Bruce 
Springsteen.

Aucoin is the first person to hold the 
title of artist-in-residence at L.A. Opera; 
the position was created for him. His ap-
pointment is a big get for the company. At 
just 26, Aucoin is already a hot commod-
ity in the opera world. Last year The New 
York Times Magazine called him “Opera’s 
Great 25-Year-Old Hope.” A Wall Street 
Journal profile from 2014 compared him 
to Wagner and asked whether he is on his 
way to becoming the 21st century’s Leon-
ard Bernstein.

The accolades aren’t hyperbole. Aucoin 
possesses an innate musical talent and 
genius-level intelligence, which revealed 
itself at a young age. Growing up in Mas-

sachusetts in the 1990s, he composed 
symphonies and operas as a little boy. As 
a teenager, he explored jazz and started a 
rock band called Elephantom. He spent 
his undergraduate years studying poetry 
at Harvard before returning to classical 
music as a composition student at Juil-
liard in graduate school. He’s worked at 
the Metropolitan Opera and his music 
has been performed by major symphony 
orchestras. He’s brilliant and cool, a kind 
of millennial Mozart who seems to be able 
to handle the hype surrounding him.

In conversation with his colleagues, 
Aucoin is soft-spoken, thoughtful and 
warm. While he’s the newbie on this team 
(McDermott and Roth Costanzo worked 
together earlier this year in the produc-
tion’s London premiere), he’s been friends 
with Roth Costanzo for years and has 
composed songs for the countertenor.

Roth Costanzo’s unique sound has 
inspired many contemporary composers 
to write for him. As a countertenor, he uses 
a controlled type of falsetto that allows 
him to sing in the same range as a mezzo-
soprano.

“There’s an otherworldliness to it,” Mc-
Dermott says of Roth Costanzo’s voice.

“It contributes a sense of mystery,” 
Aucoin adds.

“And for people who’ve never heard a 
countertenor before, which is generally 
like 60 percent of the audience,” Roth 
Costanzo admits, “it does kind of grab 
you by the balls when you first hear it. 
Especially the men. You can feel them go 
eeeeooo�.”

McDermott and Aucoin laugh knowing-

ly at the description. 
And then they dive 
back into a discus-
sion of why Glass 
chose this voice for this role. Historical 
images of Akhnaten suggest that he was 
either intersex or trans, and the counter-
tenor voice reflects that ambiguity.

After their conversation, it’s time to 
get to work. Jugglers are doing warm-
up exercises with white hacky sack–like 
balls. Roth Costanzo walks o� to the side 
and warms up his voice, making strange, 
guttural vibrating sounds. McDermott 
draws everyone in the room into a circle 
and leads them through a daily check-in. 
When it’s his turn to share, Aucoin says 
that he’s been attempting to explore 
L.A. on foot during his down time. On 
his o� day, he walked from Silver Lake 
to Highland Park, exploring the diverse 
neighborhoods in between.

This daily check-in sets a mood for the 
rehearsal, connecting the group and creat-
ing a unified atmosphere in which to work.

When the music begins, Aucoin 
transforms. As he conducts, he locks into 
Glass’ hypnotic beat and grooves to the 
complex rhythms. He mouths the words 
and sings along when he feels like it. His 
head drops and his body bounces.

When he’s conducting, younger 
versions of Aucoin appear. There’s the 
boy genius, conducting an imaginary 
orchestra from the back seat of the family 
car. There’s the jamming teenager, skinny 
and shirtless in a grainy YouTube video 
from 2009, performing with his rock 
band. And there’s the poet, engrossed in 
the complexity of musical language.

There’s a sense in the rehearsal space 
that something special is happening. In 
conversation, McDermott, Roth Costanzo 
and Aucoin admit they are already dread-
ing the conclusion of the show’s run.

“A production is kind of an island,” 
Aucoin explains. “It evaporates, which 
is wonderful and also kind of sad at the 
end. But what’s nice for me is that I have 
in the back of my head that this isn’t the 
last time I’ll work with the chorus and 
orchestra and music sta� and team here 
at L.A. Opera. It is actually just the begin-
ning. I can say unambiguously that it’s a 
family feeling.” 

 | Stage // 

PHOTO BY BEN GIBBS

“I REMEMBER THE 
FIRST TIME I VISITED 
L.A. I WAS LIKE, ‘YES, 
BUT WHERE IS L.A.?’ 
BUT THEN YOU 
REALIZE, ‘OH, THIS 
IS ALL L.A., AND IT’S 
GREAT.’�”  
—MATTHEW AUCOIN 

Matthew Aucoin 
has been called 

“opera’s new hope.”
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BY Jon Robin BaitzBY Jon Robin Baitz
DIRECTED BY Robert EganDIRECTED BY Robert Egan
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“a play that is so 
 hot off the press
 that it almost singes”

–Charles McNulty, Los Angeles Times

“a play that is so 
 hot off the press
 that it almost singes”
hot off the presshot off the presshot off the presshot off the presshot off the presshot off the presshot off the presshot off the presshot off the presshot off the presshot off the press

213.628.2772

NOW thru  
Nov 20 only!

KIRK DOUGLAS THEATRE
DOWNTOWN CULVER CITY

NOW THRU NOVEMBER 27!
HOLLYWOOD PANTAGES THEATRE

HOLLYWOODPANTAGES.COM • 800-982-2787 L.
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THE BEST ROCK MUSICAL EVER!
R O L L I N G  S T O N E

JOEL
MCHALE
FRIDAY
NOVEMBER 4

S P E C I A L  E V E N T

Charge by phone: (626) 577-1894
18 & over. Two drink minimum per person

BUY ONLINE:  www.icehousecomedy.com 

24 N. MENTOR AVE. PASADENA, CA 91106 

ANJELAH
JOHNSON 
#TBT: A NIGHT OF
HER CLASSIC JOKES
TUESDAY 
NOV. 15 

S P E C I A L  E V E N T

BOBBY
LEE 
FRIDAY &
SATURDAY
NOV. 18 & 19

S P E C I A L  E V E N T

S P E C I A L  E V E N T

ROCKY
LAPORTE
WEDNESDAY
NOVEMBER 9

S P E C I A L  E V E N T

RON
FUNCHES
FRIDAY
NOVEMBER 11

MAZ
JOBRANI
NOVEMBER 25,
26 & 27

S P E C I A L  E V E N T
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VIRGINIA IS FOR 
LOVERS

Interracial marriage drama Loving stirs with quiet humility

BY BILGE EBIRI

With films like Take 
Shelter, Mud and even 
this spring’s somewhat 
uneven Midnight 
Special, Je� Nichols 

has steadily built a filmography of terse 
beauty. With Loving, he tackles the kind of 
boldface subject matter that Oscar season 
feeds on: It’s a historical drama about the 
1967 Supreme Court decision that struck 
down state laws banning interracial mar-
riage. Which makes it perhaps even more 
impressive that Nichols stays true to his 
sensibility, avoiding the melodrama or the 
back-patting triumphalism you expect 
from such movies. Loving downplays the 
historical significance of its subject in 
favor of a quiet humanity. 

The film stays focused — almost to a 
fault — on the modest, very-much-in-love 
couple at the center of the case. In the 
opening scenes, set in the late 1950s in Vir-
ginia, Richard Loving (Joel Edgerton) and 
Mildred Jeter (Ruth Negga) can’t seem to 
keep themselves o� each other, whether 
they’re holding hands, embracing at a drag 
race or even just sitting quietly, touching 
their knees together. Without idealizing 
anything, these early scenes depict a 
poor, rural community that’s surpris-
ingly diverse: Black and white folks race 
cars, work in fields, eat at a table together. 
Nobody seems to make much of the fact 
that these two — a white man and a black 

woman — are in love. When they decide 
to get married, Richard and Mildred must 
cross state lines and drive to Washington, 
D.C. To them, it’s the way things are, and 
they don’t question it. They’re just people 
getting on with their lives. 

You might expect a story like this to have 
lots of scenes of righteous speeches and 
fire-breathing racists. But all we really get 
is Marton Csokas in a relatively small part 
as the dirtbag police chief who arrests the 
Lovings, going on about “God’s law.” Even 
this one-dimensional character is some-
what interesting: He sneers at Richard 
with a mixture of condescension and pity, 

because he thinks the guy is too uneducat-
ed to understand the di�erences between 
blacks and whites. These classist aspects of 
racism are something we rarely see in films 
about this period; for perhaps obvious rea-
sons, Hollywood prefers to depict blatant 
bigotry as something exclusive to the poor 
and uneducated. 

Even as the Lovings face di�culties 
with the law and slowly become aware of 
the injustice of their situation, the film 
never really compromises its patience 
and intimacy. The couple gets exiled to 
D.C., unable to return to Virginia together. 
What drives their dream of going home 

isn’t indignation or morality but Mildred’s 
simple longing for the country: She looks 
at a small, ugly patch of grass outside their 
D.C. home as if it’s an insult, thinking back 
to the acre in Virginia where Richard had 
promised to build her a house.

Both actors are fantastic, and fantastical-
ly quiet: Edgerton’s silence speaks volumes 
about the shame Richard feels at having to 
put his wife through such horrors. Negga, 
meanwhile, gives Mildred a matter-of-fact 
rectitude: This is not noble su�ering; she 
just wants to get on with her life. By stay-
ing within the narrow world of these two 
people, Nichols avoids turning his film into 
a familiar screed or by-the-numbers legal 
drama. He also steers clear of that trap so 
many others fall into: losing focus on the 
people and letting the lawyers and their 
arguments become the heroes. 

That’s not to say that Loving doesn’t reso-
nate beyond the particulars of its specific 
characters and time period. Throughout, 
the film subtly invokes the more recent 
debate about gay marriage. This is subtle 
at first, but it’s hard not to be reminded of 
the connection when we hear the words 
“marriage is a fundamental right” during 
the final trial. Nevertheless, Nichols rarely 
hits us over the head with such things. 
Throughout, the film’s muted gentleness 
remains its great strength. Maybe even to 
its detriment: There are parts of Loving in 
which the drama dissipates, thanks to the 
tension between the demands of history 
and what Nichols has in mind, and there 
are points when I wished for a little more 
context behind the legal issues. 

But what the director does instead pays 
greater dividends. While Loving is inti-
mate, it’s not indulgent; it seems to have 
absorbed Richard Loving’s eyes-on-the-
road humility and his wife’s down-home 
pragmatism. The Lovings aren’t even at 
the court or with their lawyers when the 
arguments are heard and decisions are 
made. (One late, brief shot of the outside 
of the Supreme Court contrasts so strik-
ingly with what we’ve seen up until that 
point that I gasped.) We get no broad ca-
thartic moments — no great breakdowns, 
speeches or confrontations. By the end, 
though, don’t be surprised if your face is 
awash in tears.

LOVING | Directed and written by Jeff Nichols 
  Focus Features | ArcLight Hollywood, Landmark

 | Film // 

Loving

IGGY POP STARS IN STOOGES’ 
STORY GIMME DANGER 

The almost-70 Iggy Pop, the star at-
traction of Jim Jarmusch’s worshipful 
documentary  about  The Stooges, 

proves just as charismatic as a raconteur 
seated in some ornately decorated living room 
as he did as a wiry, wired, blood-smeared 
djinn strutting across stages decades ago. 
The proto-punk quartet, particularly during 
its 1967–74 incarnation, is hailed by Jarmusch 
during his fleeting appearance onscreen in the 
film’s opening minutes as “the greatest rock 
& roll band of all time.” 

The corny hyperbole is of a piece with the 

Michael Moore–ish visual elements braided 
in: cute animation, drearily obvious era-setting 
archival footage. Band members come and go 
(and die); Pop’s fruitful association with David 
Bowie in the ’70s gets discussed too cursorily. 

The frontman’s reminiscences, though, are 
invariably eloquent, witty and often moving. 
Pop is the rare rock demiurge to say of Mom 
and Dad, who relinquished the master bed-
room of their trailer home in Michigan so that 
their son could wail all night on his drum kit, 
“I got to know my parents -- that’s a real trea-
sure.” Barefoot and bedecked in pinstriped 
trousers like a bohemian Beau Brummell, Pop 
holds forth while enthroned in an armchair, 
to the left of which is a skull resting atop a 
pedestal. The prop may be a memento mori, 

but even in his senescence, Pop maintains his 
lust for life. —Melissa Anderson

GIMME DANGER | Directed and written by 
 Jim Jarmusch | Magnolia Pictures/Amazon 

Studios | Nuart

COURTESY OF FOCUS FEATURES

Gimme 
Danger

COURTESY OF ED CARAEFF / AMAZON STUDIOS 
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“ONE OF THE MOST BEAUTIFULLY SHOT 
MOVIES I HAVE EVER SEEN.”

-Melissa Silverstein, INDIEWIRE

“A BLISS-OUT.”
-Manohla Dargis, THE NEW YORK TIMES

“AN ENCHANTING TALE OF 
GIRL POWER.”

-Kenneth Turan, LOS ANGELES TIMES

“INSPIRATIONAL TO YOUNGER GIRLS 
BY SHOWING THEM HOW THEY CAN DO 
AND BE ANYTHING THEY WANT IN LIFE.”

-Edward Douglas, FILM JOURNAL INTERNATIONAL
“A STEP TOWARD THE

‘LONG-SOUGHT REALITY’
OF GENDER EQUALITY.”

-Rafer Guzmán, NEWSDAY.COM

VIEW THE TRAILER AT WWW.THEEAGLEHUNTRESSMOVIE.COM

SONY PICTURES CLASSICS PRESENTS  IN ASSOCIATION WITH 19340 PRODUCTIONS  ARTEMIS RISING FOUNDATION  IMPACT PARTNERS  SHINE GLOBAL AND WARRIOR POETS  A FILM BY OTTO BELL  A KISSIKI FILM AND STACEY REISS PRODUCTION  

“THE EAGLE HUNTRESS”  EDITED BY PIERRE TAKAL  DIRECTOR OF PHOTOGRAPHY SIMON NIBLETT  NARRATED BY DAISY RIDLEY  ORIGINAL TITLE SONG BY SIA  EXECUTIVE PRODUCERS MORGAN SPURLOCK  JEREMY CHILNICK  DAISY RIDLEY  MARC H. SIMON  

DAN COGAN  REGINA K. SCULLY  BARBARA DOBKIN  SUSAN MACLAURY  PRODUCED BY STACEY REISS  SHARON CHANG AND OTTO BELL  DIRECTED BY OTTO BELL

COPYRIGHT © 2016 BY EAGLE HUNTRESS, LLC. ALL RIGHTS RESERVED.

WWW.SONYCLASSICS.COM

  THE

EAGLE HUNTRESS

PICK

THE GIRL POWER MOVIE OF THE SEASON IS HERE

  THE

EAGLE HUNTRESS

“THE SEASON’S MOST 
FAMILY-FRIENDLY 

FEMALE-EMPOWERMENT 
NATURE DOC.”

-David Fear, ROLLINGSTONE.COM

“SENDS AN INSPIRATIONAL MESSAGE 
OF NEVER GIVING UP FOR WHAT 
YOU BELIEVE IN, ALONG WITH 

NOT BEING AFRAID TO CHANGE 
THE STATUS QUO.”

-Dustin Jansick, WAY TOO INDIE

“A POWERFUL FEMALE
EMPOWERMENT DOC.”

-Anne Thompson, INDIEWIRE

“AN INCREDIBLE TRUE STORY 
OF FEMALE EMPOWERMENT— 

IT’S RARE THAT A DOCUMENTARY
TELLS A STORY WHICH MAY 

AS WELL HAVE BEEN THE PLOT
 OF A YA NOVEL, EXCEPT IT ALL 

JUST HAPPENS TO BE TRUE.”
-Selina Wilken, HYPABLE

“GIRL POWER SOARS ON THE 
WINGS OF EAGLES IN THIS 
STUNNING DOCUMENTARY.”

-Linda Barnard, TORONTO STAR

“A PERVASIVE GIRL-POWER
MESSAGE UNDERLINED BY 

THE ‘YOU CAN DO ANYTHING’ 
REFRAIN OF SIA’S CLOSING

POP THEME SONG.”
-Dennis Harvey, VARIETY

“SHE’S A GENUINE HERO FOR 
THE 21ST CENTURY AND HER 

STORY IS NOT TO BE MISSED.”
-J.A. Kordosh, UNDERTHERADARMAG.COM

FULL PAGE (9.125" x 10.625")     LA WEEKLY     THUR 11/03
SUB

EXCLUSIVE ENGAGEMENT

NOW PLAYING
WEST LOS ANGELES

Laemmle’s Royal  (310) 478-3836  laemmle.com
Thur 11/3: 1:00 • 3:15 • 5:30 • 7:45 • 10:00  Fri & Mon-Thur: 1:00 • 3:15
5:30 • 7:50 • 10:15  Sat & Sun: 10:50 • 1:00 • 3:15 • 5:30 • 7:50 • 10:15
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The Shredding of 
Love

PAUL SCHRADER’S DOG EAT DOG NEVER TRANSCENDS 
PULP NIHILISM

BY DANNY KING

Edward Bunker’s novel 
Dog Eat Dog (1996) 
kicks o	 with a dis-
gusting sequence in 
which a two-bit crimi-

nal named Gerald “Mad Dog” 
McCain — caught up in a cocaine 
binge that Bunker describes in 
beat-by-beat detail across several 
pages — stabs his girlfriend and 
her daughter to death in a fit of 
rage. “It was as if he’d stabbed 
a wine sack,” Bunker writes as 
Mad Dog pushes the knife into 
his lover’s neck, inciting a spray 
of blood; later: “He might as well 
have turned on a hose.”    

To his credit, I guess, Paul 
Schrader has, in adapting Dog 
Eat Dog for the screen (from a 
screenplay by Matthew Wilder), 
not shied away from moments 
like these — episodes that repel 
both physically and morally. His 
version of the scene is arguably 
even more unpleasant than Bun-
ker’s: A television blares in the 
living room where the bloodshed 
takes place; the surrounding 
walls are encased in obnoxious 
pink floral designs; and Mad 
Dog (Willem Dafoe), a good deal 
shorter than his girlfriend, has to 
leap up onto her back in order to 
kill her.    

This exploitative quality isn’t 
necessarily a new element to 
Schrader’s work, but Dog Eat 
Dog feels more mean-spirited 
than usual. This opening, with 
its denigrating and summarily 
dispensed female roles — and 
with Dafoe’s energetic but empty 
characterization — doesn’t land 
with the emotional force of, say, 
the agonizing scene in Schrader’s 
Hardcore (1979) in which a strait-
laced Michigan businessman 
(George C. Scott) encounters 
his missing daughter in a snu	 

movie.    
Given the tasteless and 

unforgiving black humor laced 
throughout Dog Eat Dog Schrad-
er is likely not aiming for such 
profound spiritual reckoning, 
which is fine. But the compari-
son still does the new movie no 
favors: Why watch the nihilistic 
Dog Eat Dog, which doesn’t seem 
to have more than an ounce of 
love in it, when Schrader has 
made so many other movies that 
deal far more tenderly — and 
equally brutally — with charac-
ters of a similar ilk — his crimi-
nals, outsiders and losers?    

This list includes Schrader’s 
two previous movies, The Can-
yons (2013) and Dying of the Light 
(2014), and if there can be any 
justification for Dog Eat Dog’s 
no-holds-barred nastiness, it’s the 
fact that both of those flawed but 
serious projects were received so 
poorly. Lindsay Lohan lent The 
Canyons a weary directness that 
undercut any preconceptions of 
the movie being a tabloid folly — 
even as her Tara relaxes in a robe 
and sips on white wine, Lohan 
commands the camera with a dis-
arming intensity. And although 
Dying of the Light contains its 
share of absurd latter-day Nicolas 
Cage–isms — a Romanian waiter 
accosts his character for smoking 
and he blurts out, “Are you out of 
your fucking mind? This whole 
country is a smoking section” 
— most of the movie sees Cage in-
vesting his role as an ailing, past-
his-prime, somewhat disgraced 
CIA agent with an appropriately 
desperate and poignant urgency.

Cage is back in Dog Eat Dog, 
playing the relative center of 
gravity. His Troy, a dapperly 
dressed career criminal just 
released from prison, is the 
disciplined organizational mind 
around which Dafoe’s Mad Dog 

and big-boned “Diesel” (Chris-
topher Matthew Cook) operate. 
After regaining his freedom, Troy 
is set up by one of his contacts, 
“El Greco” (played by Schrader 
in a hoarse-throated cameo), 
with a job prospect that would 
seem to be rather harebrained: 
the kidnapping of a child. But the 
promised payday is enormous, 
a	ording the three men — people 
who have spent hard time in 
prison and vowed never to return 
— a possible path to comfortable 
retirement.    

It’s this latter dimension — 
the psychological state of the 
hardened ex-con — that proves 
richest. In one touching, comic 
scene of strategizing in a hotel 
restaurant, Mad Dog rubs his 
bare feet all over the carpet, wax-
ing fondly over its superiority to 
the cold, hard floors of life on the 
inside. (Of course, he describes 
the prison concrete as having 
had “boogers and jizz on it” — the 
movie’s o	-putting even when 
it’s at its warmest.) Unlike much 
of Dog Eat Dog — a film exempli-
fied by the trio’s crass cavorting 
with strippers (shot, curiously, in 
black-and-white) or Mad Dog’s 
rejection of a masseuse giv-
ing him a handjob — the carpet 
gesture presents a facet of Mad 
Dog’s weirdness that is worth 
embracing. It seems, sweetly, as 
if Schrader wants to both hug 
and laugh at the man as his toes 
fondle the carpet.    

An even stronger illustration 
of this psychology comes earlier 
in the hotel, when a sensitive 
dynamic develops between the 
beefy Diesel and the friendly girl 
(Louisa Krause, from Martha 
Marcy May Marlene) sitting next 
to him at the bar. He vents about 
the establishment’s ice policy, 
complaining that the bulky cubes 
ruin his scotch, which makes her 
laugh. She grabs his arms and 
says, “Damn, dude, you’re fucking 
made of rock!” They retreat to 
Diesel’s room, where she puts on 
an Elliott Smith song.    

Diesel doesn’t know who Smith 
is, so she quizzes him further 
about his tastes in music and his 
interests in general. He doesn’t 
have a lot to say — not much time 
in prison for nurturing hobbies 
and interests that could help 
him connect with people on 
the outside. “I don’t hang out to 
have fun,” he says, before adding, 
“I don’t have fucking friends.” 
Weirded out, the girl moves to 
leave; Diesel tries to stop her, 
before realizing that it’s hopeless. 
This is sad, true stu	 — and one 
of the few scenes in Dog Eat Dog 
that feels as if it ends too soon.

DOG EAT DOG | Directed by 
 Paul Schrader | Written by Matthew 

Wilder | RLJ Entertainment | Royal

 | Film // 

Dog Eat Dog

COURTESY OF RLJ ENTERTAINMENT

APPARITION HILL
Nov. 4-10, 2016 ❖ Daily at 1:30 4:20 7:10 10:00

Laemmle’s Town Center 5
17200 Ventura Blvd. ❖ Encino, CA 91316

310-478-3836 ❖ laemmle.com

LA Weekly (Los Angeles)
FRIDAY 11/04
2 COL. (3.55”) X 3.5” TM
ALL.AOO.1104.LAW#2

©2016 AOO DISTRIBUTION, LLC
ARTWORK ©2016 THE WEINSTEIN COMPANY, LLC

EXCLUSIVE ENGAGEMENTS START FRIDAY, NOVEMBER 4
HOLLYWOOD Arena Cinema Hollywood 
(323) 306-0676 arenascreen.com

NORTH HOLLYWOOD Laemmle’s NoHo 7 
(310) 478-3836 Tickets @ laemmle.com

Leammle, Town Center 5, Encino, November 11th-17th  2016
The only documentary ever to have debuted in Iran and shown in Gaza and Israel.

THE OLLENDORFF CENTER VISION STUDIOSAS FILM PRODUCTION

PRODUCERS BRANKO LUSTIG   STEPHEN OLLENDORFF   JAKOV SEDLAR
MUSIC PERFORMED BY DANIEL BARENBOIM 

DIRECTED BY  JAKOV SEDLAR & DOMINIK SEDLAR

FROM THE ACADEMY WINNING PRODUCER OF “SCHINDLER’S LIST” AND “GLADIATOR”
BRANKO LUSTIG

For your consideration
Best Documentary Feature
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O P E N I N G  T H I S  W E E K

THE CHARNEL HOUSE Craig Moss wants us 
to fear both the past and future; his film 
The Charnel House concerns the opening 
of a luxury apartment building repurposed 
from a historic slaughterhouse, which 
was shuttered when it was discovered the 
owner wasn’t killing only cattle. The new 
lofts are supposedly high-tech marvels: 
Everything’s voice-activated, and the 
flat-screen TVs on each wall can function 
as wallpaper, send flirty text messages 
between neighbors or display grainy im-
ages of cattle being killed superimposed 
with the words WE WANT YOU TO DIE. (The 
deadliest future-tech in the place turns out 
to be a garbage disposal unit, patented 
in 1935.) For all the stomach-churning 
promise of its name, however, The Charnel 
House is surprisingly bloodless, as Moss’ 
weak-kneed camera flinches from gore. 
Even in quiet scenes, it cuts away con-
stantly, never dallying with any paper-thin 
character for long before losing interest. 
Of the bland tenants, the most entertain-
ing is Erik LaRay Harvey’s Devin, who 
makes unbounded leaps of logic to piece 
together the haunted building’s secret 
and its connection to its landlords (Callum 
Blue and Nadine Velazquez). It’s a theory 
so precise, you’d think he’d read the script 
… or at least noticed the building’s logo, 
which has the hilariously sinister look of a 
haunted hayride flyer. (Rob Staeger)

CRD Allusive, elusive and by turns funny, 
romantic and tragic, Kranti Kanadé’s CRD 
is a film tuned to the pitch of the artist’s 
heart. Starting out as a comedy about 
competitive theater students before 
expanding into something harder to clas-
sify by normal genre standards, it offers 
insight into the creative process and the 
motivations that drive (specifically) theater 
artists. It’s a valuable piece of work, if also 
one that appeals exclusively to drama-club 
nerds who get jokes about the Bachchan 

family. (There is a running bit about Indian 
cinema legend Amitabh Bachchan, who 
appears in a clip, and his well-liked but less 
revered son Abhishek, and it eventually co-
alesces into a really quite lovely philosophi-
cal epigraph — but the film does require 
that you know who they are, which may 
be limiting.) CRD’s best quality is the way 
cinematographer Daniel Katz’s colors and 
judicious use of lens flare complement the 
opaque musings about theater and love 
that constitute the film’s text. Written by di-
rector Kanadé and playwright Dharmakirti 
Sumant, CRD makes explicit the contrast 
between a rigid style of naturalistic, politi-
cally didactic mode of theater in which 
everything is spelled out and literally lived, 
and a more fluid, harder-to-define form 
that the film itself implicitly endorses. If 
CRD has a fault, it’s in being content to 
remain entirely within the specific milieu 
of competitive collegiate drama. There are 
insights in its script, and its craft is suf-
ficiently skillful that Kanadé and Sumant 
could have explored further afield had they 
so chosen. But they didn’t, and that’s not 
necessarily a bad thing. (Danny Bowes)

 GO  HACKSAW RIDGE Mel Gibson’s 
Hacksaw Ridge is a film at war with itself. 
Which makes perfect sense, because 
it’s about a man at war with himself, and 
I’m pretty sure it was made by a man at 
war with himself. The true-life story of 
Desmond Doss — a Seventh Day Adventist 
whose religious beliefs prevented him 
from carrying a gun but who won the 
Congressional Medal of Honor for his ac-
tions as a medic during the WWII battle for 
Okinawa — seems ready-made for Gibson, 
a director whose obsession with both piety 
and gore runs deep. In Hacksaw Ridge 
those obsessions collide, and the results 
are often beautiful, occasionally infuriat-
ing and always fascinating. As played 
by Andrew Garfield, Doss is a pleasant, 
sheltered young man raised in the shadow 
of the Blue Ridge Mountains. He’s made 

pacifism his personal salvation. Still, he 
enlists in the Army during WWII, refusing 
even to pick up a gun, much to the bewil-
derment of his company’s hard-ass drill 
sergeant (a very good Vince Vaughn). Once 
Doss gets to Okinawa, the quaint, almost 
insistently idealized filmmaking of the 
movie’s first part starts to make sense — 
all illusions about heroism and combat get 
ripped to shreds like our heroes’ bodies. 
Gibson has taken the formula of Steven 
Spielberg’s Saving Private Ryan and turned 
it on its head; in that film, the graphic, 
shocking horror of D-Day came right at the 
beginning, so that the trauma haunted the 
rest of the story, informing all character 
interactions. Gibson makes us wait for the 
horror — building to it like a showman, but 
then revealing something far worse than 
anything we’d imagined, effectively poi-
soning his own spectacle. (Bilge Ebiri)

THE IVORY GAME “Are we really in our gen-
eration going to allow the biggest mammal 
on Earth to disappear?” asks a conser-
vationist late in Richard Ladkani and Kief 
Davidson’s propulsive ivory-trade doc. 
That simple question cuts to the heart in 
ways that much of this showy, desperately 
dramatic pseudo-thriller doesn’t. The title 
suggests globe trotting adventure. The 
music pounds, pulses, seizes your ears to 
demand you get how tense everything is. 
Ladkani and Davidson offer up sweeping 
aerial shots of SUVs surging down African 
two-lanes, then glass-and-gold reflection-
scapes of Hong Kong skyscrapers glinting 
above the South China Sea. “You cannot 
trust anyone,” a white anti-poaching 
investigator tells us as he and the camera 
stalk down a dark Hong Kong alley. An 
aproned worker rocks in a hammock as 
we hear those words, and it stings that a 
film so nobly intended has gone all-in on 
Hollywood filmmaking, right down to the 
demonization of what George Lucas called 
— in an Indiana Jones story conference 
— “third-world local sleazos.” There are 

only something like 500,000 elephants 
left in the world, and one is killed — we’re 
told — every 15 minutes, but the filmmak-
ers seem to believe that the only way to 
get us to care is to juice their doc with 
performance-enhancing Bourne suspense. 
But the material is suspenseful already: 
There are investigative teams infiltrating 
the Chinese shops that sell illegal ivory, 
raids on the homes of poachers, night pa-
trols with the rangers protecting elephants 
in Tanzania, a bristling confrontation be-
tween rangers and poacher-sympathizing 
farmers. The complexities of the global 
ivory trade emerge only vaguely — they’re 
treated as a backdrop to thrills, rather 
than the film’s subject. (Alan Scherstuhl)

KEEP IN TOUCH Early in Keep in Touch, 
bland protagonist Colin (Ryan Bachand), a 
manual laborer on parole after a nearly fa-
tal car accident, rifles through a collection 
of childhood ephemera, wondering what 
became of an early girlfriend. After learn-
ing she died as a teenager along with her 
mother in a car crash — a rather obvious 
parallel to Colin’s own crime — he then 
starts a tenuous relationship with her sis-
ter. These narrative threads could lead to 
a thriller or even a horror movie, but Keep 
in Touch sticks to modest drama. Colin 
finds the girl’s bohemian musician sibling 
Jessie (Gabbi McPhee) through Facebook. 
Scenes of characters’ computer screens 
as they scroll through social media and 
Google searches are an increasingly com-
mon device for conveying information in 
indie films, but they smack of expositional 
laziness. Colin initially follows Jessie, 

standing in the back at her gigs, walking 
by her apartment and even following her 
into the train one night. It all feels a bit 
creepy, and the film would benefit from 
exploring the fundamental weirdness of 
the situation even more. Colin and Jessie 
become a casual couple, and Jessie has 
no idea of his relationship with her late sis-
ter until, of course, a dramatic late scene 
that takes too long to reach. Colin works at 
a nursery, and the planting of trees and re-
moval of dead roots stands as a metaphor 
for the twisted relationships here. The film 
is frequently punctuated by excerpts of 
an inspirational speech from a speaker at 
Colin’s prison, and the words blandly wash 
over the narrative, serving little purpose. 
(Abbey Bender) 

MY DEAD BOYFRIEND It’s nicely convenient 
to have one simple answer to the question 
“Whatever happened to Anthony Edwards, 
Griffin Dunne, Heather Graham and Gina 
Gershon?” And it’s ballsy as hell (if not 
entirely productive) for Edwards, as direc-
tor, to try to make an indie comedy that 
sort of apes the structure of Citizen Kane, 
especially considering that this is only his 
second feature and the first was a family 
comedy about a ghost starring Cheech 
Marin. Set in 1999 for no particular reason 
(it’s based on a novel, but the time period 
isn’t essential), My Dead Boyfriend is a 
scarily accurate re-creation of hipster mov-
ies from that era. Check them off on your 
Bingo card: random, pointless animated 
bits; freeze frames followed by exces-
sive narration leading into a flashback; 
surprise twists that aren’t properly set 

MARVEL’S SORCERER SUPREME 
WON’T BLOW YOUR MIND, BUT 
DOCTOR STRANGE IS STILL A TRIP  

It’s too much to ask that a studio money maker/
sequel generator like Doctor Strange actually be 
strange, much less flaunt doctoral levels of weird-

ness. Instead, it’s Strange 101 in super HD, its lavish 
pop-art psychedelia in service of 1963 comic-book story 
beats. �e attractions this time are Benedict Cumber-
batch, haughtily Randian as a surgeon of self-willed 
greatness, and the most extravagant superhero trip-outs 
that Marvel can buy. 

�ese prove familiar, too, a diverting jumble of action-
fantasy and head-shop screen saver. Cityscapes fold in 
on themselves, à la Escher and Inception; we gush down 
an umbilicus of light, as in 2001 or Contact; too many 
hands from nowhere seize the terrified protagonist, as 
in Repulsion. But here blockbuster hugeness for once 
pays off. Those cities keep folding, as if Manhattan 
were some bored god’s squeezable stress toy, while the 
characters vault from one skyscraper to the next. Here 
are kaleidoscopic visions of the everyday gone fractal, 
their geometry splintering and then endlessly replicat-
ing themselves. �e history of the superhero movie has 
been, in part, a history of the breakdown of filmmakers’ 

interest in spatial geography — Doctor Strange wittily 
literalizes this. 

�e story’s the same-old, though, based on an Orien-
talist pastiche whipped up by Atlas Shrugged devotee 
Steve Ditko. Doctor Strange is another movie about a 
white man braving a garishly mysterious East, where 
monks who have devoted lifetimes to a discipline will 
train him in a couple montages to be the Best Ever. 

It’s almost as if Marvel is trolling: �at monastery’s 
master of all masters is Tilda Swinton, whiteness’ Platonic 
ideal. Still, it’s the fleetest superhero movie since Dead-
pool, and posh geek pinup Cumberbatch embodies the 
role with a dashing imperiousness. —Alan Scherstuhl 

DOCTOR STRANGE | Directed by Scott Derrickson 
  Written by Jon Spaihts, Derrickson and C. Robert Cargill 

  Walt Disney Pictures | Citywide

Benedict Cumberbatch

COURTESY OF MARVEL
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GIMME
 DANGER

T H E  S T O R Y  O F

‘‘A LOVING TRIBUTE
 TO ONE OF THE GREATEST ROCK GROUPS.

THE INTELLIGENT AND FREQUENTLY HILARIOUS
REMINISCENCES BY IGGY POP MAKE FOR A TERRIFIC
  CHRONICLE OF THIS WILDLY INFLUENTIAL BAND.”

– Dennis Dermody, PAPER

‘‘‘GIMME DANGER’ LETS THE STOOGES
LIVE AND BREATHE FOREVER. 
TOLD WITH THUNDEROUS APLOMB SO IT CAN STAND

AS A TESTAMENT FOR FUTURE GENERATIONS.”
– Adam Graham,

AS A TESTAMENT FOR FUTURE GENERATIONS

– Stephen Holden

“PLENTY ENTERTAINING AND INCLUDES MANY MOMENTS
OF FOAMING-AT-THE-MOUTH MUSICAL FURY.”

WEST LOS ANGELES
Landmark Nuart (310) 473-8530 
landmarktheatres.com
Daily: 12:00 • 2:30 • 5:00 • 7:30 • 9:55

COSTA MESA
Regency South  
Coast Village 
(714) 557-5701

PALM DESERT
Tristone  
Palm Desert 10
(760) 779-0730

STARTS FRIDAY,
NOVEMBER 4
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Schedules are subject to change; please call ahead 
to confirm showtimes. See Film & Video Events for 
other programs.

HOLLYWOOD & VICINITY

ARENA CINELOUNGE 1625 North Las 
Palmas Avenue (323)306-0676
Army of One  Fri., 6:50, 11:30 p.m.; Sat., 2:15, 7:40, 9:20 

p.m.; Sun., 12:30, 5:40, 7:20 p.m.; Mon., 4:35, 7:50 p.m.; 
Tues., 7:40, 9:20 p.m.; Wed., 6:30, 8:10 p.m.; Thurs., 
7:40, 9:20 p.m.

Fell, Jumped Or Pushed  Fri., 8:25 p.m.; Sat., 11 p.m.; 
Sun., 2:15 p.m.; Mon., 3 p.m.; Tues., 11 p.m.; Wed., 11:30 
p.m.; Thurs., 11 p.m.

My Dead Boyfriend  Fri., 9:55 p.m.; Sat., 4 p.m.; Sun., 
9 p.m.; Mon., 9:30 p.m.; Tues., 6 p.m.; Wed., 9:50 p.m.; 
Thurs., 6 p.m.

Weiner 
ARCLIGHT HOLLYWOOD Sunset Blvd. 
at Vine (323) 464-4226
Arrival  Thurs., 7, 8:45, 9:45, 10:45 p.m., 12:15 a.m.
Billy Lynn’s Long Halftime Walk 3D  Thurs., 7:30, 

10:30 p.m., 1:15 a.m.
Doctor Strange  Fri., 9:45, 11 a.m., 12:15, 1:30, 2:45, 4, 

4:30, 5:30, 6:30, 7, 7:30, 9:15, 10, 10:30, 11:15, 11:45 
p.m., 1 a.m.; Sat., 9:30, 11 a.m., 12 noon, 1:15, 2:45, 4, 
4:30, 5, 6:30, 7, 7:30, 9:15, 10, 11:15 p.m., 12:30, 1 a.m.; 
Sun., 9:30, 10:15, 11 a.m., 12 noon, 12:45, 1:15, 2:45, 
4, 4:30, 5, 6:30, 7:30, 8:45, 9:15, 10, 11:15 p.m.; Mon., 
10:30, 11:45 a.m., 12:45, 2:15, 3:15, 5:45, 7, 8:15, 9:30, 
10:45 p.m.; Tues., 11 a.m., 12 noon, 1:15, 2:45, 4, 4:30, 
5, 7, 7:30, 8:45, 9:15, 10, 11:15 p.m.; Wed., 10:30, 11:30 
a.m., 2, 3, 4:30, 5, 6, 7, 8, 9:30, 10:15 p.m.; Fri., 9 a.m., 
2:15, 8 p.m.; Sat.-Sun., 9 a.m., 2:15, 8, 10:45 p.m.

Doctor Strange in Disney Digital 3D  Fri., 10:15 
a.m., 12:45, 3:15, 8:45 p.m., 12:30 a.m.; Sat., 10:15 a.m., 
12:45, 3:15, 8:45 p.m.; Sun., 3:15 p.m.; Mon., 11:15 a.m., 
4:30 p.m.; Tues., 12:45, 3:15, 6:30 p.m.; Wed., 12:30, 
5:30, 10:45 p.m.; Fri., 11:30 a.m., 5, 10:45 p.m.; Sat.-Sun., 
11:30 a.m., 5:15 p.m.

Hacksaw Ridge  Fri., 9:30, 10:45 a.m., 12 noon, 1:45, 3, 
4:45, 5:45, 7:15, 9:30, 10:25 p.m., 12:15 a.m.; Sat., 9:15, 
10:15 a.m., 12 noon, 1:15, 3, 4:15, 5:45, 7:15, 9:30, 10:30 
p.m., 12:15 a.m.; Sun., 9:15, 10:15 a.m., 12 noon, 1:15, 3, 
4:15, 5:45, 7:45, 9:45, 10:30 p.m.; Mon., 10:45 a.m., 1:30, 
2:45, 4:30, 7:30, 10:30 p.m.; Tues., 12 noon, 1:15, 3, 4:15, 
5:45, 7:15, 9:30, 10:30 p.m.; Wed., 11:15 a.m., 1:30, 2:30, 
4:30, 7:30, 10 p.m.

Loving  Fri., 9:15, 10:45, 11:30 a.m., 1:30, 3, 4:15, 5:45, 
7:30, 8:30, 9:30 p.m., 12:15 a.m.; Sat., 9:15, 10:30, 11:30 
a.m., 1:30, 3, 4:15, 5:45, 7:15, 8:30, 10, 11:15, 11:45 p.m.; 
Sun., 9:15, 10:30, 11:30 a.m., 1:30, 3, 4:15, 5:45, 7:15, 
8:30, 9:30, 11:15 p.m.; Mon., 12:15, 1:45, 3:30, 4:45, 
5:45, 7:15, 9:45 p.m.; Tues., 10:30, 11:30 a.m., 1:30, 3, 
4:15, 5:45, 7:15, 8:30, 9:30, 11:15 p.m.; Wed., 10:45 a.m., 
12 noon, 1:30, 2:45, 3:30, 5:15, 7:15, 9:45 p.m.

Trolls  Fri., 10:10 a.m., 12:25, 2:15, 7:20, 11:35 p.m.; Sat., 
10:05 a.m., 12:40, 2:10, 7:20, 11:35 p.m.; Sun., 10:05 
a.m., 12:40, 2:10, 7:20 p.m.; Mon., 12:10, 2:20, 4:55, 
7:05, 9:05 p.m.; Tues., 11:10 a.m., 2:15, 5:20, 7:20, 9:25 
p.m.; Wed., 12:05, 2:05, 4:05, 7:05, 9:05 p.m.

Trolls 3D  Fri.-Sun., 5:20, 9:25 p.m.
Inferno  Fri., 9:35 a.m., 12:05, 2:35, 5:10, 8:25, 10:35 p.m.; 

Sat., 9:35 a.m., 12:05, 2:35, 5:10, 8:20, 10:35 p.m.; Sun., 
9:35 a.m., 12:05, 2:35, 5:10, 7:10, 10:35 p.m.; Mon., 
12:05, 2:20, 5:10, 7:50, 10:40 p.m.; Tues., 12:05, 2:35, 
5:10, 8:20, 10:35 p.m.; Wed., 11 a.m., 1:05, 4:35, 7:50, 
10:40 p.m.

The Handmaiden (Agassi)  Fri., 10:20 a.m., 1:20, 4:25, 
7:25, 10:50 p.m.; Sat., 10:20 a.m., 1:20, 4:20, 7:25, 10:05 
p.m.; Sun., 10:20 a.m., 1:20, 4:20, 7:25, 10:20 p.m.; Mon., 
11:35 a.m., 2:10, 4:25, 7:25, 10:25 p.m.; Tues., 11:05 
a.m., 1:20, 4:20, 7:25, 10:25 p.m.; Wed., 10:40 a.m., 1:40, 
4:05, 7:25, 10:20 p.m.

Moonlight  Fri., 10, 11 a.m., 12:30, 1:45, 2:45, 4:30, 5:50, 
7, 8:15, 10:05 p.m., 12:20 a.m.; Sat., 10:10, 11:15 a.m., 
12:15, 1:45, 2:45, 4:30, 5:50, 7, 8, 9:45, 10:50 p.m., 
12:20 a.m.; Sun., 10:10, 11:15 a.m., 12:15, 1:45, 2:45, 
4:30, 5:50, 7, 8, 10:05, 10:50 p.m.; Mon., 11:30 a.m., 1, 3, 
5:30, 8, 10:15 p.m.; Tues., 11:15 a.m., 12:15, 1:45, 2:45, 
4:30, 5:50, 7, 8, 10:05, 10:50 p.m.; Wed., 12 noon, 2:15, 
4:45, 7:45, 10:30 p.m.

 | Neighborhood  Movie Guide //     
The Accountant  Fri., 12:10, 2:10, 4:50, 7:50, 10:20 p.m., 

12:35 a.m.; Sat., 12:10, 2:20, 5:05, 7:50, 10:20 p.m.; Sun., 
12:10, 2:20, 5:05, 7:50, 10:35 p.m.; Mon., 12:05, 2:40, 
5:25, 8:05, 10:20 p.m.; Tues., 12:10, 2:20, 5:05, 7:50, 
10:20 p.m.; Wed., 11:55 a.m., 2:35, 5:10, 8:05, 10:25 p.m.

There Will Be Blood  Mon., 8 p.m.
LOS FELIZ 3 1822 N. Vermont Ave. 
(323) 664-2169
Hacksaw Ridge  1:15, 4, 7, 9:50 p.m.
Inferno  1:30, 4:15, 7, 9:50 p.m.
The Accountant  1:30, 4:15, 7, 9:50 p.m.
TCL CHINESE 6 THEATRES 6801 
Hollywood Blvd. (323) 461-3331
From Dusk Till Dawn 20th Anniversary  Sun., 

6, 9 p.m.
Doctor Strange  Fri., 1:30 p.m.; Fri., 12:30, 3:45, 7, 

10 p.m.
Inferno  Fri., 1:15, 4:15, 7:30, 10:20 p.m.
Jack Reacher: Never Go Back  Fri., 1:40, 4:40, 7:40, 

10:20 p.m.
Ouija: Origin Of Evil  Fri., 12:35, 3, 5:25, 7:50, 10:30 

p.m.
Miss Peregrine’s Home for Peculiar Children  

Fri., 12:50, 6:50 p.m.
Miss Peregrine’s Home for Peculiar Children 3D  

Fri., 3:50, 9:50 p.m.
TCL CHINESE THEATRE IMAX 6925 
Hollywood Blvd. (323) 461-3331
Doctor Strange: An IMAX 3D Experience  Fri., 

1, 4:15, 7:30, 10:30 p.m.; Sat., 12:30, 3:45, 7, 10 p.m.; 
Sun., 12:15, 3:15, 6:30, 9:30 p.m.; Mon.-Tues., 1:15, 4:15, 
7:30, 10:30 p.m.

PACIFIC’S EL CAPITAN Hollywood 
Blvd., west of Highland (323) 467-7674
Doctor Strange in Disney Digital 3D  12 noon, 3:30, 

7, 10:30 p.m.
PACIFIC’S THE GROVE STADIUM 14 
189 The Grove Dr., Third & Fairfax 
(323) 692-0829
Arrival  Thurs., 7, 9:40 p.m.
Doctor Strange  Fri., 9:35, 10:20, 11:45 a.m., 12:15, 2:30, 

3:05, 5:15, 5:45, 8, 8:30, 9:10, 10:45, 11:15, 11:45 p.m., 
12:10 a.m.; Sat., 9:05, 9:35, 10:20, 11:45 a.m., 12:15, 
2:30, 3:05, 5:15, 5:45, 8, 8:30, 9:10, 10:45, 11:15, 11:45 
p.m., 12:10 a.m.; Sun., 9:05, 9:35, 10:20, 11:45 a.m., 
12:15, 2:30, 3:05, 5:15, 5:45, 8, 8:30, 9:10, 10:45, 11:15 
p.m.; Mon., 10:55, 11:15 a.m., 12:15, 2:30, 3, 5:15, 5:45, 
8, 8:30, 9:10, 10:45, 11:15 p.m.; Tues., 10:25, 11:45 a.m., 
12:25, 2:30, 3:05, 5:15, 5:45, 8, 8:30, 9:10, 10:45, 11:15 
p.m.; Wed., 10:25, 11:45 a.m., 12:25, 2:20, 3:05, 5:15, 
5:45, 8, 8:30, 9:10, 10:45, 11:15 p.m.

Doctor Strange in Disney Digital 3D  Fri.-Sun., 11 
a.m., 1:45, 4:30, 7:15, 10 p.m.; Mon.-Wed., 1:45, 4:30, 
7:15, 10 p.m.

Hacksaw Ridge  Fri.-Sun., 9:35, 11:10 a.m., 12:05, 2:15, 
3, 4:25, 6:05, 7:45, 9:25, 11 p.m.; Mon.-Tues., 11:10 a.m., 
12:05, 2:15, 3, 4:25, 6:05, 7:45, 9:25, 11 p.m.; Wed., 11:10 
a.m., 12:05, 2:15, 3, 4:05, 6:05, 7:45, 9:25, 11 p.m.

Trolls  Fri., 9:30, 10:05 a.m., 12:20, 2, 2:35, 4:45, 5:30, 7, 
7:30, 9:45 p.m.; Sat., 9, 10:05 a.m., 12:20, 2, 2:35, 5:30, 
7, 7:30, 9:45 p.m.; Sun., 9, 10:05 a.m., 12:20, 2, 2:35, 
4:45, 5:30, 7, 7:30, 9:45 p.m.; Mon., 12:20, 2, 2:35, 4:45, 
5:30, 7, 7:30, 9:45 p.m.; Tues., 10:25 a.m., 12:20, 2, 2:35, 
4:45, 5:30, 7, 7:30, 9:45 p.m.; Wed., 10:25 a.m., 12:20, 
1:55, 2:35, 4:45, 5:30, 7, 7:10, 9:55 p.m.

Trolls 3D  Fri.-Sun., 11:15 a.m., 1:30, 3:45, 6, 8:15, 10:30 
p.m.; Mon., 11:05 a.m., 1:20, 3:35 p.m.; Tues., 11:15 
a.m., 1:30, 3:45, 6, 8:15, 10:30 p.m.; Wed., 11:05 a.m., 
1:20, 3:35 p.m.

Inferno  Fri.-Mon., 10:50 a.m., 1:35, 4:25, 7:20, 10:05 p.m.; 
Tues.-Wed., 10:45 a.m., 1:35, 4:25, 7:20, 10:05 p.m.

Jack Reacher: Never Go Back  Fri.-Sun., 9:30 a.m., 
12:15, 2:55, 5:40, 8:20, 11:05 p.m.; Mon.-Wed., 12:15, 
2:55, 5:40, 8:20, 11:05 p.m.

Ouija: Origin Of Evil  Fri.-Sun., 11:30 a.m., 1, 3:20, 5:40, 
8:05, 10:35 p.m.; Mon., 10:40 a.m., 1, 3:20, 5:40, 8:05, 
10:35 p.m.; Tues.-Wed., 11:30 a.m., 1, 3:20, 5:40, 8:05, 
10:35 p.m.

Tyler Perry’s Boo! A Madea Halloween  Fri., 11:40 
a.m., 2:05, 4:40, 7:10, 9:35 p.m.; Sat.-Sun., 9:45, 11:40 
a.m., 2:05, 4:40, 7:10, 9:35 p.m.; Mon.-Tues., 11:40 
a.m., 2:05, 4:40, 7:10, 9:35 p.m.; Wed., 11:40 a.m., 2:05, 
4:40, 9:35 p.m.

The Accountant  Fri.-Sun., 11:05 a.m., 1:55, 4:55, 
7:55, 10:50 p.m.; Mon.-Wed., 11 a.m., 1:55, 4:55, 7:55, 
10:50 p.m.

The Girl on the Train  Fri., 9:40 a.m., 12:35, 3:15, 5:55, 
8:35, 11:10 p.m.; Sat.-Sun., 9:10 a.m., 12:35, 3:15, 5:55, 
8:35, 11:10 p.m.; Mon., 11:45 a.m., 12:35, 3:15, 5:55, 
8:35, 11:10 p.m.; Tues., 11:05 a.m., 12:35, 3:15, 5:55, 
8:35, 11:10 p.m.; Wed., 11:10 a.m., 12:35, 3:15, 5:55, 
8:35, 11:10 p.m.

VISTA 4473 Sunset Dr. (323) 660-6639
 Call theater for schedule.

DOWNTOWN, S. LOS ANGELES

DOWNTOWN INDEPENDENT 251 
South Main Street (213)617-1033
 Call theater for schedule.
CGV CINEMAS LA 621 South Western 
Avenue (213)388-9000
Doctor Strange in Disney Digital 3D  Fri.-Tues., 

11:30 a.m., 2, 4:45, 7:30, 10:15 p.m.; Wed., 10:15 a.m., 2, 
4:45, 7:30, 10:15 p.m.

Inferno  Fri.-Wed., 11:15 a.m., 1:45, 4:30, 7:15, 10 p.m.
LUCK-KEY  Fri.-Wed., 11 a.m., 1:30, 4, 6:45, 9:45 p.m.
REGAL CINEMAS L.A. LIVE STADIUM 
14 1000 West Olympic Blvd. 
(844)462-7342 4046
Joe and Caspar Hit the Road USA  Thurs., 7 p.m.
Stephanie Miller’s Sexy Liberal Comedy Tour  

Mon., 7:30 p.m.
From Dusk Till Dawn 20th Anniversary  Sun., 6, 9 

p.m.; Wed., 2, 7 p.m.

Doctor Strange  Fri., 1, 7, 7:30 p.m.; Sat.-Sun., 1, 7 p.m.
Doctor Strange in Disney Digital 3D  Fri.-Sun., 1:30, 

4:30, 7:30, 10:30 p.m.; Fri.-Sun., 4, 10 p.m.
UNIVERSITY VILLAGE 3 3323 S. 
Hoover St. (213) 748-6321
 Call theater for schedule.

WEST HOLLYWOOD, BEVERLY HILLS

LAEMMLE’S AHRYA FINE ARTS 
THEATRE 8556 Wilshire Boulevard 
(310)478-3836
The Shelter  Fri.-Sun., 7:20 p.m.; Mon., 4:30 p.m.; Tues., 8 

p.m.; Wed.-Thurs., 4:30 p.m.
The Royal Opera House: Cosi Fan Tutte  Mon., 

7:30 p.m.; Tues., 1 p.m.
A Man Called Ove (En Man Som Heter Ove)  Fri., 

4:30 p.m.; Sat., 1 p.m.; Sun., 1, 4:30 p.m.; Mon., 1 p.m.; 
Tues., 5:20 p.m.; Wed.-Thurs., 1 p.m.

Carrie (1976)  Wed., 7:30 p.m.
SUNDANCE SUNSET CINEMA 8000 
West Sunset Boulevard (323)654-
2217
The Handmaiden (Agassi)  Fri., 6:45, 10 p.m.; Sat.-

Sun., 6:15, 9:15 p.m.; Mon.-Wed., 7:10, 9:45 p.m.; Fri., 1, 
4 p.m.; Sat.-Sun., 11:30 a.m., 2:30 p.m.; Mon.-Wed., 1, 4 
p.m.; Thurs., 12 noon, 3 p.m.

King Cobra  Fri., 9:45 p.m.; Sat.-Sun., 7:30, 9:45 p.m.; 
Mon.-Wed., 7:35, 10:10 p.m.; Fri., 1:45, 4:15 p.m.; Sat.-
Sun., 12:30, 3, 5:30 p.m.; Mon.-Wed., 3, 5:30 p.m.; Thurs., 
1, 3:45 p.m.

Certain Women  Fri., 7:30, 9:55 p.m.; Sat.-Sun., 7:35, 
10:05 p.m.; Mon.-Wed., 7:30, 9:55 p.m.; Fri., 2:15, 5 p.m.; 
Sat.-Sun., 12 noon, 2:35, 5:10 p.m.; Mon.-Wed., 2:15, 5 
p.m.; Thurs., 12:30, 3:15 p.m.

Christine  Fri., 7:10, 9:30 p.m.; Sat.-Sun., 7:45, 10:15 p.m.; 
Mon.-Wed., 7, 9:30 p.m.; Fri., 2, 4:30 p.m.; Sat.-Sun., 
12:15, 2:45, 5:15 p.m.; Mon.-Wed., 2, 4:30 p.m.; Thurs., 
12:45, 3:30 p.m.

The Girl on the Train  Fri., 7:40, 10:05 p.m.; Sat.-Sun., 
7:30, 10 p.m.; Mon.-Wed., 7:40, 10:05 p.m.; Fri., 2:30, 
5:15 p.m.; Sat.-Sun., 11:45 a.m., 2:15, 5 p.m.; Mon.-Wed., 
2:30, 5:15 p.m.; Thurs., 12:15, 2:45 p.m.

LAEMMLE’S MUSIC HALL 3 9036 
Wilshire Blvd. (310) 274-6869
Dog Eat Dog  12 noon, 2:20, 7:20 p.m.
The David Dance  4:40, 9:40 p.m.
All Governments Lie: Truth, Deception, and the 

Spirit of I.F. Stone  12:20, 2:40, 5, 7:30, 9:55 p.m.
Off the Rails  12 noon, 2:20, 4:50, 7:10, 9:45 p.m.

WESTWOOD, WEST L.A.

AMC CENTURY CITY 15 10250 Santa 
Monica Blvd. (888)AMC-4FUN
Almost Christmas  Thurs., 7, 10 p.m.
Arrival  Thurs., 7, 10 p.m.
Joe and Caspar Hit the Road USA  Thurs., 7 p.m.
Stephanie Miller’s Sexy Liberal Comedy Tour  

Mon., 7:30 p.m.
Bolshoi Ballet: The Bright Stream  Sun., 12:55 p.m.
Doctor Strange  Fri., 11 a.m., 2, 5, 8, 11 p.m., 12 mid.; 

Sat., 9, 11 a.m., 2, 5, 8, 11 p.m.; Sun.-Tues., 11 a.m., 2, 5, 
8, 11 p.m.; Wed., 11 a.m., 2, 5, 8, 10:45 p.m.; Fri.-Wed., 
10:30 a.m., 1:30, 4:30, 7:30, 10:30 p.m.

Doctor Strange in Disney Digital 3D  Fri., 9 a.m., 12 
noon, 3, 6, 9 p.m.; Sat., 3, 6, 9 p.m.; Sun.-Wed., 9 a.m., 12 
noon, 3, 6, 9 p.m.

Doctor Strange: An IMAX 3D Experience  Fri.-Wed., 
10 a.m., 1, 4, 7, 10 p.m.

Hacksaw Ridge  Fri.-Sat., 9:30 a.m., 12:40, 4:15, 7:30, 
11:15 p.m.; Sun., 9:30 a.m., 12:40, 4:15, 7:30, 10 p.m.; 
Mon., 9:30 a.m., 12:40, 4:15, 7:30, 11:15 p.m.; Tues.-Wed., 
9:30 a.m., 12:40, 4:15, 7:30, 11 p.m.

Trolls  Fri., 10:45 a.m., 1:15, 2:15, 3:45, 4:45, 6:15, 7:15, 
8:45, 10:45 p.m.; Sat., 11:30 a.m., 1:15, 1:45, 2:15, 4:45, 
6:15, 9:45, 10:15, 10:45 p.m.; Sun., 10:45 a.m., 2:15, 
3:45, 4:45, 6:15, 7:15, 8:45, 10:45 p.m.; Mon., 10:45 
a.m., 1:15, 2:15, 3:45, 4:45, 6:15, 7:15, 8:45, 10:45 p.m.; 
Tues.-Wed., 10:45 a.m., 1:15, 2:15, 3:45, 4:45, 6:10, 
7:15, 8:35 p.m.

Trolls 3D  Fri., 9:15, 11:45 a.m., 9:45 p.m.; Sat., 10:30, 
10:45, 11 a.m., 3:45, 7:15, 8:45 p.m.; Sun., 9:15, 11:45 
a.m., 1:15, 9:45 p.m.; Mon., 9:15, 11:45 a.m., 9:45 p.m.; 
Tues.-Wed., 9:15, 11:45 a.m., 9:45, 10:45 p.m.

Inferno  Fri., 9:30, 10:40 a.m., 12:30, 1:40, 3:45, 4:40, 
7:05, 7:40, 10:15, 10:55 p.m.; Sat., 9 a.m., 1:40, 4:15, 
4:40, 7:10, 7:40, 10:15, 10:55 p.m.; Sun.-Tues., 9:30, 
10:40 a.m., 12:30, 1:40, 3:45, 4:40, 7:05, 7:40, 10:15, 
10:55 p.m.; Wed., 9:30 a.m., 12:30, 3:45, 4:40, 7:05, 
7:40, 10:15, 10:55 p.m.

Jack Reacher: Never Go Back  Fri.-Wed., 10:20 a.m., 
1:20, 4:20, 7:20, 10:20 p.m.

Moonlight  Fri., 10:15, 11:50 a.m., 1, 2:30, 3:45, 5:10, 
7:50, 10, 10:45 p.m.; Sat., 10:15, 11:50 a.m., 1, 2:30, 
3:45, 5:10, 6:45, 7:50, 9:45, 10:45 p.m.; Sun., 10:15, 
11:50 a.m., 2:30, 4:15, 5:10, 7, 7:50, 10:45 p.m.; Mon., 
10:15, 11:50 a.m., 1, 2:30, 3:45, 5:10, 7:50, 10, 10:45 
p.m.; Tues., 10:15, 11:50 a.m., 1, 2:30, 3:45, 5:10, 6:45, 
7:50, 9:45, 10:45 p.m.; Wed., 10:15, 11:15 a.m., 1, 2, 3:45, 
5:15, 8:15, 11 p.m.

Ouija: Origin Of Evil  Fri., 8:30, 11 p.m.; Sat., 4:50 p.m.; 
Sun., 8:30, 11 p.m.; Mon., 11 p.m.; Tues., 8:15, 10:45 p.m.; 
Wed., 10:55 p.m.

The Accountant  Fri.-Wed., 10:10 a.m., 1:10, 4:10, 7:10, 
10:10 p.m.

The Girl on the Train  Fri.-Sun., 11:15 a.m., 2:05, 4:50, 
7:45, 10:35 p.m.; Mon., 10:30 a.m., 1:15, 4:15, 8:15, 10:35 
p.m.; Tues.-Wed., 11:15 a.m., 2:05, 4:50, 7:45, 10:35 p.m.

Miss Peregrine’s Home for Peculiar Children  
Fri., 11:30 a.m., 2:30, 5:30 p.m.; Sat., 1:50 p.m.; Sun., 
11:30 a.m., 2:30, 5:30 p.m.; Mon.-Tues., 11:15 a.m., 2:15, 
5:15 p.m.; Wed., 11:15 a.m., 2:15 p.m.

LAEMMLE’S ROYAL THEATER 11523 
Santa Monica Blvd. (310) 477-5581
The Pickle Recipe  Fri., 1:50, 4:20, 7, 9:30 p.m.; Sat.-

Sun., 11:20 a.m., 1:50, 4:20, 7, 9:30 p.m.; Mon.-Thurs., 
1:50, 4:20, 7, 9:30 p.m.

The Eagle Huntress  Fri., 1, 3:15, 5:30, 7:50, 10:15 p.m.; 
Sat.-Sun., 10:50 a.m., 1, 3:15, 5:30, 7:50, 10:15 p.m.; 
Mon.-Thurs., 1, 3:15, 5:30, 7:50, 10:15 p.m.

By Sidney Lumet  Fri., 1:40, 4:30, 7:10, 9:50 p.m.; Sat.-
Sun., 11 a.m., 1:40, 4:30, 7:10, 9:50 p.m.; Mon.-Thurs., 
1:40, 4:30, 7:10, 9:50 p.m.

LANDMARK’S NUART THEATER 
11272 Santa Monica Blvd. (310) 
473-8530; No Texting Allowed
Gimme Danger  12 noon, 2:30, 5, 7:30, 9:55 p.m.
The Neverending Story  Fri., 11:59 p.m.
The Rocky Horror Picture Show  Sat., 11:59 p.m.
LANDMARK’S REGENT 1045 Broxton 
Ave. (310) 208-3250; No Texting 
Allowed
Tampopo  Fri.-Wed., 8:15 p.m.
Queen of Katwe  Fri.-Sun., 2:45, 5:30 p.m.; Mon., 3:30 

p.m.; Tues., 2:45, 5:30 p.m.; Wed., 5:30 p.m.; Thurs., 
3:30 p.m.

Lo and Behold, Reveries of the Connected 
World  Wed., 10 a.m.

The Room  Sat., 11:59 p.m.
LANDMARK WEST L.A. 10850 W. 
Pico Blvd. (310) 470-0492; No 
Texting Allowed
Arrival  Thurs., 7:40, 10:15 p.m.
Doctor Strange  Fri.-Sat., 10:50, 11:30 a.m., 1:30, 2:10, 

4:10, 4:50, 7, 7:35, 9:35, 10:05 p.m.; Sun., 11:30 a.m., 
2:10, 4:50, 7, 7:35, 9:35, 10:05 p.m.; Mon.-Thurs., 11:30 
a.m., 1, 2:10, 3:40, 4:50, 7:35, 10:05 p.m.

Hacksaw Ridge  Fri.-Sun., 10:15 a.m., 1:15, 4:15, 7:15, 
10:10 p.m.; Mon.-Thurs., 11 a.m., 1:15, 4:15, 7:15, 10:10 
p.m.

Loving  Fri., 10:50, 11:40 a.m., 1:40, 2:30, 4:30, 5:15, 7:20, 
8, 9:50, 10:45 p.m.; Sat., 10:50, 11:40 a.m., 1:40, 2:30, 
4:30, 5:15, 8, 9:50 p.m.; Sun., 10:50, 11:40 a.m., 1:40, 
2:30, 4:30, 5:15, 7:20, 8, 9:50, 10:45 p.m.; Mon.-Tues., 
11:40 a.m., 1:40, 2:30, 4:30, 5:15, 7:20, 8, 10:05 p.m.; 
Wed., 11:40 a.m., 1:50, 2:30, 4:30, 7:20, 10:05 p.m.; 
Thurs., 11:40 a.m., 1:40, 2:30, 4:30, 7:20, 10:05 p.m.; 
Sat., 7:20 p.m.

Inferno  Fri., 10:50 a.m., 1:35, 4:20, 7:10, 10:05 p.m.; Sat., 
10:50 a.m., 1:35, 4:20, 7:10, 10:25 p.m.; Sun., 10:50 a.m., 
1:35, 4:20, 7:10, 10:05 p.m.; Mon.-Thurs., 11 a.m., 1:40, 
4:20, 7:10, 9:50 p.m.

American Pastoral  Fri.-Sun., 11:50 a.m., 2:25, 5, 7:35, 
10:05 p.m.; Mon., 11:30 a.m., 2, 4:30 p.m.; Tues.-Wed., 
11:50 a.m., 2:25, 5, 7:35, 10:05 p.m.; Thurs., 11:50 a.m., 
2:25, 5 p.m.

The Handmaiden (Agassi)  Fri.-Sun., 10 a.m., 1:05, 
4:10, 7:15, 10:20 p.m.; Mon.-Thurs., 1:05, 4:10, 7:15, 
10:20 p.m.

Moonlight  Fri.-Sun., 10, 11:40 a.m., 12:30, 2:15, 3, 4:50, 
5:35, 7:25, 8:10, 9:55, 10:40 p.m.; Mon.-Tues., 11:40 a.m., 
2:15, 3:30, 4:50, 7:25, 9:55 p.m.; Wed., 11:40 a.m., 2:15, 
4:50, 7:25, 9:55 p.m.; Thurs., 11:40 a.m., 2:15, 3:30, 4:50, 
7:25, 9:55 p.m.

The Accountant  Fri.-Sun., 10:25 a.m., 1:20, 4:15, 7:10, 10 
p.m.; Mon.-Tues., 1:20, 4:15, 7:10, 10 p.m.; Wed., 12:50, 
3:40 p.m.; Thurs., 1:20, 4:15, 7:10, 10 p.m.

Denial  Fri.-Sun., 11:25 a.m., 2, 4:35, 7:10, 9:40 p.m.; Mon., 
11:25 a.m., 2, 4:35 p.m.; Tues.-Thurs., 11:25 a.m., 2, 4:35, 
7:10, 9:40 p.m.

CULVER CITY, LAX, MARINA DEL REY

CINEMARK 18 & XD 6081 Center 
Drive (310)568-3394
Almost Christmas  Thurs., 7:10, 9, 10:30 p.m., 12:01 a.m.
Joe and Caspar Hit the Road USA  Thurs., 7 p.m.
Stephanie Miller’s Sexy Liberal Comedy Tour  

Mon., 7:30 p.m.
Bolshoi Ballet: The Bright Stream  Sun., 12:25 p.m.
From Dusk Till Dawn 20th Anniversary  Sun., 7 

p.m.; Wed., 2, 7 p.m.
Doctor Strange  Fri.-Wed., 1:45, 4:45, 7:45 p.m.; Fri.-Sun., 

10 a.m., 1, 4, 7, 10 p.m.; Mon.-Wed., 1, 4, 7, 10 p.m.; Fri.-
Sun., 10, 11:30 a.m., 1, 4, 5:30, 7, 10 p.m.; Mon.-Wed., 
11:30 a.m., 1, 4, 5:30, 7, 10 p.m.

Doctor Strange in Disney Digital 3D  Fri.-Sun., 
10:45 a.m., 10:45 p.m.; Mon.-Wed., 10:45 p.m.; Fri.-Wed., 
12:15, 3:15, 6:15, 9:05 p.m.; Fri.-Wed., 12:15, 2:30, 3:15, 
6:15, 8:30, 9:20 p.m.

Hacksaw Ridge  Fri.-Sun., 9:50 a.m., 1, 4:10, 7:20, 10:30 
p.m.; Mon.-Wed., 1, 4:10, 7:20, 10:30 p.m.

Trolls  Fri.-Sun., 10:25 a.m., 12:05, 12:50, 2:35, 3:25, 5:05, 
5:55, 7:30, 8:25, 10:05 p.m.; Mon.-Wed., 12:05, 12:50, 
2:35, 3:25, 5:05, 5:55, 7:30, 8:25, 10:05 p.m.

Trolls 3D  Fri.-Sun., 11:10 a.m., 1:35, 4:15, 6:45, 9:05 p.m.; 
Mon.-Wed., 1:35, 4:15, 6:45, 9:05 p.m.

Ae Dil Hai Mushkil  Fri.-Wed., 11:30 a.m., 3, 6:30, 10 p.m.
Inferno  Fri.-Sun., 11:05 a.m., 2, 2:05, 4:55, 7:35, 7:50, 

10:45 p.m.; Mon.-Wed., 2, 2:05, 4:55, 7:35, 7:50, 10:45 
p.m.

Jack Reacher: Never Go Back  Fri.-Sun., 10:45 a.m., 
1:35, 4:25, 7:15, 10:05 p.m.; Mon.-Wed., 1:35, 4:25, 7:15, 
10:05 p.m.

Ouija: Origin Of Evil  Fri.-Sun., 9:55 a.m., 12:25, 2:55, 
5:25, 7:55, 10:25 p.m.; Mon.-Wed., 12:25, 2:55, 5:25, 
7:55, 10:25 p.m.

Tyler Perry’s Boo! A Madea Halloween  Fri.-Sun., 
10:10, 11:25 a.m., 1:15, 4:20, 5, 7:25, 10:30, 10:35 
p.m.; Mon.-Wed., 11:25 a.m., 1:15, 4:20, 5, 7:25, 10:30, 
10:35 p.m.

The Accountant  Fri.-Sun., 10:45 a.m., 1:45, 4:45, 7:45, 
10:45 p.m.; Mon.-Wed., 1:45, 4:45, 7:45, 10:45 p.m.

Kevin Hart: What Now?  Fri.-Sat., 10:10 a.m., 12:40, 
3:10, 5:40, 8:10, 10:40 p.m.; Sun., 10:10 a.m., 12:40, 
3:10, 4:15, 10:40 p.m.; Mon., 12:40, 3:10, 10:40 p.m.; 
Wed., 11:30 a.m., 10:40 p.m.

The Birth of a Nation  Fri.-Sun., 11 a.m., 1:50, 4:40, 
7:30, 10:20 p.m.; Mon.-Wed., 1:50, 4:40, 7:30, 10:20 p.m.

Naruda DONORuda  Fri.-Sat., 12:35, 3:40, 6:45, 9:50 
p.m.; Sun., 6:45, 9:50 p.m.; Mon.-Wed., 12:35, 3:40, 
6:45, 9:50 p.m.

RAVE CINEMAS BALDWIN HILLS 
CRENSHAW PLAZA 15 + XTREME 
4020 Marlton Avenue (323)296-
1005
Almost Christmas  Thurs., 7, 10 p.m., 12:05 a.m.
Stephanie Miller’s Sexy Liberal Comedy Tour  

Mon., 7:30 p.m.
From Dusk Till Dawn 20th Anniversary  Sun., 7 

p.m.; Wed., 2, 7 p.m.
Doctor Strange  Fri.-Wed., 12:10, 3:20, 6:40 p.m.; Fri.-

Sun., 10 a.m., 1, 4:10, 7:30, 10:40 p.m.; Mon., 10:10 a.m., 
1, 4:10 p.m.; Tues., 10:10 a.m., 1, 4:10, 7:30, 10:40 p.m.; 
Wed., 10:10 a.m., 1, 4:10 p.m.; Fri.-Sun., 10 a.m., 1, 2, 
4:10, 7:30, 8:20, 10:40 p.m.; Mon.-Wed., 10:10 a.m., 1, 2, 
4:10, 7:30, 8:20, 10:40 p.m.

Doctor Strange in Disney Digital 3D  Fri.-Sun., 9:15 
a.m., 9:50 p.m.; Mon.-Wed., 9:50 p.m.; Fri.-Sat., 11:40 
a.m., 2:50, 5:50, 9 p.m., 12:05 a.m.; Sun.-Wed., 11:40 
a.m., 2:50, 5:50, 9 p.m.; Fri.-Sat., 11, 11:40 a.m., 2:50, 5, 
5:50, 9, 11:20 p.m., 12:05 a.m.; Sun.-Wed., 11, 11:40 a.m., 
2:50, 5, 5:50, 9 p.m.

Hacksaw Ridge  Fri.-Sun., 9:20 a.m., 12:30, 3:40, 7:15, 
10:50 p.m.; Mon.-Wed., 12:30, 3:40, 7:15, 10:50 p.m.

Trolls  Fri.-Wed., 10:15 a.m., 12:50, 3:30, 6:30, 9:20 p.m.; 
Fri.-Wed., 11:50 a.m., 2:30, 5:20, 8, 10:45 p.m.

Trolls 3D  Fri.-Wed., 11:10 a.m., 1:50, 4:30, 7:10, 9:40 p.m.
Inferno  Fri.-Wed., 12 noon, 3, 6:50, 10:05 p.m.
Jack Reacher: Never Go Back  Fri.-Wed., 10:40 a.m., 

1:45, 4:50, 7:50, 10:55 p.m.
Ouija: Origin Of Evil  Fri.-Wed., 10:50 a.m., 1:30, 4:20, 

7:20, 10:15 p.m.
Tyler Perry’s Boo! A Madea Halloween  Fri.-Sat., 

10:30, 11:30 a.m., 1:20, 2:20, 4, 5:10, 7, 8:10, 10, 11 
p.m.; Sun., 10:30, 11:30 a.m., 1:20, 2:20, 4, 5:10, 7, 8:10, 
10:25, 11 p.m.; Mon.-Tues., 10:30, 11:30 a.m., 1:20, 2:20, 
4, 5:10, 7, 8:10, 10, 11 p.m.; Wed., 10:30, 11:30 a.m., 1:20, 
2:20, 4, 5:10, 7, 8:10, 9:40, 11 p.m.

Kevin Hart: What Now?  Fri.-Sat., 4:40, 7:45, 10:25 
p.m.; Sun., 4:25, 10 p.m.; Mon., 4:40 p.m.; Tues., 4:40, 
7:45, 10:25 p.m.; Wed., 10:25 p.m.

The Birth of a Nation  Fri.-Sun., 9:50 a.m., 1:10, 4:15, 
7:35, 10:35 p.m.; Mon.-Tues., 10:20 a.m., 1:10, 4:15, 
10:35 p.m.; Wed., 10:20 a.m., 1:10, 4:15 p.m.

Storks  Fri.-Tues., 11:20 a.m., 1:40 p.m.; Wed., 11:20 a.m.
AMC LOEWS CINEPLEX MARINA 
MARKETPLACE 13455 Maxella Ave. 
(800) 326-3264 704
Doctor Strange  Fri., 10 a.m., 1, 4, 7 p.m.; Sat., 9:55 

a.m., 1, 4, 7 p.m.; Sun., 10 a.m., 1, 4, 7 p.m.; Mon.-Wed., 
1, 4, 7 p.m.

Doctor Strange in Disney Digital 3D  Fri.-Wed., 11 
a.m., 12 noon, 3, 6, 8, 9:15, 10:15 p.m.

Inferno  Fri.-Wed., 12:15, 3:15, 6:30, 9:45 p.m.
Ouija: Origin Of Evil  Fri.-Wed., 2, 5, 11 p.m.
Tyler Perry’s Boo! A Madea Halloween  Fri.-Sun., 

11:30 a.m., 2:30, 5:30, 8:30, 11:30 p.m.; Mon.-Wed., 
11:30 a.m., 2:30, 5:15, 8:15, 11:15 p.m.

The Accountant  Fri.-Sun., 1:25, 4:25, 7:40, 10:50 p.m.; 
Mon.-Wed., 12:45, 4:15, 7:30, 10:45 p.m.

PACIFIC CULVER STADIUM 12 9500 
Culver Blvd. (310) 360-9565
Arrival  Thurs., 7, 9:30 p.m.
Doctor Strange  Fri.-Sun., 9, 10, 11, 11:30 a.m., 12:30, 

1:30, 2, 3, 4, 4:30, 5:30, 6:30, 7, 7:30, 8, 9, 10, 10:30, 
11:30 p.m.; Mon., 10, 11:30 a.m., 12 noon, 12:30, 2, 2:30, 
3, 4:30, 5, 5:30, 7, 7:30, 8, 10, 10:30 p.m.; Tues., 10, 11, 
11:30 a.m., 12:30, 1:30, 2, 3, 4, 4:30, 5:30, 6:30, 7, 7:30, 
8, 9, 10, 10:30 p.m.; Wed., 10, 11, 11:30 a.m., 12:30, 1:30, 
2, 3, 4, 4:30, 5:30, 6:30, 7:30, 8, 9, 10, 10:30 p.m.

Doctor Strange in Disney Digital 3D  Fri.-Sun., 
10:30 a.m., 1, 3:30, 6, 8:30, 9:30, 11 p.m., 12 mid.; Mon.-
Wed., 10:30 a.m., 1, 3:30, 6, 8:30, 9:30, 11 p.m.

Hacksaw Ridge  Fri.-Sun., 9, 10:15, 11:45 a.m., 1:15, 2:45, 
4:15, 5:45, 7:15, 8:05, 8:45, 10:15, 11:45 p.m.; Mon.-
Wed., 10:15, 11:45 a.m., 1:15, 2:45, 4:15, 5:45, 7:15, 8:05, 
8:45, 10:15 p.m.

Trolls  Fri.-Sun., 9:45, 10:15, 10:45 a.m., 12:15, 12:45, 1:15, 
2:15, 2:45, 3:45, 4:15, 4:45, 5:15, 6:15, 6:45, 7:15, 8:45, 
9:20, 11:20 p.m.; Mon.-Wed., 10:15, 10:45 a.m., 12:15, 
12:45, 1:15, 2:15, 2:45, 3:45, 4:15, 4:45, 5:15, 6:15, 6:45, 
7:15, 8:45, 9:20 p.m.

Trolls 3D  Fri.-Sun., 9:15, 11:15 a.m., 3:15 p.m.; Mon.-Wed., 
11:15 a.m., 3:15 p.m.

Inferno  Fri.-Sun., 11:35 a.m., 2:30, 5:10, 8:15, 10:50 p.m.; 
Mon.-Wed., 11:35 a.m., 2:30, 5:15, 8:15, 10:50 p.m.

Ouija: Origin Of Evil  Fri.-Sun., 9:05 a.m., 5:50, 10:45 
p.m.; Mon.-Wed., 5:50, 10:45 p.m.

The Accountant  Fri.-Wed., 11:10 a.m., 2:10, 4:50, 7:55, 
10:55 p.m.

The Girl on the Train  Fri.-Sun., 9:10 a.m., 12 noon, 
10:35 p.m.; Mon.-Wed., 12 noon, 10:35 p.m.

Storks  Fri.-Sun., 9:05 a.m., 1:45 p.m.; Mon.-Wed., 10:05 
a.m., 1:45 p.m.

Titanic  Mon., 7:30 p.m.

BEACHES

Santa Monica, Malibu

AMC SANTA MONICA 7 1310 Third 
Street Promenade (310) 395-3030
Almost Christmas  Thurs., 7, 9:50 p.m.
Arrival  Thurs., 7, 9:45 p.m.
Trolls  Fri.-Sun., 7 p.m.; Mon.-Wed., 11:30 a.m., 4:30, 

9:30 p.m.
Trolls 3D  Fri.-Sun., 9:30 p.m.; Mon.-Wed., 2, 7 p.m.
Inferno  Fri.-Sun., 7:15, 10:15 p.m.
Jack Reacher: Never Go Back  Fri.-Sun., 7:45, 

10:30 p.m.
Tyler Perry’s Boo! A Madea Halloween  Fri.-Sun., 

6:45, 9:20 p.m.
The Girl on the Train  Fri.-Sun., 6:40, 9:40 p.m.
Deepwater Horizon  Fri.-Sun., 6:30, 9:10 p.m.
Miss Peregrine’s Home for Peculiar Children  

Fri.-Sun., 6:15, 9:15 p.m.
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up; quirky tics such as a character saying 
Pedro Almodóvar’s name over and over; 
and the notion that you can hold down a 
spacious apartment in New York as a free-
lance writer and sometime musician. Also, 
the aforementioned actors. Graham’s 
Mary discovers her boring live-in boyfriend 
of six months (John Corbett) dead in front 
of the TV on the day she gets fired; in try-
ing to figure out who to contact, she learns 
that just about everyone in New York knew 
him and has a story to tell. This leads to 
lots of exciting scenes of … people talking, 
because apparently the budget wasn’t 
there to actually show his interesting esca-
pades. To be fair, these actors are good at 
said talking, and they’re not unappealing 
to watch, but the whole narrative seems 
rather pointless. (Luke Y. Thompson)

TROLLS The wooden troll figures that 
Thomas Dam began carving and selling 
in the ’50s had a great deal of folklore be-

hind them but no cast of fixed characters. 
Though the Trolls have since been in TV 
specials, video games and a short-lived se-
ries, none of those have established what 
we might call canon, so DreamWorks’ 
animated feature-length adaptation is 
starting from scratch. Trolls is a pretty 
standard piece of subpar DreamWorks 
product: loud and shiny, more than a tad 
frantic despite a generic set of characters, 
written and directed by in-house lifers. 
Princess Poppy (Anna Kendrick) is the 
ceaselessly upbeat monarch-to-be of 
an annoyingly peppy Troll kingdom. The 
happy creatures’ enemies are the miser-
able Bergens, who eat the Trolls once a 
year — it is, they say, the only way they can 
achieve happiness. The Trolls finally flee, 
but their new home is discovered after 20 
years of peace. Plucky Poppy must rescue 
them while teaching the Bergens that, 
with a little emotional willpower, anyone 

can find happiness within themselves. The 
movie’s insistence on pairing everyone 
off in heteronormative couples — indeed, 
noting that that’s the only place happiness 
comes from — is predictably dogmatic. 
The jukebox-musical soundtrack is a night-

mare assemblage of all the worst trends 
of current overproduced FM radio, some 
of which are far past their use-by date 
(check out those fake record scratches!), 
complete with an empowerment ballad 
moment (“Get Back Up Again”) that’s the 
most noxious manifestation of the film’s 
palpably insincere optimism: Good things 
always happen because they do! None of 
this matters: The kids at the press screen-
ing seemed to dig it. (Vadim Rizov)

O N G O I N G

THE EAGLE HUNTRESS It’s hard to watch 
The Eagle Huntress without being charmed 
by Aisholpan, the documentary’s confident 
13-year-old protagonist. In the mountain-
ous region of Mongolia, which feels vast 
and untouched by time, Aisholpan dreams 
of following in the footsteps of her father 
by training an eagle for hunting, becoming 
what is known as a bürkitshi. Aisholpan, 
with her round face and pigtails, is an 
unlikely candidate for this mythic role, 
which exists exclusively in her Eurasian 
homeland — centuries of previous eagle 
hunters have all been men. Thanks to an 
admirably self-assured attitude and a nur-
turing father who doesn’t buy into the sex-
ist myths surrounding eagle hunting (“She 
shows extraordinary strength regardless 
of her gender,” he says), the girl realizes 
her dream. If this story weren’t true, it 
would have to be written as a young-adult 
novel.  Sometimes the film pushes this 
point: There’s intermittent voice-over by 
Daisy Ridley, of Star Wars reboot girl-power 
fame, and the original Sia song that plays 
over the end credits consists mainly of 
the lyric “You can do anything.” Shots of 
Aisholpan training in the hunt and forming 
a bond with her eagle are expressions of 
female empowerment (or at least one spe-
cific female’s empowerment in one specif-
ic place) that speak for themselves. In one 
of the most poignant images, Aisholpan, 
having just fed her eagle, paints her nails 
with lavender polish while the bottle sits 
next to bloody animal entrails. Girlishness 
and guts coexist peacefully. The film lends 
itself to grand pronouncements about 
feminism or animal rights or some com-
bination of the two, but at heart this is an 
engaging story about a girl and her eagle. 
(Abbey Bender)

INTO THE INFERNO An archeologist, a North 
Korean dictator, a Norse god, two photog-
raphers, the people of Indonesia and a 
tribal chief who believes Jesus is actually 
black American WWII soldier John Frum 
all look into a volcano and see their fates. 
That’s not the beginning of a joke; it’s the 

premise of Werner Herzog’s newest docu-
mentary, Into the Inferno. Of course, not 
all these people (and entities) are looking 
into the same volcano at the same time, 
but their lives are in some way intertwined 
with a bubbling cauldron of molten lava, 
and Herzog unearths wildly fascinating 
stories about them. But to the film’s 
detriment, each chapter barely skims 
the surface of these strange people and 
places, the end result feeling more like a 
very long trailer for six different, amazing 
movies than one developed, cohesive 
film.  The idea that every bit of knowledge 
we have about volcanoes comes from 
people who either risked their lives or gave 
them entirely to the cause of scientific 
advancement seems barely interesting to 
Herzog. It’s also never clear why he splits 
the story of John Frum believers — who are 
adamant that America and their island of 
Tanna in Vanuatu are connected through 
an underground channel whose gateway is 
their local volcano — to bookend the film. 
Its narrative punch is diminished, hitting 
less hard than the story of a photographer 
couple who for 23 years filmed erupting 
volcanoes at close range until they were 
swept up in a pyroclastic flow and killed 
at Mount Unzen in Japan. Meanwhile, the 
North Korean footage could most easily be 
extracted for its own film. (April Wolfe)

Y O U R  W E E K LY  M O V I E  T O - D O  L I S T

Platoon, Carrie and the Original 
Bridget Jones
Friday, Nov. 4
The Deer Hunter, still the best and most wrenching 
Vietnam movie, nears the end of its four-day residency 
at the New Beverly. Robert De Niro, Meryl Streep, Chris-
topher Walken (who won a richly deserved Oscar for his 
performance) and John Cazale’s characters hail from a 
coal-mining town in Pennsylvania, and it isn’t until they 
return home — or, in some cases, don’t — that the war’s full 
e�ects take hold. �e film was directed by Michael Cimino, 
whose Oscars for Best Picture and Director earned him the 
freedom to do whatever he wanted. What he wanted to do 
was Heaven’s Gate, of course, which was such a critical and 
financial disappointment that it all but ruined his career. 
New Beverly Cinema, 7165 Beverly Blvd., Fairfax; Fri.-Sat., 
Nov. 4-5, 7:30 p.m.; $8. (323) 938-4038, thenewbev.com.

Saturday, Nov. 5
Speaking of Best Picture– and Director–winning Vietnam 
movies, Platoon celebrates its 30th anniversary at Cine-
family. Writer-director Oliver Stone is an actual veteran 
of the disenchanting conflict, which is reflected in the 
raw quality of his semiautobiographical account. Film 
critic Matt Zoller Seitz, who recently published a book 
about Stone, will appear to discuss Platoon alongside 
Deadwood alum/Vietnam vet Jim Beaver. Cinefamily/
Silent Movie �eatre, 611 N. Fairfax Ave., Fairfax; Sat., Nov. 
5, 5 p.m.; $14. (323) 655-2510, cinefamily.org.

�ere are two main kinds of Renée Zellweger movies: 
the early- to mid-2000s prestige pictures (Chicago, Cold 
Mountain) and the romantic dramedies that first made 
her a star (Jerry Maguire). Bridget Jones’s Diary typifies 
the latter, and though Zellweger’s return to her trade-
mark franchise hasn’t been a pop-culture phenomenon 
on the level of its predecessors, at least the original isn’t 
going anywhere. It screens at Electric Dusk Drive-In, 
complete with the neurotic voice-over narration and bi-
zarre love triangle rounded out by Hugh Grant and Colin 
Firth. Electric Dusk Drive-In, 2930 Fletcher Drive, Glassell 
Park; Sat., Nov. 5, 6:30 p.m. (doors at 5); $10 lawn, $14 
car, $60 VIP. (818) 653-8591, electricduskdrivein.com.

Monday, Nov. 7
�e China Onscreen Biennial continues with Xu Haofeng’s 
�e Final Master at REDCAT. Xu is well known as a novel-
ist; he co-wrote Wong Kar-wai’s �e Grandmaster, and he 
brings his ear for dialogue to this martial-arts picture set in 
the early 1930s. �e Final Master will be preceded by Night-
fall on Shanghai, a previously lost short film by Chantal 
Akerman that sets the cityscape to a cover of “Nights in 
White Satin.” REDCAT, 631 W. Second St., downtown; Mon., 

Nov. 7, 8:30 p.m.; $11. (213) 237-2800, redcat.org.

Tuesday, Nov. 8
Escape the uncertainty and malaise of Election Day with 
an early-a�ernoon reminder of the Greatest Generation. 
Long before Clint Eastwood came along with Letters From 
Iwo Jima, Allan Dwan dramatized the WWII battle with 
Sands of Iwo Jima; John Wayne earned an Oscar nomina-
tion for his performance in the film, which is regarded as 
less straightforwardly rah-rah than you’d expect of a WWII 
drama starring the Duke. Bonus fact: Sands of Iwo Jima is 
credited with introducing the term “lock and load” into the 
popular lexicon. LACMA, 5905 Wilshire Blvd., Mid-Wilshire; 
Tue., Nov. 8, 1 p.m.; $4. (323) 857-6000, lacma.org.

Wednesday, Nov. 9
Brian De Palma was a force of nature in the 1970s; ditto 
his most famous protagonist. �ough a Stephen King 
adaptation (and one of the best at that), Carrie is also 
unmistakably De Palma: Psychodrama, sex and violence 
commingle in the unsettling manner that is his trade-
mark. It’s also terribly sad, which is sometimes forgotten 
when discussing the nerve-jangling, pig’s blood–covered 
climax set during the prom from hell. To celebrate the 
film’s 40th anniversary, Stephen Farber will hold a Q&A 
with members of the cast and crew. Ahrya Fine Arts �e-
ater, 8556 Wilshire Blvd., Beverly Hills; Wed., Nov. 9, 7:30 
p.m.; $13. (310) 478-3836, laemmle.com.

�ursday, Nov. 10
Dostoevsky’s short story “White Nights” has been 
adapted for film more than a dozen times, with Robert 
Bresson’s Four Nights of a Dreamer standing out as one 
of the most memorable. (See also: James Gray’s Two 
Lovers starring Joaquin Phoenix, Gwyneth Paltrow and 
Vinessa Shaw.) A more romantic outing from the usually 
austere filmmaker, Four Nights tells of the relationship 
that forms between a man and woman who meet in Paris 
as one of them is about to commit suicide. CSUN, 18111 
Nordho� St., Northridge; �u., Nov. 10, 7 p.m.; free. (818) 
677-1200, csun.edu. —Michael Nordine

Platoon 
(1986)

COURTESY OF MGM

November 4-10, 2016 
Daily at 12:20 2:40 5:00 7:30 9:55

Laemmle’s Music Hall Theatre
9036 Wilshire Blvd.

Beverly Hills, CA 90211
310-478-3836 ❖ laemmle.com

Q/A with CENK UYGUR (THE YOUNG TURKS) 11/4 7:30
Q/A with Exec Prod. JEFF COHEN
11/4 & 11/5 - 7:30; 11/6 - 2:40 

FROM EXECUTIVE PRODUCER OLIVER STONE

LAEMMLE’S NOHO 7
5240 LANKERSHIM BOULEVARD
(310)-478-3836 • NORTH HOLLYWOOD

1:30PM, 3:15, 10:00PM  PLUS 10:50AM SAT / SUN

AMPAS, PGA, DGA & WGA Members;
Present your card at the Box Offi ce for shows
 Mon-Thurs. Seating subject to availability.

FRI 11/4 – THU 11/10

LA WEEKLY           1x4 
NEWS STAND DATE 
THURS 11/3

3

 A Film By
Alexandre Heboyan & Benoît Philippon
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THU. NOVEMBER 3THU. NOVEMBER 3

SAT. NOVEMBER 5 SAT. NOVEMBER 5

WED. NOVEMBER 9SUN. NOVEMBER 6

THU. NOVEMBER 3 THU. NOVEMBER 3

11/10 FUSION WITH CANDYLAND 
11/10  SOUNDPIECES THURSDAYS LOEFAH 
11/11  ELECTRONIC ENLIGHTENMENT
            PRESENTS HELICOPTER
            SHOWDOWN & SLUGGO 
11/11   JUJU & JORDASH 
11/12   REMEMBER FT. MARQUES 
            WYATT & REELSOUL
11/12   PROVOKE PRESENTS: RAY GUNN 
11/12   FKA GENRE PARTY W/ 
            DAVE 1 OF CHROMEO + MIJA 
11/12   BLACKOUT: UNDERVERS 
            UNLEASHED 
11/16   COMUNITÉ MX X LA

COMING SOON: 11/17   MURLO GRRL 
11/18   RICKY EAT ACID 
11/18   HARD ELECTRONIC 
11/19   TRASH TALK
11/19   DESPISE YOU & SEX PRISONER
11/20   VIERNES 13
11/23   RHONDAVOUS:
            THANKSGIVING EVE 
            FT. DJ HARVEY & SETH TROXLER
11/26  KILLAHURTZ
11/29  LATE NIGHT REVIVAL
11/30  BOY HERO
12/3   WINTERFRESH MUSIC FESTIVAL 
12/7   MAYHEM FT. BARE NOIZE
12/22  SUGA FREE
12/30  THE BLACK QUEEN

11/4    TO DI WORLD 
11/4    PARTY MCFLY 
11/5    CONCRETE JUNGLE PRESENTS 
11/6    ANTI POP 
11/10  GRADIENT
11/10  DECADES: A NIGHT OF MADONNA 
11/10  NOCHE DE ESTRELLAS W/ 
           LIVE IMITATORS
11/11  A CLUB CALLED RHONDA 
11/12  NOT ANOTHER SKA FEST 3 
11/12  HIP HOP SHOWCASE #19 
11/12  BRUT L.A. 
11/13  BAILALO BASSMENT 

COMING SOON:
11/14  THE FLOOR IMPROV NIGHT 
11/15  THE MOTH
11/16  MANGCHI DOES THE WEST COAST 
           POKE TANG TOUR 2016
11/17  THE EXCHANGE 
11/17  HOSTED BY: AMIRSAYSNOTHING
11/18  JOE BUDDEN 
11/18  SNAKEFIST, EVOL WALKS, 
           DESERT TUNDRA & REAL FICTION 
11/18  ALEX WILEY, SABA, KEMBE X & 
           SUPABWE
11/19  THE UNLEASHED OFFENSIVE TOUR 
11/22  COLORS COMEDY

FRI. NOVEMBER 4 SAT. NOVEMBER 5

FRI. NOVEMBER 4 FRI. NOVEMBER 4

SUN. NOVEMBER 6SAT. NOVEMBER 5

HOLY TRINITY:
BEYONCE X RIHANNA X NICKI MINAJ NIGHT

SMOG 10 YEAR ANNIVERSARY
5 ROOMS OF BASS MUSIC • MYSTERY GUESTS

THE.WAV
JASMINE SOLANO, EDEN HAGOS, KING MARIE & MTOORAY

VICTORY VARIETY HOUR
1990S BURLESQUE

DBLTAP
K. CERO, NICK PACOLI, JR JARRIS, JAMIEBOY & SCOOTIE

“20 MINUTES” PREMIERE PARTY
PRESENTED BY U4IA

23 SKUNKS, RIVER RATTS
HAPPY DRUNK CARTEL & SIN DEFECTO

GOD’S HATE, CRIMINAL INSTINCT
DISGRACE, MALACE AT THE PALACE & HUMAN GARBAGE

FJAAK (LIVE) 
FRITS WENTINK & TAHL K

FUNCTION, CASSEGRAIN & TIN MAN
TEMPLATE & KGLNDO

CHRIS WEBBY
REGI LEVI & EL MONTE RAY

HANG TIME 
RAP JAMS ALL NITE SHABBAAAAA

BANJEE BALL
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VENGEANCE IS THEIRS
With a surprise album release and a rooftop concert at Capitol Records, 
Avenged Sevenfold make a splashy return

BY BRETT CALLWOOD 

On Thursday, Oct. 27, 
Orange County rock-
ers Avenged Sevenfold 
dropped a welcome 
bombshell on their 
fans. Those with half 
an ear to the ground 

knew that the band would be performing 
an invite-only show on the roof of Holly-
wood’s Capitol Records building, and that 
the four-song set would be streamed live 
to fans around the world.

What most people didn’t know is that, 
as soon as the band got done, it would 
announce that new album The Stage was 
available for purchase. In fact, fans could 
buy The Stage right there at Capitol, as 
soon as the show ended.

Avenged Sevenfold are far from the 
only band to have employed the “surprise 
release” tactic in recent years. Such major 
artists as David Bowie, Radiohead, Drake, 
Beyoncé and U2 all have taken a similar 
route. Still, the approach is a brave new 
one in the world of metal and hard rock, 
which can’t rely as much on mainstream 
media to jump on the story and help get 
the word out.

“We wanted to do something new for 
our fans,” Avenged Sevenfold guitarist 
Zacky Vengeance says. “We didn’t want 
them to know we’re in the studio. We 

didn’t want them to sit there in anticipa-
tion until they lose interest. We’re going 
to create an event that will be a once-in-a-
lifetime opportunity, and surprise the hell 
out of our fans.”

Watching fans respond to the dar-
ing strategy will be made all the more 
interesting by the fact that the band has 
dipped back into its roots and returned at 
least somewhat to its early sound, which 
seamlessly blends sleazy punk rock with 
ri�-heavy power metal.

“We really tried to go overboard with 
instrumentation,” Vengeance says. 
“Vocally it’s way more reminiscent of 
the early albums. But we’ve also taken a 
brand-new approach. We’ve taken all of 
our influences that we’ve gathered over 
the last 15 years, from Django Reinhardt 
to Kanye West and all of our metal icons, 
and tried to incorporate all of those in 
ways that we never have before.”

It’s di�cult to do anything these days 
without the subject of the election com-
ing up. Avenged Sevenfold, particularly 
singer M. Shadows, have been publicly 
right-leaning and proudly Republican 
in the past, selling T-shirts at shows 
emblazoned with the Stars & Stripes and 
declaring, “Love it or die.” After perform-
ing on the Warped Tour one year, Shad-
ows was particularly critical of a lot of the 
left-leaning bands on the bill, saying they 
were “against what our country is about,” 

which led to Fat Mike of NOFX calling 
A7X “everything that’s wrong with rock.”

Vengeance says that he tries not to be 
too political nowadays, but he believes 
the country is stuck between a rock and a 
hard place. 

“One candidate is looking to be a 
dictator and doesn’t stand for freedom or 
democracy, and the other candidate is a 
career politician,” he says. He goes on to 
express some views that might startle Fat 

Mike and the band’s other critics. “This 
country is filled with remarkable people. 
One of my best friend’s families is from 
Iran, and they’re the most American 
family of all time. Some of the best people 
that I’ve ever met are immigrants. I think 
people have the right to love whoever 
they want, and I think the women have 
the right to do whatever they wish to their 
bodies, given the circumstances.”

Liberal social views like these might 

surprise some who have a preformed 
opinion of Avenged Sevenfold, but this 
band relishes surprising people. The 
move from Warner to Capitol, Vengeance 
says, has made possible curve-ball tactics 
such as this unheralded album release 
and its accompanying rooftop show.

“To be honest, we spent many years 
at Warner, and in the very beginning 
there was a very passionate team that 
worked alongside us on a daily basis,” he 
says. “Every year that went by, we would 
lose just about every single person that 
worked directly with us, to the point that I 
honestly couldn’t have picked up a phone 
and gotten one person who knew me. It 
put our entire career that we worked so 
hard for in jeopardy. Capitol has been 
incredible. A breath of fresh air.”

On Thursday evening, fans and mem-
bers of the media gathered at the foot of 
the Capitol building to watch the band, 
situated many stories overhead, play a 
short set on a big screen, broadcast in 
“3-D/360-degree, live-streamed virtual 
reality,” according to a press release for the 
event. Some fans at street level were given 
VR headsets to watch the show; in some 
ways, those without the headsets may as 
well have avoided L.A. tra�c and watched 
at home. But there was a palpable feeling 
in the air that this was an event.

“This is something we’ve been work-
ing hard at with Capitol to try and make 
perfect for a long time now,” Vengeance 
said beforehand. “It’s a special event. I 
think it’s going to be incredible for some of 
our fans.”

The band rattled through “Nightmare,” 
“Planets,” “Acid Rain” and new single 
“The Stage” without any sort of between-
song banter, making a statement with 
just their music and the drama of the 
event itself. At the end, as fans lined up en 
masse to purchase the new album, it felt 
as if they had succeeded.

 | Music // 
PHOTO BY JEFF FORNEY

THE BAND’S FORMER 
LABEL “PUT OUR 
ENTIRE CAREER IN 
JEOPARDY,” SAYS 
GUITARIST ZACKY 
VENGEANCE.

Avenged Sevenfold
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November 13th, 2016
THE AVAL0N H0LLYWOOD

1735 Vine St. Los Angeles, CA 90028
Tickets on sale now at: WWW.INTHISTOGETHERFESTIVAL.COM

PODCAST /COMEDY 
4PM – 7PM

THE MENTAL ILLNESS HAPPY HOUR
WITH GUEST FORMER NBA PLAYER, ROYCE WHITE

STAND UP COMEDY BY BETH STELLING
MORTIFIED LIVE

MUSIC - DOORS 
OPEN AT 7PM

DEQN SUE
KIMYA DAWSON (THE MOLDY PEACHES)

DANIEL JOHNSTON

(The Moldy Peaches)

Washington Heights
NOW THAT KAMASI WASHINGTON HAS CONQUERED THE JAZZ WORLD, 
WHAT IS HE PLANNING FOR AN ENCORE?

BY JEFF WEISS

A month ago, I watched 
what should’ve been a 
weird, anachronistic 
scene. In the heart of 
the Hollywood bottle-
service swamp, a 
snaking line of 20- and 

30-somethings waited in biting cold for 
up to three hours to see a jazz show. 

The Piano Bar was closing with a daz-
zling, funereal requiem from its most 
famed residents, The West Coast Get 
Down, spearheaded by saxophonist 
Kamasi Washington, who had made the 
sweaty, dimly lit space their uno�cial 
basement for most of this decade. During 
that span, the group recorded Washing-
ton’s debut, last April’s The Epic, a modern 
jazz classic that sparked the most interest 
in the genre since De La Soul recruited 
Maceo Parker and Fred Wesley for 1993’s 
Buhloone Mindstate. 

The Epic didn’t single-handedly bring 
about the jazz revival. Washington’s 
Brainfeeder collaborators and labelmates 
Thundercat and Flying Lotus deserve 
credit. So does Kendrick Lamar, whose 
jazz-buoyed To Pimp a Butterfly helped 
bring Washington’s tenor sax ascensions 
to mainstream attention. 

But among his gifted peers, the 
Inglewood native might be the biggest 
crossover success, bridging the chasm 
between the staid contemporary jazz world 
and popular music. He’s the only one on 
KJAZZ and at Coachella, hailed as jazz’s 
future in The New York Times, Pitchfork 
and even the cover of Downbeat. To cap 
this unprecedented 18-month levitation, 
he’s headlining Walt Disney Concert Hall 
on Sunday, Nov. 6. 

“I always felt like jazz had this looming, 
bad reputation as something people didn’t 
like, and I thought, ‘That’s not true,” Wash-
ington, 35, says at a vegetarian restaurant 
in downtown Inglewood. As if to prove 
his point, the waitress smiles and lets him 
know that she’ll be taking her mom to his 
Disney Hall concert. 

“I wanted to dispel the myth that non–
jazz fans couldn’t grasp jazz,” Washington 
continues, wearing a brown tribally pat-
terned overcoat and woolen cap. An ornate 
walking stick idles beside him. “This was 
never about ‘bringing jazz back.’ It was 
about music I love that has a healing e�ect 
on people. I didn’t want people to close 
themselves o�.” 

The son of a saxophonist father and 
flautist mother, Washington’s “overnight 
success” was anything but. He spent most 
of the 2000s backing Snoop Dogg, Gerald 
Wilson, Lauryn Hill and Raphael Saadiq. 
The Epic was his first real opportunity to 
transmit his personal visions; its success 

enabled him to bring his music to the 
world, playing everywhere from Glaston-
bury to obscure villages in Italy. 

Amidst the Up in the Air itinerary, 
Washington began recording a new album, 
inspired by his travels, recent discoveries 
ranging from Vince Staples to old Pharoah 
Sanders records, and the decades of ex-
plorations that went into developing his 
singular sound. 

“I was never one to try to sound like 
someone else, but I learned about parts 
of myself from studying other people,” 
Washington says. “I’ll hear the cadences 
of someone like Vince Staples or Kendrick 
and hear how they’re doing it, but combine 
it to what I’ve done previously.” 

In conversation, Washington has the air 
of a quiet visionary, a soft-spoken mystic 
far too self-e�acing for any pretensions. If 
he’s assumed the mantle as the new face of 
jazz, he’s earned it — a worthy successor to 
a still-evolving tradition. 

“Money isn’t real, fame isn’t real. The 
only thing that’s real is hearing a song 
in your head and making it come to life,” 
Washington says. “Music is alive; it has its 
own agenda. When you’re playing a song, 
something pushes the music. You have to 
go with it by getting rid of your intentions 
and what you want to have happen. The 
jazz I love most is the kind that captures 
that momentum — that’s when you really 
feel free.” 

KAMASI WASHINGTON | Walt Disney Concert Hall 
  111 S. Grand Ave., downtown | Sun., Nov. 6, 7:30 p.m.  

 $46-$123 | laphil.com

An L.A. native, Je  Weiss edits Passion 
of the Weiss and hosts the Shots Fired pod-
cast. Find him online at passionweiss.com.

 | Music //  
 | Bizarre Ride // 

PHOTO BY MIKE PARK

Kamasi Washington
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FUCK YOUR AWARD 

I ’m in Sayreville, New Jersey, tonight at 
the wonderful Starland Ballroom. The 
woods behind the venue might make 

you wonder if there aren’t some wise guys’ 
bodies buried back there. 

While on tour, I get a lot of mail and do a 
lot of interviews. It’s from these two sources 
that I found out that Bad Brains have been 
nominated for induction into the Rock and 
Roll Hall of Fame. 

This particular institution was started in 
1983 by Ahmet Ertegun  of Atlantic Records. 
Ertegun is a man you cannot heap enough 
superlatives on. He was the realest of 
the real-deal music industry men. As an 
example of the weight of the man, when 
Led Zeppelin members Plant, Page and 
Jones reunited for a show at the O2 Arena in 
London in 2007, it was as part of an Ahmet 
Ertegun tribute concert.

I wonder if Mr. Ertegun’s vision of the 
Hall would still line up with what it is now. I 
read that there have been some personnel 
changes in the group that decides who 
gets nominated and inducted. Admittedly, 
they have a fairly thankless task. The genre 
has been around so long, they would have 
needed to induct hundreds of people and 
bands in year one just to be on somewhat 
level ground moving forward. But for me at 
least, as with most awards, one from this 
outfit is absolutely meaningless.

Many years ago, I would look at the nomi-
nees with the slightest bit of interest, until it 
occurred to me that the Rock and Roll Hall 
of Fame is just a building dedicated to the 
opinions of a few people, and that any writ 
of rock supremacy is as worthwhile as any-
one else’s. As soon as you give something 
a logo, it suddenly takes on an air of cred-
ibility. That credibility should be challenged 
with great vigor, lest someone take any of 
this crap too seriously.

Here’s a perfect reason to take this hall 
with more than a grain of salt: Although it is 
Ohio, the state that gave us Pere Ubu, The 
Cramps and Devo, to my knowledge, none of 
these truly amazing, groundbreaking bands 
has ever been so much as nominated.

I have no malice toward the nomination 
of Bad Brains. They are easily among the 
top three live bands I have ever seen. In 
the late 1970s, when I started checking out 
their early shows, they were not to be be-
lieved. What they were doing was so beyond 
anything you had ever seen or heard, you 

left their shows barely able to find your way 
home — all you wanted to do was tell people 
that you had just seen the most amazing 
band in the world. 

The first time I saw Bad Brains was in 
June of 1979, opening for The Damned. 
They had no records out at the time. They 
went on right after doors opened in front of 
a fraction of the people who would be pack-
ing the place an hour later for the headliner. 
They were so ferocious, most of those who 
were there hung in the back. Myself, Ian 
MacKaye and some others went right up to 
the front and had obliterated pretty much 
every idea of what live music could be. The 
Damned, who were amazing, were mere 
rock by comparison. 

After that, we saw Bad Brains every 
chance we could. We were very lucky to 
live in the same city as they did. To this 
day, those are some of the best shows I 
have ever seen.

On the other hand, bands like Pere Ubu, 
The Cramps, Devo and a whole lot of other 
amazing Ohio bands, like Rocket From the 
Tombs, The Pagans and The Electric Eels, 
came out of a vacuum so intense, all of 
them are miracles of creativity and original-
ity. I can’t explain to you how completely 
change-your-life great The Cramps were. 
They were more than music. Visually, mu-
sically, performance-wise, they were the 
complete package. 

None of this is a “thing” until the under-
taking of awarding an act or an artist starts 
a hierarchy. By which criteria does one 
judge? Record sales? There are crap bands 
that have sold more of one record than the 
entire John Coltrane catalog, so it’s obvi-
ous that tonnage doesn’t matter. What the 
RRHOF is basically saying, when it doesn’t 
nominate Roky Erickson, an American 
songwriter worth his weight in gold, is that 
it is disconnected, tone-deaf and grossly 
corporate. With each omission, it proves its 
ever-growing irrelevance.

The Award for Not Caring About the 
Award for 2006 goes to The Sex Pistols, 
who refused the RRHOF nomination by way 
of a letter from Johnny Lydon that would 
peel the paint off your car. He was right 
about all of it.

Ten years later, in 2016, the Award for Not 
Caring About the Award most certainly goes 
to the great Bob Dylan. He was awarded the 
Nobel Prize for Literature and for several 
days did not acknowledge it. A member 
of the Swedish Academy found Dylan’s 
silence to be “impolite and arrogant.” Fuck 
you. Fuck your award. Fuck your idea of its 
importance and yours. 

Dylan’s noncommunicative status, for 
whatever reason, was 100 percent purebred 
badass. It’s not as if he asked to get the 
prize or the $900,000 check that comes 
with it. I think Dylan’s delayed response is 
one of the coolest moves in the history of 
rock & roll. It reminds me of Dylan in Don’t 
Look Back, the documentary that covers his 
1965 tour of England. He was at a young, 
surly, behind-the-sunglasses insolent high 
point. He had the smarts, the songs, the 
delivery, and he knew it. He didn’t need your 
award then, either.

I am always impressed when someone 
can take or leave something of  great 
magnitude. The sheer magnificence of the 
attitude at work is what it’s all about. Long 
live rock.

Henry 
Rollins

The Column!

JOE BONAMASSA
  

FRI, DEC 16TH

SAT, DEC 17TH   

ALL DATES, ACTS & TICKET PRICES ARE SUBJECT TO CHANGE WITHOUT 
NOTICE.  A SERVICE CHARGE IS ADDED TO EACH TICKET PRICE. 

CHARGE BY PHONE  800.745.3000

TICKETS ARE AVAILABLE AT HOLLYWOOD PALLADIUM BOX OFFICE WITHOUT SERVICE FEES SATURDAY 10AM TO 2PM
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fri 11/4
Function

 @ UNION NIGHTCLUB
One of the most respected names in 
techno, Dave Sumner began his DJ 
career the way all DJs do — as a fan, 
regularly attending New York’s storied 
Limelight nightclub to see resident Je� 
Mills spin techno in the early 1990s. Sum-
ner would adopt the alias Function, going 
on to hold his own Limelight residency, 
found the noted Infrastructure label and, 
more recently, become a regular selector 
at Berghain (the decadent Berlin techno 
club that has oddly become almost a 
household name as of late). Sumner 
released his debut album, the discon-
solate yet richly detailed Incubation, in 
2013, following it up in 2014 with Games 
Have Rules, a collaboration with Vatican 
Shadow. He is joined tonight by Casse-
grain and Tin Man, who perform live.  
—Matt Miner

John Isaac Watters,  
I See Hawks in L.A.

 @ THE HI-HAT
John Isaac Watters is an understated, 
determined and diverse songwriter who 
touches on country, folk and even a little 
gospel to make carefully crafted songs 
that drift to land somewhere between 
Townes Van Zandt and Leonard Cohen. 
He’s paired perfectly here with I See 
Hawks in L.A., a classic L.A. band from 
before they tore up all the dive bars to 
make gastropubs. Now they’re the cactus 
in the freeway median and the coyote 
in the flood-control channel, with songs 
that honor and sometimes even equal 
work by John Prine, Guy Clark and the 
much-missed Chris Ga�ney. (“Turn 
That Airplane Around” is one of their 
all-time tragic devastators.) To hijack a 
line by Ernest Tubb, it’s country music 
for a country where there’s no country 
anymore. —Chris Ziegler

sat 11/5
The Real Show with Usher,  
Kid Ink 

 @ THE FORUM
Hosted by legendary Los Angeles radio 
jock Big Boy, 92.3’s second annual Real 
Show is set to feature performances from 
Los Angeles’ own Kid Ink and Ty Dolla 
$ign along with more of today’s reigning 
hip-hop and R&B acts. Scheduled per-
formers include Bryson Tiller, Chance the 
Rapper, Kehlani, Kap G, Belly, Desiigner 
and surprise guests. Headlining is glob-
ally acclaimed singer Usher, who released 
his eighth studio e�ort, Hard II Love, in 
September. Featuring appearances from 
Future and Young Thug, the album has 
been hard for some critics to love, but 
the same is certainly not true of Usher’s 
live show, which remains sultry, well-

choreographed and vocally impressive. 
—Jacqueline Michael Whatley

Stones Throw Superfest
 @ SYCAMORE GROVE PARK

Everybody loves Stones Throw Records, 
because it’s got a little something for 
everyone. From the innovative hip-hop 
of Madlib and J Dilla on which the label 
was built, to the modern funk of Mndsgn 
and Dam-Funk, to the weird rock stylings 
of Mild High Club, Stones Throw artists 
have defined what’s cool and innovative 
in music for two decades. Now that the 
label is running up on its 20th anni-
versary, it’s throwing a free festival at 
Sycamore Grove Park in Highland Park, 
featuring sets by Dam-Funk, Homeboy 
Sandman, label founder Peanut Butter 
Wolf and even such non–Stones Throw 
artists as Common and Iman Omari. 
It’s called a “Superfest,” but it sounds 
more like a family function in the park, 
with Stones Throw providing the music, 
local vendors providing the food and 
the whole of L.A. enjoying one another’s 
company. —Sam Ribakoff

Primal Scream,  
Death Valley Girls

 @ THE REGENT THEATER
What a long, strange trip it’s been for 
Primal Scream. When Bobby Gillespie 
assembled the band in Glasgow in 1982, 
they played neo-psychedelic guitar rock 
with an almost meekly polite pop formal-
ism. Gillespie was getting more atten-
tion at the time as drummer for the early 
lineup of The Jesus and Mary Chain, but 
after he left that group in 1986, Primal 
Scream expanded their sonic range and, 
not so coincidently, their popularity. By 
the time of 1991’s Screamadelica, Gil-
lespie was mixing heavy doses of house 
and dance music into his previously 
retro rock. That combination continues 
on Primal Scream’s latest album, Chaos-

mosis, with Sky Ferreira sparking a glit-
tery duet with Gillespie on the perhaps 
overly glossy “Where the Light Gets 
in.” Death Valley Girls are anything but 
glossy, stirring up a punk-grunge-garage 
maelstrom of loud ri�age. —Falling James

Wild Beasts
 @ EL REY THEATRE

Wild Beasts are living up to their name. 
The British foursome were verging 
on feral territory on their popular and 
critically acclaimed 2014 album, the 
strong Present Tense. On this year’s even 
stronger Boy King, Wild Beasts let loose 
like never before. The band drew from 
the remembered energy of their teenage 
years and high school garage mentality 
for Boy King, and the latest iteration of 
the group’s live show follows that same 
ethos. Even with the marked visceral 
character of Boy King, there is still a syn-
thetic polish to their performances, which 
gives Wild Beasts an edgy sheen. They 
are the most like this on primal rumbles 
of “Alpha Female,” the doom-drenched 
builds of “Celestial Creatures” and the 
crying, pounding “He the Colossus.”  
—Lily Moayeri

sun 11/6
Mr. Airplane Man

 @ CAFE NELA
Named after an eerie blues ramble by 
Howlin’ Wolf, Mr. Airplane Man is the cu-
riously beguiling duo of singer-guitarist 
Margaret Garrett and drummer-key-
boardist Tara McManus. In the late 1990s, 
they drew a lot of attention busking on 
the streets of their Boston hometown and 
touring with such simpatico garage-
rock revisionists as The Dirtbombs, 
The White Stripes and The Reigning 
Sound. They’re most often recognized 

PHOTO BY JADE HERNANDEZ

 | Music // 
 | Picks // Nina Diaz: 

See Monday.
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for the raw, haunting way they combine 
The Gun Club’s ghostly blues with the 
forceful rhythmic momentum of John 
Lee Hooker, but Garrett varies the bluesy 
mood with jangling, psychedelic folk 
tunes that are also melodically a�ecting. 
McManus and Garrett dropped out of 
sight for many years as each raised her 
children, but they reunited last year and 
are relocating to the West Coast. Also at 
Permanent Records, Saturday, Nov. 5.  
—Falling James

mon 11/7
Nina Diaz

 @ MULTIPLY L.A.
Nina Diaz’s first band, Girl in a Coma, 
came out of the San Antonio punk scene, 
but it was soon apparent that the singer 
possessed a majestic voice that tran-
scended genre limitations and soared 
straight into pure pop. The young trio 
attracted the attention of Joan Jett, who 
signed them to her label, and Morrissey, 
who asked them to open one of his tours. 
Diaz was just 13 years old in 2006, when 
she joined her older sister Phanie Diaz 
and Jenn Alva in the band, which was 
named after Morrissey’s old Smiths 
reverie “Girlfriend in a Coma.” Two years 
ago, Diaz decided to take a break from 
the group. The new single, “January 9th,” 
from solo album The Beat Is Dead, is a 
romantic power ballad that starts o� qui-
etly before Diaz’s vocals well up with her 
trademark rich and lustrous tone.  
—Falling James

tue 11/8
Le Boeuf Brothers

 @ BLUEWHALE
Quick, name some famous twins. If you 
said Mary-Kate and Ashley, congrats, you 
are just like 99 percent of America. How 
about musical twins? If the Harp Twins 
come to mind, you’re on YouTube way too 
much. Pascal and Remy Le Boeuf won’t 
don angel wings and pluck “Stairway to 
Heaven” on oversized lyres, but they will 
truly rock your world with their latest 
album, Imaginist, a hair-raising jaunt 
of jazz complemented by string quar-
tet. Pascal (piano) and Remy (sax) are 
ridiculously talented and are among the 
world leaders in identical-sibling jazz. 
Their NYC-based quartet will be joined 
by members of Wild Up, one of L.A.’s pre-
mier modern classical music collectives. 
—Gary Fukushima

wed 11/9
Róisín Murphy

 @ EL REY THEATRE
Róisín Murphy is the voice of the dance 
floor. The Irish singer first came to promi-
nence in the 1990s as part of Moloko, 
whose ’99 club hit “Sing It Back” is as 
feet-rousing today as it was at the end of 
the 20th century. As a solo artist, Murphy 

takes electronic sounds to eclectic places. 
At her most energetic, her pipes ooze 
disco heartbreak. Against the slinkier 
beats, like “Pretty Gardens” from her lat-
est album, Take Her Up to Monto (which 
Murphy also co-produced), she manifests 
as a ghost of the jazz age haunting the 
song. Murphy’s unique and versatile 
voice has lent her a load of cult popularity 
in the States, but she is only now embark-
ing on her first solo North American tour. 
—Liz Ohanesian

Ruby Friedman Orchestra
 @ HOTEL CAFE

Ruby Friedman reeks of true charisma 
in all that she does. She’s not just a 
real-deal soul stompstress who can blow 
your pretty mind with her colossal voice, 
though she is indeed a versatile and in-
novative song stylist who can and will do 
just that. Really, Friedman is a great actor 
and novelist combined, nuanced, deeply 
layered, complex as hell and funny, too 
— so pay attention when she struts her 
hour upon the stage, not that that’ll prove 
too di¥cult. Friedman has a new album 
out titled Gem, a richly atmospheric and 
genuinely moving bunch of big-bad-
world–drenched but wonderfully celebra-
tory heart-wringers and hard-chargers to 
which she brings an enormous intel-
ligence and sincerely red-blooded life. 
—John Payne

thu 11/10
Suzanne Vega

 @ REGENT THEATER
With her sly, subtle observations of the 
world swirling around her, Suzanne Vega 
is a grown-up and more melodic version 
of Harriet the Spy. She observes, collects 
and defines small, overlooked details 
with the careful precision of a fine poet 
and transmutes that information into 
musical arrangements that are more 
sophisticated than most folk-rock singer-
songwriters. Always ambitious, Vega 
created and performed in her own one-
woman play about writer Carson McCull-
ers in 2011, which she’s adapted further 
into a new album, Lover, Beloved: Songs 
From an Evening With Carson McCullers. 
Although she has occasionally collabo-
rated with other writers, including Gerry 
Leonard and former husband Mitchell 
Froom, Vega usually goes it alone, but 
she wrote most of Lover, Beloved with 
Duncan Sheik. There’s a playful clever-
ness in the gently swinging ode to a rival, 
“Harper Lee,” and the yearning “We of 
Me.” —Falling James

Wild Beasts: 
See Saturday.

PHOTO BY TOM ANDREW
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C LU B S

ROCK & POP

ALEX’S BAR: 2913 E. Anaheim St., Long Beach. Cash’d 
Out, Bob Wayne, Fri., Nov. 4, 8 p.m., $15. Pansy 
Divi sion, Spare Parts for Broken Hearts, Toyguitar, 
Tragic Radicals, Sat., Nov. 5, 8 p.m., $12. Eddie Cole, 
Nonchalant Savant, Neon Phoenix, Sun., Nov. 6, 9 
p.m., $5.

AMERICAN LEGION POST 206: 227 N. Avenue 55, 
Highland Park. High Functioning Flesh, Geneva 
Jacuzzi, Walter, Sextile, Side Thing, French Vanilla, 
Girl Pusher, Wild Wing, Future Shoxxx, Noah Kwid, 
Sat., Nov. 5, 4 p.m., $10.

AMOEBA MUSIC: 6400 Sunset Blvd., Los Angeles. 
Shlohmo, Thu., Nov. 10, 6 p.m., free.

AVALON HOLLYWOOD: 1735 Vine St., Los Angeles. 
Spring King, The Soft White Sixties, Mondo Cozmo, 
Yoke Lore, Mon., Nov. 7, 8 p.m., free.

THE BACK ROOM AT HENRI’S: 21601 Sherman Way, 
Canoga Park. The Back Room Trio, first Saturday of 
every month, 7:30 p.m., $5.

BEYOND BAROQUE LITERARY ARTS CENTER: 681 
Venice Blvd., Venice. The Baggage Review, Sun., Nov. 
6, 2-5 p.m., $5.

BLACKLIGHT DISTRICT: 2500 E. Anaheim St., Long 
Beach. Infinite Death, Blood of the Heretic, Septic 
Slaughter, Meridian, Back From the Dead, Fri., Nov. 
4, 8 p.m., $7. Chew, Lower Back Tribal Tat, Of Limbo, 
Desert Tundra, Strange Weather, Sun., Nov. 6, 7 p.m., 
$5. Jagged Mouth, Ol’ Dagger, Solar Haze, Diclonius, 
Mon., Nov. 7, 8 p.m., $5. L.A. Air Raid, The Ride, 
Others, Thu., Nov. 10, 8 p.m., free.

BOOTLEG THEATER: 2200 Beverly Blvd., Los Angeles. 
Zander Hawley, Lukas Frank, Fri., Nov. 4, 8:30 p.m., 
$7. La Sera, Springtime Carnivore, TV Party, Sat., Nov. 
5, 8:30 p.m., $15. The Cave Singers, Chris Cheveyo, 
Sun., Nov. 6, 8:30 p.m., $14. Alina Bea, Kona, Nilu, 
The Kidi Band, Mon., Nov. 7, 8:30 p.m., free. Swet 
Shop Boys, Nina Las Vegas, Tue., Nov. 8, 8:30 p.m., 
$20. Chris Cohen, Bouquet, The Lentils, Wed., Nov. 
9, 8:30 p.m., $13. Darlingside, Frances Luke Accord, 
Thu., Nov. 10, 8:30 p.m., $15.

CAFE NELA: 1906 Cypress Ave., Los Angeles. Pedal 
Strike, Onda No, Kill for Kicks, L.A. Suspects, Skunk 
Munks, Fri., Nov. 4, 8:30 p.m., free. Plexikill, The 
Vigils, Ex-Gentlemen, The Singles, Sat., Nov. 5, 8:30 
p.m., $5. Way to Go Genius, Mr. Airplane Man, It, 
Sun., Nov. 6, 9 p.m., $5 (see Music Pick). Tlatoani, 
Bipolarte, Nimodo, Thu., Nov. 10, 8:30 p.m., TBA.

CANYON CLUB: 28912 Roadside Drive, Agoura Hills. 
Venice, Fri., Nov. 4, 9 p.m., $28-$38. Tribute bands 
TBA, Sat., Nov. 5, 8 p.m., $19.50; Dee Snider, Sat., 
Nov. 5, 9 p.m., $38-$58.

CENTER FOR THE ARTS EAGLE ROCK: 2225 Colorado 
Blvd., Eagle Rock. Dia de los Muertos, Fri., Nov. 4, 
8:45 p.m., free.

CLUB BAHIA: 1130 W. Sunset Blvd., Los Angeles. 
Empress Of, Banoffee, Dizzy Fae, Mon., Nov. 7, 7 
p.m., $15.

THE COACH HOUSE: 33157 Camino Capistrano, San 
Juan Capistrano. Don McLean, Fri., Nov. 4, 8 p.m., 
TBA. Love & War, Thu., Nov. 10, 7-11 p.m., $25.

CODY’S VIVA CANTINA: 900 Riverside Drive, Burbank. 
The Woody James Big Band, Fridays, 1-3 p.m., free; 
Gary Myrick’s Bluestrash, 3 Balls of Fire, Del Casher, 
Fri., Nov. 4, 6 p.m., free. The Cody Bryant Experience, 
Sat., Nov. 5, 8:30 p.m., free. Murphy’s Flaw, Sun., Nov. 
6, 2 p.m., free; Debra Lee & Trigger Happy, Sundays, 
6 p.m., free. The Brombies, Mondays, 7:30 p.m., 
free; Keller Juice, Mon., Nov. 7, 7:30 p.m., free. John 
Pisano’s Guitar Night, Tuesdays, 7:30 p.m., free; The 
Flight 584 Big Band, Tuesdays, 7:30 p.m., free. Cody 
Bryant, Jimmy Lee Harris, John Palmer, Wednesdays, 
7 p.m., free. This Ain’t Your Daddy’s Big Band, 
Wednesdays, 7:30 p.m., free. Karen Tobin, Sanity’s 
Sake, Thu., Nov. 10, 6 p.m., free; The Glen Roberts Big 
Band, Thursdays, 7 p.m., free; Cody Bryant, Carmine 
Sardo, Ronnie Mack, Thursdays, 9 p.m., free.

COMPLEX: 806 E. Colorado St., Glendale. The Gitane 
Demone Quartet, In Letter Form, Night Nail, VV & the 
Void, Thu., Nov. 10, 8 p.m., $8.

THE ECHO: 1822 W. Sunset Blvd., Los Angeles. Caroline 
Smith, Sasha Desree, Callie, Fri., Nov. 4, 8:30 p.m., 
$11.50. From Indian Lakes, Made Violent, Wild Wild 
Horses, Sat., Nov. 5, 6 p.m., $14.50. The Regrettes, 
Peach Kelli Pop, Upset, DJ Honey Power, Sun., Nov. 
6, 5:30 p.m., $11.50; DJ Alex Transistor, Sun., Nov. 6, 
10 p.m., $8. Honeyblood, Hazel English, Jennie Vee, 
Mon., Nov. 7, 8:30 p.m., $11.50. DZ Deathrays, Dune 
Rats, The Gooch Palms, Ice Cream, Tue., Nov. 8, 8:30 

p.m., $14.50. The Jezabels, Stal, Wed., Nov. 9, 8:30 
p.m., $19.50. Tom Misch, Chris McClenney, Thu., 
Nov. 10, 8:30 p.m., $16.50.

THE ECHOPLEX: 1154 Glendale Blvd., Los Angeles. Kinky, 
Fri., Nov. 4, 8:30 p.m., $25.50. Tory Lanez, Pell, Kweku 
Collins, Sun., Nov. 6, 7 p.m., $15. Fatal Jamz, Gabriella 
Cohen, Mon., Nov. 7, 8:30 p.m., free. Daughters, The 
Body, Loma Prieta, Tue., Nov. 8, 8:30 p.m., $13.50. 
Halfpint, Halfpint, The East Wind Rockers, Wed., Nov. 
9, 9 p.m., $15. Diarrhea Planet, Lovely Bad Things, 
Melted, Thu., Nov. 10, 8:30 p.m., $14.50.

EL CID: 4212 W. Sunset Blvd., Los Angeles. Racella, 
Raquel Rodriguez, Viaa, Fri., Nov. 4, 9:30 p.m., free. 
Diamonds, The Electric West, Modern Crush, Sat., 
Nov. 5, 10 p.m., $5. The Tikiyaki Orchestra, Sun., Nov. 
6, 8:30 p.m., $10. Open Mic, Mondays, 8 p.m., $5. 
Danke, Ian Change, Callie, Birth Day, preceded (at 
7:30 p.m.) by a screening of The Good Life, Wed., Nov. 
9, 9 p.m., $10. Come What May, Thu., Nov. 10, 8 p.m., 
$25; Nina Herzog, Thu., Nov. 10, 10 p.m., $10.

THE FEDERAL BAR: 5303 N. Lankershim Blvd., North 
Hollywood. Little Empire, The Cowboy Movement, 
Ryan Taylor, Jessie Pitts, Fri., Nov. 4, 7 p.m., TBA.

THE FEDERAL BAR: 102 Pine Ave., Long Beach. King 
Schascha, Sister Nancy, DJ Unite, Thu., Nov. 10, 9 
p.m., $20.

GASLAMP RESTAURANT & BAR: 6251 E. Pacific Coast 
Highway, Long Beach. Knyght Ryder, Fri., Nov. 4, 9 
p.m., TBA. Pato Banton, Sat., Nov. 5, 5 p.m., TBA.

GENGHIS COHEN: 740 N. Fairfax Ave., Los Angeles. Todd 
Kerns, Fri., Nov. 4, 9:30 p.m., TBA. Julie Neumark, 
Daniel Schuck, Sat., Nov. 5, 7:30 p.m., TBA.

THE GLASS HOUSE: 200 W. Second St., Pomona. Crown 
the Empire, Blessthefall, New Years Day, Too Close to 
Touch, Light Up the Sky, Fri., Nov. 4, 6:30 p.m., $20. 
Our Last Night, Hands Like Houses, The Color Morale, 
Out Came the Wolves, Sat., Nov. 5, 6:30 p.m., $20. 
La Santa Cecilia, Sun., Nov. 6, 8:30 p.m., $18-$50. 
Attila, Chelsea Grin, Emmure, Sylar, Mon., Nov. 7, 7 
p.m., $20. Quitapenas, Yanga, DJ Fresko, Thu., Nov. 
10, 8 p.m., $15.

THE HI HAT: 5043 York Blvd., Highland Park. John Isaac 
Watters, I See Hawks in L.A., Jacob Metcalf, Uncles, 
Fri., Nov. 4, 8 p.m., free (see Music Pick). Pleasure 
Burn, Jew Cocks, Flames of Durga, Sat., Nov. 5, 8 
p.m., free. Jake Davis, Minimall, Nightjars, Sun., Nov. 
6, 7 p.m., $10. Ramonda Hammer, Magic Bronson, 
Wasi, Children, Tue., Nov. 8, 8 p.m., free. Tiny Moving 
Parts, Movements, My Iron Lung, Wed., Nov. 9, 8 
p.m., $15. Mondo Generator, Fatso Jetson, The 
Freeks, Wild Eyes, Thu., Nov. 10, 8 p.m., $10.

THE HOTEL CAFE: 1623½ N. Cahuenga Blvd., Los 
Angeles. Salmon Eyes, Knoup, Sam Babayan, Jared 
Farrell, Pete RG, Molly Kruse, Fri., Nov. 4, 7 p.m., 
$15. The Nick Valentini Collective, Andy Lawrence, 
Kari Kimmel, David Wax Museum, Madison Douglas, 
Sat., Nov. 5, 7 p.m., $10. Ben Lee, Julie Mintz, 
Ryan Dilmore, Sun., Nov. 6, 7 p.m., $12. Michigan 
Rattlers, Ben Ottwell, Clark Graham, Mon., Nov. 7, 7 
p.m., $10. Mount Holly, Johnny Gomez, Lauren Ruth 
Ward, Mike Doughty, Tue., Nov. 8, 7 p.m., $15. Ruby 
Friedman Orchestra, The Place, Lawrence, Dana 
Williams, Wed., Nov. 9, 7 p.m., $10 (see Music Pick). 
Nic Armstrong & the Thieves, Andy Lawrence, Tom 
Schraeder, Nataly Dawn, Lauren O’Connell, Sheriffs 
of Schroedingham, Thu., Nov. 10, 7 p.m., $15.

HYPERION TAVERN: 1941 Hyperion Ave., Los 
Angeles. Ye Olde Hushe Clubbe, with DJ Don Bolles, 
Wednesdays, 9:30 p.m., free.

THE KIBITZ ROOM: 419 N. Fairfax Ave., Los Angeles. 
The Fockrs, Tuesdays, 9 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. 
Ecstasy ‘90s Burlesque, Fri., Nov. 4, 8-11 p.m., 
$10-$15. Corrupted Youth, Sindrome del Punk, 
Total Chaos, Acidez, The Chernobyl Babies, The 
Bad Engrish, Sat., Nov. 5, 5 p.m., TBA; Chris Webby, 
Skrizzly Adams, Regi Levi, El Monte Rey, Sat., Nov. 
5, 6 p.m., $17; El Monte Rey & MC Infinite, Sat., Nov. 
5, 6:15 p.m., TBA. Anti Pop, Gwil, Luke Cage, VerBS, 
Arielle Samson, Damon Turner, Sun., Nov. 6, 8 p.m., 
free. Gradietn, Yung Bae, Annika Wolfe, Bapari, Louie 
Okami, Mr Low, Thu., Nov. 10, 9 p.m., TBA.

THE LOVE SONG: 450 S. Main St., Los Angeles. Spain, 
Tuesdays, 8:30 p.m., free.

MCCABE’S GUITAR SHOP: 3101 Pico Blvd., Santa 
Monica. Roy Zimmerman, Fri., Nov. 4, 8 p.m., $20. 
The Lonely Heartstring Band, Sat., Nov. 5, 8 p.m., 
$20. Robbie Fulks, Sun., Nov. 6, 8 p.m., $20.

THE MINT: 6010 W. Pico Blvd., Los Angeles. Ryan 
Shupe, Fri., Nov. 4, 8 p.m., $15; Strangely Attractive, 
The Inverse Effect, Thumpasaurus, Fri., Nov. 4, 
9:30 p.m., $12. The Nate Smith Band, Ali Blake, Joe 

6400 SUNSET BLVD.
(323) 245-6400

MON-SAT 10:30AM-11PM ★ SUN 11AM-10PM
VALIDATED PARKING AT THE ARCLIGHT!

BUY-SELL-TRADE:  CDS, LPS, DVDS, VIDEOS, BLU-RAY & MORE!

UPCOMING EVENTS at AMOEBA!
All shows are FREE and ALL AGES

For a full calendar of events, visit AMOEBA.COM

AMOEBA.COM
FREE SHIPPING ON MUSIC & MOVIES - NO MINIUMUM!

Thursday • November 3rd • 6pm
SAINT MOTEL

Live performance and album signing for 
their new release, Saintmotelevision (out 

now on Elektra/Parlophone).

Friday • November 4th • 5pm
GREG GRAFFIN 
BOOK SIGNING

Bad Religion singer & author signs his 
latest book POPULATION WARS: A New 

Perspective on Competition and Coexistence. 
Available for purchase at signing.

Thursday • November 10th • 6pm
SHLOHMO DJ SET 

+ SIGNING
Shlohmo hits Amoeba Hollywood for a guest 

DJ set and album signing to celebrate the 
release of Bad Vibes - 5 Year Anniversary 

Edition on Friends of Friends label.

Friday • November 17th • 6pm
JANE SIBERRY

Canadian singer-songrwriter and creative 
pioneer Jane Siberry celebrates her first 

official album in five years with an in-store 
performance & signing at Amoeba. Angels 

Bend Closer comes out November 18 but will 
be available at Amoeba a day early for this 

special event.

Tuesday • november 8 
ELECTION DAY!
$3 off ANY ITEM REG. $5 OR 
MORE WHEN YOU WEAR YOUR 

“I voTed” STICKER!
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Sparrow, Soul Shadow, Emily Zuzik, Sat., Nov. 5, 
7:30 p.m., $12. Kikstart, Riki, Lolita, Crown Dancer, 
Big Monsta, Panning View, Sun., Nov. 6, 6:30 p.m., 
$13. Max Frost, The Young Wild, Sinclair, Mon., Nov. 
7, 7:30 p.m., $10-$17. The Upper Strata, Nessia, No 
Party for Cao Dong, Kill the Past, Furn, Tue., Nov. 8, 8 
p.m., $8. Elle Carpenter, Oz, Tara Jilian, Wed., Nov. 9, 
8 p.m., $15. The Doyle & Debbie Show, Thu., Nov. 10, 
8 p.m., $16; Brittany B., The HiGrounds, Sonyaé Elise, 
Candice Pillay, Thu., Nov. 10, 10 p.m., $10.

MOLLY MALONE’S: 575 S. Fairfax Ave., Los Angeles. 
Cranky George, Sat., Nov. 5, 8 p.m., $10.

MULTIPLY L.A.: 200 S. Hill St., Los Angeles. Nina Diaz, 
Big Big Love, Mon., Nov. 7, 7 p.m., $15. See Music Pick.

PALADINO’S: 6101 Reseda Blvd., Reseda. Musehead, 
Little Brown Kitty, Sanctuary Sun, Aaron Burch, 
Bellevue, Fri., Nov. 4, 8 p.m., $10. The Iron Maidens, 
Pantaradactyl, Arizona Bay, Chain Webb, Sat., Nov. 
5, 8 p.m., $10.

PAPPY & HARRIET’S PIONEERTOWN PALACE: 53688 
Pioneertown Road, Pioneertown. The Paul Chesne 
Band, Fri., Nov. 4, 8 p.m., free. Brian Whelan, The 
Shadow Mountain Band, Sat., Nov. 5, 8 p.m., free. 
The Sunday Band, Sundays, 7:30 p.m., free. Leslie 
Mariah Andrews, Mon., Nov. 7, 7 p.m., free; Open Mic, 
Mondays, 7 p.m., free. Drug, Jail Weddings, Thu., Nov. 
10, 9 p.m., free.

PERMANENT RECORDS: 5116 York Blvd., Los Angeles. 
Mr. Airplane Man, Sat., Nov. 5, 6 p.m., free. See 
Music Pick.

PIG ‘N WHISTLE: 6714 Hollywood Blvd., Los Angeles. 
Phil Hyland, Sat., Nov. 5, 9 p.m., $10.

THE PRESS: 129 Harvard Ave., Claremont. The Pocket 
Rockets, The Eleventh Frequency, Peg Leg Love, Sat., 
Nov. 5, 9 p.m., free.

REBEL BITE: 649 E. Broadway, Long Beach. Rebecca 
Lynn, Fri., Nov. 4, 7:30 p.m., free.

THE REDWOOD BAR & GRILL: 316 W. Second St., L.A. 
Jail Weddings, Drug, Traps PS, Sat., Nov. 5, 9 p.m.

REGAL INN: 6753 E. Carson St., Lakewood. FLB, 
Neckbreaker, Bear Fight, The Whining Pussys, Fri., 
Nov. 4, 7:30 p.m., $5.

RESIDENT: 428 S. Hewitt St., Los Angeles. Hidden 
Charms, DJ Night, Golden Animals, Fri., Nov. 4, 10 p.m., 
free. Lara FM, Abby & the Myth, Eli & the Itches, Ames 
Flames, Sat., Nov. 5, noon, free; Non Stop Bhangra, 
Delhi 2 Dublin, Sat., Nov. 5, 9 p.m., $10. Hairy Mary, 
Sun., Nov. 6, 8 p.m., free. Peter Silberman, Timmy 
Mislock, Mon., Nov. 7, 8 p.m., $15. Purling Hiss, Mind 
Meld, OGod, Tue., Nov. 8, 8 p.m., $13. Garrett Klahn, 
Last Days of April, Alyeska, Cutlass Supreme, Wed., 
Nov. 9, 8 p.m., $15. Kristin Kontrol, Nite Jewel, NOIA, 
Jerome LOL, Thu., Nov. 10, 8 p.m., $20.

THE ROSE: 245 E. Green St., Pasadena. Fortunate Son, 
Fri., Nov. 4, 9 p.m., $19.50. Don McLean, Sat., Nov. 
5, 9 p.m., $48-$78. Nashville Unplugged, Thu., Nov. 
10, 7 p.m., $20.

THE ROXY: 9009 W. Sunset Blvd., West Hollywood. Tauk, 
Organ Freeman, Fri., Nov. 4, 9 p.m., $15. Manic Focus, 
Thriftworks, Sat., Nov. 5, 9 p.m., $20. Gnash, Sun., 
Nov. 6, 8 p.m., $20. The Veils, Anthonie Tonnon, Mon., 
Nov. 7, 8:30 p.m., $16. Steel Panther, Future Villains, 
DJ Dayle Gloria, Wed., Nov. 9, 9 p.m., $26. Protomartyr, 
Feels, The Gotobeds, Thu., Nov. 10, 9 p.m., $17.

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles. 
Jared & the Mill, Edison, Fri., Nov. 4, 9 p.m., $12. King 
Washington, Night Talks, L.A. Font, Nathan Kalish & the 
Last Callers, Sun., Nov. 6, 8:30 p.m., free. Sean Hayes, 
Tim Carr, Charley Crockett, Thu., Nov. 10, 9 p.m., $20.

SILVERLAKE LOUNGE: 2906 Sunset Blvd., Los Angeles. 
Signal Hill, The Littlest Viking, Arms of Tripoli, Tad 
Piecka, Fri., Nov. 4, 8 p.m., $10. Lowd Fest, with 
Austin Antoine, Justin Jackson, Kwestion, The Got 
Damn Band, Influence, LMNOP and others, Sat., Nov. 
5, 2 p.m., free. Chew, Culture Vulture, Lakookala, 
Naia Izumi, Mon., Nov. 7, 8 p.m., $10. Seed Ling, Tue., 
Nov. 8, 8 p.m., $8. Justin Sosa, Eden Iris, Bad Joy, 
Wed., Nov. 9, 8 p.m., $10. Alex Sanders, The Bruce 
Beacom Band, Melanie Taylor, The Audiots, The World 
Over, Karkaza, Kevin Berard, Zach Day, Thu., Nov. 10, 
7 p.m., $8-$14.

THE SMELL: 247 S. Main St., Los Angeles. Copán, 
Haricot Vert, Ohm Mantra, Paul Nicholas Slater, Fri., 
Nov. 4, 9 p.m., $5. Barrie Rose, Golden Animals, 
Nightgown, The Cigarette Bums, Wyatt, Sat., Nov. 5, 
8 p.m., $5. Deep Fields, The Brendan Eder Ensemble, 
Avi Buffalo, Remembran, Sun., Nov. 6, 8 p.m., $5.

TAIX FRENCH RESTAURANT: 1911 Sunset Blvd., Los 
Angeles. Tramp for the Lord, Ben Vaughn, Fri., Nov. 4, 
10:30 p.m., free.

THE TERAGRAM BALLROOM: 1234 W. Seventh St., Los 
Angeles. Slow Hollows, Fri., Nov. 4, 8 p.m., $15. This 
Will Destroy You, Sat., Nov. 5, 8 p.m., $20. Daniela 
Andrade, Mon., Nov. 7, 8 p.m., $20. Turnstile, Angel 
Dust, Wed., Nov. 9, 8 p.m., $16. Turkuaz, The New 
Mastersounds, Thu., Nov. 10, 8 p.m., $20.

THREE CLUBS COCKTAIL LOUNGE: 1123 Vine St., 
Los Angeles. Strangers on a Saturday Night, Lucy 
Woodward, Sun., Nov. 6, 9 p.m., free. Tiny Stills, 
Picture Atlantic, August Brings, DJ Petros, Thu., Nov. 
10, 10 p.m., free.

TIMEWARP RECORDS: 12204 Venice Blvd., Los 
Angeles. Aloke Dasgupta, Michael Jost, Sat., Nov. 5, 
8 p.m., $25.

THE TROUBADOUR: 9081 Santa Monica Blvd., West 
Hollywood. Kiiara, Cruel Youth, Lil Aaron, Fri., Nov. 4, 
8 p.m., $20. Love Ghost, Cassette Culture, Melted 
Vinyl, Ceasefire, The Feal, Sat., Nov. 5, 7:30 p.m., 
$15. Jacob Sartorius, Sun., Nov. 6, noon, $25 & 
$350. The Randy Rogers Band, Cody Johnson, Thu., 
Nov. 10, 8 p.m., $18.

UNION NIGHTCLUB: 4067 W. Pico Blvd., Los Angeles. 
23 Skunks, River Ratts, Happy Drunk Cartel, Sin 
Defecto, Sun., Nov. 6, 7 p.m., free.

THE VIPER ROOM: 8852 W. Sunset Blvd., West 
Hollywood. Sshh, Dubrobot, Black Shakespeare, Fri., 
Nov. 4, 8 p.m., TBA. In the Whale, Plaid Nature Music, 
Sat., Nov. 5, 8 p.m., TBA. Heaven Below, Madlife, The 
Chimpz, The Edge of Paradise, Sun., Nov. 6, 8 p.m. 
Ninet Tayeb, Wed., Nov. 9, 8 p.m.

WHISKY A GO-GO: 8901 Sunset Blvd., West Hollywood. 
The Smithereens, Fri., Nov. 4, 8 p.m., TBA. Flotsam 
& Jetsam, Hatchet, Sat., Nov. 5, 8 p.m., TBA. Stellar 
Corpses, Argyle Goolsby, Mon., Nov. 7, 7 p.m., TBA. 
Beasto Blanco, Thu., Nov. 10, 7 p.m., TBA.

—Falling James

JAZZ & BLUES

ALVAS SHOWROOM: 1417 W. Eighth St., San Pedro. Big 
Daddy, Sat., Nov. 5, 8 p.m., $20. The Steppes, Sun., 
Nov. 6, 4 p.m., $25.

AU LAC: 710 W. First St., Los Angeles. Cheryl Barnes, 
Sat., Nov. 5, 7:30 p.m., TBA.

THE BAKED POTATO: 3787 Cahuenga Blvd. W., Studio 
City. Zime, Fri., Nov. 4, 9:30 p.m., $20. Lao Tizer, Sat., 
Nov. 5, 9:30 p.m., $20. Mike Keneally & Beer for 
Dolphins, Sun., Nov. 6, 9:30 p.m.; Tue., Nov. 8, 9:30 

p.m., $25. Monday Night Jammmz, Mondays, 9:30 
p.m., $10. Chuck Kavooras, Wed., Nov. 9, 9:30 p.m., 
$15. Oui 3, Thu., Nov. 10, 9:30 p.m., $15.

BLUEWHALE: 123 Astronaut E.S. Onizuka St., Los 
Angeles. Marcel Camargo, Fri., Nov. 4, 9 p.m., 
TBA. Mike Moreno, Sat., Nov. 5, 9 p.m., $15. Burnt 
Hibiscus, Sun., Nov. 6, 9 p.m., $10. Mike Baggetta, 
Jerome Harris & Billy Mintz, Mon., Nov. 7, 9 p.m., 
$10. Le Boeuf Brothers, Tue., Nov. 8, 9 p.m., TBA (see 
Music Pick). Matt Slocom, Wed., Nov. 9, 9 p.m., TBA. 
Daniel Rotem, Thu., Nov. 10, 9 p.m., $10.

BURBANK MOOSE LODGE: 1901 W. Burbank Blvd., 
Burbank. Pete Anderson, Mondays, 8 p.m., free.

CATALINA BAR & GRILL: 6725 W. Sunset Blvd., Los 
Angeles. Poncho Sanchez & His Latin Jazz Band, Fri., 
Nov. 4, 8:30 p.m.; Sat., Nov. 5, 8:30 & 10:30 p.m., 
TBA. Betty Bryant, Sun., Nov. 6, 11:30 a.m., TBA; 
The Perri Sisters, Sun., Nov. 6, 7:30 p.m., TBA. Rose 
Kingsley, Wed., Nov. 9, 8:30 p.m., TBA. George Kahn, 
Thu., Nov. 10, 8:30 p.m., TBA.

CICADA CLUB: 617 S. Olive St., L.A. Le Kat’s Boudoir 
Rouge Extravaganza, Sun., Nov. 6, 8 p.m., $25.

COLOMBO’S: 1833 Colorado Blvd., Eagle Rock. 
Steve Thompson, Fridays, 5:30-9 p.m., free. The 
Eric Ekstrand Trio, Mondays, 4:30 p.m., free. Tom 
Armbruster, Tuesdays, 7 p.m., free. Karen Hernandez 
& Jimmy Spencer, Wednesdays, 7 p.m., free. Trifecta, 
Thursdays, 7 p.m., free.

DESERT ROSE: 1700 Hillhurst Ave., Los Angeles. The 
Mark Z. Stevens Trio, Saturdays, 7-11 p.m., free.

THE LIGHTHOUSE CAFE: 30 Pier Ave., Hermosa Beach. 
The Glenn Cashman Hard Bop Sextet, Sat., Nov. 5, 
11 a.m.-2:30 p.m., free. The Frank Potenza Quartet, 
Sun., Nov. 6, 11 a.m.-3 p.m., $10. The Dave Sills 
Quartet, Wed., Nov. 9, 6-9 p.m., free.

SEABIRD JAZZ LOUNGE: 730 E. Broadway, Long Beach. 
The Azar Lawrence Quartet, Sat., Nov. 5, 9 p.m., $15.

THREE CLUBS COCKTAIL LOUNGE: 1123 Vine St., 
Los Angeles. Strangers on a Saturday Night, Lucy 
Woodward, Bruce Forman, Sun., Nov. 6, 9 p.m., free.

THE WORLD STAGE: 4321 Degnan Blvd., Los Angeles. 
The SOJ Quintet, Sat., Nov. 5, 9 p.m., $20. Sisters 
of Jazz Jam Session, Sundays, 8 p.m., $5. Jazz Jam 
Session, Thursdays, 9 p.m., $5.

—Falling James

e-mail: methtrycity@earthlink.net
web site: tricityinstitute.com

Have You Detoxed 
and Relapsed? 

Again?
And Again? 

If So, We Have 
an Alternative.

Are You Sick & Tired 
of Being Sick & Tired?

Call our 24 hr. message center anytime
(310) 553-9500
2080 Century Park East

Suite 1802 - Century City

MEDICAL OUT-PATIENT
NARCOTIC REPLACEMENT
MEDICATION PROGRAM

We Treat
Chronic Pain & Addiction

Very, Very Private
& Confidential
We Now Have 

BUPRENORPHINE
and NALTREXONE

Call our 24 hr. message center anytime
(310) 553-9500

EXPERIENCED COUNSELORS AVAILABLE TO
TRAVEL FOR MENTORING OR COMPANIONSHIP

2080 Century Park East 
 Suite 1802 • Century City

(323) 242-0500
* New Location - Los Angeles

We Now Have
SUBUTEX, SUBOXONE 

and NALTREXONE

e-mail: methtrycity@earthlink.net
web site: tricityinstitute.com

Have You Detoxed 
and Relapsed? 

Again?
And Again? 

If So, We Have 
an Alternative.

Are You Sick & Tired 
of Being Sick & Tired?

Call our 24 hr. message center anytime
(310) 553-9500
2080 Century Park East

Suite 1802 - Century City

MEDICAL OUT-PATIENT
NARCOTIC REPLACEMENT
MEDICATION PROGRAM

We Treat
Chronic Pain & Addiction

Very, Very Private
& Confidential
We Now Have 

BUPRENORPHINE
and NALTREXONE
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TERAGRAM BALLROOM
1234 W. 7TH ST. LOS ANGELES CA 90017

213.689.9100
TERAGRAMBALLROOM.COM
FACEBOOK.COM/TERAGRAMLA

TWITTER.COM/TERAGRAMLA
INSTAGRAM.COM/TERAGRAMLA

11/3:

11/4:

11/5:

11/7:

11/9:

11/10:
11/11:
11/12:
11/13:
11/18:
11/19:
11/20:
12/1:
12/2:
12/3:
12/6:
12/7:

12/16:
1/11-14:

1/17:
1/21:
1/28:

GREENSKY BLUEGRASS 
WITH THE LIL SMOKIES
SLOW HOLLOWS 
WITH THE BUTTERTONES AND BOYO
THIS WILL DESTROY YOU 
WITH BALMORHEA
DANIELA ANDRADE 
WITH TIM ATLAS
TURNSTILE 
WITH ANGEL DU$T, BIG BITE AND LOCK
TURKUAZ / THE NEW MASTERSOUNDS 
ELECTRIC CITIZEN 
KEVIN DEVINE & THE GODDAMN BAND
               CAR SEAT HEADREST 
               BAD SUNS 
THE BOXER REBELLION 
RED FANG
DOYLE BRAMHALL II
RISING APPALACHIA 
MR LITTLE JEANS 
CRX 
GIRAFFE TONGUE ORCHESTRA 
NUDIST PRIEST REUNION
              LORD HURON 
HAMILTON LEITHAUSER 
THE EARLY NOVEMBER 
SHY GIRLS

               BAD SUNS                BAD SUNS                BAD SUNS                BAD SUNS SOLD OUT

              LORD HURON               LORD HURON               LORD HURON               LORD HURON SOLD OUT

               C               C               C               CSOLD OUT

Sunday, November 6, 2016 
Advance Admission $20 At the Door $25 

Dress Code Vintage or Evening Attire 21+ 

Showtime 8pm Doors Open at 7pm 
Three Course Fine Dining Available 

Reserve Tickets & Dinner at 

CicadaClub.com or Call 213-488-9488 
617 South Olive Street ~ Los Angeles
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COUNTRY & FOLK

BOULEVARD MUSIC: 4316 Sepulveda Blvd., Culver 
City. Sideline, Sat., Nov. 5, 8 p.m., $20.

THE COFFEE GALLERY BACKSTAGE: 2029 N. Lake 
Ave., Altadena. The Lonely Heartstring Band, Fri., 
Nov. 4, 8 p.m., $25. Emily Davis, Falling by the 
Wayside, Joe William Davis, Sat., Nov. 5, 2 p.m., 
$15; Celebration Concert for Amy Yessian, with Bliss 
Bowen, Shane Allen, Eddie Cunningham, Sweet Talk 
Radio, Windfall, The Tall Men Group, Rebekah Del 
Rio, Kent Gray and others, Sat., Nov. 5, 7 p.m., $20. 
Jim Curry, Anne Curry, Sun., Nov. 6, 3 & 7 p.m., $18. 
Castletown, Wed., Nov. 9, 8 p.m., $18. The Salty 
Suites, Phil Salazar & Mark Heyes, Thu., Nov. 10, 8 
p.m., $18.

THE COWBOY PALACE SALOON: 21635 Devonshire 
St., Chatsworth. The Just Dave Band, Fri., Nov. 4, 8 
p.m., free. The Fulltones, Sat., Nov. 5, 8 p.m., free. 
The Mary White Band, Nov. 9-10, 8 p.m., free.

E.B.’S BEER & WINE BAR, FARMERS MARKET: 6333 
W. Third St., Los Angeles. Pete Anderson, Mark 
Christian, Sat., Nov. 5, 7 p.m., free.

JOE’S GREAT AMERICAN BAR & GRILL: 4311 W. 
Magnolia Blvd., Burbank. Lee Harper, Fri., Nov. 4, 9 
p.m., free. Time Bomb, Sat., Nov. 5, 9 p.m., free.

SAGEBRUSH CANTINA: 23527 Calabasas Road, Cala-
basas. Sonny Mone, Saturdays, 4:30-8 p.m., free.

TINHORN FLATS SALOON & GRILL: 1724 N. Highland 
Ave., Los Angeles. Tina Michelle & the Rhinestone 
Cowgirls, Tuesdays, 9 p.m., free.

—Falling James

DANCE CLUBS

THE AIRLINER: 2419 N. Broadway, Los Angeles. Low 
End Theory, with resident DJs Daddy Kev, Nobody, 
The Gaslamp Killer, D-Styles and MC Nocando, 
Wednesdays, 9:30 p.m.-1:30 a.m.

AVALON HOLLYWOOD: 1735 Vine St., L.A. Felix Cartal, 
Disco Fries, Calinovas, KRZA, Fri., Nov. 4, 9:30 p.m., 
TBA; Control, with DJs spinning dubstep and more, 
19 & over, Fridays, 9:30 p.m. Nick Warren, Danny 
Howells, Dave Seaman, Sat., Nov. 5, 10 p.m., TBA.

CREATE NIGHTCLUB: 6021 Hollywood Blvd., Los 
Angeles. Showtek, Fri., Nov. 4, 10 p.m., $45-
$100; Noize Fridays, Fridays, 10 p.m. Fedde Le 
Grand, Sat., Nov. 5, 10 p.m., $13.51 & up; Arcade 
Saturdays, Saturdays, 10 p.m.

DRAGONFLY: 6510 Santa Monica Blvd., Los Angeles. 
Respect Drum & Bass, Thursdays, 10 p.m., $10.

EXCHANGE L.A.: 618 S. Spring St., Los Angeles. 
Awakening, Fridays, 10 p.m.; Minnesota, Shawn 
Wasabi, Coyote Kisses, Fri., Nov. 4, 10 p.m. Alan 
Fitzpatrick, Matador, Dense & Pika, Sat., Nov. 5, 10 
p.m., TBA; Inception, Saturdays, 10 p.m.

GENERAL LEE’S BAR: 475 Gin Ling Way, L.A. DJ Joey 
Altruda’s Shanghai Noir, Wednesdays, 9 p.m., free.

GRAND STAR JAZZ CLUB: 943 N. Broadway, Los 
Angeles. Club Underground, with DJs Larry G & 
Diana Meehan spinning Britpop, post-punk and new 
wave, 21 & over, Fridays, 9 p.m., $8. Boombox, first 
Saturday of every month, 9 p.m. Night Shift, Thu., 
Nov. 10, 9 p.m.; Thu., Dec. 8, 9 p.m.; Thu., Jan. 12, 9 
p.m.; Thu., Feb. 9, 9 p.m., free.

LOS GLOBOS: 3040 W. Sunset Blvd., Los Angeles. 
DJ Crooks, Shacia Marley, DJ King Marie, DJ Major 
League, KG, Fri., Nov. 4, 9:30 p.m., TBA. Banjee 
Ball, Sun., Nov. 6, 10 p.m.

THE SATELLITE: 1717 Silver Lake Blvd., Los Angeles. 
Dance Yourself Clean, Saturdays, 9:30 p.m., $5.

SHORT STOP: 1455 Sunset Blvd., Los Angeles. Super 
Soul Sundays, 21 & over, Sundays, 10 p.m., free. 
Motown on Mondays, Mondays, 9 p.m., free.

SOUND NIGHTCLUB: 1642 N. Las Palmas Ave., Los 
Angeles. Lee Foss, Bob Moses, Fri., Nov. 4, 10 p.m., 
TBA. Secondcity, plus a special guest TBA, Sat., Nov. 
5, 10 p.m., TBA. Matthias Tanzmann, Moon Harbor, 
Circo Loco, Mon., Nov. 7, 10 p.m., $15.

UNION NIGHTCLUB: 4067 W. Pico Blvd., Los Angeles. 
Function, Cassegrain & Tin Man, Template, Kglndo, 
Fri., Nov. 4, 10 p.m., $25 (see Music Pick); Dame 
Luz, Suga Shay, Josh Peace, Fri., Nov. 4, 10 p.m., 
$10. Smog 10-Year Anniversary, Sat., Nov. 5, 8 p.m., 
free-$30. Candyland, Thu., Nov. 10, 9 p.m., $15-
$25; Loefah, Thu., Nov. 10, 10 p.m., $10.

THE VIRGIL: 4519 Santa Monica Blvd., Los Angeles. 
Planet Rock, with DJs Chuck Wild & Canyon Cody 
flipping hip-hop, funk, Latin, reggae, disco and 
house, Saturdays, 9 p.m.-2 a.m., free.

—Falling James
For more listings, please go to laweekly.com.

C O N C E R T S

FRIDAY, NOV. 4

THE ALAN PARSONS LIVE PROJECT: 8 p.m., $39-$73. 
Fred Kavli Theatre, Thousand Oaks Civic Arts Plaza, 
2100 E. Thousand Oaks Blvd., Thousand Oaks.

ALEJANDRA GUZMÁN: 7 p.m., TBA. Riverside Municipal 
Auditorium, 3485 Mission Inn Ave., Riverside.

BAD RELIGION, AGAINST ME: With Dave Hause, 6:30 
p.m. Hollywood Palladium, 6215 W. Sunset Blvd.

BOB MOSES: 8 p.m., $15. The Wiltern, 3790 Wilshire 
Blvd., Los Angeles.

CL: 8:30 p.m., TBA. Microsoft Theater, 777 Chick Hearn 
Court, Los Angeles.

DEE SNIDER: 9 p.m., $38-$58. Saban Theatre, 8440 W. 
Wilshire Blvd., Beverly Hills.

DILLON FRANCIS, FLOSSTRADAMUS: 9 p.m. Shrine 
Auditorium & Expo Hall, 665 W. Jefferson Blvd., Los 
Angeles.

EDDIE MONEY: 8 p.m., $85-$150. Norris Theatre, 
27570 Norris Center Drive, Rolling Hills Estates.

THE HUBERT LAWS QUINTET: 8 p.m., TBA. The Colburn 
School of Music, Zipper Concert Hall, 200 S. Grand 
Ave., Los Angeles.

JEN CHAPIN: 7:30 p.m., $33 & $47. George Nakano 
Theatre, 3330 Civic Center Drive, Torrance.

KYLE RIABKO: 8 p.m., $39-$99. Wallis Annenberg 
Center for the Performing Arts, 9390 N. Santa 
Monica Blvd., Beverly Hills.

MICHAEL SESSION: 6 p.m., free. LACMA, 5905 Wilshire 
Blvd., Los Angeles.

 GO  MORRISSEY: 8 p.m., $67. Bren Events Center, 
100 Bren Events Center, Irvine.

NAHKO & THE MEDICINE FOR THE PEOPLE: With 
Patrick Baker, 9 p.m., TBA. The Fonda Theatre, 6126 
Hollywood Blvd., Los Angeles.

NAPALM DEATH, THE BLACK DAHLIA MURDER: With 
Misery Index, Abnormality, 6:30 p.m., $27.50. The 
Regent Theater, 448 S. Main St., Los Angeles.

THE SPAZMATICS: 7 p.m., $45. Pasadena Civic Plaza, 
300 E. Green St., Pasadena.

TORY LANEZ: With Dreezy, Kranium, Tony Rockmore, 
VeeCee, 8 p.m., $25. The Observatory, 3503 S. 
Harbor Blvd., Santa Ana.

 GO  TY SEGALL: 9 p.m., $25. Hollywood Forever 
Cemetery, 6000 Santa Monica Blvd., Los Angeles.

SATURDAY, NOV. 5

 GO  ARTOPIA: L.A. Weekly presents Daniel T., DJ 
Domo, Electric Sound Bath, Induce, Dublab DJs, 
artists and more, 8 p.m., $35 & $60. OUE Skyspace, 
633 W. Fifth St., Los Angeles.

BUSH: With The Dead Deads, 7 p.m., $27.50-$60. The 
Wiltern, 3790 Wilshire Blvd., Los Angeles.

CELTIC THUNDER: 8 p.m., $49.50-$89.50. The 
Orpheum Theatre, 842 S. Broadway, Los Angeles.

COMPLEXCON: With Skrillex, Kid Cudi, Travis Scott, 
Metro Boomin, Virgil Abloh, 11-12 a.m., $45-$200. 
Long Beach Convention Center, 300 E. Ocean Blvd.

CRUISE FOR A CAUSE: MAKING WAVES FOR 
ANIMALS: With an acoustic set by Moby, 6-10 p.m., 
$250. FantaSea One Yacht, 13509 Fiji Way, Marina 
Del Rey.

EL VELORIO: With Metalachi, Mariachi Manchester, Casa 
de Calacas, El Carro Fantasma, The Alien Dance Band, 
Danza Azteca and others, 6 p.m.-1 a.m., $25-$50. 
Plaza de la Raza, 3540 N. Mission Road, Los Angeles.

THE HONOLULU AVENUE STRUMMERS: 10:30 a.m., 
free. Brand Library & Art Center, 1601 W. Mountain 
St., Glendale.

JEN CHAPIN: 7:30 p.m., $33 & $47. George Nakano 
Theatre, 3330 Civic Center Drive, Torrance.

JOAN BAEZ: 8 p.m., $57 & $85. Walt Disney Concert 
Hall, 111 S. Grand Ave., Los Angeles.

KYLE RIABKO: 8 p.m., $39-$99. Wallis Annenberg 
Center, 9390 N. Santa Monica Blvd., Beverly Hills.

 GO  MORRISSEY: With Mexican Institute of Sound, 
Rubén Albarrán, 5 p.m., TBA. Santa Barbara Bowl, 
1122 N. Milpas St., Santa Barbara.

PAM TILLIS: 7:30 p.m., $59. Janet & Ray Scherr Forum 
Theatre, 2100 E. Thousand Oaks Blvd.

 GO  PRIMAL SCREAM, DEATH VALLEY GIRLS: 8 
p.m., $36.50-$50.50. The Regent Theater, 448 S. 
Main St., Los Angeles. See Music Pick.

 GO  THE REAL SHOW: With Usher, Kid Ink, Desiigner, 
Kap G, Bryson Tiller, Belly, Ty Dolla $ign, Chance the 
Rapper, Kehlani, 7 p.m., $39-$130. The Forum, 3900 
W. Manchester Blvd., Inglewood. See Music Pick.

SCIENCE OF ART MUSIC: With Cat500, Dublab DJs, 6-9 
p.m., $10. El Camino College, 16007 Crenshaw Blvd.

STEVEN WILSON: With Bruce Soord, 6:30 p.m., $40. 
The Belasco Theater, 1050 S. Hill St., Los Angeles.

 GO  STONES THROW SUPERFEST: With Common, 
Peanut Butter Wolf, Dam-Funk, J Rocc, Karriem 
Riggins, MNDSGN, Homebody Sandman, Gabriel 
Garzon-Montano, Mild High Club, Imani Omari, 
Koreatown Oddity, Chrome Canyon, Sudan Archives, 
11 a.m.-7 p.m., free. Sycamore Grove Park, 4702 N. 
Figueroa St., Highland Park. See Music Pick.

 GO  TY SEGALL: 9 p.m., $25. Hollywood Forever 
Cemetery, 6000 Santa Monica Blvd., Los Angeles.

WET: With Demo Taped, 9 p.m., TBA. The Fonda Theatre, 
6126 Hollywood Blvd., Los Angeles.

 GO  WILD BEASTS: 9 p.m., TBA. El Rey Theatre, 5515 
Wilshire Blvd., Los Angeles. See Music Pick.

SUNDAY, NOV. 6

BUSH: 8 p.m., $35. The Observatory.
COMPLEXCON: With Snoop Dogg, 2 Chainz, Migos, 

Chief Keef, Lil Yachty, 11-12 a.m., $45-$200. Long 
Beach Convention & Entertainment Center, 300 E. 
Ocean Blvd., Long Beach.

THE ENCORE SAXOPHONE QUARTET: 6 p.m., free. 
LACMA, 5905 Wilshire Blvd., Los Angeles.

ESCRITURA, RADIO ETERNO, THE MOONSAULTS: 7 
p.m. Avalon Hollywood, 1735 Vine St., Los Angeles.

KAMASI WASHINGTON: With The Ron McCurdy Quartet, 
7:30 p.m., $46-$123. Disney Hall, 111 S. Grand Ave.

MATT SAVAGE: 7:30 p.m., $35. Edye Second Space, 
1310 11th St., Santa Monica.

ROCKIN’ ROAD TO DUBLIN: 7 p.m., TBA. Luckman Fine 
Arts Complex, 5151 State University Drive.

SUICIDE BOYS: 8 p.m. The Novo, 800 W. Olympic Blvd.
SUM 41: With Senses Fail, As It Is, 6:30 p.m., $24.50. 

The Mayan, 1038 S. Hill St., Los Angeles.
THE WONDER YEARS, REAL FRIENDS: With Knuckle 

Puck, Moose Blood, Seaway, 6:30 p.m., TBA. The 
Fonda Theatre, 6126 Hollywood Blvd., Los Angeles.

YEHUDA POLIKER: 7:30 p.m., $50-$150. UCLA, Royce 
Hall, 340 Royce Drive, Westwood.

MONDAY, NOV. 7

POST MALONE: With Jazz Cartier, Larry June, 8 p.m. The 
Observatory, 3503 S. Harbor Blvd., Santa Ana.

 GO  PUSSY RIOT IN CONVERSATION: With Maria 
Alyokhina, Sasha Bogino, Allison Wolfe, Shepard 
Fairey, 7:30 p.m., $17.50-$35.50. The Regent 
Theater, 448 S. Main St., Los Angeles. See GoLA.

VAMPS: With Citizen Zero, 8:30 p.m. El Rey Theatre.

TUESDAY, NOV. 8

SUICIDE BOYS: 8 p.m., $210. The Observatory, 3503 S. 
Harbor Blvd., Santa Ana.

WEDNESDAY, NOV. 9

LIDO: With Nick León, 8 p.m., $15. The Theatre at Ace 
Hotel, 929 S. Broadway, Los Angeles.

 GO  MORRISSEY: 8 p.m., $67. Bren Events Center, 
100 Bren Events Center, Irvine.

POST MALONE: With Post Malone, Larry June, Jazz 
Cartier, 7 p.m. The Wiltern, 3790 Wilshire Blvd.

RAEKWON: 8 p.m., $5. The Observatory.
 GO  RÓISÍN MURPHY: 8:30 p.m., TBA. El Rey Theatre, 

5515 Wilshire Blvd., Los Angeles. See Music Pick.

THURSDAY, NOV. 10

 GO  CULTURE CLUB: 7 p.m., $59-$399. Fred Kavli 
Theatre, Thousand Oaks Civic Arts Plaza, 2100 E. 
Thousand Oaks Blvd., Thousand Oaks.

JAMESTOWN REVIVAL: With Jonny Fritz, 9 p.m., TBA. El 
Rey Theatre, 5515 Wilshire Blvd., Los Angeles.

LINDSEY STIRLING: 8 p.m., $33.50-$79. Dolby Theatre, 
6801 Hollywood Blvd., Los Angeles.

MAC MILLER: 8 p.m., $35. The Observatory.
MARSHMELLO: 9 p.m., $25-$45. Shrine Auditorium & 

Expo Hall, 665 W. Jefferson Blvd., Los Angeles.
 GO  SERJ TANKIAN: With The CSUN Symphony, 8 

p.m., $33-$68. Valley Performing Arts Center, 18111 
Nordhoff St., Northridge.

 GO  SOUTHERN CULTURE ON THE SKIDS: 9 p.m., 
$15. The Observatory, 3503 S. Harbor Blvd.

 GO  SUZANNE VEGA: With Teddy Thompson, 8 p.m., 
$22.50-$37.50. The Regent Theater, 448 S. Main St., 
Los Angeles. See Music Pick.

 GO  WHITE FANG, NO PARENTS: With Birth Defects, 
11 p.m., $8. The Observatory, 3503 S. Harbor Blvd.

YO LA TENGO: 8 p.m., $50 & $75. Skirball Cultural 

1822 West Sunset Boulevard
Los Angeles, CA 90026

(213) 413-8200
www.theecho.com

1822 West Sunset Boulevard

SATURDAY, NOV 19, 2016

9081 Santa Monica Boulevard
West Hollywood, CA 90069

(310) 276-1158
www.troubadour.com

FRIDAY, NOV 11, 2016
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WALK INS WELCOME

LBC 420

$24
RENEWALS $24/ NEW PATIENTS $29

SoCal420docs.com
720 ALAMITOS AVE., UNIT A, LONG BEACH 90813

BOOK YOUR APPOINTMENT TODAY

MON-SAT 11AM-7PM 

Real Doctors! No Skype!

MOST AFFORDABLE 420 CARDS IN SOCAL

(some restrictions and/ or extra fees apply) 

(562) 599-8420

$30 $40
MUST�BRING�AD�AT�TIME�OF�APPOINTMENT�TO�RECEIVE�DISCOUNT

2267 W. Pico Blvd. Los Angeles, CA 90006
MEDICAL MARIJUANA EVALUATIONS

323-251-0058
$30* *$20

New Patients Renewals
24/7 verifi cation Professional photo ID cards

Walk-ins 
Welcome!

$30$30
All doctor licensed by California Medical Board

*terms & conditions 
apply for 

promo prices

Professional photo ID cards

All doctor licensed by California Medical Board

BEST PRICES IN LA!

Center, 2701 N. Sepulveda Blvd., Los Angeles.
—Falling James

C L A S S I C A L  &  N E W  M U S I C

 GO  AKHNATEN: L.A. Opera artist-in-residence 
Matthew Aucoin conducts director Phelim 
McDermott’s new, visually provocative production of 
composer Philip Glass’ opera. Countertenor Anthony 
Roth Costanzo plays the titular Egyptian pharaoh 
who wants to unite his followers under a single god, 
and mezzo-soprano J’Nai Bridges portrays his wife, 
Nefertiti, Sat., Nov. 5, 7:30 p.m.; Thu., Nov. 10, 7:30 
p.m.; Sun., Nov. 13, 2 p.m.; Thu., Nov. 17, 7:30 p.m.; 
Sat., Nov. 19, 7:30 p.m.; Sun., Nov. 27, 2 p.m., $29-
$339. The Music Center, Dorothy Chandler Pavilion, 
135 N. Grand Ave., Los Angeles. See Stage.

ARPA Y AULOS: Harpist Andrea Puente and flutist Salpy 
Keronian conjure selections by Daniel Catán and 
Arturo Marquez, Sun., Nov. 6, 4 p.m., free. St. James 
Presbyterian Church, 19414 Ventura Blvd., Tarzana.

BETH NAM & SOMANG JEAGAL: The pianists face off in 
a lunchtime recital, Fri., Nov. 4, 12:15 p.m., free. First 
Lutheran Church & School, 2900 W. Carson St.

THE COLBURN CONTEMPORARY ENSEMBLE: Ted 
Atkatz takes the student musicians through Andrew 
Norman’s Music in Circles, Béla Bartók’s Sonata for 
Two Pianos & Percussion, and George Crumb’s Black 
Angels, Fri., Nov. 4, 8 p.m., free. Colburn School of 
Music, Thayer Hall, 200 S. Grand Ave., Los Angeles.

COLLECTIF9: The Montreal string band fuses classical 
and pop styles, Fri., Nov. 4, 7:30 p.m., $35. Theatre 
Raymond Kabbaz, 10361 W. Pico Blvd., Los Angeles.

KALEIDOSCOPE: Soprano Maria Valdes torches Samuel 
Barber’s Knoxville, Summer of 1915, and the conductor-
less ensemble also covers Barber’s Adagio for Strings, 
Aaron Copland’s Music for the Theatre and the West 
Coast premiere of Clint Needham’s When We Forget, 
Sat., Nov. 5, 8 p.m., TBA. Glendale City Seventh-Day 
Adventist Church, 610 E. California Ave., Los Angeles. 
Sun., Nov. 6, 3 p.m., TBA. First Presbyterian Church, 
1220 Second St., Santa Monica.

 GO  L’ARPEGGIATA: The baroque ensemble jazzes 
up and riffs on selections by Claudio Monteverdi, 
Maurizio Cazzati, Barbara Strozzi and others, Wed., 

Nov. 9, 8 p.m., $20-$106. Walt Disney Concert Hall, 
111 S. Grand Ave., Los Angeles.

THE L.A. BAROQUE PLAYERS: The period ensemble 
evokes Telemann and Buxtehude, Fri., Nov. 4, 8 
p.m., $30. Trinity Lutheran Church, 997 E. Walnut 
St., Pasadena. Sun., Nov. 6, 2:30 p.m., $30. 
Contrapuntal Performances Recital Hall, 655 N. 
Bundy Drive, Brentwood.

LE SALON DU MUSIQUES: Soprano So Young Park casts 
her voice aloft on Richard Strauss’ Songs for Soprano & 
Piano, and a strings-piano quartet unveils Schumann’s 
Piano Quartet in E-flat major, Op. 47; and the U.S. pre-
miere of Xaver Scharwenka’s Piano Quartet in F major, 
Op. 37, Sun., Nov. 6, 4 p.m., $85. Dorothy Chandler 
Pavilion, 135 N. Grand Ave., Los Angeles.

 GO  MUSICA ELETTRONICA VIVA: Alvin Curran, 
Frederic Rzewski and Richard Teitelbaum reunite for 
an evening of improvised music, Wed., Nov. 9, 8:30 
p.m., $12-$25. REDCAT, 631 W. Second St.

NEW WEST SYMPHONY: Pianist Vadym Kholodenko 
explores Rachmaninoff’s Piano Concerto No. 2, 
and Philip Mann conducts Stravinsky’s ballet suite 
from The Firebird and Adam Schoenberg’s Go, Nov. 
4-5, 8 p.m., $30-$120. Fred Kavli Theatre, 2100 E. 
Thousand Oaks Blvd., Thousand Oaks.

PASADENA SYMPHONY: Pianist Ray Ushikubo revels in 
Gershwin’s Rhapsody in Blue, Sat., Nov. 5, 2 & 8 p.m., 
$35. Ambassador Auditorium, 131 S. St. John Ave.

RUSSELL STEINBERG: The acoustic guitarist strums his 
own Maui Slack Key Preludes alongside selections by 
Turina, Tárrega, Castelnuovo-Tedesco and Villa-Lobos, 
Fri., Nov. 4, 8 p.m., $10. Beyond Baroque Literary Arts 
Center, 681 Venice Blvd., Venice.

 GO  SALASTINA MUSIC SOCIETY: L.A. Phil obo-
ist Ariana Ghez wends her way through the world 
premiere of Jeremy Cavaterra’s Oboe Quintet, a 
work that was written for her. First, violist Meredith 
Crawford, cellist Charles Tyler, and violinists Kevin 
Kumar and Maia Jasper White lace together Maurice 
Ravel’s String Quartet in F major, Sat., Nov. 5, 8 p.m., 
$40. Pasadena Conservatory of Music, 100 N. Hill 
Ave., Pasadena. Also Sun., Nov. 6, 3 p.m., $75. Villa 
Aurora, 520 Paseo Miramar, Pacific Palisades.

—Falling James
For more listings, please go to laweekly.com.
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$20 OFF 1/2 OZ’S W/ THIS AD
*EXCLUDES EXCLUSIVE SHELF STRAINS

P R O P  D  C O M P L I A N T  •  P R E - I C O  C O L L E C T I V E

FIRST TIME PATIENT & REFERRAL PROGRAM
OPTIONS:

1
DOWNTOWN PATIENT GROUP 
213.747.3386
1320 MATEO ST. LOS ANGELES CA. 90021

OPEN DAILY 10AM - 8PM

2

3

Free 8th of LOVE NUGS (w/$10 Donation)

Free $10 Gram (w/ $10 Donation)

$25 Cap on $30 Strains (Limited 2 8th’s) or
$10 off 1g of Oil Refinery Wax

* All FTP get a FREE Gift Bag w/ your choice of a Joint, 
  or Small Edible *Excludes Exclusive Shelf Strains 4720 VINELAND AVE. NORTH HOLLYWOOD, CA 91607

(ON VINELAND, BETWEEN RIVERSIDE & CAMARILLO) • 10AM–8PM

(818) 980-MEDS
Promotions & discount cannot be combined. All promotions valid while supplies last & are subject to change.

FREE GRAM FOR EACH REFERRAL
6 GRAM 1/8TH

FOR 1ST TIME PATIENTS ON 
ALL STRAINS (WITH THIS AD ONLY)

STRAINS ARE UPDATED DAILY! 

5 GRAM 1/8THS AVAILABLE (DAILY ON SELECT STRAINS)5 GRAM 1/8THS AVAILABLE

MUST BRING IN AD

NEW PATIENTS$35 
$25 RENEWAL FROM

ANY DOCTOR

WALK-INS WELCOME • 24 HR VERIFICATION
100% PRIVATE/CONFIDENTIAL

ID CARDS • CULTIVATION LICENSES SPECIAL 

FREE PLAZA PARKING • ATM AVAILABLE
Mon - Sat 11am - 7pm and Sun 11am - 6pm

evaluations@420-evaluations.com • www.420-evaluations.com

 MUST BRING IN AD

8925 Sepulveda Blvd.
North Hills, CA 91343

818-891-0180

1133 S. Vermont Ave. Suite #16
Los Angeles, CA 90006

213-384-9333

24-HOUR
VERIFICATION

(LIVE AND ONLINE)
PROMO PRICES 

-TERMS 
& CONDITIONS APPLY

WALK-INS WELCOMED

$35 
       For New Patients

*

*

*$25 
        For Renewals

THE DOCTORS

OPEN SUNDAYS AND EVENINGS TILL 7:30

EXEMPTIONS AVAILABLE

FREE GIFT WITH EVERY ID CARD PURCHASE

www.TheRecommendationStation.com
All patients are seen by a California Licensed MD • Medical Board Requirement

SAME LOCATION FOR 4 YEARS

OPEN 7 DAYS FOR  YOUR CONVENIENCE
HOLLYWOOD

1439 N. Highland Ave., Hollywood, CA 90028
Cross Street Sunset  • (323) 463-5000 • (323) 463-2222

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm
Located one block 

from the 
metro red line

Located one block 
from the 

metro red line

Located one mile 
east of the 

101 freeway

LOS ANGELES

RESEDA

1155 NORTH Vermont Ave. #200, Los Angeles, CA 90029 
(323) 463-5000 • (323) 463-2222 

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

6650 Reseda Blvd. #101B, Reseda, CA 91335 
(818)654-5882 and (818)370-7379

10am to 7:30pm Monday through Saturday • Sunday from 10am to 6:30pm

NOW THREE LOCATIONS

NOVEMBER SPECIALS!!!
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RENEWALS ANY DOCTOR NEW PATIENTS

$25* $35*

*MUST PRESENT THIS AD TO REDEEM SPECIAL OFFER 

*Good for 12 Mos. *Good for 12 Mos.

Medical Marijuana Evaluations
4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444

Walk-in Welcome • 24 Hour Verification • ID Cards • 100% Private/Confidential • Cultivation Licenses Special

www.medical-marijuana-doctor.net

real doctor on site • ATM Available • Monday-Saturday 11AM-7PM & Sunday 11Am-6pm

4511 W. Sunset Blvd • Los Angeles, CA 90027 • 323-663-4444

$25
Renewal from

Any Doctor

$35
New patients

12 MONTH
RECOMMENDATIONS

must bring ad
we except all major 
credit cards-no fee

YOUR # 1 SOURCE FOR THE ADULT MARKET
& INDUSTRY IN LOS ANGELES AREA!

WWW.ADULTWAREHOUSEOUTLET.COM

We are open to the public and wholesale customers 
with products at unbeatable wholesale prices.

7118 RESEDA BLVD. • RESEDA, CA 91335 
818-514-6655

OPEN 7 DAYS A WEEK
ORDER ONLINE WWW.ADULTWAREHOUSEOUTLET.COM

WE OFFER DISCREET SHIPPING ON YOUR PACKAGE!

6660 HOLLYWOOD BLVD.
LOS ANGELES, CA. 90028

NEW

HOLLYWOOD 

LOCATION!

 • REALISTIC DILDOS • 
• PENIS ENLARGER PUMPS •

 • LINGERIE •
• MENS REALISTIC MASTURBATORS •
• PENIS CYBERSKIN EXTENSIONS •

• LUBES & CREAMS •
• SEX ENHANCERS PILLS • 
• BACHELORETTE FAVORS •
Thousands of Adult Toys
Plenty of Lubes, Oils and 

Enhancers
Largest selection of DVDs
in San Fernando Valley

WE HAVE A HUGE SELECTION OF: 

8126 VAN NUYS BLVD. #2 • VAN NUYS, CA 91402
818-985-2255

4 CONVENIENT LOCATIONS!

7233 CANOGA AVE. • CANOGA PARK, CA 91303
818-857-5729

      
        

 LICENSED DOCTORS

      
        

  PROVIDING BEST

      
     P

RICED EVALUATIONS

Anaheim 
431 North Brookhurst St.

Suite #100
Anaheim, CA 92801

Los Angeles 
1704 W. Manchester Ave.

Suite #103C
Los Angeles, CA 90047

www.BestPriceEvaluations.com

Canoga Park
8374 Topanga Canyon Blvd.

Suite #208 (2nd Fl)
Canoga Park, CA 91304

Riverside
8990 Garfi eld St.

Suite #13
Riverside, CA 92503

Culver City
10200 Venice Blvd.

Suite #204
Culver City, CA 90232

Van Nuys
15317 Vanowen St.

Suite C
Van Nuys, CA 91406

Long Beach
1040 Elm St.
Suite #104

Long Beach, CA 90813

Whittier
12466 Washington Blvd. 

Whittier, CA 90602

October
Special

$20

October
Special

$20

ALL LOCATIONS MON-SAT 10:30AM-7PM  |  Must present The 420 Book

THE 420 BOOK SPECIALS!!
2 Recs for $35 each!

$15 SPECIAL
HIgh Quality Photo ID &

original Pocket Rec.

Ask about our
Cultivation / Growers

SPECIALS!
• 24 HOUR VERIFICATION BY WEB & PHONE 
• COURT PROTECTION PLAN
• 100% PRIVATE & CONFIDENTIAL
• NO SELF INCRIMINATION

PRICE MATCHING
w/ Local Proof

New Patients
$40OCTOBER

SPECIAL

$25

24 HOUR INFO LINE

(818)
646-8004

Renewals

$30 OCTOBER
SPECIAL

$25From ANY Doctor

LOS ANGELES’
#1

Medical Marijuana
Evaluation

Center
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Always Hiring 
Beautiful Dancers

(no  expe r i ence  necessa r y  -  we  w i l l  t r a i n )

Beautiful DancersBeautiful Dancers

NEW DANCE
SPECIALS

$30 Nude All Day Monday 

Mini Premier Lounges
now available 

FREE
ADMISSION

FROM OPEN TILL 9PM
(WITH THIS AD)

THURSDAY COUPLE'S
SPECIAL
Admissions 2 for 1 

Buy 1 drink get one free 
Enjoy lapdance together 

FRIDAY - FREE BUFFET
12PM - 2PM

FREE PARKING • EXP 11/30/16 

10624 HAWTHORNE BLVD.  LENNOX, CA
310.671.3073 • JETSTRIP.COM
MON-WED 11AM TIL 2AM THURS 11AM TIL 3AM FRI-SAT 11AM TIL 4AM SUN 6PM TIL 2AM 

HAPPY
HOUR

11AM TO 6PM

CANOGA @ ROSCOE

8229 Canoga Ave., Canoga Park
818.992.7616

www.xposedclub.com

1/2 OFF ADMISSION
BEFORE 7

$5 OFF ADMISSION
AFTER 7

1ST SODA FREE
ALCOHOL EXTRA • NO COUPONS ON TUESDAY 

WITH AD • LAW   EXP. 11/30/16
M-TH 12PM-3AM  FRI 12PM-4AM  SAT 2PM-4AM 

SUN 6PM-2AM   LUNCH AND DINNER MENU AVAILABLE

PAID
SHIFTS

8229 Canoga Ave., Canoga Park

THE ONLY FULL NUDE/
FULL BAR CLUB IN LA

ALL PRIVATE
FULL NUDE

LAP & COUCH 
BOOTHS

$2 DRAFT BEER
AND FREE POOL

WEDNESDAY’S 11-6PM

18 AND OVER

skinclubla.com

OPEN DAILY 12PM-4AM
3388 S. Robertson Blvd.

(corner of Roberston & Venice)

310.838.7546

18 AND OVER. VALET PARKING.
DRESS CODE STRICTLY ENFORCED.

FOLLOW US ON

NOW HIRING DANCERS.
OUTGOING ATTRACTIVE ENTERTAINERS 
WANTED. COMPETITIVE PAYOUTS, FUN 

SAFE ENVIRONMENT, HIGH END CLIENTELE. 
PLEASE CALL 310-838-7546

TO INQUIRE ABOUT AUDITIONS.

Open Daily 12pm - 4am
18 & over

BEST STRIP CLUB IN LOS ANGELES

11434 W Pico Blvd
Los Angeles, CA 90064

310-477-4379

OPEN DAILY 11:30AM-2AM • FULL BAR & KITCHEN • FANTASYISLANDLA.COM

WATCH IT
LIVE HERE AT 

SATURDAY, NOVEMBER 12
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Adult Massage
925
Adult Employment

Large and Lovely Ladies of So Cal!!

SKINNY LADIES not ALLOWED!

24 LIVE CHAT with REAL people

323-337-0027
213-226-1885
818-257-7178
562-296-1293
Call toll free 

1-855-488-4455
You must be over 18 to use this service. APC, Inc. Does not prescreen 
callers. All caller agree to hold APC, Inc harmless with regard to any 
interactions occurring as a result of using this program.

Create FREE personal profile
and get results within minutes!

Real People,
Real Results!

AMERICA’S HOTTEST 
GAY CHATLINE! 213-316-0888

TRY FOR FREE

REAL PEOPLE, 
      REAL DESIRE, 
               REAL FUN.

Try FREE: 213-316-0225
More Local Numbers: 1-800-926-6000

Ahora español
Livelinks.com 18+

FIND REAL GAY MEN NEAR YOU

(323) 648-3999

www.megamates.com  18+

W. Hollywood:

(310) 883-2299
Santa Monica:

(818) 996-7000
The Valley:

Free Code: LA Weekly

FREE TO LISTEN
AND REPLY TO ADS

WHO ARE YOU 
AFTER DARK? 213-316-0880

TRY FOR
FREE

TRY FORTRY FOR

The hottest 
        place to meet Latinos!

fonochatlatino.com 18+

More Local Numbers: 1-855-831-1111
Try FREE: 213-316-0876

Livelinks - Chat Lines
Flirt, chat and date! Talk to  
sexy real singles in your  
area. Call now!  
(877) 609-2935

FIND YOUR 
SOUL MATE!

Call 310-504-2793 or  
800-716-2764

Try FREE!

"MEET PEOPLE FROM 
YOUR OWN LOCAL  

AREA!!" 
Want to add a little spice  
to your life, discover and  
meet new people from  

your own local area?   
Give us a try!! 

It's always FREE to  
browse hundreds of per- 

sonal ads and always  
FREE to record your own  
personal greeting for  

others to hear! Call now!  
(818) 861-0018
(310) 873-0533
(323) 648-1149
(714) 426-0803
 (949) 655-0035 
(805) 601-1127

945
Phone Services    

Dancers/Topless
Barmaids

Security Guards
Attractive. Will train, no  
exp nec. Excellent tips.

 2 SFV locations.
818-340-1188

818-999-3187 aft 12pm
818-341-0134

Millionaire
I'll make you one

in 24 months! Fit, attractive  
real girls only. Sexy 

starlets, 18-45. Free STD  
testing. ACA coverage  

available. Serious inquiries,
call now! 310-405-9080 

OCD Productions

0997
Bondage / S&M

Sanctuary Studios
(Formerly Passive Arts)
7000+ sq ft fully equipped  

BDSM facility. Open 7 days.

310-910-0525
SanctuaryStudiosLAX.com

The Dominion
LA's most respected 

BDSM club since 1980!
Safe * Sane * Consensual
Female owned & operated

310-559-7111
www.Dominionsm.com

Asian Massage
3989 S. Centinella Ave, #102 & #201, LA 90066

310-465-8787
9:30am - 10pm

Centinella

Washington Pl

Mitchell A
ve

Featuring our staff 
of beautiful and 

experienced Dominas, 
Switches and submissives.

THE DOMINION

Switches and submissives.

THE DOMINIONTHE DOMINION

Switches and submissives.

THE DOMINIONTHE DOMINION

Safe
Sane
Consensual

8 elegantly appointed theme rooms 
Dungeon Rentals available
50 Shades of Grey curious? 

Ask about our special couples rate.

Ladies, we are hiring!

www.Dominionsm.com

Female Owned & Operated

(310) 559-7111

LA’s most respected 
BDSM club since 1980!

Alison
Miller

WESTERN DAY SPA
BEST LATINA RELAXATION

323-463-2959 
463 N. Western Ave. LA.  

Ca. 90004

The BEST
Sensual Massage

w/beautiful 
Russian woman

1hr $79 1/2hr $49 
11am - 8pm

Call Sarah  
323-356-2817
323-654-4808

Kellie
Independent sexy  

white masseuse, 38,  
gives fantastic rubs!

Encino

(818) 384-0203

Incall Stress Relief 
Seniors & All Ages! 

Fullbody rubdown by 
attractive mature female
Very satisfying massage.

$85 hr, $60 1/2 hr. 
West Hills

Stacy  
(818) 912-6518

Grand Opening!

aaWY Massageaa
Beautiful Asian Girls

818-886-1688
8415-3 Reseda Blvd, 

Northridge * 10am-10pm

GOOD MASSAGE
30240 Rancho Viejo Rd. #E  

(949) 487-7756
San Juan Cap, CA 92675

Touch of Excellence

Asian Massage
310-465-8787

3989 S. Centinela Ave, LA
#102 & #201.  9:30a-10p

a Professional a

Massage
Cute & Sweet

2356 S. Robertson Bl
310-838-2188

999 Roses
14291 Euclid St. #D111, 

Garden Grove

714-554-3936

Exotic Brown Sugar
Come & enjoy 

a delicious full body  
massage by soft, sweet  

& petite Monique. 
310-396-2480
310-433-4829

51 Class FINAL 110316.indd   53 11/1/16   7:26 PM
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Rentals

ROOMATES WANTED
ALL AREAS ROOMMATES.COM. Lonely? Bored? Broke? Find  
the perfect roommate to complement your personality and  
lifestyle at Roommates.com!

305
Roommates

WANNA HAVE FUN?
Call 323-CHAT NOW

TRY IT FREE!
( 2 4 2 - 8 6 6 9 )

(782-2533)
800-Stacked

(726-8437)
718-PANTIES

L D  R a t e s  A p p l y  1 8 +

HELP DOCTORS
SAVE LIVES
ACROSS THE

WORLD.

FULL TIME/PART TIME/CAREER

Work for Grassroots Campaigns

ON BEHALF OF
DOCTORS WITHOUT 

BORDERS

(310) 441-1712

Earn
$10.50-$15.00/hr

CALL TAYLOR AT

CAMPAIGN JOBS

Automotive

421
Used Auto

CASH FOR CARS: Any  
Car/Truck 2000-2015, Run- 
ning or Not! Top Dollar  
For Used/Damaged. Free  
Nationwide Towing! Call  
Now: 1-888-420-3808

Health

810
Health

Big Guns - Get 'Biker Bad'!
3 Inches in 30 Days!

Complete program with  
custom 'Suicide Straps'

Bargain ONLY $50
Tax/Ship/Hndling Included

Cash/Check/M.O./USPS:
Ronald Draper
P.O. Box 1704

Lawndale, CA 90260

Music

620
Music Equip/Instruments

WE BUY MUSIC 
INSTRUMENTS

Need cash now?  
We buy all musical gear /  
instruments, DJ gear &        

electronics.  
323-892-6391

LAMusicSupply.com
or email 

MUSICPAWN@GMAIL.COM

New Age

836
Psychic/Astrological

EMPLOYMENT
* ASTROLOGERS, 
PSYCHICS, TAROT READ- 
ERS NEEDED! P/T F/T  
$12-$36 per hour.  
tambien en Espanol.      
954-524-9029

Notices

656
Legal Notices

ORDER TO SHOW CAUSE
FOR CHANGE OF NAME

Case No. SS026390
Superior Court of California  
Santa Monica Courthouse  

located in 1725 Main Street  
Santa Monica, CA 90401. On  
09/30/16 - In the matter of  

petitioner: Albert Bugoff. It  
is hereby ordered that all  
persons interested in the  
above-entitled matter of  

change of name appear be- 
fore the above-entitled  
court as follows to show  

cause why the petition for  
change of name should not  

be granted. Located at   
1725 Main Street Santa  

Monica, CA 90401 - Santa  
Monica Courthouse and a  

petition for change of  
name having been duly  

�led with the clerk of this  
Court, and it appearing  

from said petition that said  
petitioner(s) desire(s) to  
have his name changed  

from: Albert 
Bugoff to Albert Buegoff  
and Ramona Molayem to  

Ramona Molayem-
Buegoff. Now therefore, it  

is hereby ordered that all  
persons interested in the  
said matter of change of  
name appear as indicated  

herein above then and  
there to show cause why  
the petition for change of  
name should not be grant- 

ed. It is further ordered  
that a copy of this order be  
published in the LA Weekly,  
a newspaper of general  cir- 
culation for the County of  
Los Angeles, once a week  

for four (4) successive  
weeks prior to the date set  
for hearing of said petition.  

Set to publish 11/03/16,  
11/10/16, 11/17/16 and  

11/24/16 Dated: Sep 30th,  
2016

654
DBA

PUBLIC NOTICE
Fictitious Business State- 
ment 2016252373. The fol- 
lowing person(s) is (are) do- 
ing business as:  Kitchen  
Cabinet Centers/Kineti  
Construction 5529 W.  
Washington Blvd, Los An- 
geles, Ca. 90016. This busi- 
ness is conducted by a Cor- 
poration. The registrant (s)   
has commenced to transact  
business under the �cti- 
tious business name or  
names listed above. Signed:
Nissan Woodworks, Inc.  
2003
NOTICE- THIS FICTITIOUS  
NAME STATEMENT EXPIRES  
FIVE YEARS FROM THE DATE  
IT WAS FILED IN THE COUNTY  
CLERK. A NEW FICTITIOUS  
BUSINESS NAME STATEMENT  
MUST BE FILED PRIOR TO  
THAT DATE. The �ling of this  
statement does not of itself  

SUMMONS
NOTICE TO DEFENDANT:
WILLIAM E. DILLON, de- 
ceased, an individual; 
ELIZA- 
BETH DILLON, deceased, an  
individual; all persons un- 
known claiming any legal or  
equitable estate, interest, li- 
en, right, or title in the  
property described in the  
complaint adverse to  
plaintiffs’ title or asserting  
any cloud on plaintiffs’ title  
to the property; and DOES  
1-100, inclusive. YOU ARE   
BEING SUED BY PLAINTIFF:  
MARIE-LUISE TAYLOR, an    
individual, and ALVIS W.  
TAYLOR deceased, an indi- 
vidual. CASE NUMBER: 
YC071545. NOTICE! You  
have been sued.  The  
court may decide 
against  
you without your being  
heard unless you 
respond  
within 30 days. Read the  
information below.  
AVISO!  Lo han demanda- 
do.  Si no responde den- 
tro de 30 dias, la corte  
puede decider en su con- 
tra sin escuchar su ver- 
sion.  Lea la informa-
cion a  
continuacion.
You have 30 CALENDAR  
DAYS after this summons
and legal papers are served
on you to �le a written re- 
sponse at this court and
have a copy served on the
plaintiff. A letter or phone
call will not protect you.
Your written response must
be in proper legal form if
you want the court to hear
your case. There may be a
court form that you can  
use for your response. You 
can �nd these court  
forms and more informa- 
tion at the California Courts  
Online Self-Help Center   
(www.courtinfo.ca.gov/  
selfhelp),  your county law  
library, or the courthouse  
nearest you. If you cannot  
pay the �ling fee, ask the  
court clerk for a fee waiver  
form. If you do not �le your  
response on time, you may  
lose the case by default,  
and your wages,
money, and property may
be taken without further
warning from the court.
There are other legal re- 
quirements.  You may want
to call an attorney right
away. If you do not know an
attorney, you may want to
call an attorney referral ser- 
vice.  If you cannot afford  
an attorney, you may be eli- 
gible for free legal services
from a nonpro�t legal ser- 
vices program. You can      
locate these nonpro�t  
groups at the California     
Legal Services Web site  
(www.lawhelpcalifornia.org)    
the California Courts Online  
Self-Help Center
(www.courtinfo.ca.gov/self   
help), or by contacting your  
local court or county bar    

Employment

$$$$$$$$$$$$$$$$$$$

SEEKING AN EXPERIENCED  
TONER SALES MANAGER.  

GREAT WORKING 
ENVIRONMENT. GREAT  
PAY $$$ 888-507-5357 

JENNIFER

Accountant wanted for CPA  
of�ce. BA in Business Ad- 
min Accounting or Business  
Admin req’ed. Send resume  
to Justin OH CPA & Asso- 
ciates, 3435 Wilshire Blvd  
Ste 2250, LA, CA 90010

Computer Systems Analyst  
(Integration) in Irvine, CA.  
De�ne, identify, analyze  
client reqs and integration  
needs between Workday  
product and customer sys- 
tems. Mail resume to Day- 
Nine Consulting, Inc., 6200  
Stoneridge Mall Rd., Ste.  
250, Pleasanton, CA 94588.  
Ref job#ME033

DRIVERS - $60 PER HOUR
DRIVE EXECUTIVES FT/PT
818-377-5069/9293097611

IT Project Manager (Irvine,  
CA) Plan and implement IT  
system projects. Bachelor's  
in any science �eld plus 2  
yrs exp. Resume to: Learn- 
ing & Innovation, Inc. 2361  
Campus #180, Irvine, CA  
92612

LOOKING  
FOR SALES 

SUPER
STARS!  

We are Seeking  
telemarketers in  

the Home            
Improvement Field  
for setting appts.    

If you are good you  
can make a lot of  
money here! Hrly,  
commission + bo- 
nuses.  Up to $15  
per hr.  The best  
of�ce & manage- 
ment & our reps  

love  working here.   
Start Today in     

Koreatown near  
Metro.                

Call 213-915-0179  
or 213-915-0180
430 S. Western  

Ave,  90020               
(near Wilshire)

LOOKING FOR THE BEST IN  
THE BUSINESS RELOAD  

SALESMAN, TONER 
CARTRIDGES AND OFFICE  

SUPPLIES. PLENTY OF  
FILES AND GREAT GREAT  
PAY!!! CALL CRAIG DOBBS  

(310) 570-6334

Marketing Mgr. Plan, direct,  
coord & negotiate property  
investments. Create mktg  
campaign. Collaborate with  
attorneys & legal div. staff  
in prep of legal docs. Dev.  
new relationships with po- 
tential clients. Participate in  
networking events, social  
functions, conference &  
trade shows. Prep mkt re- 
search reports, collect &  
analyze info. Coord & train  
work of multinational sales  
team. Analyze statistical  
data to forecast future  
mktg trends & estab re- 
search methodology & de- 
sign format, direct, coord,  
prep & intrepret reports &  
stats to mgmt utlzg knowl  
of current economics &  
commerce. 40 hrs/wk. Mas- 
ter in Economics + 1 yr exp  
Mail resume: J. Mamaliger,  
Affordable Mgmt, 17777  
Ventura #220, Encino, CA  
91436.

Marketing Research 
Analyst
Collect and analyze data,  
prepare report. Send         
resume to SJ Livewell, Inc  
356 E. Colorado Blvd,        
Pasadena CA 91101

Network & Computer 
Systems Administrator

Analyze and design internal  
logistics computer system;  
Check EDI connections, etc.

Req:
BS in Comp Sci; Must have  
taken "Data Structures/Pro- 
gram Design" and "Web 
Engineering" courses.

Submit Resume and 
Transcript to:
 

 ATC Logistics, Inc.
 Attn: David Kwon

 14350 Gar�eld Ave. #800
 Paramount, CA 90723

Senior iOS Software Engi- 
neer: Design & develop  
high volume consumer fac- 
ing mobile applications, Im- 
plement custom UI compo- 
nents. Min Req:  Master's  
degree or foreign equiva- 
lent in Computer Science or  
related �eld + 3 years of ex- 
perience as Software Engi- 
neer or related �eld OR  
Bachelor's degree or for- 
eign equivalent in Comput- 
er Science or related �eld +  
5 years of progressive expe- 
rience as Software Engineer  
or related �eld. Send re- 
sume: eHarmony, Inc.  
10900 Wilshire Blvd., Suite  
17 Los Angeles, CA 90024.  
Job#2130LAW, Attn: Dahia- 
na Semler

Senior Software Engi-
neer:  
Build data systems for pow- 
ering machine learning en- 
gines,build Restful web ser- 
vices. Min Req:  Master's  
degree or foreign equiva- 
lent in Computer Science or  
related �eld + 3 years of ex- 
perience as Software Engi- 
neer or related OR Bache- 
lor's degree or foreign  
equivalent in Computer Sci- 
ence or related �eld + 5  
years of progressive experi- 
ence as Software Engineer  
or related. Send resume:  
eHarmony, Inc 10900 Wil- 
shire Blvd., Suite 17, Los An- 
geles, CA 90024.  
Job#2131LAW, Attn: Dahia- 
na Semler

SOFTWARE
Veritas Technologies LLC  
currently has openings for  
the following positions  
(various levels/types) in 
Culver City:

Software QA Engineers  
(SQACC916) Responsible for  

developing, applying and  
maintaining quality stan- 
dards for company prod- 

ucts.  Develop and execute  
software test plans.  Ana- 
lyze and write test stan- 
dards and procedures.

Submit resume to 
JOBADS@veritas.com . 
Must reference position &   
code listed above. EOE.

TELEMARKETING
Toner/cartridge co. exp.  
sales people needed in  

Santa Monica; FT/PT;  
starts $12 - $20 /hr + 

bonuses + Commission -  
Call Gary Stevens  

866-403-8651

TELEMARKETING
Toner. Sign on Bonus. Be  
experienced in selling 
toner. Work at home is ok.  
800-723-4751

Visual Merchandiser: Plans  
commercial displays online  
& merchandising presenta- 
tions; Req’d: AA in Display  
Visual Presentation or relat- 
ed. Resume to: Vera Vitae  
Kay, Attn: H/R, 24424 Main  
St. #607, Carson, CA 90745

ANXIOUS? DEPRESSED? 
RELATIONSHIP ISSUES? 
Fuller Psychological & 

Family Services can help. 
Call Today 626.584.5555

431
Electronics

a  WE FIX a
iPhones!

Fast and friendly, 
the cheapest price and 

the best customer service!

Byte Me Repairs
310-383-9469

5661 W. Pico Blvd, LA 90019

NOTICE OF PETITION TO AD- 
MINISTER ESTATE OF JOSEPH  
ARTHUR BENNETT, JR. 
CASE  NUMBER  
16STPB05590
To all heirs, bene�ciaries,  
creditors, contingent credi- 
tors, and persons who may  
otherwise be interested in  
the will or estate, or both of  
JOSEPH ARTHUR BENNETT,  
JR. A Petition for Probate  
has been �led by LUDIA  
BENNETT in the Superior  
Court of California, County  
of Los Angeles.  The Peti- 
tion for Probate requests  
that LUDIA BENNETT be ap- 
pointed as personal repre- 
sentative to administer the  
estate of the decedent.   
The petition requests au- 
thority to administer the  
estate under the Indepen- 
dent Administration of Es- 
tates Act. (This authority will  
allow the personal repre- 
sentative to take many ac- 
tions without obtaining  
court approval. Before tak- 
ing certain very important  
actions, however, the per- 
sonal representative will be  
required to give notice to  
interested persons unless  
they have waived notice or  
consented to the proposed  
action.) The independent  
administration authority will  
be granted unless an inter- 
ested person �les an objec- 
tion to the petition and  
shows good cause why the  
court should not grant the  
authority. A hearing on the  
petition will be held in the  
court as follows:  Date:  
12/01/16 at 8:30 a.m. in  
Dept. 11 located 111 N Hill  
Street, Los Angeles, CA  
90012 Stanley Mosk Court- 
house - PROBATE DEPT.  If  
you object to the granting  
of the petition, you should  
appear at the hearing and  
state your objections or �le  
written objections
with the court before the  
hearing. Your appearance  

TO ADVERTISE IN
L

CLASSIFIEDS
310.574.7303

authorize the use in this  
state of a �ctitious business  
name in violation of the  
rights of another under  
federal, state, or common  
law (see Section 1440 et  
seq., Business and Profes- 
sions Code.) This statement  
was �led with the County  
Clerk of Los Angeles on: Oc- 
tober 14, 2016
Publish: 11/03/2016,  
11/10/2016, 11/17/2016,  
11/23/2016.
LA Weekly

may be in person or by  
your attorney. If you are a  
creditor or a contingent  
creditor of the decedent,  
you must �le your claim  
with the court and mail a  
copy to the personal repre- 
sentative appointed by the  
court within the later of ei- 
ther (1) four months from  
the date of �rst issuance of  
letters to a general personal  
representative, as de�ned  
in section 58(b) of the Cali- 
fornia Probate Code, or  
(2) 60 days from the date of  
ailing or personal delivery to  
you of a notice under sec- 
tion 9052 of the California  
Probate Code. ther Califor- 
nia statutes and legal au- 
thority may affect your  
rights as a creditor. You  
may want to consult with  
an attorney knowledgeable  
in California law. You may  
examine the �le kept by the  
court. If you are a person  
interested in the estate,  
you may �le with the court  
a request for Special Notice  
(form DE-154) of the �ling  
of an inventory and apprai- 
sal of estate assets or of  
any petition or account as  
provided in Probate Code  
section 1250. A Request for 
Special Notice form is avail- 
able from the court clerk.  
Attorney for Petitioner:  
PAYSON L. LEDERMAN 27068  
LA PAZ, SUITE 305, ALISO  
VIEJO, CALIFORNIA 92656.  
(949) 305-7890 

association.  NOTE: The  
court has a statutory
lien for waived fees and  
costs on any settlement or  
arbitration award of  
$10,000 or more in a civil  
case. The court’s lien must  
be paid before the court  
will dismiss the case.  The  
name and address of the  
court is: 
Superior Court of CA, Los  
Angeles, Southwest Dis- 
trict, Torrance Court- 
house: 825 Maple 
Avenue,  
Torrance, CA 90503
The name, address, and
telephone number of  
plaintiff’s attorney, or plain- 
tiff without an attorney, is:
JDAVID LAW PRACTICE: Jill  
S. David, 1500 Rosecrans  
Ave., Suite 500, Manhat-
tan  
Beach, CA 90266
Phone: (310) 706-4130
DATE: August 31 2016 Sherri  
R. Carter Clerk, by T.Rhodes,
Deputy.
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POWERFUL AFRICAN
SPIRITUAL READER

One Call, One Visit Will Change Your Life 
CALL MR TASLIMY AND GET HELP

917-385-9382

Highly gifted & powerful spiritual healer 
fluent in English & French

All matter of life issues, personal 
growth guidance & clarity in finance, 
love, career, black magic specializing 

in removing evil spirits, voodoo, jaadoo, 
bring back loved ones, protection 

guaranteed. Quick Results. 
100% Guaranteed. 

www.taslimyadvisor.com

 Talk to Me TODAY!

So Cal Large and Lovely Ladies Connection.

Call Now

You can chat LIVE right now privately or create a FREE profi le and start mingling. Try it FREE!! 

We are dozens of guys looking to meet fuller
fi gured ladies for dating, friendship and more.

(213) 226-1885
(714) 460-1130
(310) 808-6259
(805) 244-9023

(323) 337-0027
(818) 257-7178
(562) 296-1293
(909) 510-5494

(626) 367-2043
(949) 271-0058
(661) 367-2043
(951) 572-3069

We Fix iPhones! 
Also Smartphones, iPads, and Computers

Byte Me Repairs
Fast & friendly, the cheapest price and the best customer service.

5661 W Pico Blvd, Los Angeles, CA 90019
310-383-9469

www.bytemerepairs.com

Big Guns - Get ‘Biker Bad’!

3 Inches
in 30 Days

______
________ __

Complete program with custom ‘Suicide Straps’

Bargain ONLY $50
Tax/Ship/Hnding Included

Cash/Check/M.O./USPS:

Ronald Draper
P.O. Box 1704

Lawndale, CA 90260

8383 Wilshire Boulevard, Suite 800, Beverly Hills, California 90211

(310) 858-5550

ARRESTED FOR DUI?

Americana Country Rock
www.TomMorrison.com

Astrologers-Psychics-Tarot Readers 
P/T F/T  $12-$36/hr. tambien en Espanol.   
954.524.9029

DRIVERS - $60 PER HOUR
DRIVE EXECUTIVES FT/PT

818-377-5069 or 929-309-7611

HELP TO TENANTS
We stop evictions 1 to 5 months or more.
Service guaranteed. We also assist with

Divorces, Name Changes, Small Claims, etc
ASSAF SERVICES, LLC

(323)930-1936, (818)402-1043

Injured at work? 
Workers Comp Law Firm 

READY TO HELP!
For a FREE consultation, please call 

310-664-9000 x 101 or text 310-849-5679
Website : www.workinjuryhelp.com

Warning: 
Making a false or fraudulent claim is a felony 
subject up to 5 years in prison or a fine up to 

$50,000 or double the value of the fraud whichever 
is greater, or by both imprisonment or fine.

MAKE THE CALL TO START  
GETTING CLEAN TODAY. †

Free 24/7 Helpline for alcohol & drug addiction treat- 
ment. Get help! It is time to take your life back! 

Call Now: 855-732- 4139

OPRAH WINFREY
SEE - LISTEN

COMEDY       ADVENTURE       MUSICAL
theroadtohanahawaii.com

AJS 6551 Coldwater #6
Mon - Fri 12-1pm

REBUILD YOUR CREDIT!
CLEAN YOUR CREDIT REPORT INCREASE  

YOUR FICO SCORES GAIN FINANCIAL 
FREEDOM FREE CREDIT COUNSELING WITH  

QUALIFIED  ATTORNEY!

GOLDSTEIN LAW OFFICES
(323) 937-0400

www. consumercounselgroup.com
info@consumercounselgroup.com

STEVEN SPIELBERG
SEE - LISTEN

COMEDY       ADVENTURE       MUSICAL
theroadtohanahawaii.com

AJS 6551 Coldwater #6
Mon - Fri 12-1pm

THE SHAPE OF VAPE IS CHANGING
www.Wvapes.com

Best New Product Winner - Hempcon 2015
W is the newest in high tech oil pen design. Pure, 

potent, and incredible flavor, W Vapes provides the  
true premium cannabis oil experience.

WE BUY MUSIC 
INSTRUMENTS

Need Cash? 
We buy all types of music gear.

Call 323-892-6391 
www.LAMUSICSUPPLY.com

MUSICPAWN@GMAIL.COM

CASH
IN 7 DAYS!

(626) 548-3817

$50,000 - 
$75,000!

NO Interest, NO Payment, NOT a Loan!
Various types of programs available to suit your needs.

*Any California Real Estate with Good Equity

Dr. Gundry reveals the top 3 
common foods that you 

would have never guessed 
were the cause of your 

fatigue.

How to: Fix your fatigue 
and get more energy

Find out how at: 

How to: 
Fix your fatigue

and get
more energy

www.GetEnergy6.com

Dr. Gundry reveals
the top 3 common

foods that you
would have never
guessed were the

cause of your fatigue.

Find out how at:

Account Executive

SEND RESUME TO:
DCASHMAN@LAWEEKLY.COM

is seeking a
MultiMedia

AND a

L

Digital Specialist
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